OIUTHALILY



aHHoOmauuu

Onbra Erommua

Kynma Hecewibcst ThbI, CTapeHbKUI MOTO-
LKL, TI0 6e3/I0POsKbI0?

CraTpsl TOCBSIIEHA HOBOMY CII€KTaKIIIO
BAT um. I A. ToBcToHOrOBa «MaTepuHCcKoe
cepae». Ero moctaBusl XyoskeCTBEHHBIN
pYKOBOAUTENb TeaTpa AHApeir Moryumnii.
C nmomompio pacckazos Bacunms Hlykmmm-
Ha, TekcToB Humkonmas m Enensl Pepux, a
Take cTuxorBopenuit Kosbmbl IIpyTKoBa
pexuccep 3aJaeTcss BOIPOCOM, KOTOPBIA
HAC TPEeBOXUT MHOTO BeKOB — «UTO ecTb
pycckasi Lyia?».

KnioueBbie cimosa: B/IT, llykumH, AH-
npeit  Moryunii, Anekcanzp IIumikuH,
Anppeit ®ecbkoB, Huna VYcarosa, HOpmii
Wukos, «<MaTtepuHcKoe cepple», Hukonait
Pepux, Enena Pepux, pycckas gyua.

EBrenuns KysHenona

IIpuBuUIerus nociaegHero caI0Ba
CpaBHMBas cIieKTakjib Masnoro Tteatpa C
npocnasiaeHHol «KpoTkoii» JIbBa IoauHa,
aBTOp pelLleH3UM NPUXOAUT K BBIBOAY: Te-
poit JIoCcTOeBCKOro, CO3[aHHBI aKTepoM
Cepreem l'apmaiiom u pexuccepoMm Buk-
TopoM Kpamepom, poxzaeH 13 Tpaguiumn
OTeYeCTBEHHOI'O TeaTpa, Mpearoaraleil
OTpefieIeHHYIO0 TOUKY 3peHMs Ha ITO00HbIe
mmuHocty. Ho, ecin Oner Bopucos mrpain
abCoMOTHOE YyHoBuUIle, TO 'apMmari roso-
PUT O TParn4eckom 3a6y>KIeHNI Tepost.
KnroueBnie cioBa: JlocToeBckuii, «Kpor-
kas», Oner Bopucos, JleB oguu, Cepreii
lapmam, Bukrop Kpamep, Maiblii Tearp,
[Opwnit Bammer, Kysbma Boapos.

Kcennst CtonbHast

Mep ¥ i3, HACMEeLIMBOM CYABbOBI
Peniensus Ha criekraxib Mynpayraca Kap-
6ayckuca «Ilkosa skeH» 10 OJHOMMEHHO
nbece Mosnbepa, cTaBlIeil MociaefHelt mo-
CTAaHOBKO} pexuccepa Ha IOCTY XyZo-
SKeCTBEHHOTO pyKoBoauTenss TeaTpa uM.
Bi1. MasikoBCKOro.

KroueBsle ciioBa: Teatp um. Bii. Masikos-
ckoro, Monbep, «Ilkona skeH», MuHpmayrac
Kap6ayckuc, Imutpuit BeikoB, AHaTommit
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Jlo6oukmit, Hatanpst IMamarymkuHa, Cra-
Hucnas Kappames, Poman ®omuH, Onbra
Epruna, EBrenmii MaTBeeB, KoHCTaHTUMH
KoncranTMHOB, BukTop [OBXeHKO, 3MHO-
Buit Mapronuu, Mapus Janunosa, [Tonnna
[llynpeBa, AnekcaHnp MyCTOHEH, BBICOKast
KoMe[ust, Komenusi, papc.

Mapraputa Kosnenkosa

IIpocTpaHCTBO KaK repoi CIeKTaK/Isa
CraThsl TIOCBSIIIEHA «TeaTpaM Cpeabl»
(environmental theatre) M pPOCCUNICKUM
MIpeiCTaBUTEISIM 3TOTO BIAMUSITEIbHOTO Ha-
npasiaeHus. Ha ux mpumepe aBTop LoKa-
3bIBAET, YTO IMPOCTPAHCTBO B MpeICTaBIIe-
HUSIX Site specific CTAaHOBUTCS T€POEM CITeK-
Takasl. [epoeM pmeiicTByIOLIMM, a MHOTIIA
Jlake TJIaBHBIM.

KnroueBble ciioBa: environmental theatre,
Puxapg, lllexnep, Maiik Ilupc, Maiikn
IlIsnke, Rimini Protokoll, mpocTpaHCTBO,
«IIpomait, Jlenunrpan!», T. PaxmaHOBa,
K. JlrokeBuu, «SI BbllllesT M BEPHY/ICS He
Tyga», M. Jageiuenko, T. Tkaues, rpymnmna
«12:12».

Onecs JIuxaueBa

TeaTpaibHbie (GOPMBI B YCTIOBUSIX
naagemuu COVID-19

Bo Bpems maHmeMuu TeaTpbl GbUIM IIO-
CTaBJIeHbI B 6€3BBIXOJHOE TIOJIOXKEHVIE, UM
MPUIIJIOCH TI€PEeOCMBICIUTDL MCIOMb30Ba-
HIE COBPEMEHHBIX TEXHOJIOTUI, TaK Kak
TpaAUIVIOHHBIE (OPMBI JEeSITETIbHOCTY He
ObUTM TOCTYITHBI M3-3a CAHUTAPHBIX Orpa-
HuueHuit. TeaTpsl CTajmy MaccoBO Iepe-
XOIUTb B OHJIAVH. V1 BBISICHUIIOCH, YTO OH-
JIaliH-9KCIIepPUMEHThI — He CypporaT Win
C/1abblii 3aMeHUTeb MPUBBIYHOTO CITEeK-
TaKJ/Isl, a CaMOCTOsITeNbHast cdepa, Tpedy-
I0IlIasi 0COO0T0 OTHOIIEHMSI, 0COOBIX MH-
CTPYMEHTOB, 0COO0TO TUIIA 3PUTEIBCKOTO
BoBieueHus. [lepeuncnsisi  pas3iMyHbIe
opmbl OHJIAIH-TIPOEKTOB, aBTOP IIO[I-
POGHO OCTaHABIMBAETCS HA pecTUBase CO-
BpeMeHHOi1 fpamaTtypruu «KopoHa-gect».
KmoueBsle cinoBa: Anprena Venux, Jlusa
Bpenneiic, O ®opuHuiiec, «KopoHa-dect»,
«Kopona-gpama», «KopoHa-kameam» u
«Kopona-ckyin», maHgemus, KOpoHaBUpYycC,
TeaTpoTeparnus.



lanuua Kosasnenko

IMaTpuapx OPUTAHCKOrO TeaTpa

B craThe mpezcTaBieHbI MbeCchl JBapna
BoHpa, 06beJiHEHHbIE TEMO KPYIIEHMS
eBporneiickoro rymanusma - «CraceH-
Heie» (1956) u tpuntux «Crym» (2012).
Crapeiimii aHIVIMIICKUIA OpamaTypr [ -
Bapp Boup — aBTop 6osee 50 nbec. MHOrMeE
ero counHeHus B Poccyy He Ut HUKOTA.
ABTOD CTaTby HafieeTCsI MPUBIeYb BHUMA-
HMe pexkuccepoB Poccun K aTUM Tbecam.
KimoueBsle ciioBa: dasap boua, Bau Ior,
«CniaceHHble», «CTyn», «MeHs HeT», «He-
neran», «Ctymn», Lyric Hammersmith Studio,
Sheep no Wool, Etcetera Theatre, Royal
Court.

Bukropus [NemkoBa

MerTop, nocjiefoBaTe/IbHbIX
MPUOIVKEHUI

B craThe JaH OuepKk TBOPUECKOi 6morpa-
¢um axrepa u pexuccepa Bmagumupa
MauikoBa, B KOHTeKCTe UCTOpUM MOCKOB-
ckoro teatpa Osnera Tab6akoBa. PaccmaTpu-
BaIOTCS ABa [epyuofa — paHHU, BK/II0Yalo-
muit yueby Ha Kypce y Onera TabakoBa u
repBble ITIOCTAHOBKM B €r0 TeaTpe, U Hbl-
HEUIHMI — B KayecTBe XY[IOXKeCTBEHHOIO
pykoBopuTenst MockoBckoro tearpa Oie-
ra Tab6akoBa 1 MOCKOBCKO#1 TeaTpabHO
mKkosbl Onera Tabakosa.

KnioueBbie cioBa: Bragymup Mauikos,
Oner Ta6akoB, PYCCKUIA TICUXONIOTUYECKHUI
TeaTp, akTepckuii TeaTp, MOCKOBCKMIA
teatp Onera TabakoBa, MOCKOBCKasi Te-
arpasbHas 1mkona Ojera TaGakosa, «Ma-
Tpocckast TuiHa», «Ctpactu 1o Bym6apa-
ury», «CMepTenbHbIii HOMep», «PeBu3op»,
«Houb B oTesne», «/1 HUKOTO He CTao».

Mapus Xannsesa

Bor 13 mammHbI

CraThs O KaHaJCKOM pesxkuccepe Pobepe
Jlemaxke, He CaMOM paJMKaabHOM, HO U
He CaMOM TapMOHMYHOM M3 TeaTpasb-
HBIX BO3MYTUTEJIeN CIIOKOCTBUS, UCCIe-
JoBaTesieil MeXCKaHPOBBIX MPOCTPAHCTB,
SKCIepMMeHTaTope U 4JenoBekosene. Ero
nocraHoBKM B Kanagne, EBporne u Poccun.
KiroueBsie cioBa: PoGep Jlemax, MOHO-

AnmeHAMKC: aHHOMayuu

CIIeKTaKIIM, CTIeKTaK/IM-Caru, TeXHOJIOTUN,
MYJIbTUMEAVA, IUPKOBbIE BO3MOXHOCTH,
«Tpumorusi  [pakoOHOB», «JOHHArara,
«JInncunk», «CeMb pUTOKOB pekn OTar,
«Houb B 6ubMMoreke», «Famier|Kommak»,
«Mactep m Maprapura», TeaTpabHbI
HappaTuB, JeinTTeMsl, creidddeKTsl, aT-
TPaKIVIOHBI.

Anexkceit baprouieBuy

IIurep BpykK, uckarenb

TeaTpaJbHOI BCEMUPHOCTH

B craTbe, MOCBSIEHHO) HENABHO YILe-
IIeMy M3 SKU3HU BEIMKOMY PEXUCCEPY,
3a/IaH BOIPOC: K KAKOW 13 HAI[MOHAIbHBIX
KyJIbTyp MOXHO OTHecTy IluTtepa Bpyka?
Bpyk ponuicst B AHIIMM, MHOTO paboTas B
IMTapmke, caM rOBOPUJI O BAUSIHUM HA HETO
DPYCCKO¥ KyJIbTYpbl, HUUYTh HE MeHee Bask-
Ha ero CBsI3b C MHIIMIICKOM, SIMTOHCKOI, ad-
PUKAHCKON Tpaguilyeil. ABTOp NPUXOOUT
K BBIBOJIY: B MCKYCCTBE ¥ B CaMOi JINYHO-
¢t Bpyka BOILIOIIEH IyX 3CTETUYECKOTO
KOCMOIIONIMTN3MA, KOTOPOMY CYXXKIEHO
6bLIO MHOTOE OIPeeINTb B CyAbOe TeaTpa
€ro BpeMeHM.

KnioueBbie cimoBa: [Iutep Bpyk, Maxkc
Peiinxapar, JKak Kono, Exxu I'poroBckumii,
Mopuc Bexxap, Tagacu Cynsyku, K.C. Cra-
HucraBckuii, B.D. Meitepxonba, O.H. Ed-
DPeMOB, PEXICCEePCKIUIL TeaTp, «<BCeMUpHast
OT3bIBUMBOCTh», KOCMOTIOJIUTU3M, TUOHMU-
CUIICKMEe PUTYaJbl, CpEeTHEBEKOBASI MVICTe-
pus, enn3aBeTUHCKYUE MOAMOCTKY, KOMe-
Vsl IeJib apTe, PyCCKUIA POMaHTUYeCKUit
teatp, Kabyku, Ho, LleHTp TeaTpayibHBIX
uccrenoBanuii, «Maxabxapara», «Opr-
XacT», «[amer», «OIJISTHUCH BO THEBE».

Cetnana Kyp6atosa

Bausuue upeii l'eoprus 'ypmxuesa

Ha TBopuecTBO IInTepa Bpyka

B IIEPUOJ, 3KCIIEPUMEHTAILHOM
macrepckoii Lamda

CraTpsl TIOCBSIIIeHa OTHOMY M3 Haubornee
pPe3y/lIbTaTUBHBIX MEPMUonoB paboTsl ITn-
Tepa Bpyka, CBSI3aHHBIX € MCCIeOBAHMEM
uneit AHTOHeHa ApTO. BHOBb OTKPBIBIIN-
ecst akrer 6muorpadmu ApTO MO3BOJSIIOT
MIPeTIONIOKNUTD, YTO MaHudecTs! «TeaTpa
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AHHOTAIUU

SKECTOKOCTU»  ObIIM  CHOPMYIMPOBAHDI
o[, BiMsiHMEM yueHwust Teoprust Typmxu-
eBa. lVpen ApTO MNOMOITIM pexuccepy
HaNTU CII0CO6 COeIAMHUTDH MUCCIeNOBaHMUS
T'ypokueBa 0 JyXOBHOM IpeoOpa3oBaHUM
YyesioBeKa ¢ COOGCTBEHHBIMM TTOVICKAMMU U
HaiiT HOBBIN MeTOn PaboThl C aKTEPOM.
Cnexrakiab «Mapat/Cag» Iletepa Baiica
(1964), rne Bpyk BrepBble IPUMEHWII I10-
JTy4eHHbIe Pe3y/IbTaThl, OTKPBUI TeaTpajb-
HOMY MUpY MMs1 AHTOHeHa ApPTO U ero
aBaHTapAuUCTCKMe upeun. VcoremosaHue
JlaeT BO3MOKHOCTb [1€PEOCMBICIUTD BIMSI-
Hue uneii ['ypakueBa Ha pa3BUTHE MUPO-
BOTO TeaTpa cepeayHbl XX Beka.
KnroueBbie ciioBa: YipakHeHus: bpyka u
Maposuia, npaktuku I'ypaxuesa, «Teatp
SKEeCTOKOCTM» APTO, 3KCIIepUMeHTaTbHAS
MacTepckasi Lamda.

IOmutpuit Tpyboukna

PaGoTa ¢ aHTUYHBIM XOPOM

B TeaTtpe XX B.

CueHnyeckasl MHTeprpeTanysi xopa Co-
CTaBJsIeT ONHY M3 IVIaBHBIX MPOGIEM IIpyU
paboTe ¢ KIacCHUUecKoii aHTMYHOM APaMOii.
Bo BTOpoi nonosuHe XX B. HACTYIINI [1epH-
of, pa3HOOGPa3HbIX MPAKTMUECKUX JCCe-
JIOBaHM}I aHTMYHOTO XOpa B IIOCTaHOBKaX
CIIeKTaK/Iell ¥ B TeaTPabHBIX 1abopaTo-
pusix. Llenb cTaTby — BBISICHUTD, HACKOJIb-
KO TIIONe3Ha aHTMUYHasi TepMMHONIOTHS,
BbIpaGOTaHHAsl [JIs OMMCAHUSI XOPOBOIO
TeJiCTBUS, 711 COBPeMEeHHOV TeaTpabHOMI
MIPaKTMKM M NIPOBEPUTH ee INpU aHaIu3e
Tpex Haubonee 3aMeTHBIX IIOCTAHOBOK
Knaccuyeckoii apambl 1960-1990-x rT.
KnroueBble c1oBa: aHTMYHbII TeaTp, aH-
TUYHBIA XOP, COBpeMeHHbIe IOCTaHOBKU
QHTUYHOJ ApaMbl.

Hukomnaii [TecounHckmii

Meiiepxonba,. BuomexaHnmka.
MepnieHHOe yTeHue

PenjeH31s Ha NSATHIN BBITYCK «MejiepXoib-
JTIOBCKOTO COOpPHMKA», TOATOTOBIEHHBI
CeKTOpOM M3YyYeHMs] ¥ MyOauKaluu Te-
arpasibHOTO Hacienusi Bc. Meitepxonbaa
['MN. B kHUTe BIlepBbIe MOTHOCTBIO Tpef -
CTaB/eHbl BCE BbISIBIEHHbIE TOKYMEHTBI
[eJjaroTMYecKoit aesiTebHOCTY  Meiiep-
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Xonpa B MacTepckux (TexXHUKyMe) IIpu
ero teatpe B 1920-e IT. — cTyAeHYecKue
KOHCITeKTBI ¥ CTEHOTPaMMBbl 3aHSATHiA. [le-
TaJbHO PACKPBITHI METOAMYECKIE OCHOBA-
HUS TeaTpajbHON 6MOMEXaHUKU B aKTep-
CKOM TBOPYECTBE, a TaKKe MPUHLIMIIBI 06-
YUYeHUsI peXuccype B MeiepXoyibI0BCKOM
IIKOJTE.

KmoueBbie cnoBa: B.J. Meiiepxosnb,
pycckuii Teatp 1920-x IT., TeaTpajbHas
O6MOMexaHUKa, aKTepCcKoe MacTepCTBO,
TeaTpanbHasl IEeJaroruka, TeaTpasbHbIe
LIKOJIBI, TICUX00TUS TBOpUecTBa, C.M. Dii-
3€eHIITEIH, 0OyUeHNe PeXNCCype, TeaTpo-
BeneHue, [ocymapCcTBeHHBIN MHCTUTYT WC-
KyccTBO3HaHMs, O.M. @enbamaH.

IOmutpuit Tpy6OUKMH

CTpacTs K MCTOpUM TeaTpa:

O HepgaBHMX KHUTrax A.A. YenmypoBa

B cratbe paccMOTpeHbl uYeTbipe KHU-
I'M  CaHKT-TeTepOyprckoro TeaTpoBena
A.A. YemypoBa, BblllefuIe B I€PUOT,
2020-2021 rr. BBISBISIOTCS HEKOTOpbIE
TeMbl MCC/IeJOBaHMII aBTOpa, JaeTcs
aHaIM3 ero metomonoruu. O6GbemuHsIO-
el TeMoii GONbIIMHCTBA UCCTeN0BaHMI
A.A. YemypoBa $IBISIETCSI «TeaTpPasbHbIN
CBEPXCIOKET» — CUCTEMA B3aMMOCBSI3eN U
KOHTEKCTOB, B KOTOPOJ CYILIeCTBYeT CIIeK-
Takib. «CBepXCIOKeT» pacKpblBaeTcs B
paborax aBTOpa pasHbIMM CIIOCOGAMU: OT
MOAPOGHOTO TEKCTOJNIOTMYECKOTO aHaIu3a
JIpaMaTypruyeckoii OCHOBbI KOHKPETHOTO
CTIIEKTaK/ISl — 40 KPYITHBIX 00001IeHni U3
MCTOPUM PYCCKOTO M €BPOIIeiiCKOTO Tea-
TpOB. «CBEPXCIOKET» U CBSI3aHHBIE C HUM
TeMbl, 0603HaUeHHbIE B paboTax A.A. Ye-
IypoBa, OTKPBIBAIOT  3axBaTbIBaloOllNe
TepCIeKTUBDI AJISI PA3BUTHUS TeaTpalbHOI
UCTOPUY, TEOPUM U KPUTUKM.

KnroueBsle ciioBa: uccinenosanust A.A. Ue-
MypoBa, «TeaTpajbHbIIi  CBEPXCIOXKET»,
UCTOPYUSI TeaTpa, TeaTpaabHast KPUTUKA.

Hapexkna Edppemosa

«CTy4aTh B IOGMOCTKM TeaTpa

Kak B Habar...».

OnBIT KO/UIEKTUBHOI MOHOrpadumn
o0 pexuccepe dpBuHe Ilnckarope



CO60pHMK HAyuyHBIX craTeil «JpBuH Ilnc-
kaTop. [IyTh OT MOMUTUYECKOTO TeaTpa K
TeaTpy OTKPOBEHMS» pPacCMaTPUBAETCS
Kak 06paser] ’kaHpa KOJUIEKTUBHO MOHO-
rpadum, B KOTOPOII TBOPUYECKMUIi TTOPTPET
pexkxuccepa J. I[luckatopa co3maeTcss u3
(bparmeHTOB, TpEACTABASIOUIMX CO6OIL
KpaTKue aHaJUTUYeCcKue MUCCIeIOBaHUS
OTHENbHBIX aBTOPOB HA TeMY IOIUTHUYE-
CKOTO U «3MMYecKkoro» Teatpa B 'epmanum
1920-x — 2000-x rT.

KmoueBble cnoBa: 3IpBuH I[luckarop,
B. Konsi3uH, «31mmuyeckuii TeaTp», MOaAUTH-
YeCKuii TeaTp, TeaTp OTKPOBEHUS, HOBAsI
JIOKyMeHTa/IbHasI Apama.

BummanTac CutioHac

IIyTs K rapMOHUM

Jlomne e Bera B mouckax Moneny ApaMbl
HOBOTO TUIIA, IPUBJIEKAIOIIEeil MHOKECTBO
3puteneii. CTpeMyieHe coueTaTh Kpaco-
Ty CLIeHMYeCKMX KapTMH U TNPaBJOIOf0-
6ue. Komenuu, B KOTOPbIX CaTUPUUECKOe
M300pakeHye PeasbHOCTY CIIOPUT C ee
M03TUYECKMM TpeobpaxeHnem. IIpons-
BeJIeHMsI, B KOTOPBIX IIPOSIBJISIETCSI MaHbe-
PUCTCKOE 3a0CTPEHMe XYIOKeCTBEHHBIX
MpUEeMOB U axkuTanus 4yBcTB. O6peTeHne
YMEeHMSI TapMOHUYECKU COYETATh MOI3UI0
¥ TIPaBAY.

KnroueBble ciioBa: caTupa, IpoTecK, Ma-
HbEPUCTCKAsT IKCIIPECCUs], PEHeCCAHCHBII
HeOIUIaTOHM3M, FapMOHMSI.

Codbs PycakoBa

3ByKoBasi MapTUTypa JpaMbl
Kanbaepona «JKusHb eCcTb COH»

CTaThsl MOCBSILEHA UCC/Ief0BaHUIO MaJlo-
M3YUYEHHOTO CerMeHTa TBOpdYecTBa Kajb-
JlepoHa — 3ByKaM, BHeJI]pEHHbIM aBTOPOM
B TEKCT CBOMX IbeC. AHalu3 3BYKOBOIL
MMapTUTYPBI IPOUCXOOUT HA NpUMepe Of-
HOI M3 caMbIX 3HaKOBbIX Apam Kambae-
poHa — «KM3Hb eCcTb COH». 3ByKM B Heil
He TOJIbKO CYIIEeCTBYIOT B KadecTBe CIIy-
>KeGHBIX TeaTpaabHbIX CPENCTB, HO U BO
MHOTOM CITOCOGCTBYIOT (DOPMIMPOBAHUIO
WUAEHOTO TOJISI JpaMbl.

KnroueBbie cioBa: KanbnepoH, «<’KusHb
eCTb COH», 307I0TOJ BeK, 3BYK.

AnmeHAMKC: aHHOMayuu

AnHa JlammniacoBa

IIpuaBOPHLIN TeaTp KOPOIEeBbI

Awuubl JIaTCKOI M 06pasbl BIACTU

B Macke «BuaeHue nBeHaauaTu
GOTMHB»

B panHem 3pennie «BupeHue nBeHap-
natu OGOTMHBb» B paMKaxX IPUIBOPHBIX
Mpa3gHecTB ObLI BIIEpBbIe TeaTpalib-
HO TmpejcTaBieH obpas3 fdkosa [ u ero
BJIACTb — HO He Yepe3 Hero caMmoro, a ye-
pe3 IBeHaauaTh 60rvMHb, AHHY JlaTCKYIO
" ee MPUABOPHBIX, — 6€3 CaMOro y4acTust
Kopost. CoxpaHuBimiics Tekcr Camioena
IlsHKena, a Takke MUCbMa MPULBOPHBIX,
NpMBeeHHbIe B IPeAVICIOBUM K U3LAHUIO
mackyu 1880 roma, MoO3BOJSIIOT YaCTUUYHO
PeKOHCTpyUpoOBaTh IMpencTraBiaeHune. Ko-
posieBa He TOJBKO y4acTBOBala B Macke,
HO caMa OpraHM30BbIBajIA 3penile U Bbl-
6upasna APYrux y4aCTHUIL U3 KPyra CBOUX
MPUOGIVOKEHHBIX, BBICTpamMBasi HEOOXO0-
IUMYI0 eli uepapxuio. JIMYHOCTb AHHBI
JlaTckoit oka3zana 3HauMUTeNbHOE BIIMSI-
HMe Ha pa3BUTHE NPULBOPHBIX MAacOK U
Ha TeaTpaJibHYIO perpe3eHTalMi0 BJIaCTH
KOpOJisl, B KOTOPOJi Garomapsi KopoJieBe
6O0JIbILIOE MECTO TPOAOJIKANa 3aHMMATh
CMMBOJIMKA €/1M3aBETUHCKOTO MpaBIeHNs.
KnioueBble cioBa: MPUABOPHBIN Teatp,
NpUIBOPHbBIE 3peNNila, aHIIMICKUI Te-
atp XVII Beka, aHITIMIICKasl Macka, KOpo-
sneBa AuHa Jlatckast, Camroen [IsHuen.

Mapuanyusa @eppauum

IlepBbIe UTANBIHCKIE GameTMencTepbl
IIpU PYCCKOM JIBOpe.

AxTOHMO Punanbau (PysaHo)

CraThsl TIOCBSILIEHA MAeSITeTbHOCTU WUTa-
JIBSTHCKOTO TaHLIOBIIVKA 1 GajieTMelicTepa
dy3aHo (AHTOHMO PuHampaM) Hpu pyc-
CKOM [BOpE B 3IMOXY MMIIepaTpul] AHHBI
MoanHoBHbI U EnnsaBeTsl [leTpoBHBI. AB-
TOp CTaTbM paccMaTpPUBaeT GaieTsl, CO3-
IaHHble Dy3aHO HA PYCCKOI MPUIBOPHOM
CIleHe B PaMKax ITOCTaHOBOK UTAIbSTHCKMX
onep-cepua 1730—1750 rr., u ero paboTy B
KauecTBe HaCTaBHMKA BOCITUTAHHUKOB M-
[1epaTOpPCKO¥ TaHLIEBATbHON IIKOJIBI KaK
Ba)KHbII 3TAI B CTAHOBJIEHUM MTPOdeccro-
HaJbHOTO 6aJIeTHOTO MCKycCcTBa B Poccun.
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AHHOTAaIMMU

Ha stom srame cBoero (GopmupoBaHust
OTeuecTBeHHasi TaHIleBajJbHasl KyabTypa
OKa3bIBAaeTCs I07, ONpefesIiolUM BIIusI-
HIEM UTaTbSHCKIX 6a/IeTMENCTEPOB.
KnioueBble cinoBa: AHHa loaHHOBHa,
Enusasera IletpoBHa, ®y3aHo, [KXymus
IMopTesu, AHTOHUS KOHCTaHTUHU, UMIIe-
paTopckas TaHIleBalabHasl 1IKoja, Apaiis,
orepa-cepua, IpUIBOPHbIN Gaser.

Jliogpmuina CtapukoBa

Touka MV MHOTOTOYME

B IIOrpe6a/ibHOM JeTeKTuBe?

(T'ne MOXOPOHEH «MePBBIi PYCCKMUIA
akTep» @.I. BoikoB)

[Tompo6HO paccMaTpMBaeTCsl apXUBHBIN
IoKyMeHT 1763 1. — «IlleT» Bcero oruia-
yeHHOTO sl morpebernst @.I. Bomkosa,
IIPOUCXOAMBIIEr0 B 3/1aTOYCTOBCKOM MO-
HacTbipe B MoCKBe. AHaNIM3MUPYIOTCS [iBe
MpefbIAyIe Bepcuu O MeCTOHaxXOxK[e-
HUM MOTMJIBI «IIEPBOTO PYCCKOTO aKTepar,
coobiienHsie H.M. HoBuKoBbeIM 1 A.A. Ma-
PUHBIM.

KimouesBbie ciioBa: @.I. Bonkos, EkaTepu-
Ha II, H.W. HoBukos, A.®. ManuHOBCKMit,
M. EBreHmit (BOMXOBUTMHOB), MOTuJIa
«TIePBOTO PYCCKOTO aKTepax.

Bopuc l'onpoBckuii

Cucrema /leMmmeHun

B craTbe mpociexuMBaeTcsl >KM3HEHHbBIN
ITyTh ¥ TEOPeTUYEeCKOe Haclleivie Pexkicce-
pa Teatpa Kykon EBrenus [lemmenyu, co3-
[aBIlIero MepByl0 B MUPe LieJbHYI0 KOH-
LEMNTyaJbHYI0 CUCTEeMY PaboThI pexkuccepa
TeaTpa KyKOJI M METOIMKY PabOThI PEKIC-
cepa KyKOJIBHOTO TeaTpa HaJ CO3[laHMeM
CIeKTaKJIS.

KnwueBbie cinoBa: [lemMeHHu, cucTema,
pexknccepckoe  MCKyCCTBO, Ipodeccro-
HaJIbHBIN TeaTp KyKOJ.

KoHcranTuH Yepkacos

«ITyIIKMHCKNIA CIeKTaKIb»—2.
Mys3bIKaabHasi Bepcusi

Cratbs mocBsieHa «IIyIKMHCKOMY CITeK-
takmo» (1925) My3sbIKaJbHON CTYmuUU
MOCKOBCKOTrO Xy O>KeCTBEHHOTO TeaTpa,
CO3JaHHOMY TpeMsl pexkyccepaMi MOJ, py-
KoBoxacTBOoM Bi.M. HemupoBuua-JlaHueH-
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Ko. [TocTaHOBKa cocTos1a U3 Tpex Mpous3-
BelleHUi1 Maoit (GopMbl, HAITMCAHHBIX O
npousBefenysiM A.C. IlymkuHa: «Anexo»
C.B. PaxmaHmuoBa, «baxumucapaickuii
¢douran» A.C. Apenckoro u «Kmeomnarpa»
PM. Tmuapa no <«Erumnerckum Houyam».
B meurax Hemmuposuua-IlaHueHko «JI10-
60Bb M CMepPThb» — TaK PEIIMIM Ha3BaTh
MOCTAHOBKY /ISl Bble3Za Ha 3apyOeXHbIe
racTposiu — AOJDKHA OblIa CTaTh abCOMIOT-
HBIM UJI€aJIOM «CUHTETUYECKOTO TeaTpar,
CO3[IaHMe KOTOPOTO peXuccep Hadvana C
«JInsucrpatel» (1923) u NpomoKWI 110-
CTaHOBKOI «KapMeHCUThI U conpaTta»
(1924). OmHaKO HACKOPO «CIIMTHIN GesIbi-
MM HUTKaMM» HOBBII CIIEKTaK/Ib He yhas-
cs1. [Ipuiio BpeMst TOHSITh, IIOUEMY.
KmoueBbie cioBa: Bi.J. HemupoBuy-
HandyeHko, MysbikanbHas crygus MXT,
MysbikanbHbll TeaTp um. Bin.M. Hemupo-
Buua-JlaHYeHKO.

Enena CTpyTMHCKast

I'maboTHMHA HA COBETCKO ciieHe B 1931 r.
Cuenorpadwus H.IT. AkumoBa

K crieKTakmio «Crpax»

BrinmonnenHoe xypoxkuukom H.IT. Akumo-
BBIM CLieHOrpadyueckoe pellleHue CIek-
takast «Crpax» no mbece A.H. Abunore-
HoBa (['ocapama, 1931) mo3BOAMIO 3TOMY
CIeKTaKII0 CTaTb OJHMM M3 OCTpPeMImX
IIpOM3BeeHNIt COBETCKOTO MCKYCCTBA, BbI-
PasuBILIMM Tparmueckue npobaeMbl STOXU
1930-x rT. AHaAM3 MOCTAHOBOYHBIX MIpue-
MOB «IJIACTUYECKOI PeXXUCCYPbl» AKMMO-
Ba [I03BOJISIET YBUIETh POXKIEHME CMBICTIOB
B BM3yalbHBIX 00pa3ax CIeKkTakis. B cra-
Tbe T0Ka3aHa Befyllas POjb XYAOKHUKA,
OTIpeie/IMBIIEr0 OCHOBHYIO MAEI0 CIeK-
TaKJISl Y PACKPBIBIIETO [IYGMHHBINA CMbICI
I1beChl, HEJJOCTYIIHbI B ee CLeHMYeCKMUX
BOIUIOILEHNMSIX B IPYTUX TeaTpax.
KmoueBbie cimoBa: «Crpax», H.II. Aku-
moB, A.H. AdwuHoreHos, cueHorpadus,
ClleHMYecKoe TIPOCTPAHCTBO, IIacTUYe-
cKasi pexxuccypa.

Anacracus ApecdbeBa

«3aroBop YyBCTB».

HUcnasckuii uyukia Hukonas AKumoBa
CraTbs nocssieHa cnekrakasam H.IT. Aku-



MOBa IO ApaMaTypruy UCIaHCKoro 30510-
Toro Beka. «Cob6aka Ha CceHe» CTaja HeBe-
POSITHO yCIEIIHbIM Ie6I0TOM AKMMOBA B
Tearpe Komenuu u 6bu1a chirpaHa 6onee
500 pa3. DTOMy BO MHOTOM CITOCOGCTBO-
Bajl OIMCTATeNbHbI IepeBoOf, CHenaH-
Hbiit M.JI. JIo3uHckuM. OH ke mepeBes U
«BaneHcuaHcky1o BOOBy» Jlomne e Bern. B
060X CIeKTAKIISIX 3ar/IaBHYIO POJIb UTpa-
na E.B. IOHrep, noguepkuBasi Temy 60pb-
6bI C HEMOKOPHBIMM uyBcTBamMM. ITocTa-
HOBKa «JI1060BbIO He yTIT» 1948 T. cTa-
Jla mocjaefHeil pabotoit AKMMOBa Tiepe,
yBonbHeHueM 13 Tearpa Komenuu — npec-
ca 06BMHMIA pexxuccepa B popmanusme u
YBJIEUEHUU «UUCTON TeaTPaTbHOCTHIOY.
KmroueBsie cimoBa: AkumMoB, Jlome e
Bera, Kanbmepon, 3omnoroii Bek, FOHrep,
JIo3MHCKMIA.

Buonerra I'yogkoBa

Mwuxann Byarakos.

IIseca o Coco I>xyramsuin

B cratbe paccmMoTpeHa MCTOpPUSI CO3[a-
Hust M.A. BynrakoBbiM nibechl 0 Cranuse,
ee KyJIbTypHO-UCTOPUYUECKUI (0OBEKTUB-
HbI1) ¥ 6Guorpadmyeckuit (CyGbeKTUBHbIIN)
KOHTEKCT. Paccka3aHo O I'MITOTeTUMYeCKUX
npuuMHax 3amnpera «baryma». Crana sn
JpaMa TOCAYLIHBIM  OCYIIeCTBIeHMEeM
«3aKkasa» MXATa K 100m1er0 BOXKASA — 1160
IpaMaTtypry yAajaoch IPeofosieTb 3aJaH-
HOCTb CIOKeTa, HapyIliMB KaHOH IOCTpoe-
HUS LIeHTpaabHOro nepcoHaxa. HakoHerr,
JaH KpaTKMii aHalM3 IO3TUKM [IpaMbl,
MpeJJIaraouiyii He VHTepIpeTalOHHbIe,
a CTPYKTYpHbIe apTyMeHTbI B IIO/Ib3Y MBIC-
JIVL 0 TOM, YTO aBTOP CyMeJ YKIOHUTBCS OT
cyry60 KOMIUIMMEHTApHO! KOHLIENLUU
IbEChHI.

KnroueBbie cioBa: mnbeca «baTym», UCTO-
pusl CcO3aHMsl, MO3TMKA JpaMbl, OOIIe-
CTBEHHasl CUTYalsl, apXMBHbIE MICTOUHMKML.

Haranbst BanaToBa

IIoprpert A.A. CraxoBuua

B MHTepbepe Xy 0KeCTBeHHOI0 TeaTpa
ITy6nukanus mucem A.A. CraxoBuya —
wieHa ToBapuiecTBa, IIOJIHOrO Tai-
mMKa M, HakoHell, TpeTbero AupeKTopa

AnmeHAMKC: aHHOMayuu

MXT. [ns kypHama orto6paHo 19 mu-
cem A.A. CraxoBuua, aJpecOBaHHbIX
K.C. Cranncnasckomy, Bin.M. Hemuposu-
uy-Jlanuenko, A.Il. YexoBy, M.II. JInnu-
Hoit, O.JI. Kuunnep-YexoBoit B niepuog, ¢
1898 r. mo 1910 r. ITepenucka CraxoBuya
HaloOMMHAeT yBJeKaTelbHbIll CIeKTaK/Ib
10J, Ha3BaHueM «30JI0TOe OecsiTuieTune
XyookeCTBEHHOTO TeaTpar». Ily6iuka-
LM COMPOBOXAAETCSI KOMMEHTapUsSIMU
¥ BCTYNIUTENBHON CTaTbeil, B KOTOPOL
mpeacTaBaeHbl He TONbKO mopTpeT Cra-
XOBMYA, HO ipamMaTuiecKasl UCTOpPUs ero
OTHOLIEHM) C OCHOBOIIOJOKHMKAMM U
Tpynmoi MXT.

KnroueBbie cnoBa: MXT, A.A. CTaxoBuy,
K.C. CraumucnaBckuii, Bin.M. Hemupo-
Bu4-JlaHueHko, A.IT. Yexos, M.IL. JInnuHa,
O.JI. Kuunnep-YexoBa, M.M. llBeraena,
B.U. Kauanos, «IIpoBuMHIManMKa», «3emne-
HOe Komblo», Bropas cryous MXT, «>Ku-
BOI1 TpyI», «Hukonait CraBporun», «['ope
oT yma», «KameHHbIl1 rocTb», ToBapuiie-
ctBo MXT.

[Onmus TananyHa

«JI1060BB K TPEM aneIbCUHAM».
HOuseptucment K.A. Boraka,

B.3. Meiiepxonbaa u Bi.H. ConoBseBa
u onepa C.C. [IpokodreBa

Ha ocHOBaHMM apXMBHBIX MCTOYHUKOB
MIPOC/IEXKMBAETCS. MCTOPUSI BO3HMKHOBE-
Hust 3ambicia orepsl C.C. ITpokodbea
«JIt060Bb K TpeM areibCMHaM», UCTOKM,
CIO’KETHbIE M TEKCTOBbIE 3aMMCTBOBaHMS
13 OMyOIMKOBAHHOTO B XypHasie [JokTopa
HaneptyrTo B 1914 I. «IMBepTUCMEH-
ta» K.A. Boraka, Bc. 3. Meijiepxonbna u
B.H. ConoBbeBa «J[t060Bb K TpPeM arlejib-
CUHaM» ¥ TIOTIBITKM er0 aBTOPOB TOGUTHCS
npusHaHus ux, Hapsay c¢ K. Touim, aBTo-
paMu CIOXKeTHOI KaHBbI U APYTUX dJIeMeH-
TOB Ipon3BegeHus [Ipokodresa.
KimoueBbie ci1oBa: C.C. TIpokodbes,
Bc.D. Meitepxonbn, Ba.H. ConoBbes,
K.A. Boraxk, K. Touu, C.3. Pagjios, guBep-
TUCMEHT, 3aIMCTBOBaHMs, OIlepa, XypHas
«JI1060Bb K TpeM amenbCuHaM», JIeHUH-
rpajickuii TeaTp omepsl 1 Ganera (6. Ma-
PUMHCKMIA TeatTp).
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annotations

Olga Yegoshina

0Old Motorcycle, Where are You Rush-
ing Off-Road?

The article is devoted to Mother’s field,
the new production of the Bolshoi The-
ater named after. G.A. Tovstonogov. It
was staged by the artistic director of the
theater Andrey Moguchiy. With the help
of Vassily Shukshin’s stories, texts by
Nicholas and Helena Roerich, as well as
poems by Kozma Prutkov, the director
asks a question that has been troubling us
for many centuries: “What is the Russian
soul?”

Keywords: Bolshoi Drama Theatre, Shuk-
shin, Andrey Moguchy, Alexander Shish-
kin, Andrey Feskov, Nina Usatova, Yuri
Itskov, Russian field, Nicholas Roerich,
Helena Roerich, Russian soul.

Yevgenia Kuznetsova

Privilege of the Last Word

Comparing the production of the Maly
Theater with Lev Dodin’s famous The Meek
One, the author of the review comes to the
conclusion: Dostoevsky’s hero, created
by the artist Sergei Garmash and director
Viktor Kramer, was born from the tradi-
tion of the national theatre, which implies
a certain point of view on such personal-
ities. But, if Oleg Borisov played an abso-
lute monster, then Garmash speaks of the
tragic delusion of the hero.

Keywords: Dostoevsky, The Meek One,
Oleg Borisov, Lev Dodin, Sergei Garmash,
Viktor Kramer, Maly Theater, Yuri Bash-
met, Kuzma Bodrov.

Ksenia Stolnaya

Honey and Poison of Derisive Fate
Review of the Mindaugas Karbauskis’ pro-
duction The School for Wives based on the
play by Moliere, which became the direc-
tor’s last production as Artistic Director of
the Mayakovsky Theater.

Keywords: Jean-Baptiste Moliére, May-
akovsky Theatre, The School for Wives,
Mindaugas Karbauskis, Dmitry Bykov,
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Anatoly Lobotsky, Natalya Palagushkina,
Stanislav Kardashev, Roman Fomin, Olga
Yergina, Evgeny Matveev, Konstantin Kon-
stantinov, Viktor Dovzhenko, Zinovy Mar-
golin, Maria Danilova, Polina Shulyeva,
Alexander Mustonen, high comedy, come-
dy, farce.

Margarita Kozlenkova

Space as the Hero of the Play

The article is devoted to the environmental
theater and the Russian representatives of
this influential thread. The author proves
that the space in site specific representa-
tions becomes the acting hero, and some-
times even the main one.

Keywords: environmental theatre, Rich-
ard Schechner, Mike Pearce, Michael
Shanks, Rimini Protokoll, space, Goodbye
Leningrad!, T. Rakhmanova, K. Lukevich,
I Went out and Came back to the Wrong
Place, M. Dadychenko, T. Tkachev, “12:12”

group.

Olesya Likhacheva

Theatrical Forms during the COVID-19
Pandemic

During the pandemic, theaters were put
in a stalemate, they had to rethink the
use of modern technologies, as tradition-
al forms of activity were not available due
to sanitary restrictions. Theaters began
to move online. And it turned out that
online experiments are not a surrogate
or a weak substitute for the usual theatre
production, but an independent area that
requires a special attitude, special tools,
a special type of audience involvement.
Listing the various forms of online proj-
ects, the author dwells in detail on the fes-
tival of modern drama Corona Fest.
Keywords: Adriena Yenick, Lisa Brenneis,
Ed Fornieles, Corona Fest, Corona Drama,
Corona Gum and Corona School, pandemic,
coronavirus, theater therapy.

Galina Kovalenko

Patriarch of British Theatre

Essay is focused on two plays by Edward
Bond out of more 50 plays he wrote —
Saved (1965) and triptych The Chair (2012).



These plays are united by common
theme - crash of humanism. Author of
this essay hopes to draw attention of the
Russian directors to these plays.
Keywords: Edward Bond, Van Gogh,
Saved, Have I None, The Under Room, The
Chair, Lyric Hammersmith Studio, Sheep no
Wool, Etcetera Theatre, Royal Court.

Victoria Peshkova

Method of Successive Approximations
The article gives an outline of the creative
biography of the actor and director Vladi-
mir Mashkov, in the context of the history
of Oleg Tabakov’s Studio Theatre. Two pe-
riods are considered - the early one, which
includes studying on the same course with
Oleg Tabakov including the first produc-
tions in his theater, and the current one as
the Artistic Director of the Oleg Tabakov
Theater and the Tabakov Theater School.
Keywords: Vladimir Mashkov, Oleg Ta-
bakov, Russian psychological theatre,
actor’s theatre, Oleg Tabakov’s Theatre,
Tabakov’s Theater School, Sailor’s Silence,
Passion for Bumbarash, Death Number, The
Inspector General, A Night in the Hotel, And
there was no one.

Maria Khalizeva

Deus ex Machina

The article is about the Canadian director
Robert Lepage, who is not the most rad-
ical, but not the most harmonious of the
theatrical troublemakers, a researcher of
inter-genre spaces, an experimenter and
a humanologist. One can see his produc-
tions in Canada, Europe and Russia.
Keywords: Robert Lepage, solo perfor-
mances, saga performances, technology,
multimedia, circus opportunities, Dragon
Trilogy, Eonnagata, Lipsink, Seven Tribu-
taries of the Ota River, Night in the Library,
Hamlet|Collage, Master and Margarita, the-
atrical narrative, key themes, special ef-
fects, attractions.

Alexei Bartoshevich

Peter Brook, Seeker of Theatrical
Universality

The article devoted to the recently de-

Appendix: annotations

ceased great stage director asks a ques-
tion: which of the national cultures Peter
Brook can be attributed to? He was born
in England, worked a lot in Paris, stat-
ed himself that he was influenced by the
Russian culture; of no less importance is
his connection with Indian, Japanese, Af-
rican tradition. The author comes to the
conclusion: Brook’s art and personality is
an embodiment of the cosmopolitanism
spirit which was destined to determine the
theatre of his time to a great extent.
Keywords: Peter Brook, Max Reinhard,
Jacques Copeau, Jerzy Grotowski, Maurice
Béjart, Tadashi Suzuki, Konstantin Stan-
islavsky, Vsevolod Meyerhold, Oleg Efre-
mov, director’s theatre, worldwide respon-
siveness, cosmopolitanism, Dionysian rit-
uals, medieval mystery, Elizabethan stage,
commedia dell’arte, Russian romantic the-
atre, Kabuki, Noh, Theatre Research Cen-
ter, Mahabharata, Orghast, Hamlet, Look
Back in Anger.

Svetlana Kurbatova

The Influence of George Gurdjieff’s
Idea on Peter Brook’s Work during

the Experimental Workshop Lamda
This research is devoted to one of the
most productive periods of Peter Brook’s
work related to the study of Antonin Ar-
taud’s ideas. The newly discovered facts
of Artaud’s biography suggest that the
manifestos of the Theater of Cruelty were
influenced by the teachings of George
Gurdjieff. Artaud’s ideas helped the direc-
tor combine Gurdjieff’s research on the
spiritual transformation of a human being
with his own quest - for a new method of
working with actors. The play Marat/Sade
by Peter Weiss (1964), where Brook first
applied his findings, revealed the name of
Antonin Artaud and his avant-garde ideas
to the theater world. The study allows to
rethink the influence of Gurdjieff’s ideas
on the development of the world theater
of the mid-twentieth century.

Keywords: Brook and Marowitz exercises,
Gurdjieff’s practices, Artaud’s Theater of
Cruelty, Lamda experimental workshop.
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Annotations

Dmitry Trubochkin

Working with ancient chorus

in the theatre of XX century

One of the main problems for a director
who intends to produce an ancient clas-
sical drama will be a chorus: how to in-
terpret it on stage. In the second half of
XX century, we find an active development
of various practical research in ancient
choruses both in theatre performances
and theatre laboratories. The aim of this
article is to find out how useful will be the
ancient terminology that described choral
performances, for a contemporary theatre
practice and check how ancient terms
should be used in the analysis of three sig-
nificant productions of ancient classical
drama of 1960-1990s.

Keywords: ancient theatre, ancient cho-
rus, contemporary performances of an-
cient drama.

Nikolai Pesochinsky

Meyerhold. Biomechanics.

Slow Reading

Review of the fifth issue of the Meyerhold
Collection prepared by the Sector for the
Study and Publication of Vsevolod Mey-
erhold’s Legacy of the State Institute for
Arts Studies. For the first time, the book
fully presents all the identified documents
of Meyerhold’s pedagogical activities in
the Workshops at his theater in the 1920s,
such as student notes and shorthand
records of classes. The methodological
foundations of theatrical biomechanics in
acting, as well as the principles of teaching
directing in the Meyerhold school, are dis-
closed in detail.

Keywords: Russian theater of the 1920s,
Vsevolod Meyerhold, theatrical biome-
chanics, theater pedagogy, acting skills,
theater schools, psychology of creativity,
Sergei Eisenstein, training for theater di-
recting, theater studies, State Institute of
Art Studies, Oleg Feldman.
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Dmitry Trubochkin

A passion for theatre history:

On the latest books by A.A. Chepurov
Four books by A.A. Chepurov that were
published in 2020-2021 are in the center
of attention in the article. Some of themes
and methods of research presented in the
books are studied. The main theme of ma-
jority of his studies will be a “theatre su-
perplot”, or a system of connections and
contexts that surround any given perfor-
mance. A “superplot” is researched by the
author in different ways: from a detailed
textual criticism of dramaturgical basis
of a specific performance — to major gen-
eralizations upon Russian and European
theatre history. “Superplot” and other
connected themes that are found in the
books by A.A. Chepurov open exciting per-
spectives for the development of theatre
history, theory, and criticism.

Keywords: theatre studies by A.A. Che-
purov, “theatre superplot”, theatre history,
theatre criticism.

Nadezhda Yefremova

“Sounding the Stage as if it

Were Alarm ...”.

The Experience of a Collective
Monograph about Erwin Piscator
Collection of scientific articles Erwin Pis-
cator. The Path from the Political Theater
to the Theater of Revelation is considered
as an example of the genre of a collective
monograph, in which the creative portrait
of the director Erwin Piscator is created
from fragments — the brief analytical stud-
ies by individual authors on the topic of
political and epic theater in Germany in
the 1920s-2000s.

Keywords: Erwin Piscator, V. Kolyazin,
epic theatre, political theatre, theater of
revelation, new documentary drama.

Vidmantas Silyunas

The Path to Harmony

Lope de Vega is looking for a model for a
new type of drama that will attract many
viewers. The desire to combine the beau-
ty of stage paintings and verisimilitude.



Comedies in which the satirical depiction
of reality argues with its poetic transfor-
mation. Works in which the mannerist
sharpening of artistic techniques and the
agitation of feelings are manifested. Ac-
quiring the ability to harmoniously com-

bine poetry and truth.

Keywords: satire, grotesque, mannerist
expression, renaissance neoplatonism,
harmony.

Sofia Rusakova

Sound Score of Calderén’s Drama

Life is a Dream

The article is devoted to the study of a lit-
tle-studied segment of Calderdn’s work —
the sounds embedded by the author in the
text of his plays. The analysis of the sound
score takes place on the example of one of
the most iconic dramas of Calderén - on
the example of the drama Life is a Dream.
The sounds in it not only exist as auxilia-
ry theatrical means, but also largely con-
tribute to the formation of the ideological
field of drama.

Keywords: Calderdn, Life is a Dream,
Golden Age, sound.

Anna Lampasova

Court Theatre of Queen Anne

of Denmark and the Images of Power
in the Masque of The Vision of the
Twelve Goddesses

In the early spectacle The Vision of the
Twelve Goddesses the image of James I
and his power was first theatrically pre-
sented — not through him, but through
the twelve goddesses, Anne of Denmark
and her courtiers, without the king’s par-
ticipation. The surviving text by Samuel
Daniel and letters of the courtiers, given
in the preface to the 1880 edition of the
masque, make it possible to partially re-
construct the masque. Anne of Denmark
not only participated in the spectacle, but
she organized the spectacle herself and
chose other participants from her circle
of confidants, building the hierarchy she
needed. The personality of the Queen had
a significant impact on the development

Appendix: annotations

of court masques and on the theatrical
representation of the power of the king, in
which - thanks to Anna of Denmark - the
symbolism of Elizabethan rule continued
to occupy a large place.

Keywords: court theatre, court specta-
cles, English theatre of the 17th century,
English masque, Queen Anne of Denmark,
Samuel Daniel.

Maria Luisa Ferrazzi

The First Italian Choreographers

at the Russian Court.

Antonio Rinaldi (Fusano)

The article is devoted to the creative ac-
tivity of the Italian dancer and choreogra-
pher Fusano (Antonio Rinaldi) at the Rus-
sian court in the era of Empresses Anna
Ioannovna and Elizaveta Petrovna. The
author of the article considers the ballets
created by Fusano on the Russian court
stage as part of the productions of the
Italian opera series of 1730-1750, and his
work as a mentor to the pupils of the im-
perial dance school as an important step
in the development of professional ballet
art in Russia. At this stage of its formation,
the national dance culture is under the
determinant influence of Italian choreog-
raphers.

Keywords: Anna Ioannovna, Elizaveta
Petrovna, Fusano, Giulia Portesi, Antonia
Constantini, imperial dance school, Araya,
opera seria, court ballet.

Lyudmila Starikova

Dot or Three Dots in the Funeral
Detective? (Where the “First Russian
Actor” F.G. Volkov is Buried)

The archival document of 1763 - the bill
of everything paid for during the burial of
F.G. Volkov, which took place in the Zla-
toust Monastery in Moscow. The article
analyzes the two previous versions about
the location of the grave of the “first Rus-
sian actor”, reported by N.I. Novikov and
A.A. Marin.

Keywords: F.G. Volkov, Catherine II,
N.I. Novikov, A.F. Malinovsky, M. Evge-
ny (Bolkhovitinov), the grave of the “first
Russian actor”.
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Annotations

Boris Goldovsky

Demmeni’s System

The article traces the life path and theo-
retical legacy of the director of the puppet
theater Evgeny Demmeni, who created the
world’s first complete conceptual system
of the director of the puppet theater and
the methodology of the director’s work on
the creation of the puppet theatre produc-
tion.

Keywords: Demmeni, system, director’s
art, professional puppet theatre.

Konstantin Cherkasov

The Moscow Art Theatre Production

in the Name of Pushkin - Version 2

The article is devoted to Pushkin pro-
duction (1925) by the Musical Studio
of the Moscow Art Theatre, created by
three directors under the direction of
VLI. Nemirovich-Danchenko. The pro-
duction consisted of three works of small
form, based on the works of A.S. Pushkin:
Aleko by S.V.Rachmaninov, The Fountain of
Bakhchisaray by A.S. Arensky and Cleopat-
ra by R.M. Glier based on Egyptian Nights.
In Nemirovich-Danchenko’s dreams, Love
and Death (this is how they decided to call
the production for the foreign tour) was to
become the absolute ideal of «synthetic
theater», the creation of which the direc-
tor began with Lysistrata (1923) and con-
tinued with the production of Carmencita
and the Soldier (1924). However, the new
hastily prepared performance failed. It’s
time to understand why.

Keywords: V1.I. Nemirovich-Danchenko,
Musical Studio of the Moscow Art The-
ater, Musical Theater. VI.I. Nemirovich-
Danchenko.

Elena Strutinskaya

Guillotine on the Soviet Stage in 1931.
N.P. Akimov’s Scenography

for the Play A Fear

Made by the artist N. Akimov the sceno-
graphic solution of the play A Fear based
on the drama by A. Afinogenov (Gosdra-
ma, 1931) is one of the most acute stage
works of Soviet theatrical art, expressing
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the tragic problems of the era of the 1930s.
The analysis of the staging techniques of
Akimov’s “plastic directing” allows us to
see the birth of meanings in the visual im-
ages of the performance. The article shows
the leading role of the artist, set designer,
who defined deep meaning and the main
ideas of the play, inaccessible in its stage
incarnations in other theaters.

Keywords: N. Akimov, A. Afinogenov,
A Fear, scenography, stage space, plastic
directing.

Anastasia Arefieva

«Conspiracy of Feelings».

Spanish Cycle of Nikolai Akimov

The article is devoted to the Nikolai Aki-
mov’s productions based on the dramatur-
gy of the Spanish Golden Age. Dog in the
Manger was Akimov’s incredibly success-
ful debut at the Comedy Theater and was
played over 500 times. This was largely fa-
cilitated by the brilliant translation made
by M. Lozinsky. He also translated The
Valencian Widow by Lope de Vega. In both
productions, Elena Yunger played the title
role, emphasizing the theme of the fight
against recalcitrant feelings. The produc-
tion of Love Is No Laughing Matter was Aki-
mov’s last work before his dismissal from
the Comedy Theater: the press accused
the director of formalism and passion for
«pure theatricality».

Keywords: Akimov, Lope de Vega, Cal-
deron, Golden Age, Yunger, Lozinsky.

Violetta Gudkova

Michail Bulgakov.

A Play about Soso Dzhugashvili

The article considers the history of the
creation of M.A. Bulgakov’s play about
Stalin, its cultural, historical (objective)
and biographical (subjective) context. The
author suggests the hypothetical reasons
for the ban of Batum. Did the drama be-
come an obedient implementation of the
«order» for the anniversary of the leader
that came from the Moscow Art Theater —
or did the playwright manage to overcome
the predetermination of the plot, violat-



ing the canon of the construction of the
central character. Finally, a brief analysis
of the poetics of the drama is given, of-
fering not interpretative, but structural
arguments in favor of the idea that the
author managed to evade the purely com-
plimentary concept of the play.
Keywords: Batum, the history of creation,
poetics of the drama, social situation,
achieve sources.

Natalia Balatova

Portrait of Alexei Stakhovich in the
Interior of the Moscow Art Theatre

19 letters of A. Stakhovich, a member of
the MAT Partnership and a full sharehold-
er, the third director of the MAT, have been
selected for the publication. The letters
of the period from 1898 to 1910 are ad-
dressed to Konstantin Stanislavsky, Vladi-
mir Nemirovich-Danchenko, Anton Chek-
hov, Maria Lilina, Olga Knipper-Chekhova.
Stakhovich’s correspondence resembles a
fascinating stage production which could
be named The Golden Decade of the Art
Theatre. The publication includes an intro-
duction and is accompanied by comments
where not only the portrait of Stakhovich,
but also a dramatic history of his relation-
ship with the directors and company of the
MAT can be found.

Keywords: Moscow Art Theatre, Alex-
ei Stakhovich, Konstantin Stanislavsky,
Vladimir Nemirovich-Danchenko, An-
ton Chekhov, Maria Lilina, Olga Knip-
per-Chekhova, Marina Tsvetayeva, Vassi-
ly Kachalov, A Provincial Lady, The Green
Ring, The Second MAT Studio, The Living
Corpse, Nikolai Stavrogin, Woe from Wit,
The Stone Guest, MAT Partnership.

Yulia Galanina

Love For Three Oranges.

Divertimento by Vogak, Meyerhold and
Solovyov and Prokofiev’s Opera

The author traces the history of the con-
ception of S.S. Prokofiev’s opera The Love
for Three Oranges on the basis of archival
sources. In the focus of researcher’s atten-
tion are the origins, the plot and the text

Appendix: annotations

borrowings from the divertimento Love for
Three Oranges by K.A. Vogak, Vs. E. Mey-
erhold and V. N. Solovyov, published in
1914, as well as the attempts of its authors
to achieve recognition of them, along with
K. Gozzi, as the authors of the plot outline
and other elements of Prokofiev’s work.
Keywords: S.S. Prokofiev, Vs.E. Meyer-
hold, V.N. Solovyov, K.A. Vogak, K. Gozzi,
S.E. Radlov, divertissement, borrowings,
opera, Love for Three Oranges magazine,
Leningrad Opera and Ballet Theater (for-
mer Mariinsky Theater).
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APE®BEBA AHACTACHSI BOPMCOBHA
Kanamupatr MCKycCTBOBeNEHMS, TeaTpalb-
HBIIl KpPUTHUK, TeaTpoBen. IIpermopaBaTtenb
MCTOPUM 3apyOeKHOTO TeaTpa ¥ CTapIIuit
HayuHblii  CcOTpygHUK [ocymapcTBeHHOro
MHCTUTYTA MCKYCCTBO3HAHMS. ABTOp uaeu
¥ KypaTop BBICTABOK «VIcraHCKMit 1MKI Be.
Meiiepxonpaa» u «Haenutue c JynbcuHeein»
B I'ITM mm. A. Baxpymmnna, «OCTpOBCKMIt
u pycckass Vcnanwms» (My3seit-3aroBeJHMUK
«IllenbikoBO»), «CBOIiCTBA MEPBOro MoJYa-
Hust» (Bubnmoreka De Krook, I'enr). [Tevyarta-
eTcst B kypHanax «CieHa», «[letep6yprekuit
TeaTpasibHbIl XypHa/l», «TeaTpai», razeTax
«DKpaH U CLieHa» 1 p.

KonTakTsl: arefieva.a@gmail.com

BAJIATOBA HATA/IbSI POBEPTOBHA
KaHouMpat MCKyCCTBOBENEHMS, TeaTpoBe[,
TeaTpa/bHblii KPUTUK, HAYUHBII COTPYIHMK
LIHB CTI P®, aBTOp CTaTeii B HAyYHBIX COOP-
HMKax, MOCBsIIeHHbIX B.D. Meiiepxonbay,
C.M. Muxoancy, JI.LH. Auapeesy, C.C. Ouike-
Buuy, A.M. ddpocy, «Mcnanam» M.IO. Jlep-
moHToBa Ha cueHe 'OCETa, crygun «Vckyc-
ctBo ABuwkeHusi» B.U. 1IperaeBa, A.M. Tpe-
ThSIKOBOA.

BAPTOIIEBUY AJIEKCEN BAIVIMOBUY

JJoKTOp  MCKycCTBOBefieHus, Ipoceccop,
3aCay)XeHHbli gesiteb Hayku P®, 3aB. Ka-
dbenpoit  ucropum 3apybGekHOro Tearpa
I'MTUCa. IIpencematens lllekcrnmMpoBCKOL

KOMMCCMM HAy4yHOro coseta «Vicropus mu-
poBoIt KynabTypbl» PAH. ABTOp KHuUT: «Illex-
CIIMp Ha aHIVIMICKOI CIleHe BTOPOIi IOJIO-
BuHbI XIX - mepBoii monoBMHbI XX BeKka»
(1985), «lllekcrmp. AHmms XX Bek» (1994),
«Muposganbio coBpeMeHHblii. Illekcniup B
TeaTpe XX Beka» (2003) u ap. Jlaypear mnpe-
vy K.C. CTraHmuc1aBCckoro, npemmn MocKBbl,
npemun «Yaiikar.

KonTakTsi: bartoshevitch@mail.ru

TAsIAHUHA 1071us1 EBTEHBEBHA

Crapmmit HayyHblif coTpynHuMK CekTopa
MCTOUHMKOBeAeHMsT Poccuiickoro MHCTUTYTA
ucropumn uckycers (PUNU, C.-Ilerep6ypr),
aBTOp MoHorpaduu «JI1060Bb IMUTpUEBHA
Brok. Cynpba u cueHa» (1909) u crarteit o
nureparype u teatpe 1900-1940-x rr. Ilo-
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CTOSIHHBII aBTOp MyOGAMKAaLMii B M3JaHUN
PUNU «IleTepGyprckie TeaTpbl, KOTOPIX
HeT» (BbIM. 1-5). ABTOp 9KCITO3MIINIA, TIOCBSI-
IIeHHBIX JMTepaType u TeaTpy CepebpsiHOro
Beka B My3sesx C.-Ilerep6ypra.

KonTaxkTsl: galanina_julia@mail.ru

ToapoBcKuii boruc ITABIOBUY

JIOKTOp MCKYCCTBOBEJEHMSI, 3acay>KeHHbI
paboTHUK KynbTypsl Poccuiickoit ®emepa-
uyn, [Ipesugent Llentpa C.B. O6pasijoBa.

C 1996 no 2012 rT. - Xy[OKeCTBEHHbIN py-
KoBOoguTEeNb  lOcymapcTBEHHOro — akaje-
MMYECKOrO I[@HTPaJbHOTO TeaTpa KyKOJ
um. C.B. O6pasijoBa. B Hacrosiee Bpemst —
Xy[OOXXeCTBeHHbII pyKoBoauTenb MOCKOB-
CKOrO TeaTpa KYKOJI, MCTOPUK U TEOPeTUK
TeaTpa, TeaTpaJbHbli KPUTUK, ApaMarypr,
CLeHapucT, mneparor. I[lepcoHasnbHbIl uleH
UNIMA, unen Coro3a TeaTpaJbHBIX AesiTeneil
P®, unen Pycckoro [TEH-11eHTpa, OCHOBATE/Nb
MemopuanbHOro My3sesi-kBapTtupsl C.B. 06-
pasuoBa, MeXOyHaponHOTO  KYKOJIbHOTO
dectusansg um. C.B. O6pasiosa «O6pasios-
decT», KypHama pPOCCUIICKUX KYKOTbHUKOB
«Teatp uypec».

KonraxkTsl: goldboris@yandex.ru

I'vAIKOBA BUOJIETTA BIAZUMUPOBHA
JIOKTOp MCKYCCTBOBE[EHUS, BeNylMit Ha-
yuHblit coTpynHuk Cekropa Teatpa [MN.
Cdepa Hay4YHBIX WHTEPECOB: WCTOPUSI U
Teopusl ApaMaTypruy M DPEeXUCCYpbI, UCTO-
pusi TeaTpa, JUTepaTypoBeneHue. YyacT-
HUK T1epBOTO TEKCTOJOTMYECKM ITOATOTOB-
JIEHHOTO c0o6p. cou. M.A. Bynrakosa B 5 TT.
(M.: Xya. int., 1989-1990), a Takke — mep-
BOTO TOMa Hay4YHOTO ABYXTOMHOTO M3[aHUS
€ro IpaMaTypruyeckoro Hacienusi: Byarakos
M.A. TIpecbr 1920-x romoB. JI.: MckyccTBo,
1989. ABTOp KHuUT: «Bpems 1 TeaTp Muxania
Bynrakosa» (1988), «lOpuit Onema u BceBo-
non, Mettepxonp, B paboTe Hap, CIIEKTaKIeM
“Crcoxk 6aromestamit”» (2002), «PoxpeHue
COBETCKUX CIOKETOB: TUITOJIOTMSI OTEUeCTBEH-
Hoit gpambl 1920-x - Hauama 1930-x rr.»
(2008); «TeaTpanpHas cexkuyst TAXH: ncropus
npeit u mopeit» (2019). Jlaypear npemun «Te-
aTpanbHblii poMan» (2019).

KouTakTsl: violetta2049 @yandex.ru

EromvHA OJbrA BJIATVUMHUPOBHA
IIpodeccop, [OOKTOP  MCKYCCTBOBEIEHMS.
Benyumuii HayuHbIii cOTpygHMK HayuHO-



uccnenoBaTenbckoro cekropa IIkombI-cTy-
nvu MXAT. Pa6otaer B llIkone-ctygum MXAT.
YyraeT Kypc UCTOPUM PYCCKOTO ApaMaTtuye-
ckoro Teatpa XX B. ABTOp KHUT «AKTepCcKue
TeTpagu VHHOKeHTUSI CMOKTYHOBCKOTO»,
«ITepBbIe cIoKeThl. Pycckas crieHa Ha pyoexe
ThIcsueneTuit», «TeatpanbHas yronus JIbBa
HonunHa» u op.

KonTaxkTsl: ovegoshina@rambler.ru

E®PEMOBA HAZEXIA TEOPTUEBHA
Hcropuk Tearpa, KaHIUAAT MCKYCCTBOBe-
IeHVsI, CTaplInii Hay4YHbli coTpymHUK TUN.
Ipenopaer B llIxone-cryaun MXAT.
KoHnTakTsi: nefremeo@yandex.ru

KOBAJIEHKO T'AJIMHA BSIYECIABOBHA
Kangupat wuckycctBoBeneHus, mpodeccop
Kadenpsl 3apybeskHoro mckyccrsa PTMCHU.
Hcropuk TeaTpa, TeaTpPalbHbIii KPUTUK,
rnepeBoguuK. ABTOp MoHorpadum «Teatp
dmBapma On6u» (2020), pspa crateit. B ee
rmepeBofe C AaHIJINICKOTO OIMyOIMKOBAHbI
moHorpadum M. dccivuHa «TeaTp abcypma»
(2010), «Jlep JomguH u Manblit JpamaTiuye-
ckuii TeaTp. PoxkaeHne criektakiass» Mapum
[lleBuoBoit (2014), mbecor . Xyana, T. Yu-
nbsmca, I. [Inntepa, M. Baptierra.
KonTakTsl: galinadrama@mail.ru

KO3/IEHKOBA MAPTAPUTA

BoimyckHmuiia  Poccuiickoro rocygapcTBeH-
HOTO MHCTUTYTA CIE€HUYECKUX WCKYCCTB
(PTUUCKU), maructp («TeaTpajqbHOE WMCKYC-
CTBO»), ApaMaTypr.

KonTakT: marko89@bk.ru

KV3HEIIOBA EBrEHMSI BOPMCOBHA
TeaTtpoBen, okonumwia JITUTMuK B 1985 T.
u acnupanTypy BHHU nckyccTBO3HaHMS
B 1990 r. C 1996 mo 2020 r. — 3aB/MT, IT10-
MOIIHMK XYOOXXEeCTBEHHOr0 PYKOBOOAUTEJIS
MOCKOBCKOTO TeaTpa «COBpeMEHHMUK». AB-
TOP-COCTaBUTEIb M pPelaKTOP HEeCKOIbKMUX
U3JaHU, MOCBSIeHHbIX uctopum «CoBpe-
MeHHMKa», KypaTop BbICTaBku «COoBpeMeH-
uukn “CoBpemeHnHuka”» (2021), cosparesb
HECKOJIbKMX IPOTrpaMM, HAlpaBJIeHHBIX Ha
B3aMMOJIeJiCTBMe TeaTpa ¢ MOJIOLON pexuc-
cypoii. C 2021 roza goreHT Kadenpbl MPOLII0-
cepcrBa 1 MeHemkMmeHnTa PATU (TUTUC). 3a-
CTy>KeHHbBI PAGOTHUK KY/IbTYPHI.
KonTakTsl: totska@mail.ru

AnmneHgukc: 06 agmopax

KyPBATOBA CBET/IAHA

Peskuccep, Iefaror, pykoBOAMUTENb HErocy-
JapCTBEHHOTO TeaTpa ABYKeHus «Jloau fo-
xkns» B CaHKT-ITetep6ypre. B 2021 r. 3aK0oH-
unna acnupanTypy PTMICH. Kpyr HayuHbIX
MHTEPeCOB — HOBble aKTepCKue TeXHUKU B
epporeiickoM TeaTpe XX Beka. Bpyk. 'poTos-
CKUIA.

KoHTakThI: yes-teatr@mail.ru

JIAMITACOBA AHHA BJIAZUMUPOBHA
AcnivpaHTKa Kadeapsl UCTOPUU 3aPyOEKHO-
ro TeaTpa PoccuiicKoro MHCTUTYTA TeaTpab-
Horo uckyccrsa — T'UTUC.

KouTakTsl: lampasova_a@mail.ru

JINXAYEBA OJIECSI DIYAPTJOBHA

OxoHumia marucrpaTtypy Poccmiickoro ro-
CyOApCTBEHHOTO MHCTUTYTA CLEHUYECKUX
MICKYCCTB II0 HampasieHMio «TeaTpanabHoe
MCKYCCTBO» (06pasoBaTenbHas MporpamMmma
«TeaTp Kak MCCIeOBaHUEY).

KonrakTsl: likhacheva85@gmail.com

ITEcoynHCKU1 HUKOJIA BUKTOPOBUY
Kangupmat wuckyccTBoBefeHus, mpodeccop
kadenpsl pycckoro TeaTpa Poccumiickoro ro-
CyJapCTBEHHOTO WMHCTUTYTa CIHEHUYECKUX
uckycctB B CaHkr-IlerepGypre. Kak mccie-
JloBaTeslb ¥ COCTaBUTENb y4yaCTBOBAl B U3-
naHusx «Meiiepxonb B PyCCKOW TeaTpasib-
HOM kputmke. 1920-1938», «Meiiepxomnbn;:
K mcTopun TBOpUeCKOro Metona», «JIro60Bb K
TpeM areabcxHaM (KOMMEHTMPOBAHHOeE Iie-
peusmaHue xXypHaiar), Vsevolod Mejerchold.
L’Attore Biomeccanico, «Pycckoe akrepckoe
McKyccTBO XX Bekar. ABTOp cTaTeil 06 1CTo-
pumn TeaTpoBeleHMs], 0 pexuccype A. Bacu-
JbeBa, J. Hakpourtoca, JI. lonuHa, B. ®oknHa,
A. Moryuero, I0. Byrycosa, K. JTtomnbl, O. Kop-
mryHoBaca, A. XXonpgaka, [I. Bonmkoctpenosa u
nap. CocraBuTeNb ¥ aBTOP pasfiesioB B KHUTE
«CeMMHAp IO TeaTpaJbHOI KpUTUKe». UneH
MCIIONKOMa MeXOyHapoiHOl accouyanumn
TeaTpalbHbIX KPUTUKOB.

KouTakTsl: pesochinsky@yahoo.com

ITEMKOBA BUKTOPYSI EBTEHBEBHA

JKypHanuct, TeaTpaibHblii KpUTUK. B pasHoe
BpeMsl COTpyJHMYaaa c raseramu «Tpym» u
«Kynbrypa», mopramamu PeBusop.py, Tea-
TPOH.DPY, >XypHaiom «Teatpan». B Hacros-
mee BpeMsl — TeaTpPaJbHBII 0603peBaTenb
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«JIutepaTypHoOit raseTbl». Ily6auKyercss B
skypHanax «Vcropuk», «CTpacTHOI GynbBap,
10», «Pycckoe MCKyCCTBO».

KonTtaxkTsl: peshkova7@mail.ru

PycAKOBA Coabst CEPTEEBHA
TeaTpanbHblii KPUTKK, TeaTposes. Iledara-
eTcs B )XypHanax «Tearp», «TeaTrpon» u ip.
KonTraxkTsi: rusakovasofia@yandex.ru

CWIIOHAC BUAMAHTAC

IOPrEBUY

IlokTOp mMCKyccTBOBeneHusi, ¢ 1984 r. mpo-
eccop, ¢ 1986 r. 3aciyKeHHbI HesiTeNnb
nckyccts PO. C 1986 roma — 3aBemyrouimii
CexkTOpoM 16epoaMeprMKaHCKOrO MCKYCCTBA
['MU. 3aBenmyiomuii kKabenpoit MCKyCCTBO3-
Hauus lIkonbi-ctyoumu MXAT; mpodeccop
PoCCUIICKOrO MHCTUTYTA TeaTPalbHOTO MC-
kyccrBa — [MTUC; unen IIpaBneHus u 4aeH
skropu MexxayHapopHoro donga K.C. Cranu-
CJIaBCKOTO.

KoHTaxkTsl: espvalencia@mail.ru

CTAPUKOBA JIIOIMUIIA

MUXAUTOBHA

Uctopuk Tteatpa Poccum XVIII B., mokrop
JMCKYCCTBOBeIleHMsI, IJIaBHbI/I HayuyHbIl CO-
TpynHMK CekTopa Teatpa I'ocynapcTBEHHOrO
MHCTUTYTa UCKyccTBo3HaHMs. Chepa Hayu-
HBIX MHTEPeCoB: JOKYMeHTaIbHOe UCCIel0-
BaHMe ucropuu teatpa Poccum XVIII crone-
TyUsl. ABTOpP 9 KHUT ¥ GOMBIIOTO KOJIMYeCTBa
Hay4yHO-MCCIel0BaTeNIbCKUX cTaTeil. Jlaypeat
TpeMuM MUHUCTEPCTBA KyIbTypbl PO (1997)
3a KHUry «TeaTpanbHasi XusHb Poccum B
310Xy AHHBI VI0aHHOBHBI»; MeXIyHapOIHO
npemun CraHuciaasckoro (2001) 3a KHuUry
«MockBa cTapofaBHss. [epoy XuU3HU U clie-
HbI»; npemus [IpaBuTtenbcTBa I. MOCKBBI B
obnacTyt IMTepaTypsl 1 uckyccTBa (2004) 3a
KHUTY «MOCKBa CcTapofaBHAs. [epou XusHu
U CLieHbl»; ob/1agaTens 30/10Toi Menanu Tea-
TpanbHOro decrusais B T. HoBu-Cag Ha 13-m
TpueHHane KHUT U NePUOIMKM O TeaTpe 3a
kHUTY «MoCKBa cTapofaBHss. epou Xu3HU
u cueHb» (2003); HarpaxkaeHa 3HAKOM «3a
IOCTIDKeHMsT B KynbType» (2002). Jlaypeat
npemun «TearpanbHblii poman» (2019) 3a
kHUry «TeaTp M 3penuiua poCcCUICKUX CTO-
suy, B XVIII Beke. IcTOpMKO-ZOKYMEHTUPO-
BaHHbIe ouepku» (2018).

KonTakTsl: liudmistar@gmail.com
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CTo/IbHASI KCEHMS EBTEHBEBHA
BbInycKHMIIA TeaTpoBeaueckoro GakyabreTa
PoccuiiCKOTO MHCTUTYTA TeaTpaJbHOrO MC-
kyccrBa — TUTUC. TeaTpanbHbI KPUTHUK.
KoHTakTsl: 5758583 @mail.ru

CTPYTUHCKAS EJTEHA IBAHOBHA

VcTopuk TeaTpa, KaHIUAAT MCKYCCTBOBeNe-
Hus. Bemymmii HayuHbli cOTpygHUK CeKTo-
pa M3yueHMsI ¥ MyOIMKALUY TeaTpaabHOTO
Hacnenust Be. Meiiepxonbaa l'ocymapcTBeH-
HOTO MHCTUTYTa MCKYCCTBO3HAHMUSI. ABTOD
MoHorpaduii: «VckaHMsl XYLOKHUKOB Tea-
Tpa. [etepbypr — Ilerporpan — JleHMHrpaz,.
1910-1920-e rogms», M., TUN, 1998; «Xy-
IoXHMKM Manoro teatpa. XX Bek», M., Ma-
sl Teatp, 2014. Ilevatanach B >KypHalax
«TeaTtpanpHas sku3Hb», «TeaTp», «Bompocsl
TeaTpar, «Pycckoe MCKYCCTBO» U AP., CTaTbU
¥ ny6aukauuu B anbMaHaxe «MHeMO3MHa»
(1996, 2000, 2004, 2009, 2019), B u3gaHMsIX:
«Anekcaunp Tomosun» (I'TT, 2014), «Kamep-
HbIt TeaTp M ero Xymoxkuukm» (TUTM um.
A. Baxpymmnna, 2014), «Bacunuii IToneHOB»
(T'TT, 2019), «3emust mpi6om» (CII6IMTuMU,
2020), «}Opnit AHHeHKOB. PeBonioniysi 3a ABe-
pbo» (MPH, 2020) u gp.

KonTakTsl: elenas-22@mail.ru

TPYBOYKMH IMUTPUI BIAIMMUPOBUY
JToKTOp UCKyCCTBOBeeHus, podeccop Kade-
Ipbl McTOpuK 3apybeskHoro Teatpa 'MTHCa,
3aBenyiomuii CeKTOpoM KJIacCUUeCKOro MC-
KyccTBa 3amaja locynapcTBEHHOTO MHCTU-
TyTa MCKYCCTBO3HaHMS. ABTOD ABYX KHUT
110 UCTOPUM aHTUYHOIO TeaTpa U aHTUYHOM
CJIOBECHOCTY; aBTOP MHOXECTBa CTaTeil u
HEKHMﬁ, TIOCBAIIIEHHBIX MCTOPUM, TEOPUN U
comyonoruu tearpa, Gumocodun 1CKyccTBa,
peleniuy KIacCuyeckoro MCKycCTBa B CO-
BPEMEHHOCTU U IPYI'UM TeMaM.

KonTtaxkTsl: trubotchkin@gmail.com

DEPPALIIIY MAPUAJIYU3A

[ToyeTHbIVt Tpodeccop PYCcCKOro si3blka U
nureparypsl npu [TagyaHCKOM yHUBepCUTe-
Te. OCHOBHBIE cepbl HAYUHBIX VHTEPECOB:
pasBUTHeE MpO3anyvecKux, Apamarypruye-
CKMUX M TO3TUYECKUX JKAaHPOB U UX Teope-
TUYeCcKoe OIpefesieHre B PyCCKOi KyIbType
XVII-XVIII BB.; pycCKO-UTAIbSIHCKME U 3a-
MaJHOeBpOIIelick1e JuTepaTypHble U Tea-
TpasibHble cBsi3u B XVIII B. (cM., Hanipumep,



«Le meravigliose avventure del Barone di
Miinchhausen» fra Inghilterra, Germania e
Russia, a cura di M. Ferrazzi e A. Mingati,
Padova University Press, Padova, 2014).
Ocoboe BHUMAaHME YIENSET UTAIbIHCKOMY
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