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AHHOTAaIMMU

Baguwm Illep6akos

BoskecTBeHHBbIIT GamaraH

B lleHTpe ApamMaTypruym U PEKUCCYPbI
Bnagumup IlaHKOB TIIOCTaBWI CIIEK-
takiab 1o nosectu H.C. JleckoBa «CKko-
mopox [lamdbanon». OueHb COBpeMeH-
HOe, CIUIOIIb ITIOCTPOEHHOEe Ha aBTOP-
CKMX accouMalusix, MHOTO3MU30LHOE
3penule SIBHO CTPEMUTCS K TOMY Uze-
any «I1apoo6pasHoil KHUTM», O KOTO-
pom Meuran C.M. DiizeHmreiiH. OHO
CBOGOIHO PACTET B pa3Hble CTOPOHbI C
SHeprueil B3pbiBa. U B TO xe BpeMs —
9TO HACTOSILMII CPefHEBEKOBbI MU-
CTepuanbHblii TEaTp.

Kniouesvte cnosa: «Cromopox ITamda-
son», H.C. Jleckos, LleHTp npamartyprumn
u pexxuccypsl, B. ITankos, U. fcynosuy,
1. AKMMKIH, MUCTepUaJIbHBIN TeaTp.

Kcennst CronmpHast

3paykamMu B Oyury

B mekabpe 2022 r. MOCKOBCKUIT TeaTp
«Okono pgoma CTaHUCIABCKOTO» BbI-
IMyCTWJI eAVHCTBEHHYI0 IIpeMbepy ce-
30Ha «TOMBKO TOT XOJIOOHBIV OCEeHHUI
Bevyep» IO paccka3aMm lBaHa ByHuHa.
CraTbs TIpe[iCTaB/IsSIeT CO60 pelleH3UI0
Ha CIeKTaKjb, pexxuccepamu KOTOPOTo
BoicTymin Muxaun [ManatHuk, Ceprei
KarsiyHOB 1 XymoskecTBEHHbI PyKOBO-
nutenb TeaTpa I0puii [Torpe6HUUKO.
Kniouesvie cnosa: «Oxono pgoma Cra-
HUCIABCKOTO», «TOMBKO TOT XOJIOMHBI
oceHHuit Beuep», F0puii Tlorpe6HMUKO,
Cepreii KamyHoB, Muxann IlanaTHUK,
UBan BynuH, «Mampup», «XomomHas
OCEHb».

Bagum MakcumMmoB

HcTopus ogHOTO MaBpa

B 3IIOXY yIIaJKa IOCTMOJEPHU3Ma
Kaxgplii Hapon, MMeeT Takoli TeaTp, KO-
TOPOTO OH IOCTOMH. MUpOBOe 3Haue-
Hue crekrakiasg H. Pomyaa «OTenno» B
TOM, YTO OH ITOCTaBWJI BCe TOUKM HaJ, i.

464

Hacrynuia smnoxa, KOraa pesxuccep HU-
BeupyeT CBOK MHIVBUIYaIbHOCTD.
He TO, 4TOGBI «PEKUCCEPCKUI TeaTp»
KOHYMJICS, @ TIPOCTO OCTAJIUCh DPEXKUC-
cepbl, KOTOPbIe Bce Ha OHO /niio. OHKU
COUMHSIIOT He 3aMbICeJl, a SMaTUPYIOINe
MpYeMbl, BIMCBIBAIOIIMECS] B GECKOHEY-
HO ITOBTOPSIOLIYIOCS] CXEMY.

Knwuesvie cnosa: «Ortenno», H. Pomus,
AJleKCaHIPUHCKMII ~ TeaTp, Bepcuy,
P. Butpak, «JleTu y Biactu», JI. Kypbac.

dnna Muxanesa

«Camoy6uitna» H. dpgmana

B TeaTpe um. EBr. Baxranrosa

CraTbs IOCBSIIIeHA HelaBHel ITpeMbepe
nbechl H.P. Opamana «Camoy6uiitia» B
Teatpe uM. EBr. Baxtanrosa. U — mupe —
o6111ei1 mpo6ieMe GbITOBAHMS STO Mbe-
Cbl Ha TeaTpe. Y TeKkcTa JpJIMaHa eCThb
BHYIUUTENbHBIM CIMCOK OCYLIeCTBJIEH-
HBIX [TOCTAHOBOK, HO TI0 Ceji IeHb OTCYT-
CTBYeT LieJibHasl ClieHuYeckas UCTOpusi,
M0 KOTOPO¥ MOXHO 6bLIO GbI TIpOCITE-
IUTb SBOMIOLMIO €r0 CLEeHMUYECKUX pe-
LIeHWI U TeaTpalbHbIX B3IJISIOB.
Kniouegote cnosa: H.P. dpnman, «Camo-
y6uitija», Teatp um. EBr. BaxTaHrosa,
I1. Caconos, 10. LIokypoB, T0CTOEBCKMIA,
«becsi», [TeTpyiia BepxoBeHCKMiA.

Enena INokopckas

Toronmuaxa,

wm edwnne MepTBBIX JyII

B MockBe 3aBepummicss (GecTUBaIb
«3omnotast Macka-2023». B ero pamkax
6bUIO TIOKA3aHO HECKOJIbKO CIIeKTa-
KJIell TeaTpOB KYKOJ, IOCTaBIEHHBIX
110 pa3HbIM npoussenenusm H.B. To-
rois. B ctaThe JaH mompo6HbIit 0630P
9TUX TOCTAHOBOK, a TaKKe MpoaHasu-
3MpOBaHbl COBpPEMEHHble TeHIeHLUU
TeaTpoB KyKOJ

Knwuesoie cnosa: Teatp xKykoin, [lerposa-
BoncK, Ekarepun6ypr, T'oronb, «[Oross.



Tpuntux», «lllnnens», «[loBectp 0 Ka-
mutaHe KomelikuHe», «3anmucku cymac-
meaiero», «Pesusop», Mropp Kazakos,
Oner PomaHoB, Ponyion MuxHo.

Anexkcangp KonecHukos

Cynp6a smaTaska

CraTbsl mocBsiieHa Oanery Wmbu [le-
mynkoro «Yarika» B bompmom TeaTtpe
Poccun B mocranoBke HOpus Ilocoxo-
Ba. IlepeBof opambl B pasHOOGpa3HbIe
(opMbI TaHIA U [TepeocMbICieHe 06-
pasHOCTM He TMPUBEIO K OeCTPYKUUU
mbechl YexoBa. HaoGopor, aBTOp mO-
JlaraeTt, YTO CO3[4aTessiM yAaJoCh BbI-
IOBUHYTb M OBGOCHOBATH COOCTBEHHYIO
OPUTMHAJIBHYIO KOHLeNnuuio «Yaiku»,
OGHOBUTH  BOCIIPUSITME XapaKTEPOB
[JIaBHBIX r'epoeB. OTO MPUBEJIO K OTKPbI-
TUIO HOBBIX CMBICJIOB KJIaCCUUYECKOTO
Mpou3BeneHusl.

Knioueswie cnoea: 6aner, Yexos, «Yaii-
ka», CBeTyiaHa 3axapoBa, bosbiiioii Te-
atp Poccum, xopeorpadusi, mpaMatyp-
U, ciieHorpadusi, My3bIKa.

Brnagumup Konsisun

Cka3s o 3eMJie UyauIna
3ypab6aiiu-/[;KOHHU ¥ O 3eMJIe
MeuTsl IOkanu

Brieuatnenus or cnekrakas «HOka-
mn» Teomopa KypeHtsuca u AHHBI Ty-
CeBOii, TMpeACTaBJeHHOTO  TPYIIION
MusicAeterna Dance B Cankr-Ilerep-
6yprckom Jlome paano B ssHBapb 2023 T.
ABTOD COIIOCTaBJISIET CMBIC/IbI, KOTOPbIE
3aK/IaIbIB/IN B CBOM 30HTM Bb. BpexT u
K. Baiinp, ¢ ux BapuaumsiMu, BbILIe IV -
MU U3-TI0[], Tlepa COBPeMEeHHbBIX KOMIIO-
3UTOPOB, U IJIACTUUYECKON MapTUTYpPOI
criekrakiis A. I'yceBoii.

Knwuesovie cnosa: T. Kypentsuc, A. I'y-
ceBa, MusicAeterna Dance, Bb. Bpexr,
K. Baiinb, «lOkamm», dnean-Jingus Cra-
MeJia.

AnmeHAMKC: aHHOMayuu

Enena l'opdyHkenb

OpuH TeaTp B OZHOM ropoze

CraTbsl mocBsileHa TeaTpy «TBopue-
cKast MmacTepckas» ropoga IletposaBoj-
CKa, ero MCTOpUM, ero co3aaTessIM, ero
CerofHsIIIHeMY [HIO. Pa36upas ykian
SKM3HU 3TOTO KOJJIEKTUBA, €r0 pernepry-
apHYIO IOJIUTHMKY, €r0 HOBbIe CIIeKTaK-
JIK, aBTOP MPUXOOUT K BBIBOLY, UTO Te-
atp Ilerpo3aBopcka He OTCTaeT OT CTO-
JINUHBIX T€ATPOB, a 10 OPUTMHAIBHOCTU
perepryapa MOXKeT 1aTb UM Gopy.
Knwuesvie cnosa: IlerposaBonck, Ka-
pemns, «TBopyeckass  MacTepckas»,
A. TTo6epexHblii-beperooit, 1. [leTpos,
I. 3anorun, A. Tynuxos, b. Leitius,
C. Cre6mok, W. CakaeB, A. TajymiuH,
A. Bapkap, 1. lllepemeBckuii, «Bacca»,
«@ororpaduy Ha pasBaIMHAX», «Bcs
Halla MaJIeHbKasl >XU3Hb», «JyHbKMHO
cyactbe», «1/101», «[leTepbypr».

Onbra KoBnakoBa

«3JX, I6/I0UKO, 1A Ky/ia KOTUIIbCSI?»
CraTpsl TIOCBSILIIEHA TIpemMbepe, OT-
KpbIBIIE/i ce30H B TeaTpe «TBopue-
ckasi  mactepckas» ropopa Ilerpo-
3aBoacka. VckaHpmep CakaeB caenain
MHCIIEHUPOBKY pacckasa «JIyHbKUMHO
cyacThe» 3a0bITOro Iumcarenss Ie6a
AJiekceeBa M OTKpbUI aBTOpa JJIsl Tea-
Tpa. TekcTbl AnekceeBa MMeEIOT IOTEH-
IMaa  CLieHUMYeCKoro BOIUIOUIEHUS U
MOTYT IOIMOJIHUTD DS, TaKMUX MU3BECT-
HBIX UMe€H, Kak H. 9pamaH, M. 3o1ieHKo,
E. 3amsaTuH.

Knrouesovie cnosa: Tmed6 Anexcees, «[ly-
HBKMHO cyacTbe», Tearpa JApambl
PK «TBopueckas macrepckasi», VckaH-
nep CakaeB, Huka BenerkanmnHoBa, Ha-
Ttanbsi KysHewnoBa, Enmena [Iumutposa,
lanuua [leneBuHa, EBrenus Bepemjaru-
Ha, Hukosar beommukmii.
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Codus IllareHko

JleHb 10 BECHBI

HoBblit XymoskeCcTBEHHBIN TeaTp MpoBes
B YensabuHcke 06MUIEHDBIN, IeCAThI
MexnyHapOoIHbIit TeaTpaabHbIN hecTu-
Bab-Ia00PATOPUIO  CIIEKTAK/Ieil Ma-
seix hopm «UEJIOBEK TEATPA». B Hem
MIPUHSUIY yYacTMe YeTbIPHAALATh KOJl-
JIEKTVBOB M3 Pa3HbIX FOPOLIOB U CTPaH.
Ha npumepe HeCKOJNbKMX IMOCTAaHOBOK
aBTOP CTaTby MPUXOAUT K BBIBOLY, UTO
Iaxe B CIOXHbIe BpeMeHa (GecTuBab
COXpaHsSieT BEepHOCTb TpaJuULIUU: Te-
aTp — IOM, TpyIIIIa — CeMbsl, 3pUTENb —
Yenosex.

Kniouegote cnosa: «4EJIOBEK TEATPA»,
Hospii1 XynoskecTBeHHBIN Teatp, Yens-
6uHck, EBrenuit Tenbdonm, Bsuecian
Tepemenko, Urops Jlapun, Oner Harop-
HUYHBIX, TeaTp «PICT».

lannua KoBasnenko

HNpnaupackue gpamaTtypru

Ha GPUTAHCKOI ClleHe

B craTtbe mpepnrpuHsiTa MOMBITKA T0-
Ka3aTh pOJib ¥ 3HAUeHMe MPIaHICKON
IpamMaTypruu ajisi 6pUTaHCKOTO TeaTpa
Ha MpuMepe CIieKTakK/eit, KOTopbie aB-
TOp cMor yBuzeTh 3a 20 yneT B JIoHAO-
He (1997-2019) - oT me6ioTa IOHOTO
MaptuHa Makgous! B National Theatre
10 I00MJIeITHOTO CITeKTakIs «TaHIbl Ha
npasgHuke yposkass JlyHasbl» B 4ecCTb
80-netus bpaitana ®pwua B Old Vic.
Knrwuesvie cnosa: C. Bekket, B. ®pu,
C. Bappu, M. Maknona, ®. O’Tyn, Up-
JIaHJICKOe BO3pOXKIeHue, «B oxxumaHmum
lomo», «TaHLpl Ha Tpa3gHUKE ypoXKas
JlyHasbl», «Mprnanpckoe cyactbe», «Ka-
JleKka ¢ ocTpoBa MHuImMaaH».
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Hatranbsg Cxopoxop,

TosmoBHast 60/Ib: pyccKas CIeHa
YUTaeT MbeChl

KoncranTuna Cremmka

CraThsl UCciemyeT TmpobieMy COBpe-
MEHHBIX CLIeHMYeCKUX MHTepIpeTanuit
IpamMaTypruu  6Genopycckoro  aBTopa
KoncranTuHa Cremmka. Bo-mepBbIx, 06-
LIMIi KOHTEKCT BXOXAEHMS IpamaTrypra
B TI0JIe OTeUeCTBEHHOIO TeaTpa, YNUTKU
1 06CYKIeHMS ero IheC B paMKax Apa-
Matyprudyeckux Qecrusaneii. ToBopst o
SIBHOM MHTepece TeaTpa K TBOPYECTBY
JIlpaMaTypra, aBTop BCKPbIBAET CJIOKHO-
CTY TIOCTAaHOBKM €TI0 TeKCTOB Ha IpuMe-
pe nbecel 2019 r. «[Ipyr moii». B cratbe
paccMaTpMUBAIOTCS  JBe  I[OCTaHOBKU
mbechl B ce30He 2023/24 rr.: B MXT um.
YexoBa 1 B TeaTpe «Cy660oTa». 3aTem
ClefyeT aHalM3 IIOCTAaHOBKU IIbeChI
Cremuka «['onoBa». [Io MHeHMIO aBTOpa
B co3paHHOM K. JliokeBuyeMm criekraxie
B neTep6yprckom TeaTpe Ha JIUTeitHOM
HalimeH 6aaHC KOMMYECKOTro, Apama-
TUYECKOTO ¥ MepdOopMaTUBHOTO, YTO
COOTBETCTBYeT N03TMKe CTelyKa.
Kniouegote cnosa: Cremuk, «Ipyr Mmoit»,
YIUTKA, CIIeKTaK/b, JXaHp, «['0/0Ba», My-
3eiiHbIi mepdopmaHc.

Mapus Xanusesa

OnbIT 3aMenIaTe/IbCTBa

CraTpsl 0 HeMelLKOM pesxuccepe Xaii-
Hepe [€66e/bce — MY3bIKAHTE U COLMO-
Jiore Mo o6pa3oBaHMIO, U €ro MoHMMa-
HMM TeaTpa KaK MCCIeTOBaHUS, UIee
MIPUKIAAHOTO TeaTpoBemeHMs. AHaIu3
CIIEHMYECKUX CO3JaHMII U TeopeTuye-
CKMX MOCTynaToB. [locTaHOBKM XaiiHepa
Té66enbca B EBporme u Poccuu, pyccko-
SI3bIYHOE U3MaHMe COOpHMKA CTaTei
«DCTETUKA OTCYTCTBUS».

Knwouesvie cnosa: Xaitnep T'é66erbc,
3CTeTMKa OTCYTCTBUS, CBOOOmAa BOC-
NPUSITHS, TaHIIAbThI TEKCTA, MEKINUC-



LUMUIIMHAPHOCTb,  BU3yajbHOE,  aKy-
CTMYeCKoe, CIIeKTakab 6e3 aKTepa,
paZnomnoCcTaHOBKa, XaliHep Mromnep,
BUIeouHCcTasuus, «Makc Biak, min
62 crioco6a TmofIepeTb roloBy PyKOii»,
«Xalmpurakm», «dpapuUTKapUTKaKa»,
«Bemmu lItudrepar, «<Korma ropa cMeHM-
JIa CBOVA Hapsiay.

EnnsaBera bopoBukosa

3agymMmaTbcsi, HaJ§, YeM OHa MOTYUT
Wpuna Kynuenko, akrtpuca TeaTpa
uM. EBr. BaxTaHroBa, paBHO OpraHuy-
Hasg B DOJSIX JIMPUYECKOTO M KOMe-
IMIAHOTO pemepTyapa, — TepOuHS 3TOM
CTaTby, TIOPTPeTa BOUCTMHY HAPOAHON
aKTPUCHI.

Kniouesote cnosa: Upuna KymueHko, Te-
aTtp uM. EBr. BaxraHrosa, «[Isaas BaHs»,
«OO6BIKHOBEHHOE UynO», «3Be3ma Iuie-
HUTEBHOI'O CUACTbsI», «[leno», TaTbsiHA
Jlapuna, JInza Kanutuna, «CupaHo ge
Bepxkepak», «dumymena MapTypaHo»,
«IIpucranb», «IlocnemHne ayHbl», «Cy6-
60Ta, BOCKpeCceHbe, MOHeNeTbHUKY.

[Onusa PomamiHa-/ly6poBuiikast
CyMeBUINIi «BBICTPAAATH CEOSI».
Bacunwuii JlaHOBO¥i. dTanHble pojinu

B craTbe mpocieskuBaeTcsi TBOpYECKUIA
IyTh BbIJAIOLIErOCS MacTepa — aKTe-
pa Tearpa um. EBr. Baxranrosa Bacu-
snst CemeHoBMua JIaHOBOro. DTarlHble
ponmu aptucra — JKoHsanb B «lllecTtom
staxke» A. Xepu, Kanad B «IIpuniiecce
Typaugot» K. oy, Buktop Boiitios B
«UpkyTckoii mcropum» A.H. Ap6ysoBa,
MasikoBckuit B «Konapmmm» o 1.3. ba-
6emo, IIporacoB B «/leTIx COMHIIA»
M. Topbkoro, Jleon I'membau B «Tocrio-
max Inmem6am» M. Kpnexu, IllaxmaToB
B «PaBHsieTcst ueTbipeM @paHIUSIM»
A.H. Mumapuna, A6enb 3HOpKO B «I1o-
cesmeHnn Ese» 3.-2. llImuTTa, yyactue
B TIOCTaHOBKAaXxX pexuccepa Pumaca Ty-

AnmeHAMKC: aHHOMayuu

MMHAca — COCTaBJSIIOT 30JI0Thble CTpa-
HUIBI MCTOPUM TPYIIIbI, OTMETUBILIEH
B 2022 1. cBoe 100-nmetme. JlaHOBOI —
aKTep, HAIVIIAHO BOIJIOTMBIINIA B CBO-
MX CIIeHMYECKuX paboTax TBOPUECKMIA
meTon, ocHoBatensi Teatpa E.B. Bax-
TAHTOBa, OCHOBAHHbIN HAa COeIVHEHUU
MCKYCCTBA MPeCTaB/leHNs] U UCKYCCTBA
repexxuBaHusl.

Knwuesvie cnosa: JlaHoBoi, BaxTaHToB,
Mancypoga, lllykuH, 3axaBa, CUMOHOB,
TyMmuHac, akrep, pexuccep, poMaHTHK,
MHTOHALMSI, METO/, IT03T, Iy1Ia.

Anexceit baprouesnuu

dmui, Mak6eT 1 MbI C BaMU

ABTOp BCIIOMMHAeT BIIEUaTIeHUSI OT
IBYX JIMTOBCKUX CII€KTaKJeii, T0Ka3aH-
HbIX Ha (decTuBane «banTuitckmii Jom»
B 1999 r. Kak 13BeCTHO, KaHp Tpareguu
MpejosaraeT JMYHOCTb, CIIOCOGHYIO K
CBOGOIHOMY BbIGOPY, U TMPOTUBOCTOSI-
LIYIO eif HaAJIMYHYI0 CUITY, KOTOpasl MO-
SKeT HeCTU B ce6e BBICIIYIO CITpaBey-
BOCTb WJIVM, HAIIpOTUB, OBITh BPaskmed-
HOJi UesoBeKy 1 uenoBeyeckomy. CMbICT
ee MOXeT ObIThb HEemoCTUKMM, HO OH,
9TOT BBICIINIT CMBIC/I, HETIPeMeHHO eCTb.
Knwuesvie cnosa: 3. Haxkpomrtoc, «Mak-
6eT», P. TyMMHacC», «9OUI IIapb», Tpare-
nuist, «BanTUiiCKmii mom».

Esprenus Kysnenosa

lanuna Bomuexk.

PoxkpeHue pesxuccepa

CraThsl TIOCBSIIIIEHA  PEXMCCEPCKOMY
ne6rory T'ammHbl Bomyek — CIEKTaKIIio
«JIBOe Ha Kauessix», IOCTaBJIeHHOMY I10
nbece V. Tn6coHa Ha clleHe MOCKOBCKOTO
TeaTpa «CoBpeMeHHUK» B 1962 r. ABTOp
aHaIM3upyeT (HOPMUPOBAHUE PEKUC-
cepckoro Mmerona I.B. Bomuek, oco6eH-
HOCTY B3aMMOOTHOIIIEHNII C IpamaTyp-
IMYECKUM TEKCTOM M CIoco6 paboThl C
aKkTepaMum.
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Kniouesvle cnosa: Teatp «CoBpeMeH-
HUK», [. Bomuek, «/IBoe Ha Kaudeusix»,
O. Edpemos, M. Kosakos, T. JIaBpoBa,
JI. Tonmauesa, V. 'MOCOH.

Anna CrapukoBa

Cutyauus MCKIIOUYUTeIbHAas,

wiy CydmuBuIasics

HEeBO3MOXHOCTb!

CraTbsl TMOCBsiieHa GOPMUPOBAHUIO
Ipamarypra AHpapeaca I'puduyca kax
MUCKITIOUMUTETbHON JIMYHOCTU B YCIOBU-
SIX TeaTpajbHO} peanqbHOCTU [epma-
Hun XVII B. B TekcTe nmpocnexeHa B3a-
MMOCBS3b MEXIY JpaMaTypruyeckum
TBOpuecTBOM ['pudinyca u ClieHnYecKoit
npakTuKoii cepenyuubl XVII B., 0cobyio
pOJb B KOTOPOJ ChITPaIM TPYIIIbI aKTe-
pOB, MIpeACTaB/SIBLINME €r0 MepBble (IJ1s1
lepmaHMK) HeMeLKOSI3bIYHbIE I1beChl
Ha CLIeHax pasHOro TMUIIA: LIKOJIbHON U
CBETCKOM (TOPOJCKOV ¥ IPUABOPHOIA).
Kniouesste cnosa: Auppeac Tpudnyc,
TpunuatuieTHss1 BoiiHa, TeaTp [epma-
Hum XVII B., TeaTpanbHbIe TPYIIIIbI «aH-
IJIMICKUX» U «BEPXHEHEMeLKMX» KoMe-
IMAaHTOB Y X PYKOBOIUTEIN.

TaTtbsiHa [lloBckas

CueHMYecKye KapTUHbI

«30/10TOTO 16/I0Ka» B KOHTEKCTE
XyA0KeCTBEHHBIX IPUEMOB 3IOXU
CocrosBiurytocsi B 1668 r. mpembepy ore-
pol Il pomo d’Oro («3om0TO€E S6I0KO»)
HAa3bIBAIOT OAHUM M3 CAMBIX SIPKUX CO-
OBITUII TeaTpaJbHOTO 6apoKKo. B aroii
ITOCTaHOBKe BCE OBIJIO BBIJAIOIIMMCS: U
cama orepa, ¥ ee MaciITabHoe CIeHM-
yeckoe BoruiomieHne. Omnepa obaamaer
HeOObIYaHOM  MPOIO/IKUTETHHOCTDIO,
MpeAycMaTpUBaeT ydacTue MOUTU CTa
COMUCTOB, KaXIbI/i aKkT 3aBepliaeTcs
GayieTHOI clieHoii. CriennaabHO K mpe-
Mbepe ObLT TIOCTPOEH HOBBIN Tearp, B
TeyeHMe CIEeKTakas ObUIO [BaAIATh
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TPpU TepeMeHbl JeKopaluii, MHOXe-
CTBO MalIMHHBIX TPIOKOB U CIleLalib-
HbIX 3(dexToB. B co3manubix Jlynosu-
Ko OTTaBMo BypHauMHU CLEHUYECKUX
KapTMHax OIepbl HallIM OTpaXkeHUe
XY[LO’KECTBEHHbIe IPUEMBI BBICOKOTO
6apoKKO, B YaCTHOCTM, HA MOCTPOEHNe
MX TIPOCTPAHCTBA OKa3alM BIMSIHUE
IpafgoCTPOUTETbHbIE TIPUHITUAIIBI STTOXN.
Kniouesoie cnosa: Il pomo d’Oro, orepa
«3050TOE SI6/I0KO», ClieHOrpadusl BbI-
cokoro 6Gapokko, JIymoBuko OTTaBMO
Bypuauuumy, Jleononbz [, mpuaBOpPHBIN
TeaTp, Teatp «Ha KopTune», CBsillieHHast
Pumckas umnepusi.

Anppeit I0preB

«[Ton Kapmoc»

@dpuapuxa lllunnepa

B TeaTPaJIbHBIX 3epKaiax
POCCUIICKOI UCTOPUA

[lepBbIM, KTO 3aBesl B POCCUIICKOI Iie-
yaTy pasrosop o Ilnmiepe, 6pu1 H. Ka-
paM3uH. Hauas ke OH CBOe 3HaKOMCTBO
C TBOPUECTBOM Be/IMKOro Hem1a C «/IoH
Kaprnoca» — OGmaromapsi yBUIEHHOMY
um B bepnuue nerom 1789 r. crekra-
k0. OgHAaKo IepBOe MpefcTaBlieHMe
«Jlon Kapmoca» Ha pycckoit mpodec-
CHOHAJIBHOJ ClLieHe COCTOSUIOCH CITYCTS
yerbipe pecsitwietusi. CTonb ONTuUi
IIyTh LIMJJIEPOBCKOTO IllefieBpa Ha pocC-
CUJICKYIO CLIEHY OOBSICHSIETCS HE TOTbKO
LIEH3YPHBIMIM OTpaHMYeHUsIMU. «[IOH
Kapnoc», ¢ MakcMMalabHOJ TOJHOTOM
BbIpaKAIOIINIA  UIETHO-XYH,0KeCTBeH-
Hble YyCTpeMJIeHUsI KakK paHHero, Tak
n nosgHero luiepa, HacellleH He
TOJIBKO CJIOXKHBIM (GytocopcKkuM 1 Tio-
JUTUYECKUM COfepKaHueM, HO TakKe
DTy6OKMM TICHMXOIOTM3MOM. VIMEHHO B
CUITy CBOEit 0C060ii XymOKeCTBeHHOI
CJIOKHOCTH, coveTalollieil B cebe mMo3-
TUKY KJIACCULIMCTCKOI «BBICOKO¥ Tpare-
nun» KoHua XVIII B., HeMelKoit 6apoy-



HOIt IpaMaTypruyu M IpefBOCXUILeHNe
«HOBOJI IpaMbl» pyoeska XIX — XX BB.,
ara npeca llunnepa MoHbIHE OCTaeTcs
KpajiHe TPYLHOM [/IS CLLIeHN4eCKOro BO-
IIJIOLIeHUS.

Knioueswie cnosa: lnnnep, «Jon Kap-
JI0C», KIACCUIM3M, HeMelKas 6apod-
Has IpaMa, HOBas JpaMa, DyCCKMIi Te-
arp.

Enena XaiitueHko

Tam, 3a 1BepsbIO...

K npo6ieme 3Bomonmu
TeaTpajJbHOrO MIPOCTPAHCTBA

B cratbe mpoluecc MCTOpUUECKON
TpaHchopmalMyu TeaTpasbHOIO IIPO-
CTPaHCTBA PacCMaTPUBAETCS B CBSI3Y CO
CMEeHO} JpaMaTypruyeckuMx KOHIIell-
uuii. Ha npumepe nbec M. MeTepnnHKa,
JK-T1. Captpa, B. Bopxepra, I. [InHTepa
aBTOp IIOKa3blBaeT, KaK ApaMaTypru
HAUMHAIOT MBICAUTb MPOCTPAHCTBEH-
HBIMM KaTeropusiMu, BbICTpamBasi Jeii-
CTBME Ha OMIO3MULUM 3aKPBITOTO U OT-
KDBITOTO TPOCTPAHCTB, ILe OLHOI U3
Hamboee 3HAYVMMBIX [eTaneil OKa3bl-
BaeTCcs JBepb.

Kntouesole cnosa: npocTpaHCTBO, CLieHa,
Jexopanus, 10M, Bepb, KOMHATa, BHY-
TPU, CHAPYKU.

Onpra ErommuHa

«Pa3oppasnach Kakasi-TO 3aBeca»
W3paTtenbctBo «HaBOHa» rOTOBUT K BbI-
nmycky kuury «“Hukomait CraBporuu”
Ha cieHe MXT», NOATrOTOBIEHHYIO Ha-
YUYHO-UCCIENOBATENIbCKMM  CEKTOPOM
[konbi-ctyaumu MXAT. Wctopum 3TOro
criekTakis B pexxuccype Bin.M. Hemupo-
Buua-JlaHuYeHKO, a Takke OO6IIeCTBeH-
HOJ OMCKYCCUM, BBI3BAHHOW 3TUM pe-
MepTyapHbIM pelIeHNEeM, TOCBSILeHa
CTaThsl.

Kniouegvie cnosa: MXT, [ocToeBCKuii,
«becwr», «Hukonait CraBporun», ['opb-

AnmeHAMKC: aHHOMayuu

kuii, Hemuposuu-JlaHueHKoO, «KapaMa-
30BIMHAa», beHya, AHzapees, ['pabapp,
TOGY>KMHCKUIA.

Hartanbs TapacoBa

dopMupoBaHMe 3CTETUYECKUX
NPUHLOUIOB ap JeKo B «Pexpe»

N.J1. Pyounmreiin 1917, 1923 rr.

B craTbe OCyLIeCTBASIETCSI IOMBITKA
BBISIBUTh HOBbIE 3CTETUUYECKME TPUH-
uumbl M.JI. PyGUHIITENH B CIIEKTAKIISIX
«®enpa» 1917, 1923 rr., aHaIU3UPYyeET-
cs1 TpaHchOpMaIusa XymOKeCTBEHHBIX
uaei AaKTPUChl IIOCJAe aHTPeINpu3bl
1911-1913 rr. CuHTE3 UCKYCCTB, K KO-
TOPOMY CTpeMuIach akTpuca Ha JApa-
MaTUYeCKOi CcleHe, ObII OCHOBaH Ha
IJIACTMYECKOM pelleHMM Bceli IocTa-
HOBKU. VHaMBUAyanbHas Iuiactuka U.
Py6uHIIITElH sIB/IsIach hopMoo6pasy-
IOIIMM  9JIEMEHTOM, OObeIMHSIONMM
BCe KOMIIOHEHTBI CITeKTaKJIsl dYepe3
equHCTBO cTuist. Ecnim B 1911-1913 1.
9TO OBUT MOZIEPH, TO B «Denpax» 1917 u
1923 rr. IpouCXooUT M3MeHeHue Clie-
HMYEeCKoro o6pasa akTpuchl. MeHsieTcs
BU3yaJIbHOE BOIUIOIIEeHMe TTOCTAHOBOK:
repexof, OT MOZAEpHa K ap eKo 3aJaeT
Jpyrue mapamMeTpbl CyleCTBOBAHMS Ha
ClieHe.

Kniouessie cnosa: 1N.JI Pyounmrreiin, @e-
npa, Ap nmeko, JI.C. Bakct, aHTpernpusa
Vbl PyGUHIITEH.

HOnna HosoxaTtckas

IIpo6GieMa peKOHCTPYKIUM SI3bIKA

B TBopuecTBe lapuo ®o

OOHOI U3 OTAMUYUTETHHBIX 0COGEHHO-
creil TBopuectBa lapuo ®o sBisLIOCH
ero obpaieHne K KaHPY JKYJIapaThl
(ut. giullare — KOMeIVAHT, IIYT) U UC-
ToJIb30BaHMe TpaMiIo (UT. grammelot) —
BBIMBIIIJIEHHOTO $I3bIKa CpeJHeBeKO-
BbBIX KOMEIMAHTOB, OCHOBAHHOTO Ha
3BYKOIIOJpaKaHUM U MUMUTALUUU PEUN.
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B smoxy BospoxaeHus rpamiio, Haps-
Iy C MHOTOUYMCJIEHHBIMU JMajleKTaMu,
SIBJISUT COOO OZIMH 13 OCHOBHBIX CIIOCO-
60BKOMMYHMKALIMMMEXKIYKOUYIOMI MMM
IUCTpUOHaMU U Ny6auKoii. Takas dhop-
Ma OOUIeHUs C 3aJI0M U CEerofHsl Co-
XpaHsileT XyLOXXeCTBEHHYIO0 LIeHHOCTb,
0 4YeM CBUIETEIbCTBYIOT MHOTOYMC-
JleHHbIe nocTaHoBKM Japuo ®o («Mu-
crepusi-6ydd», «Pynszante» u T. I.).
Oco6oe BHMMaHME B CTaThe YAeIeHO
pa36bopy BBICTYIIEHMSI KOMeIUAHTa B
[Tapmxe B 1974 r., KOTOpOE SIBJISIETCS
Haubonee HAMISIIHBIM IIPUMEPOM WC-
I10JIb30BaHMS IPaMIIO Ha COBPEMEHHO
CLeHe.

Knrwuesvie cnosa: Hapuo Po, rpamio,
«Mwucrepus-6ydd», Monbep, CkareH,
IManeKkTol, Pynsanre.

Jlena Tumodeena

AxTep Kéram Homypa MaHHOA3€

U ero IMOVICKU VICTOYHUKOB
SITIOHCKOTO TPAAUIIMOHHOTO

TeaTpa

Homypa Mannop3é (1960-2004), aktep
KOoMM4Yeckoro teatpa KérsH, mpepcra-
BUTeNb IIKOIbI VA3yMy 13 aKTepCcKoii
nuHactuu Homypa, 3HauMTeNbHYIO
YyacTb CBOe MpodeccroHanbHOM KU3-
HY TTOCBSITUJI TTIOMCKY UCTOUHMKOB Tea-
Tpa Kéran. MaHHOI3€ ObLT BIIOXHOBJIEH
OIBITOM 3alaJHOeBPONeiCKUX IMpakK-
TUKOB ¥ TEOpPeTUKOB, BOCCTAHOBUB-
LIMX B CBOe BpeMsI KOMeIUIO Jiesib apTe.
I[MToMmuMo wmccaegoBaHUit PUTYaATbHBIX
U UrpoBbIX Macok Kuras, Bytana, Tu-
6era, Iunuu, Kopen, ux reHeTUIECKUX
KOpHe U MPaKTUKU UX CLeHNYEeCKOTo
npuMeHeHMs, MaHHO/I3€ TIbITAJICS BO3-
POOUTbL HEKOTOpble O06PSIIOBO-UTPO-
BbI€ JKaHPbI B TOM BIJI€, B KOTOPOM OHU
cymectBoBanu B VII-XIII BB., n ocyie-
CTBUJI HECKOJbKO PEeKOHCTPYKLMIA ap-
Xanvyeckmx Hpe,E[CTaBIIEHI/Iﬁ SITIOHCKOTO
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TPAAUIIMOHHOTO TeaTpa, Cpeayu HUX
«dampsHraky» u «CuHruraxky». Cra-
Thsl TIOCBSIIIEHA TOMY, Kak MaHHOA3é
paboTtan ¢ apeBHMMM (GopMaMu 3pe-
JIMIIHOTO MCKyCcCTBa BocToka M Kakoe
BJIMsIHME 3Ta paboTa OKaszaja Ha TeaTp
SImoHUM.

Knrouesoie cnosa: Kéran, [1sHraky, lan-
naHraky, ['mraxky, Cunruraxy, macka, Oxy-
pa, n3ymu, nuHactus Homypa, Bennkuii
LIe/IKOBDIV ITYTh.



Vadim Shcherbakov

A Divine Farce

Vladimir Pankov staged a production
based on Nikolai Leskov’s novel The
Buffoon Pamphalon at the Drama
and Directing Center. It is a very
modern, built entirely on the author’s
associations, multi-episode spectacle
which clearly strives to the ideal of
Sergei Eisenstein’s ‘spherical book’.
It freely grows in different directions
carrying the energy of explosion. And
at the same time, it is a true medieval
mystery theatre.

Keywords: Nikolai Leskov, Drama and
Directing Center, Vladimir Pankov, Igor
Yasulovich, Pavel Akimkin, mystery
theatre.

Ksenia Stolnaya

Turn Your Pupils

to Your Soul

In December 2022, the Moscow Theatre
Near the Stanislavsky House released
the only premiere of the season Only
That Cold Autumn Evening based on
the stories of Ivan Bunin. The article
is a review of the production directed
by Mikhail Palatnik, Sergei Kaplunov
and artistic director of the theatre Yuri
Pogrebnichko.

Keywords: Near Stanislavsky’s House
Theatre, Only That Cold Autumn Eve-
ning, Yuri Pogrebnichko, Sergey Kaplun-
ov, Mikhail Palatnik, Ivan Bunin, Ma-
drid, Cold Autumn

Vadim Maximov

A Moor in the Decline

of Postmodernism

Every nation has a theatre that it de-
serves. The world significance of Ni-
kolai Roshchin’s production Othello is
that he dotted the i’s. The era has come
when the director levels his individu-
ality. Not that the so-called director’s
theatre has ended, but there are just
the directors left, who are all on the
same face. They compose not a plot,

Appendix: annotations

but shocking techniques that fit into an
endlessly repeating pattern.

Keywords: Othello, Nikolai Roshchin,
Alexandrinsky Theatre, versions, Roger
Vitrac, Power to the Children, Les Kurbas.

Ella Mikhalyeva

Nikolai Erdman’s The Suicide

at the Vakhtangov Theatre

The article is devoted to the recent pre-
miere of Nikolai Erdman’s The Suicide at
the Vakhtangov Theatre and to its pro-
ductions in general. Erdman’s text has
an impressive list of productions, but to
this day there is no coherent stage his-
tory by which one could trace the evo-
lution of its stage versions or theatrical
views.

Keywords: Nikolai Erdman, The Suicide,
Vakhtangov Theatre, Pavel Safonov,
Yuriy Tsokurov, Dostoevsky, Demons,
Petrusha Verkhovensky.

Yelena Pokorskaya

Dead Souls Defile

The Golden Mask-2023 festival has end-
ed in Moscow. Within its framework,
several productions of puppet theatres
based on various works by Nikolai Gogol
were presented. The article provides a
detailed overview of these productions,
as well as analyzes the current trends in
puppet theatres.

Keywords: puppet theatre, Petroza-
vodsk, Yekaterinburg, Gogol, Gogol.
Triptych, The Overcoat, The Tale of
Captain Kopeikin, Diary of a Madman,
Inspector General, Igor Kazakov, Oleg
Romanov, Rodion Mikhno.

Alexander Kolesnikov

The Fate of Outrage

The article is devoted to Ilya De-
mutsky’s ballet The Seagull staged by
Yuri Posokhov at the Bolshoi Theatre
of Russia. The translation of drama into
various forms of dance and the reinter-
pretation of imagery did not lead to the
destruction of Chekhov’s play. On the
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contrary, the author believes that the
creators managed to put forward and
justify their own original concept of The
Seagull and to update the perception of
the main characters. This allowed to the
discovery of new meanings of the classic
work.

Keywords: opera, Chekhov, The Seagull
Svetlana Zacharova, Bolshoi Theatre of
Russia, drama, choreography, stage de-
sign, music.

Vladimir Kolyazin

The Tale of the Land of the

Monster Zurabaya-Johnny

and the Land of Youkali’s Dream

The author shares his impressions of the
Youkali production directed by Teodor
Currentzis and Anna Gouseva, which
was presented by the MusicAeterna
Dance troupe in St. Petersburg House of
Radio in January 2023. The author com-
pares the meanings that Bertolt Brecht
and Kurt Weil put into their songs with
their variations written by modern com-
posers and Anna Gouseva’s plastic score
of the production.

Keywords: T. Currentzis, Anna Gouse-
va, MusicAeterna Dance, Bertolt Brecht,
Kurt Weil, Youkali, Eleni-Lydia Stamel-
lou.

Yelena Gorfunkel

A Theatre in a City

The article is devoted to the Creative
Workshop Theatre of Petrozavodsk, its
history, its founders, and its present day.
Analyzing the company’s repertoire, its
new productions, the author concludes
that the theatre does not lag the capi-
tal’s theatres, and in terms of originality
of the repertoire choice it can give them
a head start.

Keywords: Petrozavodsk, Karelia, Cre-
ative Workshop, A. Poberezhny-Ber-
egovoy, I. Petrov, G. Zalogin, A. Tu-
pikov, B. Zeitlin, S. Steblyuk, I. Sakaev,
A. Galushin, A. Barkar, P. Shereshevsky,
Vassa, Photos on the Ruins”, “Our Whole
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Little Life, Dunka’s Happiness, 1/101, Pe-
tersburg.

Olga Kovlakova

‘Ekh, Yablochko’

The article is devoted to the new pro-
duction, which opened the season in
the theatre Creative Workshop (Petro-
zavodsk). Iskander Sakaev staged Dun-
ka’s Happiness written by the forgotten
writer Gleb Alekseev. The director in-
troduced Alekseev’s texts to the the-
atre: due to their huge scenic potential
the author can join the ranks of such
well-known names as Nikolai Erdman,
Mikhail Zoshchenko, Yevgeny Zamya-
tin.

Keywords: Gleb Alekseev, Dunka’s
Happiness, Creative Workshop - Dra-
ma Theatre of the Republic of Karelia,
Iskander Sakaev, Nika Velegzhaninova,
Natalia Kuznetsova, Yelena Dimitrova,
Galina Pelevina, Yevgenia Vereshcha-
gina, Nikolai Beloshitsky.

Sofia Shapenko

One Day to Spring

The New Art Theatre has held in Chel-
yabinsk the 10th International Theatre
Festival-Laboratory of small form pro-
ductions CHELOVEK TEATRA. It was
attended by fourteen companies from
different cities and countries. Using the
example of several productions, the au-
thor of the article concludes that even
in difficult times the festival remains
true to tradition: the theatre is a home,
its company is a family, the audience is
a Personality.

Keywords: CHELOVEK TEATRA, New Art
Theatre, Chelyabinsk, Evgeniy Gelfond,
Vyacheslav Tereshchenko, Igor Larin,
Oleg Nagornichnykh, FEST Theatre.

Galina Kovalenko

Irish Playwrights

on the British Stage

The article attempts to show the role
and the importance of Irish playwrights



for British theatre in the context of Lon-
don productions of the last 20 years —
from the debut of young Martin Mc-
Donagh with The Cripple of Inishmaan at
National Theatre to the world-famous
Brian Friel whose 80t birthday was cel-
ebrated with Dancing at Lughnasa at the
Old Vic.

Keywords: S. Beckett, B. Friel, S. Barry,
M. McDonagh, F. O’Toole, Irish Literary
Revival, Waiting for Godot, Dancing at
Lughnasa, Whistling Psyche, The Cripple
of Inishmaan.

Natalia Skorokhod

It’s a Headache:

Russians Stage reads Konstantin
Steshik’s Plays

The article explores the problem of Be-
larusian author Konstantin Steshik’s
modern stage interpretations in sev-
eral contexts. Firstly, she observes and
analyses the beginning of the play-
wright’s contacts with national theatre
makers when his plays were read and
discussed within the framework of dra-
ma festivals. Speaking about the obvi-
ous interest of the theatre in plays by
the playwright, the author reveals the
difficulties of staging his texts on the
example of My Friend (2019): the nar-
rative form exposes problems of the
stage existence and interaction of the
actors. The article discusses two pro-
ductions of the play My Friend in the
2023/24 season: by Chekhov’s Moscow
Art Theatre and the Saturday Theatre
in Saint-Petersburg. In the last part of
the article, the stage version of Ste-
shik’s play The Head (Drama Theatre
on Litejnij, Saint-Petersburg) is con-
sidered, and according to the author,
director K. Lyukevich found the balance
of the comic, dramatic and performa-
tive features, and adequate stage ver-
sion of the play.

Keywords: Steshik, My Friend, reading,
stage production, genre, Head, museum
performance.
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Maria Khalizeva

Experiencing Confusion

The article is about German director
Heiner Goebbels, a musician and sociol-
ogist by education, and his understand-
ing of theatre as a study, the idea of ap-
plied theatre studies. The author gives
an analysis of his scenic creations and
theoretical postulates, ponders on pro-
ductions of Heiner Goebbels in Europe
and Russia, Russian-language edition of
the collection of articles The Aesthetics
of Absence.

Keywords: Heiner Goebbels, aesthetics
of absence, freedom of perception, text
landscapes, interdisciplinarity, visual,
acoustic, performance without an actor,
radio show.

Yelizaveta Borovikova

What She is Silent About

The article is devoted to Irina Kupchen-
ko, the actress of the Vakhtangov The-
atre, equally organic in the lyrical and
comedic roles.

Keywords: Irina Kupchenko, Vakhtangov
Theatre, Uncle Vanya, Ordinary Miracle,
Star of Captivating Happiness, The Case,
Tatyana Larina, Lisa Kalitina, Cyrano de
Bergerac, Filumena Marturano, The Hav-
en, Last Moons, Saturday, Sunday Mon-
day.

Yulia Romashina-Dubrobvitskaya

The One who Managed to Get
through Self-Imposed Suffering.
Vasily Lanovoy. Roles

The article traces the creative path of
the outstanding actor of the Vakhtang-
ov Theatre Vasily Semenovich Lanovoy.
Stage roles of the artist include: Jeanval
in Sixth Floor by A. Gehri, Calaf in Prin-
cess Turandot by K. Gozzi, Viktor Boytsov
in An Irkutsk Story by A. Arbuzov, May-
akovsky in Red Cavalry by I. Babel,
Protasov in Children of the Sun by
M. Gorky, Leon Glembai in The Glembais
by M. Krleza, Shahmatov in Equals to
Four Frances by A. Misharin, Abel Znorko
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in Dedication to Eve by E.-E. Schmitt,
participation in the productions direct-
ed by Rimas Tuminas. All these works
by Vasily Lanovoy mark golden pages in
the history of the Vakhtagov’s compa-
ny, which celebrated its 100th anniver-
sary in 2022. Lanovoy is an actor who
vividly embodied in his stage works the
creative method developed by the the-
atre founder Yevgeny Bogrationovich
Vakhtangov which was based on juxta-
position of art of performing and art of
experiencing.

Keywords: Lanovoy, Vakhtangov, Mans-
urova, Shchukin, Zakhava, Simonov,
Tuminas, actor, director, romantic, in-
tonation, method, poet, soul.

Alexei Bartoshevich

Oedipus, Macbeth and You and I

The author recalls the impressions of
two Lithuanian productions shown at
the Baltic House festival in 1999. As is
known, the genre of tragedy presup-
poses that a person capable of free
choice stands against a transperson-
al force, which can carry the highest
justice or, on the contrary, be hostile
to the human. Its meaning may be in-
comprehensible, but it certainly exists.
Keywords: Eimuntas Nekrosius, Mac-
beth, Rimas Tuminas, Oedipus Rex, trag-
edy, Baltic House.

Yevgenia Kuznetsova

Galina Volchek.

The Birth of a Director

The article is devoted to Galina Volchek
and her debut as a stage director which
started with Two for the Seesaw pro-
duction, based on the play by William
Gibson at the Moscow Sovremennik
Theatre in 1962. The author analyzes
the formation of the director’s method,
features of her relationships with the
dramatic text and the way she worked
with the actors.

Keywords: Sovremennik Theatre, Galina
Volchek, Two for the Seesaw, Oleg Efre-
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mov, Mikhail Kozakov, Tatiana Lavrova,
Liliya Tolmacheva, William Gibson.

Anna Starikova

Exceptional Situation,

Or Impossibility that Occurred!

The article is devoted to the formation
of the playwright Andreas Gryphius as
an exceptional personality in the condi-
tions of the theatrical reality of Germa-
ny of the 17th century. The text traces
the relationship between the dramatic
work of Gryphius and the stage practice
of the mid-17th century, in which a spe-
cial role was played by actors’ compa-
nies who presented his first (in Germa-
ny) German-language plays on stages
of various types: school, court and city
stages.

Keywords: Andreas Gryphius, Thirty
Years’ War, German theatre of the 17th
century, theatre troupes of the so-called
‘English’ and ‘High German’ comedians
and their leaders.

Tatiana Shovskaya

Stage Images of The Golden Apple

in the Context of Art Techniques

of the Epoch

The premiere of the opera Il pomo d’Oro
(The Golden Apple) took place in 1668,
it is called one of the most remarkable
events of the Baroque theatre. In this
production everything was outstanding:
both the opera itself and its large-scale
stage implementation. The opera itself
has an extraordinary duration, provides
for the participation of almost a hun-
dred soloists, each act ends with a ballet
scene. A new theatre was built especial-
ly for the premiere, during the perfor-
mance there were twenty-three changes
of scenery, a lot of machine tricks and
special effects. The author of the set de-
sign of the opera Ludovico Ottavio Bur-
nachini used artistic techniques specific
to the high Baroque; in particular, the
urban planning principles of the era in-
fluenced the construction of space.



Keywords: Il pomo d’Oro, opera The
Golden Apple, high Baroque scenogra-
phy, Ludovico Ottavio Burnacini, Leo-
pold I, court Theatre, Komddienhaus
(Theater auf der Cortina), Holy Roman
Empire.

Andrey Yuriev

Friedrich Schiller’s Don Carlos

in the Theatrical Mirrors

of Russian History

The first who wrote about Schiller in
the Russian press was Nikolay Karamz-
in. His acquaintance with the works of
the great German writer started with
the performance of Don Carlos he saw
in Berlin in July 1789. However, the
first Russian production of the play
took place four decades later. Such a
long way of Schiller’s masterpiece to
the Russian stage is explained not only
by censorship restrictions. Don Carlos,
which includes the ideological and ar-
tistic aspirations of both early and late
Schiller, is full of not only complex
philosophical and political content, but
also deep psychologism. Because of its
special artistic complexity, combining
poetics of the Classicist high tragedy of
the late XVIII century, German Baroque
drama and anticipation of the latest
modern drama, Schiller play remains
extremely difficult to stage.

Keywords: Schiller, Don Carlos, Classi-
cism, German Baroque Drama, Modern
Drama, Russian Theatre.

Yelena Khaychenko

There, Behind the Door...

On the Problem of the Evolution

of Theatrical Space

In the article, the process of historical
transformation of the theatre space
is considered in connection with the
change of dramatic concepts. Using the
examples of the plays by M. Maeter-
linck, J.P. Sartre, W. Borchert, G. Pinter,
the author shows how playwrights begin
to think in spatial categories, building

Appendix: annotations

the action on the opposition of closed
and open spaces, where one of the most
significant details is the door.
Keywords: space, scene, scenery, house,
room, door, inside, outside.

Olga Yegoshina

‘A Veil is Torn’

The Navona Publishing House will soon
present the book Nikolai Stavrogin on
the Stage of the Moscow Art Theatre,
prepared by the research department
of the Moscow Art Theatre School.
The article is devoted to the history of
this production directed by Vladimir
Nemirovich-Danchenko, as well as to
the public discussion caused by this
repertoire decision.

Keywords: Moscow Art Theatre, Dos-
toevsky, Demons, Nikolai Stavrogin,
Gorky, Nemirovich-Danchenko, “kara-
mazovschina”, Benois, Andreev, Grabar,
Dobuzhinsky.

Natalya Tarasova

Aesthetic Principles of Art Deco

in Ida Rubinshtein’s Two Phaedras
of 1917 and 1923

The article attempts to identify new
aesthetic principles of 1. Rubinstein in
the productions of Phaedra in 1917 and
1923. The author analyzes how the ar-
tistic ideas of the actress transformed
after working in a non-repertory theatre
in 1911 - 1913. The synthesis of arts,
which the actress strived to achieve on
the dramatic stage in 1911 — 1913 was
based on the plastic solution of the en-
tire production. Rubinstein’s individual
plasticity was a basic element connect-
ing all the components of the produc-
tion through the unity of the Art Nou-
veau style. However, in the two Phaedras
of 1917 and 1923 there is a change in the
stageimage of the actress. The transition
from Art Nouveau to Art Deco sets other
conditions of Rubinstein’s existence on
the stage and the visual impression of
the production changes.
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Keywords: 1da Rubinstein, Phaedra, Art
Deco, Leon Bakst, non-repertory the-
atre, Ida Rubinshtein.

Yuliya Novokhatskaya

The Problem of Language
Reconstruction in the Works

of Dario Fo

One of the distinctive features of Dario
Fo’s creativity was his appeal to the
genre of giullarata (it. giullare - co-
median, clown) and the use of gram-
melot — a fictional language of medieval
comedians based on onomatopoeia and
speech imitation. During the Renais-
sance grammelot, along with the nu-
merous dialects, was also the main way
of communication between nomadic
histrions and the public. Even today
this form of communication retains ar-
tistic value, as evidenced by Dario Fo’s
numerous productions (Mystery-buff,
Ruzzante, etc.). Particular attention in
the article is paid to the analysis of the
comedian’s production in Paris in 1974,
which is the most illustrative example
of grammelot usage on the contempo-
rary stage.

Keywords: Dario Fo, grammelot, Mys-
tery-buff, Moliere, Scapin, dialects, Ru-
zzante.

Leda Timofeeva

Kyogen Actor Nomura Mannojo

and His Search for the Sources

of Traditional Japanese Theatre
Nomura Mannojo (1960-2004) is an ac-
tor of the Kyogen comedy theatre and
he representative the Nomura acting
dynasty (Izumi school). Mannojo devot-
ed a significant part of his professional
life to the search of the sources of the
Kyogen theatre. Mannojo was inspired
by the experience of Western European
practitioners and theorists who restored
commedia dell’arte. In addition to re-
searching the ritual and masks of China,
Bhutan, Tibet, India, Korea, their genet-
ic roots and the practice of the stage life,
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Mannojo tried to revive some ritual and
spectacular genres in the form in which
they existed in the VII — XIII centuries
and created several reconstructions of
archaic performances of Japanese tradi-
tional theatre (Daidengaku, Shingigaku).
The article is devoted to how Mannojo
worked with the ancient forms of the
performing arts of the East and what
impact this work had on the theatre of
Japan.

Keywords: Kyogen theatre, Dengaku,
Daidengaku, Gigaku, Shingigaku, mask,
Okura, Izumi, Nomura dynasty, Silk
Road.
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