OIUTHALILY



MAPUHA TUMAIIIEBA

LIBINIEHKM TOXKE XOUYT KUTh

B Crygyuu TeaTpajbHOIO MCKYCCTBA —
npembepa nbecsl H.P. 9pnmana «Man-
nat». CrleKTak/b oKa3bIBAET, YTO
MOMUTHUYECKas caTupa, HalyCcaHHasl
IMOYTH CTO JIET TOMY Ha3a/1, HUCKOIbKO
He ycrapesna. OueHb COBpeMeHHbI,
Y)XKacHO CMeIIHO¥, HO COBCEM He Be-
cenblii criekTakib Cepres JKeHoBava
CTYKUT YOeIUTENTbHBIM CBUIETEb-
cTBOM mpaBoThl [1.A. MapKoBa, Xxapak-
TepPU30BaBILIEro MbeCy U CIIeKTaK/Ib
B.3. Meitepxompaa Kak «IMpUUecKylo
KOMEIMIO», TJIABHBIM JIMPUYECKUM (KaK
¥ KOMUYECKMM) TepoeM KOTOpOTO, SIB-
JISIeTCSI CaM TeKCT.

Kniouegote cnosa: H.P. 9paman, «MaH-
nat», CTU, C.B. )Kenosau, B.2. Meiiep-
xonbp, [1.A. Mapkos, A.[l. BopoBckuit,
MOMUTHUYECKas caTupa, 1Mpudeckast
Komenust

MAPUHA TOKAPEBA

JIrogu 6e3 mpaBa MMeTh MpaBa

W3 penieH31M Ha CIIEKTaK/Ib I10 Tibece
Toma Cronmappa «JIeomnoabamTagT»

B IIOCTaHOBKe Ajtekcest bopoauHa Ha
cueHe PAMTa nipsimo cienyeT BbIBOJ, O
TOM, UTO PeXUCCeP U XyL0KeCTBEHHbI
PYKOBOAMTENb TeaTpa BJiajieeT UCKYC-
CTBOM CKPOMHOJ4, eCTeCTBEHHOIi CO3U-
IaTeIbHOCTU, €ro TBOPEHMS BCeraa 3a-
CTYIIAlOTCS 3a YeJIOBEKa B ITOTOKE GbI-
Tus. Peub B mbece uaeT 0 X0JOKOCTe, O
cynbbe OrpoOMHOIL eBpeiicKoii CyabObI
B KQHYH U T0CJIe aHIIII0ca ABCTPUN.
Ho pj1s1 criekTakiist oueHb BaskHa Tema,
CBSI3bIBAIOIIAs «JIeOIMONMbAIITAAT» C
pomanoMm Kypra Bonneryra: «/1 kpyTu-
J1acChb, prTI/IJ'IaCb JKU3HD, SHHyTbIBaHaCb
BCe CUJIbHEI — KaK I1Kasi, CTpaHHast
urpa mog Hassauuem “Kosbi6eb 1is
KOIIKM”». BakHa 1 ocTpasi COBpeMeH-
HOCTb T€aTPaJbHOTO BbICKA3bIBAHMSI:
BopBaBmiics B mbecy 2018 roga
BHECLIEHUYECKUIT MaTepuas paMbl
HbIHEIITHETO JTHS.

Kniouegole cnoga: Tom Cronmnapm, Anek-
ceit BoponuH, CraHnuciaB beHeIUKTOB,
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Esrennii Penpko, PAMT, eBpeiicTBO,
aHnutoc, Kypr Bonneryt, «Konbi6enb
IIJIST KOUIKW», XaHHA ApeH[IT

KceHust CTONBHAS

IITunsr HeGecHbIE

CraThs MOCBSIeHa CriekTakIo «Ero-
PYLIKMHBI NTULB» HoBOTO Xynoske-
CTBEHHOTO Teartpa (T. YeasIOMHCK).
Pesxnccep Esrennii l'embdona. B oc-
HOBE — He MMEeIINii CLieHNYeCKoi
ucropumu pacckas Jleonuga Jleonosa
«I'n6enb Eropyuku». [t [UKOBUHHOTO
TeKCTa HaiiJleH CTOJMb ke ITMKOBUHHBIN
CLIeHMYeCKUI SI3bIK. MpauHblii CIOKeT
Mpeo6paskeH B XPUCTUAHCKYIO TIPUTIY
0 YKeCTOKOM, HO CITaCUTeNbHOM JyXOB-
HOM ITyTHU yesoBeka K bory, u bora -

K Yel0BeKy.

Kntouessle cnosa: «I'mbenb Eropymkm»,
«Eropy1kyHbl nTuiipl», HoBbIi Xyno-
>KeCTBEeHHbI Teatp, JleoHup JIeoHOB,
EBrennii Tenbdoum, Kcenns Boiiko,
Harasbs [llonoxosa

AJNEKCAHIP KOJIECHMKOB

T'epp Jlerap, Bol co3panu oneperTty
Hameu XusHu. ..

CraTbs IOCBSIIIeHa IpeMbepe OnepeT-
Tbl @paniia Jlerapa «Becenas BgoBa»

B MOCKOBCKOM TeaTpe omnepeTTsl. Jle-
reHiapHOe COUMHEeHMe IO BEPTrHYTO
rnepecMoTpy ApamaTtyprom KoHcran-
TUHOM PyGMHCKMM U pexkuccepom
Anexkceem ®pangerT. OmHAKO 3TO
CJIydait TOHKOTO TBOPYECKOro Auajiora
¢ Tpaguuneit. Co3maTeny CrieKTakKIs
CTPEMSTCS] OCMBICTIUTD COZlepyKaHue
OIlepeTThl BO BpeMeHM, COXPaHsIsl B He-
MIPUKOCHOBEHHOCTY MapTUTYPy KOM-
nosuropa. Iupmwkep KoncranTmH XBa-
ThIHEL] ¥ OPKeCTP YCTAaHOBUJIU MPSIMOIA,
6e3 TIOCpPeJHUKOB KOHTAKT C MY3bIKOIA,
JIOKa3bIBas ee Xyl0KeCTBEeHHYIO aKTy-
aJIbHOCTb, HE3aBUCUMO OT MepBI 10~
CTAHOBOYHOTO pafyKaln3mMa.
Knwuessie cnosa: ®pany, Jlerap, Mo-
CKOBCKMI1 TeaTp OIlepeTThl, My3bIKa,
JIpaMaTyprusi, pexxuccypa, cLlieHorpa-
us, xopeorpadusi, aHcam6IIb



EBreHust Ky3HELIOBA

«l'anuHa BopucoBHa KOMy HOIaI0
He CHUTCS»

PenieHsus Ha cieKkTakib «Tapac
Bynb6a» exaTepuH6yprekoro Kosisi-
na-TeaTpa. ABTOp CTaTby CUUTAET

9Ty MHTEPIIpEeTaL M0 HOBATOPCKOIA,
TIOCKOJMIBKY B criekrakie Hukomnas Ko-
JISIBI TPATUYeCKM CTATKUBAIOTCS 06-
peueHHble Ha HEeITOHMMaHMe MYXCKOM
" SKeHCKui1 Mupsl. B EkaTepnuGypre
BecHOI 2022 T. IOSIBUJICS CTIEKTaK/Ib, B
KOTOpOM rorojyieBckuit «Tapac Byib6a»
o6pesn 6ubIelickoe 3ByyaHme.
Knrwuessie cnosa: H. Toronw, H. Konspa,
«Tapac Bynb6a», I. Bomuek

JIN3ABETA BOPOBUKOBA
XpycranbHasi )KU3Hb

Huxkonati Konsoa.

«CmexnsiHHbLl 36epuHey»

PenieH3ust Ha criekTakiab Konsga-Te-
arpa 1o nbece TeHHecu Yuibsimca
«CTeK/ISTHHBIN 3BepUuHel». ITO He Tep-
BOe obpalleHe eKaTepuHOYPrcKoro
TeaTpa K Ipamaryprum Yuiabsamca. B
pemnepTryape TeaTpa y>Xe eCTb «TpaMmBait
skenaHue» 1 «KoIika Ha pacKaJleHHO
Kpblie». Pexxyuccep BXXMBAETCS B 3aMM-
CTBOBAHHBI CIOXKEeT M CO3[aeT Ha ClLie-
He 3aMKHYTbIi MUP, B KOTOPOM HeKyza
CIIPSITATbCSl, HETZle OCTaTbCsl HaeOyiHe C
c060ii, T7ie TeCHO ¥ AYIIHO, OTKYA XO-
yeTcst 6exkaThb, HO MOYTY HEBO3MOKHO
BBIOpAThHCS.

Kniouessie cnosa: Erkatepun6ypr, Ko-
napa-Teatp, T. Yunbsamc, H. Konspa,
«CTeKk/sIHHBIN 3BepuHely, JI. Huzamu,
T. 3ummnna

ENEHA SIHYIIEBCKAS

«OGBIKHOBEHHAsI UCTOPUS»

B TeaTpe «Cdepa» -

PYCCKuii poMaH 06 «ycrexe»
[Ipembepa crieKTaKk/IsI I0 pOMaHy
N.A.TonuapoBa «OOGBIKHOBEHHAS UCTO-
pusi» B MOCKOBCKOM JpaMaTN4eCKOM
teatpe «Cdepa» coctosimach B 2014 1.
3a BpeMsi CBO€ero CyIllleCTBOBaHMS Ha

AnmeHAMKC: aHHOMayuu

CIleHe TeaTpa CIeKTaK/Ib MOMy4YII pu-
3HaHMe CO CTOPOHBI XYJI0KeCTBEHHbIX
KPUTMKOB (O[IHA U3 pelleH3uii Oblia
HanucaHa JIbBOM AHHEHCKMM) U Te-
aTpasbHOI 06IIEeCTBEHHOCTH. B aTOM
rofly CIIeKTaK/ib BEPHYJICS B periepTyap
TeaTpa U MPOJO/IKaeT BOTHOBATh 3pU-
Teneit. OgHa 13 0CO6eHHOCTe IToCTa-
HOBKM — puiocodckast JOMMHAHTA B
CLIeHMYeCKOM IIepeoCMbIC/IEHUM poMa-
Ha O ITOVICKe U TI0Tepe ceOsT MOIOABIM
UIeaanCTOM, KaXKIaBIMM «hopTy-
HBI» 1 «BJIaTOPOIHOI AesITeTbHOCT».
B cTaTbe paccmaTpyuBaeTcs, Kak ¢
TTOMOIIIbIO JIAKOHUYHOI clieHoTpaduu,
€MKOJ1 XyJI03KeCTBEHHOI CUMBOJIUKMY,
MY3BIKJIbHOTO 0(DOPMIIEHNS U AVHA-
MUYHOTO BOCCO3JaHMSI TUTEPATYPHBIX
06pa30B MPOSIBIISETCST UCKITIOUNUTEIb-
Hasi COBDeMEHHOCTb M OGHOBPEMEHHO
BHEBPEMEHHOCTb [IOAHMMAaEMBbIX B
MIPOU3BELEHNI PYCCKOTO KIacCuUKa TeM
¥ BOIIPOCOB.

Kniouesoie cnosa: iBan l'oHyapos,
«OO6BIKHOBEHHAS UCTOPWSI», AJIEKCAHIP
Kopmrynos, «Cdepa», MeHIeTbCOH, KO-
Js1eco GopTyHBI

BAJIEPUS [YMEHIOK

Tparuueckasi KJIoyHecca

[Iponuieiit TeaTpanbHbIN CE30H IPUHEC
Onece Kene3HsK TPy KpyIlHbIe POJin, B
KOTOPBIX OHA MPOsIBI/Ia cebst Kak 6/m-
cTaTeabHasl ApaMaTuyecKkast akTpuca.
Brixo[, 3a paMKy IPUBBIYHOTO aMILTya
ymaeTcs ganeko He BceM. O ToM, Kak
KOMMYEeCKOoe COCeACTBYeT C Tparmye-
CKUM, PacCy>XaeM Ha IpuMepe Tpex
HeJaBHUX paboT apTUCTKMA.

Knrwuesvie cnosa: Onecst XKene3HsIK,
JlenkowMm, TeaTp Ha BpoHHOI1, «Ilocnen-
HUI1 110e31», AHTOH SIKoByeB, «CTa-
pomopHas komenusi», Poman CamruH,
«be3 BUHBI BUHOBATbIE»

EKATEPMHA OMELIMHCKASI
Ciagkorosyiocasi ITUIA TeaTpa
«Cy660Ta»

Teopueckuti nopmpem nemepOypzcKoti
akmpucstCopou AHOpeesoli
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AHHOTAIUU

TTouTy necsITh JIET CIIYKUT B TIeTepoypr-
ckoM Teatpe «Cy660Ta» aktprca Codbst
Anppeesa. CoueTaHue ee akTepcKoi
MIPUPOJIbI C BOKAIbHOI 0JapeHHOCTHIO
CII0CO6GCTBOBAIM POKIEHMIO HA CBET
psifia 3aMeTHBIX poJieii B Tpou3Beie-
Husax [enpmana, ['oromns, OcTpoBcKoroO,
[ekcnmpa, Canuumkepa, Yainaepa u
JIPYTUX aBTOPOB, UYbM MPOU3BELEHMS
COCTaBJISIIOT auIlry HeGOIbIIOTO, HO
sipkoro TeaTpa «Cy660Ta».

Kntouessie cnosa: Tearp «Cy660Ta»,
AHnpeeBa, [leMbsiHEHKO, «PeB130p»,
Ta6pua, HOLDEN, «Harir ropoiok»,
CuaenbHUKOB, «Belllb», « [ Jaliky UaeT
B IKOMy», Kananmapuimsuinn, «Onepa
Hulero», «[lnanera nopeii», CeHT-IK-
310TI€pU, BOKaJ, TOJI0C, UHIUBUAYAIb-
HOCTb

KOHCTAHTUH YEPKACOB

«CTtappie KOHU» GOPO3AbI HE MOPTSIT
CraTbsi-0630p MOCBSIIIEeHa MPOIIe/Ie-
my 247-my ce30Hy bonbioro TeaTpa
Poccum (2022/23) 1 cTaBUT BOIIPOC O
TOM, KaK ¥ [oYeMy IJIaBHbIMU COOBITY-
SIMM Ce30Ha TeaTpa CTalM CIIEKTaKIN
TeKYIlero pernepryapa.

Knrouessie cnosa: bonbiioii Teatp Poc-
CUN.

Maprust XAJTU3EBA

IIpax KOMMYHMKaLUM

CraTbst 06 UTATBSIHCKOM pexuccepe
Pomeo Kactemnyuuu, pa6oraiiieM Ha
CTBIKe TeaTpa ¥ COBPeMeHHOTO UCKYC-
CTBAa, paJMKaJIbHOM 3KCIIepUMMeHTa-
TOpe, UccaefoBaTe/ie TeMHbBIX CTOPOH
OBITMSI ¥ BO3MOXKHOCTEH I KOMMYHM-
Kaluu B TeaTpe. AHaIM3 TOCTAaHOBOK
Pomeo Kacrennyuun B EBporie u
Poccuy, B TOM unciie B My3bIKaTbHOM
Tearpe.

Knroueswie cnosa: Pomeo Kacremmyy-
un, «O61ectBo Padasiss CaHT»,
Tpareusi, TeJIeCHOCTb, GU3UOIOTUS,
CJIOBO, TEKCT, KOMMYHMKALMSI, SI3bIK
Generalissima, moicO3HaHKe, CITEK-
Tak/Iu «YesmoBeueckoe MCIIOAb30BaHNe
yesi0BeYeCKMX CyIecTB», «boxkecTBeH-
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Hast komenusi», «Opdeit u IBpuIMKa»,
«BecHa cBsIIeHHas»

EKATEPUHA KPETOBA
OOGBIKHOBEHHOE YyI0

Anekcest ®paHaeTT

IMopTpeT 0JHOTO 13 CaMbIX MMEHUTBIX
MOJIOZIbIX pexxuccepoB Poccun — Anek-
cest ®paHeTTH, aBTOpa MATULECATU
MYy3bIKQJIbHBIX CIIEKTaKJIeii U 1I0Y,
paboTaIIero B pa3HbIX TOPOaX U
TeaTpax, HeJaBHO BO3IVIaBUBIIETO
«Jlenkom Mapka 3axapoBa». AHaJIN-
3UpYys IOCTAaHOBKY PpaHAEeTTH, aBTOP
CTaTbU IPUXOIOUT K BHIBOAY: PEXKIC-
cep MacTepCcKy MHTerpupyeT B TKaHb
COBETCKOI0 IpaMaTypruyeckoro u
MY3bIKaJIbHOTO MaTepuasa MPUHIIUTIbI
6GpOMIBEICKOTO MIOY.

Knrwuesvie cnosa: mio3uki, bponseii,
omnepeTTa, My3bIKajabHas KOMeI s,
O®paHperTy, Scynosuy, TapTakOBCKUIA,
3axapoB

TanHA KOBAJIEHKO

MeTtamopdo3sI KaHpa:

OT MHCLIEHVMPOBKU K aganTaiyu.
Onstm 6pUMAaHcKoli cyeHst
CoBpeMeHHbIe TeKCThI YaCTO CO3/1AI0T-
Cs1 HA OCHOBE M3BECTHBIX IbeC U MPo-
3bl. Tpaguuys npodeccuoHaJIbHOTO
repeHoca Mpo3bl BOCXOAUT K 3. 30J181.
IlocToeBCKMIT OTMeYaT Heu36esKHbIe
[0Tepy IlepeHoca MPO3bl Ha CLIEHY.
OnmHAKO MHCLIEHUPOBKYM AOJITOE BpeMst
ObUIM TTONYJISIPHBL. [TocTApamMaTye-
CKUJi TeaTp BHEC KOPPEKTUBBI, JaB
cBOOOAY O6GpalleHus C TEKCTOM. B
BputaHuyu TepMUH «MHCLLEHUPOBKa»
ucyes3 U3 JeKCUKOHA, YCTYIIUB MeCTO
ajanTauyuy — HOBOI MoaubuKamm
M3BECTHBIX TEKCTOB. B craTbe mpoaHa-
JIM3MPOBAHBI CIIEKTAKJ/IM I10 afarnTaiu-
sim Bonpga («JInp»), AogamcoHa («Mwuc-
cuc Abdnek»), Ikka («JOKTOp»).
Knwuesoie cnosa: 3omnsi, JoCTOEBCKUIA,
[Mekcriup, Boum, M6ceH, AmaMcoH,
[Iauinep, KK, MHCIIeHUPOBKA, afar-
Talusl, MoCTApaMaTUYecKuit Teatp,
KYJIbTypa OTMEHbI



Muxani ITAILIEHKO

JloBymku s «Ilapcudans»:
OIBITHI CLIEHNYECKOT'0 IIPOUYTEHMS
mucrepun Baruepa B XXI B.
Xepxatim — Jlaypenbepe — Ilatio —
YepHskos — CepebpeHHUKO8
XpucTuaHckoe MUpPOBO33peHue Pu-
xappna Barnepa Bcerza 65110 06bEKTOM
MIIe0JIOTUYeCKUX MaHUTTYISILIMIA, Ha-
MepeHHbIX daabcubUKaINii, HeBesKe-
CTBEHHOJ KPUTUKU U CKPBITOI LIeH3Y-
PBI C IO3ULIUY TTOTUTKOPPEKTHOCTH.

B cTaTbe paccMaTpuBaeTcs, Kak uaen
Barnepa, 3aj10)keHHbIe UM B XpUCTU-
aHCKyo muctepuio «[lapcudanb», u

ee 6a30Bast MOTMBHASI CTPYKTypa BO-
TJIONIAIOTCST B HOBEIIINX 1 Hambosee
MOKa3aTe/lbHbIX CLIEHUYECKUX BEPCUSIX
(2008-2023) Ha baitpeiiTckoM dhecTu-
BaJle U B OTePHBIX TeaTpax bepinnHa

v BeHbl. 3aTparuBaeTcs IiaBHas U
Haubosiee 6oe3HEHHAs TPO6IEMa pe-
uenuuu «ITapcudans» Ha MPOTKEHUN
BCeii ero MCTOPUM: OTHOIIEeHNE K XpU-
CTMAHCKOMY CIOXKeTY ¥ XpUCTUAHCKON
po6eMaTuKe 3TOTO COUMHEHNS.
Knrwuesvie cnosa: P. Barnep, «ITapcu-
anb», nerenma o Cs. 'paane, mucre-
pusi, UCTOpUUecKas II03TMUKA, MOTUB,
JIeATMOTUB, BaiipeitTckuii hectm-
Baub, III. Xepxaiim, V.3. JlaycbeHnbepr,
Ik. 11aii6, IT. Bapen6oiim, 1. ®. YepHs-
KoB, K.C. CepeGpeHHIKOB

AJIEKCAHOPA OUIUIIIIOBA
JloocMbIC/asISz

(Mockosckuti KamepHsiii meamp 8
0CMbICTIEHUU PYCCK020 3apybexcbs. 1922—
1936. Tom 1: 1922-1929 /

cocm. C. Cboesa. — M.: APT, 2023. -

624 c., un.

Mockosckuti KamepHuiii meamp 6
0CMBbICTIEHUU PYCCKO20 3apyOexcbs. 1922—
1936. Tom 2: 1930-1936 /

cocm. C. Cboesa. — M.: APT, 2023. —

528 c., un.)

PenieH3us Ha IByXTOMHUK «MOCKOB-
ckunit KamepHblit TeaTp B OCMBIC/IEHUY
pycckoro 3apy6exkbst, 1922-1936», Ko-
TOPBIi ITpeiCTaBIIsIeT CO60IT cobpaHue

AnmeHAMKC: aHHOMayuu

MaTepuaioB, CyIleCTBEHHO PacIIupsi-
IOIIMX [TPeACTaBIeHNS He TOTbKO 06
ucropun KamepHoro teartpa (1914—-
1949), HO 1 06 UCTOPHUM COBETCKOTO
TeaTpa B IIeJIOM U 06 MCTOPUY CTPAHBI.
Mo, 06I0XKaMM IBYX TOMOB COOPaHBI
" OIyGIMKOBAHBI YHUKAJIbHbIE CBUIE-
TeJIbCTBA TeaTpaabHO 3moxu 1920 —
Havana 1930-x rr.

Kniouessie cnosa: C. C60eBa, ABYXTOM-
HUK, MockoBckuii KamepHblii Teatp,
pycckoe 3apybeskbe, SMUrpariysi, ra-
ctponu, Taupos, A. Bonbra

AJIEKCAHIIP YETTYPOB

Omnepa ¥ Xy0)keCTBEeHHbII Ipo1ecc
(Tpemusikosa E.B. My3bikansHblll

meamp moezo nokoneHust. 1980-2020.
M.: Kpagpm+, 2022. - 672 c. — Cepus
«BonwebHas ¢retima»)

B cTaThe BBISBIISIETCS] UCTOPUKO-KYITb-
TypHOE ¥ Hay4YHOe 3HaueHye HOBOIA
kuury E.B. TpeTbsiKOBOJ, B KOTOPOIi
rTy60KO 1 BCECTOPOHHE OTOOPaXkaeTcst
MIPOLIECC Pa3BUTUSI OTEYECTBEHHOTO
OTIEPHOTO TeaTpa YeThIpeX MOCIeJHUX
nmecssTuetuii. OCHOBHOI ITpo6IeMoii,
BOKPYT KOTOPOJ1 aBTOP KOHLIEHTPUPYET
CBO€e BHMMaHMe, SIBJISIETCS MpobieMa
OTIEPHOI PEXMCCYPBI, B €e HepacTop-
SKMMOJ CBSI3Y C pa3BUTHEM COBpe-
MEHHOIt My3bIKaJbHO-CLIeHMYEeCKO
06pPa3HOCTY ¥ BOTIPOCAMMY BOCIIPUSITHUS
OIEePHBIX IMPOU3BeAeHNI 3PUTETbCKON
aynutopueii. Kuura E.B. TpeTbsikoBoii
paccMaTpuBaeTcs B Py TeaTpaib-
HO-KPUTUYECKUX ¥ HAyYHO-TeOpeTy -
YyecKkux paboT OTeueCTBEeHHBIX UCCIIe-
JloBaTeseil My3bIKaJbHOIO TeaTpa.
Kniwouegvie cnosa: CoBpeMeHHbIi orep-
HBII1 TeaTp, pexxuccypa My3bIKaJbHOTO
TeaTpa, MUHTepIpeTalys ONepsl, eB-
LIbI-aKTePbl, COBPEMEHHOCTH OTePbI

AJIEKCAHIP YEITYPOB

IMosTnka Tearpa Po6epra Crypya
(Manvyesa O.H. Teamp Pobepma
Cmypya. — M.: Hosoe /lumepamypHoe
O6o3perue, 2023. — 200 c.)

B cTaThe aHAIM3UPYETCSI HOBAsI KHU-
ra mpefCcTaBUTeIs IeTepOyprekoit

467



AHHOTAIUU

TeaTpoBeueckoii mkosabl O.H. Masnb-
1L1eBOJA, IIOCBSIIIeHHAsl TBOPYECTBY BbI-
JIaI0IIerocs COBpeMeHHOI0 pexxuccepa
Po6epta Ctypya. ABTOp KHUTH
JCIIONIb3yeT CTPYKTYPHO-aHAIUTHNYe-
CKUIi MEeTO[, MCC/Ief0BaHMSI XyLOXKe-
CTBEHHOJI CUCTEeMBI pexkyccepa, Ipu-
YMCIISS ero CIIeKTaKIY K TUITY TIOSTU-
4YeCKOTO TeaTpa, BLICTpanBasi CTPOITHYIO
M JIOTUYECKM 3aBepIIeHHYI0 CUCTEMY
aHaIM3a ClieHNIeckoro Tekcra. Mccie-
nosaHue O.H. MasnblieBoii pacKpbiBaeT
UTPOBYIO Ipupony obpasnoctu Ctypya,
KoTopasi popMupyeT accouaTuB-
HO-KOMIIO3UIIIOHHbBIE TPMHLIUIIBI
OpraHM3aluuy OeiCTBUS, ONIpenenseT
MPUPOAY aKTEPCKOTO CYILeCTBOBAHMS,
XapakTep peXuccepcKoro si3bika.
Kniouessie cnosa: CoBpeMeHHas pe-
SKUCCYpa, TPY3MHCKUI TeaTp, Urpo-
BOJi T€aTp, KOMIIO3MULIUS CIIEKTAKIIS,
€11oco6 aKTepCKOTO CYIeCTBOBAHMS,
pexXuccepcKuii sI3bIK, TeaTPajbHOCTD,
accolMaTUBHbBIE CBSI3M, PUTM, CLIEHO-

rpadus

IMuTPUii TPYBOUKUH

HJomxHocTbh Apucrorens
yrnpasgHeHa?

O kHuee «Ilepsoe cmonemue HayKu o
meampe: ucmopus u meopusl», 20mo-
sawetica k nyoauxkayuu é Poccutickom
UHCmMumyme ucmopuu uckyccms,
Cankm-ITlemepOype

B craTbe paccMOTpeHa KHUTa, [TOJr0-
TOBJIEHHAs aBTOPCKMUM KOJIJIEKTUBOM
K 100-7eTHI0 CO mHST 06pa3oBaHMs
CexTopa TeaTpa B coctaBe Poccuii-
CKOT'O MHCTUTYTA UCTOPUM UCKYCCTB
(CaukT-IleTep6ypr). [laH aHAIN3 OC-
HOBHBIX Hay4YHBIX TeM. [7laBHOe BHMMa-
HIM€ yIeJIeHO MTPo6eMaM MeTOLOIOTUN
TeaTpoBeLeHNs B Haua/lbHblii TepUoL,
ero cyuecrsoBaHus (1920-e ronpl) 1 B
Halu THU.

Knrouessie cnosa: TeaTpoBeeHne B
Poccum, neHmHrpajckasi TeaTpoBegue-
CKasl 1IKO0JIa, MeTOA,0/I0TMS TeaTpoBe-
IeHus
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BAnyMm IIIEPBAKOB

Cro’KeThl U IMHUY peneTUI it
Meliepxo0JbA0BCKOro «PeBusopa»

K 6b1x00y kHuzu «Bc. Meiiepxo/b0.
Hacnedue. “Pesusop”»

AHOHC KHUTHU, BBIXOZIIEl B M3aTelb-
crBe TMTUC, coBMellleH C OCMBbIC/IEHM-
eMm ee cogepykaHusi. [Io MHeHMIO aBTO-
pa, CTeHOrpaMMbI pereTUinii OAHOTO
U3 CaMbIX 3HAUMUTEIbHBIX CIIEKTaK/Ien
B.D. Meitepxonbaa CBUIETENIbCTBYIOT O
CTpeMJIEeHUM peskuccepa 0TKa3aTbCs OT
MAacoK pajiy CLieHUMYeCKMUX XapaKTepoB.
Merliepxonb, BCTIOMUHAET O «Iell-
KMHCKOJ TpaguLiu» U CTPOUT CBOT
«HOBBIN Xy[I0KeCTBEHHBIN TeaTp»,
MTPOBEPEHHBIV OMBITOM (POPMAaTLHOTO
1oKa3a yejioBe4yecKmx 3MOLNIA.
Knwuesvie cnosa: B.3. Meiiepxomnb,
M.M. Kopenes, «PeBusop», l'ocTUM,
LeNKMHCKAs Tpaguims, Macka, rpo-
TeCK, Xapakrep

AHACTACHISI APE®BEBA

Jlone ne Bera B AMcrepname XVII B.
CraThs MMOCBSIIEHA MPoLleccy aganTa-
LMY UCIIAHCKOM ApaMaTypruu 30/10-
TOTO BeKa, B YaCTHOCTU KoMennii Jlome
ne Beru, B Hugepnangax XVII B. OcBo-
GOIMBIINCH OT MCIIAHCKOTO MOIUTHYE-
CKoro BausiHMSI, Hupepnanabl okasa-
JICh TIOKOPEHBI TTbecaMy MCIIaHCKOTO
Ipamarypra. B craTbe pacckas3biBaeTcs
O MYTM UCITAHCKO ApaMbl Ha CLEHY
rOpoJICKOTO TeaTpa AMcTepaama, o ee
TepBbIX NTepeBoJax Ha TO/TaHICKIIA,

a TaKkke o ToMm, rnoyemy Jlore ge Bera
CTaj CaMbIM IOIY/SIPHBIM JpaMaTyp-
rom HunepnaHmoB BTOPO¥ ITOJIOBUHBI
XVII B.

Kntouesvie cnosa: Vicnanusi, Jlome me
Bera, AMcTtepmam, Teomop PomeH6ypr,
KoMmenuu, SIkoB BaH KammeH

JItogMUJIA CTAPUKOBA

IMo6ounsiit 3¢ dexT,

unu IMeHHoOJ1 yKa3aTe/lb

CTaTbs IOBECTBYET O CJIOKHOCTSIX
poiiecca coctaByieHus imeHHOTO
yKasaTeJis K BbITYLI[eHHO} ee aBTOPOM



cepum U3 nITH KHUT «TeaTpanbHas
KU3Hb...» BpEMeH IIpaBJIeHys] MMIlepa-
Tpuy, AHHBI MloanHOBHBI 1 Enn3saBeTsl
[leTpoBHBI. YB/I€KaTeIbHbIE CIOXKETHI
paspelieHus mpobiem uaeHTudm-
Kaluy AeiCTBYIOLMX UL, UCTOPUN
OGBITOBAHMSI TIEPBBIX TPUIBOPHBIX
TeaTpoB B Poccuyt 0Ka3pIBaKOTCS BaXK-
HbIM KOMMEHTAPUSIM K 0COOEHHOCTSIM
IokyMeHTOoo60opoTa B XVIII B.
Kniouessie cnosa: 0co6eHHOCTY PyCCKO-
ro gokymeHnra XVIII B., uHOCTpaHHbIe
aKkTepbl M My3bIKaHThI B Poccun, um-
repaTopckuii 1Bop, AHHa MloaHHOBHA,
Enusasera [leTpoBHa

MAPUHA PAKY

K ucTopun HeocymiecTBI€HHbIX
COBMECTHBIX IPOEKTOB

BceBonoga Meiiepxonbaa u

Cepres IIpokodnesa. dnusopx 1
CraTbs IOCBSILIEHAa UCTOPUM Hepealn-
30BaHHbIX HaunHaHui C. [IpokodbeBa
u Bc. Meiiepxombaa, 06CysKIaBIINXCS
MMM B TiepBo¥i onosuHe 1930-x.
3aMbIC/IBI TBOPYECKOTO TaHJeMa pe-
KOHCTPYMPYIOTCSI HA OCHOBeE psiia
paHee He M3y4YeHHbIX apXUBHBIX JOKY-
MEHTOB. BriepBbie MOTHOCTbIO MTy6II-
KyeTCsl CMHOIICKC poMaHa A. Manbpo
«Ypmen yenoBeueckuii» (La Condition
Humaine), BbITIOJTHEHHBII KOMII03U-
TOPOM [17151 PaGOTBHI C peXkrCccepoM Haf,
MHCIIEHUPOBKOI KHUTU (PPaHITy3CKOTO
mnycaTessi, U BOCCTaHABJIMBAETCS UCTO-
puYecKnii KOHTEKCT 3TON 3aJyMaHHOM!
MMM paboThI.

Kniouessie cnosa: Cepreit [Ipokodbes,
BceBonog Meitepxomnba, 3uHanga Paiix,
AHnpe Manbpo, «Yaen yeoBeuecKuin»,
Cepreii Jii3eHlITeliH, AleKCaHIP
AdwnnoreHos, Cepreii Pomos, Uinbs
dpeH6ypr

KprCTUHA MATBUEHKO

Vronuu couuajabHOTO TeaTpa:

oTt nnporpaMmbl IIponeTkynbra K
uaesm Muinens ne Cepro

B craTbe aHanM3upyeTcs BAUSIHUE
upeii [Iponerkynabra (1917-1932) Ha

AnmeHAMKC: aHHOMayuu

rnocaenymolye NpakTUKu COBpeMeH-
HOT'O COLMa/IbHOTO TeaTpa. leono-
ru [Iponerkynbra A.A. BormaHos u
[1.M. Kep>keHLieB CTpOM/IM KOHLIEILIVIO
HOBOTO MCKYCCTBA Ha MIaTdopme
CHMBOJIMCTCKOM MeUThI 0 COGOPHOCTH
KaK criocobe o6beaHeHus JIoein B
60pb6e 3a ayuiee 6ymyiee. JIjist HaC
CyLIeCTBEHHBI aCIleKThl, CBSI3aHHbIE C
0TKa30M OT pas3jeneHus obilecTsa Ha
crieianan3alyy ¥ yIIOpoM Ha KOJUIeK-
TUBUCTCKME MIPAKTUKM COTBOPYECTBA,
KOTODbI€e MTO3BOJISIIOT IPasKIaHUHY
(roposkaHMHY) 06peCT MOTHOTY
CBOETr0 MPUCYTCTBYS, TOTUTUIHOCTD
u cBsI3b ¢ Jpyrum. B Teopun u npax-
THKe CEerOfHSLIHEero CoLyaabHOro
MCKYCCTBA U ey COydyacTus U TPaHC-
dbopmanuu peasbHOCTY Yepe3 TeaTp €
y4acTyeM peasbHbIX JI0Jleil SBISIOTCS
KIoueBbIMU. CBSI3b C IPOrPaMMOii
IIponeTKy/nbTa OKa3bIBAETCS Cylle-
CTBEHHOJ — KaK B IOBTOPEHMSIX, TaK U
B pasINuMsIX.

Kntouesole cnosa: IIponeTKynbT, COLM-
aJbHbII TeaTp, coyyacTue, TeaTp ro-
pOsKaH, yrHeTeHHbIe, MHKIII03MsI, Heo-
MapKcu3M, epGopMaTUBHOCTD

HATATbS BATATIOBA

CumiabBMO O’AMMKO ¥ €ro CTaTbhu

o ractponsx B Pume IIpakckoii
rpynnsl aptuctos MXT

B Aekaope 1927 r.

ITy6nuKaius mepeBofoB peleH3ui
KJIaCCHKa UTATbSIHCKOT'O TeaTpoBeie-
Hust CuabBuo [I’AMMKO Ha CITIeKTaKINu
[Mpaskckoii rpynnsl aptuctoB MXT B
Pume. Beimarommiics MTaJIbSIHCKU
TeaTpoBel, B CBOMX KMBbIX OTKJIMKAX
Ha NpMBe3eHHble PYCCKMMU aKTepaMu
TBOpPEHMS 3aMevaTeabHO MHTEPeCHO
COTIOCTABJISIET KYJIBTYPY PYyCCKOTO pe-
SKMCCEPCKOTO0 TeaTpa C peaiMsiMu UTa-
JIbSTHCKOTO CI[@HMYeCKOTO MCKYCCTBa
1920-x rT.

Kntouesvie cnosa: CunbBuo [I’AMUKO,
IIpaskcka rpynma aptucroB MXT, pyc-
CKOe CLIeHMYeCcKoe VICKYyCCTBO, UTa-
JIbSIHCKUI TeaTp
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AHHOTAaIMMU

BiiamuciiaAB UBAHOB

W3 nepenncku

K.JI1. PypHULIKOro n

A.B. CmupHoBoii-Vickangep
(1975-1980)

[Ty6nuKaius mepenucKky Bbhiarole-
rocst UCTOpMKa TeaTpa, aBTopa MMelo-
LIMX HellpexoJslllee 3HaueHe KHUT O
SKM3HU U TBOpUecTBe B.3. Meiiepxomnb-
[la, CO CBUIeTeNeM U aKTUBHBIM Jiesi-
TejieM OJHOTO U3 IeproI0B PabOoThI
pexuccepa — yuactuuuei Crynum Ha
Boponunckoit A.B CMupHOBOJi-
Wckanpep. Borpocsl PygHUIIKOTO U
orBeTbl CMUpHOBOI-McKaHaep mpo-
SICHSIIOT CYILeCTBEHHbIE TBOpUECKME U
SKUTEICKIe TTPO6IeMbI BTOPOI IT0JI0-
BUHBI 1910-x IT. B cynb6e MacTepa.
Knrouessie cnosa: Meriepxonbz, mepBbie
CIOKeTbI AJleKaHJPUHCKO CIIeHbl,
Crynus Ha BoponuHckoii, «[IpuBan
KoMeaAnaHToB», «Illapd Komom6uHbI»,
K.JI Pynuuuxuii, A.B. CMupHOBa-
Uckangep

ITETP TOPIEEB

«MHe npeacTaBisieTcs

rp. Meriepxonbg, NCUXmIecKu
HEHOPMaIbHBIM CYLIECTBOM,
MpOoJenbIBaIOIIM KOIIMapHbIe
OMNBITHI...»

K ucmopuu 83aumoomHouweHutl

B.D. Metiepxonvda, E.K. ManuHoseckoli u
A.B. JIyHauapckozo

OTHomeHus B.D. Meiiepxonbaa ¢
PYKOBOAUTESIMM COBETCKOTO Tea-
Tpa Urpaau HeMasyio POJb B JKU3HU
BbIJAIoNIerocs pesxuccepa. [IpuHIm-
MYaJbHBIM ITPOTUBHUKOM €r0 XYA0-
’KeCTBeHHbBIX MeTogoB 6b11a E.K. Ma-
JINHOBCKAs, yripasJ/sBiias o 1924 r.
aKajeMn4yeckuMu TeaTpamu MOCKBBI.
CUMIaTU3UPYS TBOPYECKUM MTPUHIA-
maM MOCKOBCKOTO Xy 03KeCTBEHHOTO
TeaTpa, MaJIMHOBCKas CUMTasIa CIek-
Takau MejiepxoJibia 13/1eBaTe/IbCTBOM
HaJ, 3IpaBbIM CMbICJIOM U TTapofueit
Ha COBETCKYIO 1e/iICTBUTEIbHOCTbD.
Topasmo 60j1ee C0KHBIM 6BLIO OT-
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HoleHue K Meiiepxonbly HapKOMa
npocsemeHus A.B. JlyHauapckoro,

Ha KOTOpOe OKa3blBa/ly BIMSIHME He
TOJBKO UJIeIHO-3CTeTUUECKMEe, HO U
JIMYHBbIE MOTUBBIL. BeiencTBue 3TOr0
JlyHauapckuii B onpeesieHHble TOfbI
OKa3bIBaJICSI CYPOBBIM KPUTUKOM, a B
Ipyrue — 3allilUTHUKOM Meliepxonbaa u
ero Tearpa.

Knwuesvie cnosa: CoBeTCKMIA TeaTp,
TeaTp Meitepxonbaa, B.9. Meiiepxomnbg,
E.K. ManuHoBckas, A.B. JlyHauapckuii.

TATbSHA KY3HELIOBA

Hewn3BecTHbIe CTPaHUILBI COBETCKOM
ucTopun 6aiera.

U3 scusHu penpeccuposanHozo coaucma
Bonvwozo meampa

B cTaTbe OnmumChIBAIOTCS 06CTOSITENh-
CTBa XV3HU U JeATeIbHOCTY IIePBOro
npexacenarens npodcow30B bonbiioro
TeaTpa, comucta 6anera B.H. Kysue-
110Ba. BBOsI B HAyYHbI 06MX0H He-
U3BECTHbIE, BIIEPBbIE MTyOIMKyeMble
JIIOKyMEHTBI, aBTOP MCCIelyeT HOBbIe
acCIeKThl JesTenbHOCTU A.B. JlyHauap-
CKOro B Bosb1IOM TeaTpe B IiepBble
TOJIBI [TOCJIEe PEBOJIOINY, OCOOEHHOCTH
paboThbl BOBIIIOro TeaTpa B SMOXY «BO-
€HHOTI'0 KOMMYHM3Ma», a TakoKe BOC-
CO3[1aeT Xy[0KeCTBEHHYIO U GBITOBYIO
aTtmocdepy CyliecTBOBaHMS MOCKOB-
CKOJt apTUCTMYecKoii cpenbl B 1920-e u
1930-e rr.

Kniouessie cnosa: banet bonbuioro tea-
Tpa, B.H. Kysnenos, A.B. Jlynauapckuii,
E.K. ManuHoBcKasl, cyabba 6ajeTHOro
aptucra



MARINA TIMASHEVA

Never Aging “Lyrical Comedy”

The article is about the production of Ni-
kolai Erdman’s Mandate production at the
Theatre Arts Studio. The play proves that
political satire, written almost a hundred
years ago, is not outdated. A very mod-
ern, terribly funny, but not at all cheerful
production staged by Sergei Zhenovach is
convincing evidence that the famous the-
atre historian and critic Pavel Markov was
right when he characterized the play and
the Meyerhold’s production as a “lyrical
comedy”, the main lyrical (as well as com-
ic) hero of which is the text itself.
Keywords: Nikolai Erdman, Mandate,
Theatre Arts Studio, Sergei Zhenovach,
Vsevolod Meyerhold, Pavel Markov, Alex-
ander Borovsky

MARINA TOKAREVA

People Who have No Right to

Have Rights

A review of the production based on Tom
Stoppard’s Leopoldstadt staged by Alexei
Borodin at the Russian Academic Youth
Theatre (RAMT). The stage director
perfectly masters the art of modest,
natural creativity, his creations always
stand up for a human being caught up

in the flow of everyday life. The play is
about the Holocaust, about the fate of
the great Jewish destiny on the eve and
after the Anschluss of Austria. But very
important for the Leopoldstadt produc-
tion is the topic that links it with Kurt
Vonnegut’s novel. is very important for
the production: “And life spun and spun,
became more and more entangled - like
a wild, strange game called Cat’s Cradle”.
The acute modernity of the theatrical
statement is also important: the off-stage
material of the present-day drama burst
into the play of 2018.

Keywords: Tom Stoppard, Alexey Boro-
din, Stanislav Benediktov, Evgeny Redko,
Russian Academic Youth Theatre (RAMT),
Jewry, Anschluss, Kurt Vonnegut, Cat’s
Cradle, Hannah Arendt

Appendix: annotations

KSENIA STOLNAYA

Sky Birds

The article is devoted to the production
Egorushka’s Birds at the New Art Theatre
(Chelyabinsk) staged by Evgeny Gelfond.
It is based on Leonid Leonov’s story The
Death of Yegorushka, which has no stage
history. For an outlandish text, an equally
outlandish stage language was found.
The gloomy plot is transformed into a
Christian parable about the cruel but
saving spiritual path of man to God, and
of God to man.

Keywords: The Death of Yegorushka,
Egorushka’s Birds, New Art Theatre,
Leonid Leonov, Evgeny Gelfond, Ksenia
Boyko, Natalya Sholokhova

ALEXANDER KOLESNIKOV

Herr Lehar, You have Created the
Operetta of Our Life...

The article is devoted to the premiere of
Franz Lehar’s operetta The Merry Widow
at the Moscow Operetta Theatre. The
legendary work has been revised by play-
wright Konstantin Rubinsky and director
Alexei Frandetti. However, this is a case
when subtle creative dialogue with tradi-
tion became possible. The creators of the
play strive to comprehend the content

of the operetta, keeping the composer’s
score intact. Conductor Konstantin Kh-
vatynets and the orchestra established

a direct contact with music (without
intermediaries), proving its artistic rele-
vance, regardless of the measure of staged
radicalism.

Keywords: Franz Lehar, Moscow Operetta
Theatre, music, drama, directing, scenog-
raphy, choreography, ensemble

YEVGENIA KUZNETSOVA

It’s for Some Reason that Galina
Borisovna Comes to One’s Dreams
Review of the production Taras Bulba at
the Yekaterinburg Kolyada Theatre. The
author of the article considers the inter-
pretation to be innovative, since Nikolai
Kolyada’s production tragically collides
the male and female worlds, doomed to
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Annotations

misunderstanding. Gogol’s Taras Bulba
acquired a biblical sound in it.

Keywords: Nikolai Gogol, Nikolai Kolyada,
Taras Bulba, Galina Volchek

LIZAVETA BOROVIKOVA

The Crystal Life.

The Glass Menagerie at the

Kolyada Theatre

Review of the production of The Glass
Menagerie by Tennessee Williams staged
at the Kolyada Theatre. This is not the
first time that the Yekaterinburg theatre
has turned to Williams’ dramaturgy.

The theatre’s playbill already includes

A Streetcar Named Desire and Cat on a
Hot Tin Roof. The stage director Nikolai
Kolyada creates a self-contained world,
in which there is nowhere to hide, no way
to be left alone with oneself, where it is
cramped and stuffy. One wants to escape
from this world, but it is almost impossi-
ble to get out.

Keywords: Yekaterinburg, Kolyada The-
atre, Tennessee Williams, Nikolai Kolyada,
The Glass Menagerie, Lev Nizami, Tamara
Zimina

YELENA YANUSHEVSKAYA

An Ordinary Story at the Sphere
Moscow Drama Theatre — a Russian
Novel about “Success”

The premiere of the production based on
the novel Ivan Goncharov’s An Ordinary
Story at the Sphere Moscow Drama
Theatre took place in 2014. During its
stage life, the play received recognition
from art critics (one of the reviews was
written by Lev Annensky) and theatre
public. This year the play returned to

the theatre’s repertoire and continues to
excite audience. One of the features of the
production is the philosophical dominant
in the stage reimagining of the novel
about the search and loss of oneself by a
young idealist who longed for “fortune”
and “noble activity.” The article examines
how the exceptional modernity and at the
same time timelessness of the themes
and questions raised in the work of the
Russian classic are manifested with the
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help of laconic scenography, capacious
artistic symbolism, musical design, and
dynamic recreation of literary images.
Keywords: Ivan Goncharov, An Ordinary
Story, Alexander Korshunov, Sphere
Moscow Drama Theatre, Mendelssohn,
wheel of fortune

VALERIA GUMENYUK

Tragic Clown

The last theatre season brought Olesya
Zheleznyak three major roles, in which
she proved herself to be a brilliant dra-
matic actress, whereas previously she was
mostly known as a talented comic actress.
The author of the article ponders on how
the comic coexists with the tragic using
the example of three recent works by
Zheleznyak.

Keywords: Olesya Zheleznyak, Lenkom,
Theatre Na Bronnoy, The Last Train,
Anton Yakovlev, Old-Fashioned Comedy,
Roman Samgin, Guilty Without Guilt

EKATERINA OMETSINSKAYA

The Sweet-Voiced Bird of the

Saturday Theatre

Actress Sofya Andreeva has been working
in the St. Petersburg Saturday Theatre for
almost ten years. The combination of her
acting nature with vocal talent contrib-
uted to the birth of several notable roles
in the works of Gelman, Gogol, Ostrovsky,
Shakespeare, Salinger, Wilder and other
authors, whose creations make up the
repertoire of the small but vibrant Satur-
day Theatre.

Keywords: The Saturday Theatre, Andre-
eva, Demyanenko, The Inspector General,
Gabria, HOLDEN, Our Town, Sidelnikov,
The Thing, Tsatsiki Goes to School, Ka-
landarishvili, The Beggar’s Opera, Planet
of People, Saint-Exupery, vocals, voice,
personality

KONSTANTIN CHERKASOV

The Older the Fiddle,

The Sweeter the Tune

This review-article is devoted to The
Bolshoi Theatre of Russia’s 247t season
(2022/23) and raises the question of how
and why the main events of the season



were productions of the current reper-
toire.
Keywords: The Bolshoi Theatre of Russia

MARIA KHALIZEVA

Ashes of Communication

The article is about the Italian director
Romeo Castellucci, who works at the
intersection of theatre and contemporary
art, a radical experimenter, researcher

of the dark sides of existence and the
possibilities of communication in the
theatre. The author analyzes Romeo
Castellucci’s productions in Europe and
Russia, including musical theatre.
Keywords: Romeo Castellucci, The Society
of Raphael Santi, tragedy, corporeality,
physiology, word, text, communication,
language Generalissima, subconscious,
The Human Use of Human Beings, The
Divine Comedy, Orpheus and Eurydice, The
Rite of Spring

YEKATERINA KRETOVA

An Ordinary Miracle by Alexei
Frandetti

A portrait of one of the most famous
young directors in Russia — Alexey
Frandetti, the author of fifty musical
produtions and shows, who works in
different cities and theatres, and who
recently headed Mark Zakharov’s Lenkom.
Analyzing Frandetti’s productions, the
author of the article concludes that the
director skillfully integrates the principles
of a Broadway show into the fabric of
Soviet dramatic and musical material.
Keywords: musical, Broadway, operetta,
musical comedy, Frandetti, Yasulovich,
Tartakovsky, Zakharov

GALINA KOVALENKO

Metamorphoses of the Genre: from
Dramatization to Adaptation.

British Drama Experience

Modern theatre texts are often composed
on the basis of famous plays and prose
works. Tradition of dramatization comes
from Emile Zola. Fyodr Dostoevsky noted
its inevitable losses. But dramatizations
have been popular for a long time. Post-
dramatic

Appendix: annotations

theatre has made some adjustments, giv-
ing freedom to the text onstage.

In Britain the term “dramatization” is no
longer used. Stage adaptation has
become a new form of modification of
famous texts. The article analyzes stage
adaptations by Bond (Lear, based on
Shakespeare’s King Lear), Adamson (Mis-
sis Affleck, based on Ibsen’s Little Eyolf)
and Icke (The Doctor).

Keywords: Zola, Dostoevsky, Shakespeare,
Bond, Ibsen, Adamson, Schnitzler, Icke,
dramatization, adaptation, postdramatic
theatre, cancel culture

MIKHAIL PASHCHENKO

Traps for Parsifal: Experiments in
Stage Interpretation of Wagner’s Mys-
tery Play in the 215t Century.

Herheim — Laufenberg — Scheib —
Tcherniakov — Serebrennikov

Richard Wagner’s Christian worldview
has always been an object for ideological
manipulations, deliberate falsifications,
ignorant criticism, undeclared censorship
from the standpoint of political correct-
ness. The essay explores how Wagner’s
original ideas of his Christian mystery
play Parsifal and its basic motive structure
are reflected in the newest most illustra-
tive stage versions (2008—2023) at the
Bayreuth Festival and at the opera houses
of Berlin and Vienna. It contributes to the
main and most painful problem of the
Parsifal reception throughout its whole
history: the attitude to the Christian
theme of the work.

Keywords: Richard Wagner, Parsifal, the
Holy Grail Legend, Mystery play, Histor-
ical poetics, motif, leitmotif, Bayreuth
Festival, S. Herheim, U. Laufenberg,

J. Scheib, D. Barenboim, D. Tcherniakov,
K. Serebrennikov

ALEXANDRA FILIPPOVA

Overthinking

Review of the two-volume book The
Moscow Chamber Theatre in the Conception
of the Russian Emigre Community,
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Annotations

1922-1936, which is a collection of ma-
terials that significantly expands the
understanding not only of the history of
the Chamber Theatre (1914-1949), but
also of the history of the Soviet theatre

in general, as well as the history of the
country. Under the covers of two volumes,
unique evidence of the theatrical era of
the 1920s and early 1930s is collected and
published.

Keywords: Svetlana Sboeva, two-volume
work, Moscow Chamber Theatre, Russian
Emigre Community, emigration, tour,
Alexander Tairov, Alessandro Volta

ALEXANDER CHEPUROV

Opera and the Artistic Process
(Tretyakova E. V. Musical Theatre of my
generation. 1980-2020. Moscow: Kraft+,
2022. - 672 p. — The Magic Flute series)
The article reveals the historical, cultur-
al, and scientific significance of the new
book by E.V. Tretyakova, which deeply
and comprehensively reflects the process
of development of the national opera
theatre of the last four decades. The main
problem on which the author focused her
attention is the problem of opera direct-
ing, in its indissoluble connection with
the development of modern musical and
scenic imagery and issues of perception of
opera works by the audience. The book by
E.V. Tretyakova is analyzed in the critical
and scientific-theoretical context among
the works of Russian musical and theatre
scholars.

Keywords: Modern opera theatre, musical
theatre directing, opera interpretation,
singers-actors, opera modernity

ALEXANDER CHEPUROV

The Poetics of Robert Sturua’s Theatre
(Maltseva O.N. Robert Sturua Theatre. -
M.: New Literary Review, 2023. — 200 p.)
The article presents a new book by Olga
Maltseva, a representative of the St. Pe-
tersburg theatre school, dedicated to the
work of the outstanding contemporary
director Robert Sturua. The author of

the book uses a structural-analytical
method of studying the artistic system of
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the director, classifying his productions
as a type of poetic theatre, creating a
coherent and logically complete system
of analysis of the scenic text. Olga Malt-
seva’s research reveals the playful nature
of Sturua’s imagery, which forms the as-
sociative-compositional principles of the
organization of action, determines the
nature of the actor’s existence on stage,
the nature of the director’s language.
Keywords: Modern directing, Georgian
theatre, game theatre, composition of

a theatre production, method of acting,
director’s language, theatricality, associa-
tive connections, rhythm, scenography

DMITRY TRUBOCHKIN

Is Aristotel’s Position Elimitated?

On the book The First Century of
Theatre Science: History and Theory,
prepared for publication at the
Russian Institute of Art History,

St. Petersburg

The article is a review of the book that
was prepared for publication by a collec-
tive of authors. The publication is dedi-
cated to the centenary since the founda-
tion of the Department of Theatre in the
Russian Institute of Art History (Saint
Petersburg). The authors analyze basic
research themes. Special attention is
devoted to the problems of methodology
of theatre studies in the early period (the
years of 1920s) and nowadays.

Keywords: Theatre studies in Russia, Len-
ingrad school of theatre studies, method-
ology of theatre studies

VADIM SHCHERBAKOV

Meyerhold’s Rehearsals of The
Inspector General.

On the release of the book

Vs. Meyerhold. Heritage.

Inspector General

The article is a preview of the book,
published by The Russian Institute

of Theatre Arts — GITIS, which is
combined with author’s understanding
of its content. According to the author,
transcripts of rehearsals of one of the
most significant Vsevolod Meyerhold’s



productions testify to the director’s
desire to abandon masks for the sake of
stage characters. Meyerhold recalls the
Shchepkin acting tradition and builds
his “new Art Theatre”, tested by the
experience of formal display of human
emotions.

Keywords: Vsevolod Meyerhold, M.M. Ko-
renev, The Inspector General, GosTIM,
Shchepkin acting tradition, mask, gro-
tesque, character

ANASTASIA AREFYEVA

Lope de Vega in Amsterdam

in the 17* Century

The article is devoted to the process

of adaptation of Spanish drama of the
Golden Age, and particularly of Lope de
Vega’s comedies, in the Netherlands in
the 17% century. Free from Spanish po-
litical influence, the Netherlands found
themselves conquered by the plays of the
Spanish playwright. The author traces
how the Spanish drama first appeared
on the stage of the city theatre of Am-
sterdam, the author talks about its first
translations into Dutch, and about why
Lope de Vega became the most popular
playwright in the Netherlands in the sec-
ond half of the 17% century.

Keywords: Spain, Lope de Vega, Amster-
dam, Theodor Rodenburg, comedies, Ja-
cob van Kampen

LYUDMILA STARTKOVA

By-Effect of the Name Index

The article describes the complexities of
the process of compiling the Name Index
for the series of five books Theatrical
Life... published during the reign of Em-
presses Anna Ioannovna and Elizaveta
Petrovna. Finding out fascinating details,
identifying the characters in the history
of the existence of the first court theatres
in Russia turn out to be important com-
ments on the peculiarities of document
circulation in the 18th century.
Keywords: features of the Russian docu-
ment of the 18th century, foreign actors
and musicians in Russia, imperial court,
Anna Ioannovna, Elizaveta Petrovna

Appendix: annotations

MARINA RAKU

On the History of the Unrealized Joint
Project of Vsevolod Meyerhold and
Sergei Prokofiev. Episode 1

The article is devoted to the history of
unrealized initiatives of S. Prokofiev and
V. Meyerhold, discussed by them in the
first half of the 1930s. The ideas of the
creative tandem are reconstructed on the
basis of a number of previously unex-
plored archival documents. For the first
time, the synopsis of the novel by A. Mal-
raux The Human Destiny (La Condition
Humaine), made by the composer to work
with the director on the dramatization of
the French writer’s book, is published in
full, and the documentary context of the
conceived work is restored.

Keywords: Sergey Prokofiev, Vsevolod
Meyerhold, Zinaida Reich, Andre Malraux,
La Condition Humaine, Sergey Eisenstein,
Alexander Afinogenov, Sergey Romov, Ilya
Ehrenburg

KRISTINA MATVIENKO

Utopias of Social Theatre: from the
Proletkult program to the ideas

of Michel de Certeau

The article focuses on the influence of
Proletkult (an acronym for “proletarian
cultural-educational organizations” in
1917-1932) on the subsequent practices
of social theatre. For the founding theo-
rists of Proletkult, Aleksandr Bogdanov
and Platon Kerzhentsev, the idea of a

new society, which was supposed to be
constructed by the new proletarian artists
(including unprofessional ones), related
to the symbolist idea of conciliarity. They
saw the source of a new society building in
the collectivist doctrine. For us there are
some important issues from the theory of
Proletkult, such as critical attitude to spe-
cific and divided society (which leads to
capitalistic alienation) and pursuit of col-
lectivistic way of doing art. Also, the idea
of participation through art, as well as
work with the communities and preferring
the real people instead of professional
actors seems to us the fruitful resource for
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Annotations

contemporary social engaged art in gener-
al. But at the same time, we see the differ-
ences between doctrines of Proletkult and
social theatre practices today.

Keywords: Proletkult, social theatre, par-
ticipation, theatre of citizens, oppressed
people, inclusion, neo-Marxism, perfor-
mativity

NATALIA VAGAPOVA

Silvio d’Amico’s Reviews of the Prague
Group of the Moscow Art Theatre
Actors Tour in Rome in December 1927
Publication of the translated into Russian
reviews by the classic Italian theatre critic
Silvio D’Amico on the productions of the
Prague group of the Moscow Art Theatre
Actors in Rome. The outstanding Italian
theatre critic, in his lively responses

to the creations shown by the Russian
actors, compares the culture of Russian
director’s theatre with the realities of the
Italian stage of the 1920s.

Keywords: Silvio D’Amico, Prague group of
the Moscow Art Theatre Actors, Russian
performing art, Italian theatre

VLADISLAV I[VANOV

Some Letters of the Correspondence of
Konstantin Rudnitsky with Alexandra
Smirnova-Iskander (1975-1980)
Publication of the correspondence of the
outstanding theatre historian, author of
books of lasting importance about the life
and creative work of Vsevolod Meyerhold,
with a witness and active participant of
the director’s work at the Borodinskaya
Street Studio. Rudnitsky’s questions and
Smirnova-Iskander’s answers clarify sig-
nificant Master’s creative and everyday
problems in the second half of the 1910s.
Keywords: Meyerhold, premiers of the
Aleksandrinsky theatre, Borodinskaya
Street Studio, Halt of Comedians, Colum-
bine’s Scarf, Konstantin Rudnitsky, Alex-
andra Smirnova-Iskander

PYOTR GORDEEV

«It Seems to me that Mr. Meyerhold is
a Mentally Abnormal Creature Who
Stages Nightmarish Experiments...»
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On the history of the relationship
between Vsevolod Meyerhold,

Yelena Malinovskaya and Anatoly
Lunacharsky

Vsevolod Meyerhold’s relations with

the leaders of the Soviet theatre played

a significant role in the life of the out-
standing stage director. The principal
opponent of his artistic methods was
Yelena Malinovskaya, who managed the
academic theatres of Moscow until 1924.
Sympathizing with the creative principles
of the Moscow Art Theatre, Malinovskaya
considered Meyerhold’s productions to be
a mockery of common sense and a par-
ody of Soviet reality. The attitude of the
People’s Commissar of Education Anatoly
Lunacharsky to Meyerhold was much
more complicated and was influenced not
only by ideological and aesthetic views,
but also by personal motives. As a result,
Lunacharsky turned out to be a harsh
critic in certain years, and in others - a
defender of Meyerhold and his theatre.
Keywords: Soviet Theatre, Meyerhold
Theatre, Vsevolod Meyerhold, Yelena Ma-
linovskaya, Anatoly Lunacharsky

TATIANA KUZNETSOVA

Unknown Pages of the Soviet Ballet
History. From the life of a repressed
soloist of the Bolshoi Theatre

The article describes life circumstances
and working conditions of the first chair-
man of the Bolshoi Theatre trade unions,
ballet soloist V. Kuznetsov. Introducing
unknown, first-published documents,
the author explores new aspects of the
activities of Anatoly Lunacharsky at the
Bolshoi Theatre in the first years after the
revolution, the peculiarities of the work
of the Bolshoi Theatre in the era of “war
communism” and recreates the artistic
and everyday atmosphere of the Moscow
creative life in the 1920s and 1930s.
Keywords: Bolshoi Theatre Ballet,

V. Kuznetsov, Anatoly Lunacharsky, Yele-
na Malinovskaya, the destiny of a ballet
artist



APE®BEBA AHACTACUA BOPMCOBHA
KanpupaT ncKycCTBOBeeHMSI, TeaTpasib-
HBIJ KPUTUK, TeaTPOBe[, CTapLINii Hayd-
Hblit coTpynHUK ['MU. ABTOp naen u xypa-
TOP BBICTABOK «VIcrmaHcKuit 1y Be. Meii-
epxonbaa» 1 «Haenutue ¢ [lynbcruHeeii» B
['TITM mm. A. BaxpymmHa, «OCTpOBCKMIA U
pycckas Ucnianus» (Myseii-3anoBegHUK
«[1lenpIkOBO»), «CBOIICTBA ITEPBOTO MOIYa-
Hust» (Bubnmoreka De Krook, I'enr). [Teva-
TaeTcs B kypHanax «CiieHar, «[leTepbypr-
CKMIA TeaTpasIbHbIN XypHal», «TeaTpamn»,
rasetax «JKpaH u ClieHa» U JIp.
Konmaxmel: arefieva.a@gmail.com

BoPOBUKOBA EJIM3ABETA

BrimyckHMIIa TeaTpOBeSYeCKOro (aKysib-
teta [MTUCa (2023), aBTOp CcTaTeit B
skypHase «CrpacTHoii 6ynbBap, 10», razere
«JloM aKkTepar.

Konmakmeot:
Lizavetaborovikova00@gmail.com

BArAnoBA HATA/IbS

MUxXAMIOBHA

Kananpar nckyccTBoBeieHMs, BeAyLuit
HayuHblii coTpynHuK I'MU (CexTop nc-
KyccTBa cTpaH LleHTpanbHOi EBpoIbI).
Jlaypeart uTepaTypHoii mpemun O61e-
CTBa XOPBAaTCKMX NucaTesneit umenu H0nms
Benemmua; kaBanep opieHa ABpOpBI
XOpBaTCKOM. ABTOP KHUT O CLieHuYe-
CKOM UCKYCCTBE GaNKaHCKMX CTPaH U
TBOpPYECTBE PYCCKUX SMUTPAHTOB B 3TOM
permose.

TorngEeB ITETP HUKOJIAEBUY

JTOKTOp MCTOPUYECKMX HAYK, CTaPIINIA
HAaYYHbII COTPYIHUK Kadeapbl PyCCKOi
ucrtopun (XIX-XXI BB.) UHCcTUTYTa UCTO-
puM M coLMalbHBIX HayK Poccuiickoro
roCyJapCTBEHHOTO Nelarorn4eckoro yHm-
Bepcuteta um. A.U. T'epuieHa.

Konmaxkmet: petergordeev@mail.ru

T'VMEHIOK BAJTEPUSA
AJIEKCAHIPOBHA

3aBeqyloas IMTepaTypHOIi yacToio Te-
arpa l'oross. [Ty6MKyeTcst B SKypHaaax
«TeaTpanbHast Kacca», «TeaTpaibHast
SKM3HB», «TeaTpanbHast abuia» 1 ap.

VIBAHOB BJIAIMCIIAB BACUJIBEBUY
IIOKTOP MCKYCCTBOBELEHMSI, 3aBeAYyI0-
muit CekTopom Teatpa ['ocyzapcTBeHHO-

AnmneHauKc: 00 asmopax

IO MHCTUTYTA MCKYCCTBO3HAHMs. Pemak-
TOp-COCTaBUTeNb aTbMaHaxa «MHeMo-
3yuHa. JIokyMeHTbI ¥ (aKThl U3 UCTOPUU
OTe4yeCTBeHHOro TeaTpa XX Bekar,
«EBrenmit Baxtanros. JIOKyMeHTbI U CBU-
JeTenbCTBa». JlaypeaT MeXayHapoAHO
npemust CTaHUCIIaBCKOTO, TpeMun I1pa-
BUTENbCTBA I. MOCKBBI 1 MMHMCTEPCTBA
KyabTyphl P®, a Taxke npemun «Tea-
TpabHbI/ pOMaH».

Konmaxmuot: vladislavivanov09 @yandex.ru

KoBAJIEHKO T'AJIMHA

BSIYECTTABOBHA

Kanpmpat ucKyccTBOBeSeHusI,
npodeccop Kabeapsl 3apy6EsKHOTO MC-
kycctBa PITYICH. VcTopuk Teatpa, Tea-
TPaJIbHbI KPUTUK, TIEPEBOTUYMK. ABTOP
moHorpacduu «Teatp SpBapnaa Onbum».

B ee mepeBoje Ony6IMKOBaHbI MOHOTPa-
¢unm: M. dcamuH «Teatp abeypamar» (2010),
M. llleBuoBa «JIe loguu u Masbiii [Ipa-
MaTu4yecKkuii TeaTp. PoxkeHye CrieKTaKis
(2014); mpecs! . XyaHa, T. Yunbsimca,

I. Iluutepa, M. BaptieTTa.

Konmaxmei: galinadrama@mail.ru

KOJIECHUKOB AJIEKCAHJIP
T'EHHAIBEBUY

TeaTpasnbHbIV M My3bIKQJIbHBIV KPDUTHK,
JIOKTOP MICKYCCTBOBeJleHMs], laypeaT
MpeMUii B 061aCTV KPUTUKY U KHUTOM3-
JaHUs, IATITIOMaHT AKaZeMuy XyA0XKeCTB
P® (1999). KoopayHaTop MeXAyHApO[I -
HO1 akiuu Benois de la Danse («Banet-
HbIit BeHya»). UleH 3KCIIepTHOTO C006-
ujectBa Poccuu. ABTOp KHUT U CTaTeil o
JIUTepaType U TeaTpy.

Konwmaxmoi: edvin8 @list.ru

KPETOBA EKATEPUHA 'EOPTMEBHA
My3bIKOBe[l, MY3bIKaJIbHbI/ KPUTUK, KaH-
INUIAT UCKYCCTBOBeIeHMsI. My3bIKaIbHbBIN
0603peBaresb ra3eTbl «MOCKOBCKMIT KOM-
coMornen»

Konmaxmut: kretova@neglinka29.ru

Kv3HELIOBA EBrEHMsi BOPUCOBHA
Teartposen, okonumia JITMTMuK B 1985 r.
u acnupanTypy BHUU nckyccTBo3HaHMs
B 1990 . C 1996 o 2020 r. — 3aBJIUT, IO~
MOLIHVK XYA,0KECTBEHHOTO PYKOBOANUTE-
JIs1 MOCKOBCKOTO TeaTpa «COBpeMeHHUK».
ABTOp-COCTaBUTENb U PELAKTOP HECKOJIb-
KX U3AAHUI, TTOCBSIIEHHBIX UCTOPUN
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06 aBTOpax

«CoBpeMeHHMKa», KypaTop BBICTaBKU
«CoBpemeHHMKY “COBpeMEHHMKA”»
(2021), cosmaTenb HECKOABKUX IIPOTPAMM,
HalpaBJ/ieHHbIX Ha B3aMO/Ie/iCTBIe Tea-
Tpa ¢ Monogoii pexxuccypoii. C 2021 r. go-
LeHT Kadeapbl MPOJIOCEPCTBA M MEHe -
skmeHTa PATU (TUTUC). 3acmy>keHHBIN
PabOTHUK KYJIbTYPBI.

Koumaxmot: totska@mail.ru

KY3HELIOBA TATBSIHA AHATOJIBEBHA
TeaTpoBe[, 6aleTHbIN KPUTHUK, IITATHBIN
GasteTHbI 0603peBaTesb M31aTebCKOTOo
noma «KoMMepcaHThb». ABTOP KHUT «Xpo-
HuKkM Bonbioro 6anera» (2010, BTopoe
uspanme — 2011), «MapunHCKuii 6aner:
B3rsi, 13 MockBel» (2013) u «TaHIEBaTh
CBOIO XM3Hb» (2019). JlaypeaT npemun
«Pe30HaHC» — «3a BK/IaJ B pa3BUTHe
TeaTpabHO-MY3bIKQTbHOM KPUTUKI»
(2017). Jlaypeat npeMuu paBUTeNbCTBA
P® (2019).

Koumaxmet: tkuznetcova@mail.ru

MATBHUEHKO KPHCTHHA

HUKOJIAEBHA

Kanpupat uckyccTBoBeeHys, TeaTpoBe],
PYKOBOAUTENb MarucTpaTypsl «Cony-
anbHblii TeaTp» PYTU-TUTUC, kypaTop
06pa3oBaTeNbHbIX IPOrpaMM JIeKTPOTe-
arpa CTaHucaaBcKuii

Koumaxmol:
kristina.matvienko@gmail.com

OMEIMHCKASI EKATEPUHA

JKypHanmct, mybnmiycT, TeaTpaabHbIi
o6o3peBares. [Iy61KOBaIach B razeTax
«CmeHa», «BeuepHuii [Tetep6ypr» u «Be-
yepHuit CaHkT-IleTep6ypr», «3BecTusl.
Cankr-Iletep6ypr» u «<Hepens-Ilerep-
6ypr», «<HoBoctu I[Tetepbypra», «CaHKT-
[TetepGyprckuit Kypbep», «CaHkT-Iletep-
Gyprckue BeJOMOCTI», «<Poccuiickas rase-
ta. CaHkT-IleTep6ypr», «HeBcKkoe BpeMsi»,
«AprymeHnTsl Hemenu. CaHKT-ITeTepOypry,
«TpubyHa», B )XypHanax «HeBckmii Tea-
Tpas», «ABpopar, «CiieHa», «CTpacTHOI
GybBap».

Konmaxkmet: 0707dragon@mail.ru

TTAIIEHKO MUXAUI

BukTOoPOBUY

@uonor, cCBOGOAHbIN MCC/IEIOBATEND,
MY3bIKaJIbHBI KDUTUK. ABTOD CTaTeli o
VICTOPUM PYCCKOI, HEMELIKOM M aHITIUIA-
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CKOI1 TuTepaTyp U KHUT «CIOKeT 1711 MU-
crepun: ITapcudainb — Kutexk — 3010T00
TIETYIIOK (MCTOPUUECKAs TIOTUKA OTePbI
B KaHyH MojiepHa; 2018) 1 «OnepHbIit 6ai
Enenst O6pa3iioBoii: JOKYMeHTa bHAsI
6uorpacdus» (2023, B meyaTn), COCTaBM-
Tesb ¥ KOMMeHTaTop ToMa craTeit A.H.
Becenosckoro «M36panHoe: JlereHga o
Cs. 'paane» (2016).

Konmaxmei: misha_pa@hotmail.com

PAKY MAPUHA

I'PUTOPBEBHA

JIOKTOp MCKYCCTBOBeIeHNS, BeNyIINii Ha-
yuHbIl coTpygHuK I'MU. Unen Komucenn
10 MY3bIKO3HAHUIO ¥ MY3bIKaJIbHOM Kpy-
TuKe COI03a KOMIIO3UTOPOB I. MOCKBBI,
OTBETCTBEHHbIJ HayuHbIli pefaktop Ho-
BOro cobpanms counHenmii [I.11. llocta-
KOBMYA, 3aM. IVI. peJaKTOPa OHJIAlH-Xyp-
Haza «l/ckyccTBo My3bIku. Teopus u
UCTOPUST» (WWW sias ru), 4ieH HayuyHO
penkomterny sHuuknonenuu «Ierp
Vnbuy YaitkOBCKMIT», YWIEH PeIKOUIerN
sKypHasia «My3bIKa/lbHast akaieMusi»,
3aBeyIollasi My3bIKaJbHOI 4acTbio Mo-
CKOBCKOro TeaTpa «MacTtepckasi [Tetpa
@oMeHKO», aBTOP KHUT ¥ HayUYHBIX ITy-
GMMKALNi B POCCUIICKUX U 3aPYOEKHBIX
SKypHaiax, C60OpHMKaX, KOJIEKTUBHBIX
MOHOTpadusIX 1 SHIUKIONEIUSX (B TOM
umcie CIIA, ®PT, Benuko6bpurauuu, Mra-
nuu, benbrum, lBeituapuu u op.).

CTAPUKOBA JIFOAMUJIA

MMXANTIOBHA

HNcropuk Teatpa Poccmy XVIII B., LOKTOD
MCKYCCTBOBEIeHNSI, [VIaBHbI/ HayUHbIi
COTPYIOHMUK cekTOpa TeaTpa [ocymap-
CTBEHHOTO MHCTUTYTA VICKYCCTBO3HAHUSI.
ABTOp 9 KHUT U 60OJIBILIOTO KOJIMYECTBA
Hay4yHO-JCCIe0BaTeIbCKUX cTaTeii. Jla-
ypeaT mpeMyuy MUHUCTEPCTBA KY/IbTYPbI
P®; MexxnyHaponHoit nmpemun CTaHuc-
J1aBckoro; npemuu [IpaBuTenbcTsa r. Mo-
CKBBI B 06JIACTY JIUTEPATYPBI U UCKYCCTBA;
ob6nazarenp 3010ToM Menanyu TeaTpaiib-
Horo dectusass B . HoBu-Cap Ha 13-m
TpueHHasne KHUT ¥ IEPUOJVIKY O TeaTpe;
HarpaxeHa 3HaKOM «3a JOCTVDKEHNUS B
KynabType» (2002). JlaypeaT nmpemun «Tea-
TpanbHblii poMaH» (2019).

Konmaxkmet: liudmistar@gmail.com



CTtoIbHAA KCEHUS EBrEHBEBHA
BhInyCKHUIIA TEATPOBEAUECKOTO (QaKyIib-
TeTa POCCMIICKOTO MHCTUTYTA TeaTpaib-
Horo uckyccrsa - [TUTUC.

TeaTpanbHblii KPUTUK.

Koxmaxmet: 5758583 @mail.ru

TUMAIIEBA MAPUHA
AJIEKCAHIPOBHA

TeaTpasibHbIi KPUTUK, KAHAUAAT UCKYC-
cTBOBefeHMs. OKOHUMIIA TeaTpoBeue-
ckuit hakynpTeT TUTHCa. Pa6oTtana 060-
3peBatesieM paauo «Coboga». C 2012 1. —
CTapllnii HayuHbIii cCOTpyLHUK [UN.
PykoBonyTeb TeaTpoBeI4eCcKoro Kypca
I'MTUCa. PempaxTop XypHana «Bompocsl
TeaTpa. Proscaenium»

Koumaxmeot:
marinatimasheva@gmail.com

TOKAPEBA MAPUHA EBrEHBEBHA
TeaTpasibHBIN KPUTHK, SKYPHAIUCT. ABTOD
MHOTUX cTaTei u KHUT «KoHcTaHTUH Paii-
KkuH. PomaH c TeaTpom», «CiieHa MeXIy
3emieit 1 Hebom». Jlaypeat nipemun Coro-
3a XKypHa/nucToB Poccun «3a sKypHalInucCT-
CKO€ MacTepcTBO». ApT-IupeKTop dhectu-
Bassl bueHHasne TeaTpajbHOrO UCKYCCTBA.

TPYBOUYKUH JMUTPUI
BiIATUMHUPOBUY

TOKTOP MCKYCCTBOBeIeHusI, Ipodeccop
Kadenpsl MCTOPUM 3apYOEKHOTO TeaTpa
[NTHCa, 3aBenyomuii cekropom Kiac-
CUYECKOTo McKyccTBa [ocyaapCcTBEHHOTO
MHCTUTYTA UCKYCCTBO3HaHMSI. ABTOD IBYX
KHUT 110 UICTOPUM AHTUYHOTO TeaTpa 1
AHTUYHOII CJTOBECHOCTH; aBTOP MHOXe-
CTBa CTaTei U JIeKIMiA, TOCBSIIIeHHbIX
MUCTOPUY, TEOPUM U COLIMOJIOTUY TEaTpa,
dbumnocodun nCKyccTBa, peLenimm Kiac-
CUYECKOTO UCKYCCTBA B COBPEMEHHOCTH 1
IIPYTMM TeMaM.

Konmaxkmet: trubotchkin@gmail.com

DOUIUNIIIOBA AJIEKCAHJIPA
SIPOCIIABOBHA

Kananpat nckyccTBoBeleH s, JOLeHT Ka-
denper ucropun Teatpa Poccuu TUTHCa.
UYuraet Kypcol: «Mcropust Teatpa Poccun
XX B.», «/AHAJIN3 TIbECHI U CITeKTaKIISI»,
«ITpo6ieMbl COBpeMEeHHOI1 ipaMaTyp-
run». Chepa HayIHBIX MHTEPECOB: IpamMa-
Typrust Poccun XX B.

AnmeHgMKC: 06 agmopax

XAU3EBA MAPUS

BAJIEHTUHOBHA

Kangupat nckyccTBoBeeHusI, CTapIumit
Hay4HbIli COTPyIHMUK CeKTopa TeaTpa
'MW, o603peBaTesb M peJakTop ra3eThl
«JKpaH U ClieHa».

Konumaxmoi: mariakha@mail.ru

YENyPOB AJIEKCAHIP

AHATOJIBEBUY

JTOKRTOD MICKYCCTBOBeeHMs, podeccop,
3aBenymoLInii Kadenpoit pycckoro TeaTpa
Poccniickoro rocyapcTBeHHOTO MHCTUTY-
Ta cuieHnueckux uckyccts (PTVICH).
Konmaxmet: chepurov57 @mail.ru

YEPKACOB KOHCTAHTUH

HUropeEBuY

VcTopuk TeaTpa. 3aMmeCcTUTeNb HaYaIbHM -
Ka JIutepaTypHO-M30aTeIbCKOTO OTaeIa
Bonbiuioro Tearpa Poccun. [Teuataercs B
>KypHasnax: «bonbioit TeaTp», «Teatp»,
«My3bIKa/IbHas )KM3Hb», «Bompocsl Tea-
Tpa. Proscaenium». BXOOUT B IPyIIITy aBTO-
PpOB n3naHus «My3bIKalTbHbIN TeaTp UM.
K.C. Cranucnasckoro 1 Bi.M. Hemuposu-
ya-JlaHueHKo. XpoHuku. 1918-2018».
Konumaxmoi: k.cherkasov@bolshoi.ru

IIIEPBAKOB BAIYIM

AHATOJIBEBUY

VicTopuK TeaTpa, KaHIUIAT UCKYCCTBOBE-
neHusl. 3aBenyouyii CeKTOpOM U3ydeHusI
¥ y6IMKAIUY TeaTPaabHOTO HACTeo s
B.3. Meitiepxonbza B [ocymapcTBeHHOM
MHCTUTYTE UCKYCCTBO3HAHMS. [TTaBHbI
pemakTop XXypHaia «Borpochl TeaTpa.
Proscaeniumy.

Konmaxmet: vadshcher@gmail.com

SIHVIIEBCKAS EJIEHA

BANEPUMEBHA

KaugupaT hunocodckux HayK, XymoxKe-
CTBEHHbII KPUTUK, ITy6muiyct. B 2023 1.
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