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aHHomauuu

Korpa msImarh CTAaHOBUTCS JIYYIIIE. ..
Paccka3 aHb1 Co/T0BbEBOI

Jmurpuio KpeimoBy

U.H. ConoBbeBa B 6ecefie ¢ peXXuccepom u
Xyno>kHUKOM [I.A. KpbIMOBBIM paccKasbl-
BaeT 0 poxaeHuM Teatpa «CoBpeMeHHUK»
13 BO3AyXa BpeMeH! 1 O CAMOM BPeMeHM.
CrapeiiniMHa TeaTpoBegueCcKoro 1exa 3a-
nmaetcst BorpocoM: «Kak cTaHOBSITCS BO3-
MOskHBI nbecbl B.C. Po3oBa u criekraxkin
A.B. ddpoca?». Peub umer o 3HaUEHUU
nbec Po30Ba, 006 MTANbSIHCKOM Heopea-
nu3me, o B.JI. TlacTepHake U cTMxax OK-
topa JXusaro, o criekrakie ddpoca «Hu-
KTO» 110 mibece 3. qe ®uumrio (1958).
KimioueBbie cimoBa: «CoBpeMeHHUK»,
«HukTo», Anaronmit ddpoc, Bukrop Po-
308, Bopuc Ilactepuak, Oser Edpemos,
HeopeanusM, dnyapao ae dunumnmno, De-
nukc (JleB) 36apckuii.

Bamum Illep6akoB

Bcest aTa epyHpa

Penensus Ha cnekrakiab JIvutpust Kpbl-
moBa «Mouapt. “IHon XXyau”. TeHepasb-
Has pemnieTMuys», B KOTOPOVi MpepuHs-
Ta MOTbITKA PAa306PaThCs B TOITUKE ITOTO
MOHTa)Ka pa3HOOOPa3HbIX aTTPAKLMOHOB
U ero aBTopa.

KnroueBbie cinoBa: [Imutpuit Kppimos,
omnepa, dnBapp Kpar, EBrenuii llpiraHos,
Anekcangap MopoBOB, IO TeaTpa.

Enena l'opdyHkensb

Illexcriip, ByTycoB, dpeHOYpr

Ha nepeKkpecTke

AxTepbl MeuTaloT ceirpath Jlnpa. Pexuc-
cepbl — moctaBuTh «Koposs Jiupar. s
KaXK[I0TO B 9TOM eCTb JIMUHbIN noBoa,. Ho,
ecy OHM CXOISTCSl Ha OJHOI mbece, Ia
ellle Takoi, Kak Tpareaus lllekcnmpa, nim
CKpelleHs 3aMbICIOB. B TaHHOI cTaTbe
peub uzeT o crekrakisax IOpus Byrycosa
u JIbBa DpeHOypra, KOTOpbIe JAlOT JBa
TUIIA TeaTpajbHOV BBIPA3UTEIHHOCTH,
IBa NIpuMepa COBPEMEHHBIX pexkuccep-
CKMX BBICKa3bIBaHMIA.
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KnroueBbie cnoBa: Ilekcrip, «Ko-
ponb Jlup», ¥Opuit Bytycos, TeaTtp um.
EBr. Baxranrosa, Makcum O6peskos, Hu-
Kosait Peytos, B. [Jo6poHpaBoB, A. MBa-
HOB, E. Kperxne, C. Bonkos, B. CUMOHOB,
fna Co6oneBckas u Osbra TymaiikuHa,
T. TpubyHies, Jlee dpeubypr, He6omb-
1o ApamaTudecKuii TeaTp, Bamepwmii
TTomynosckuii, EBrenmii Kapnos, TaTbsi-
Ha Psg6okonb, Mapus CemenoBa, Cepreit
YmanoB, Bagumom CxBupckuii, TaTbsiHa
Konranosa, Osibra Anib6aHoBa.

Exarteprna OmeLnHCKas

Ha s13pIKe moapacTarinmx MOKOJIeHUI.
I'puropwmii JindaHoB:

«Becbl. OcKOIKM (aTbIIMBBIX UAE»
[Ty6muKanysl  IOCBSIIeHa  CIIEKTAKIo
. JIncdanosa «Becbl. Ockonku aabum-
BBIX uAei» B PycckoM apamaTuyecKoM
TeaTpe uMm. A.B. JlyHauapckoro (CeBa-
CTOMOJb). ABTOpP paccykAaeT O 3Haue-
Huu pomana @.M. [ToctoeBckoro «becsi»,
IepeuncisieT OCHOBAaHHbIE HA ero TeKCTe
TeaTpa/ibHble IIOCTAHOBKM IOC/IeJHUX
JecaTUIeTui, paccKas3blBaeT O s3bIKe
CIIeKTaK/Isl, 0OpaIeHHOr0 K MOJIOOMY
3pUTeNio.

KmioueBbie cinoBa: @.M. JIocTOeBCKUIA,
«Becsr», CeBacroronb, ['puropuit Jinda-
HOB, OxcuMMpoH, Iletp Yaiikosckuit, EB-
reunit OBCSIHHMKOB, IeTH, 6e3Bepue.

Buxropus Ilemkosa

Jopora K BaxTaHTOBCKOMY

0630p 100-ro cesoHa Teatpa uM. EBr. Bax-
TaHroBa. B 10611eiiHOM ce30He TeaTp BbI-
ITyCTUJI IATHAAUATD IIpeMbep, IPUTJIacuB
Ha ITIOCTAHOBKY COBCEM MOJIOJBIX PEXMC-
CepoB ¥ NPU3HAHHBIX MacTepoB. ABTOD
rojiaraeTt, 4yTo pasHooOpasue KaHPOB U
PEeXXMUCCepCKMX CTUIeN [ano TeaTpy BO3-
MOKHOCTb MaKCUMaJbHO MCIIO/Nb30BaTh
MOTeHIMa/M GOJIBIIOI TPYIIIbI ¥ PaCLIK-
PUTB 3pUTEIIbCKYIO ayAUTOPUIO.
KimoueBsie cioBa: TeaTp uM. EBr. Bax-
TaHrosa, EBrenuii Baxranros, Pumac Ty-
muHac, FOpuit Byrycos, ®aycrac JlaTeHac,
Vnau6ek Basines, Bnaguvup BenbausiH,



Hartanbst KoBanésa, Omnbra Cy660THHAa,
Muxanun Lutpunsak, Anatonuit llynbes,
Xyro DpUKCeH.

Mapus Xanusesa

3akaTtb! EBpornbl

CraTbst 0 pexxuccype Kpucroda Maprase-
pa, o ero nocraHoBkax B llIBeiinapun, 'ep-
MaHUY U JPYTUX eBPOIEeNCKMUX CTPaHaX Ha
MPOTSIKeHNUM TpeX JecsaTuneTuii. Paccmo-
TpeHUe PeXIUCCePCKOTO MEeTOAA, PA3TOBOP
0 MarucTpasbHOM CIOKeTe, My3bIKaabHO
CTUXMM CIeKTakIeil M MOCTTparnyeckom
MMPOOIIYIIeHNY [TOCTAaHOBIIMKA.
KimroueBsie cimoBa: Kpucrod Mapranep,
Anna ®ubpok, Hypu Bumodd, Volks-
biihne, Theater Basel, Schauspielhaus
Ziirich, omiepa, Liederabend, ¢bpukmu, cie-
HUUYeCcKoe BpeMs, XyA0KeCTBeHHbIIi Iec-
CMMM3M, IOUCCOHAHC, abCypH, TpOTeck,
9KCILIEHTpMKa, monudonus, 6e3meiicTeue,
TUIIMHA.

l'anuua KoBaneHKo

lllexciup Ha aHIVIUIICKOM CLIeHe:
1997-2019

B craThe aHAMM3UPYIOTCS CIEKTAKIN TIO
nbecaM lllekcnpa, KOTOpbie aBTOP BUIe-
JIa B 9TOT [epUOJ, B aHIIUICKOM TeaTpe.
3a 20 ¢ JIMIIHMM JIeT BO3HUK/IM HOBbIe
TEHJEHLIMM B peEXuccype, cueHorpadumu,
aKTepCKOM CyleCTBOBaHMM. XOTsI aufe-
pOM OCTaeTcsl TCUXOJIOTUYECKUIi Tearp,
TeM He MeHee, TMOCTApaMaTUUYeCKuit Te-
aTp o6peJs1 CBOIO HUIILY, HO B MEeHbIIIei cTe-
IeHu, YeM B KOHTMHEeHTaabHO EBporie.
KnroueBnie cnoBa: Ilexkcriup, Ilutep
Bbpyk, Maiikn BUIIMHITOH, IOCTApaMaTy-
yeckuii Teatp, The Globe, RSC, Old Vic.

Bnapyumup Konsisun

«CBeT pazyma He OCTaHOBUIIb».

OnsIT npouTeHus «Pomyna Berkoro»
®puapuxa [JroppeHMarTa

AHanu3 npecbl @puppuxa doppeHMarTa
«Pomyn Benmkwmit». B craTbe mnpuBepe-
HBI BocrmoMMHHaHus M. @puina o cBoeM
JIpyTre ¥ COOTeYeCTBEHHMKE, a TakoKe JC-
MO0JIb30BaH MaTepuaa HeMeLKOS3bIUYHbIX

AnmeHAMKC: aHHOMayuu

KHUT O JIOppeHMarTe, Onmy6JIMKOBaHHbBIX
B CBSI3M CO CTOJIETMEM €TI0 IHS POXKIEHUS.
KnroueBbie cimoBa: @punpux [roppeH-
maTT, «Pomyn Bemukuit», Makc ®@puii, bep-
TonbT Bpexr, [letep Proan, Ynbpux Bebep.

Peiin Aryp

OmrynieHye IBVDKeHUS KYKJIbI
TIpociaBneHHbIVi pexuccep, MHOTO JieT
PYKOBOAMBIINII ~ DCTOHCKMM  Trocymap-
CTBEHHBIM T€aTPOM KYKOJI, B CBO€eJi CTaTbe
paccyXaaeT 0 IpMUPOAe IBVKEHMS KYKIIbI,
0 pasHulle MeXIy apTUCTOM KyKOJbHOTO
¥ IpamMaTuieckoro tearpa. OH NPUXOLUT
K BBIBOAY O TOM, YTO KyK/a OXXMBAeT B
urpe, Korja yMmesble pyKu akTepa pyKo-
BOJCTBYIOTCSI BOCIPUSITMEM €O MBIIILI, B
IBVKEHUU pearnpyronyx Ha ero Booopa-
SKeHMe.

KnioueBble coBa: KyKOJIbHBIN TeaTp,
KYK/JIOIIO3HaHMe, OLylleH)e MBbIIIL], MbI-
[IeYHasi MaMsITh, KMHEeTUYeCcKoe BooOpa-
>keHne, M. YexoB.

Enena l'opdyHkens

®opma MOKeT ObITh JIFOOOJA.

Ho s1 He X04y APYIoOro comep>kaHus
Teopernyeckasl CTaThsl MOCBSILIEHA IPO-
61eMaM GBITOBAHMSI OIePbl HA COBPEMEH-
HOJ CLeHe ¥ OIIepHONM DPEeXMCCypbl U —
Mpe — COOTHOIIEeHUIO GOPMBI U conep-
JKaHMS B KJIACCUYECKOM IPOU3BeIEeHMM.
ABTOD CUMTAET, UTO KIACCUKA KMBET BeU-
HO 3a CueT cozepykaHus, a hopma 3To ee
UCTOPUYECKME «CIMUCKM», CBSI3b KIACCUKU
C COBPEMEHHOCTbIO, TIOABVIKHAST 0607104~
Ka HeJlelMMOTO SIipa.

KiroueBble cnoBa: Gopma, comepskaHue,
orepa, orepHasi pexxuccypa, «TpaBuaTar,
Ioma-ceiH, [Dxysemnme Bepau, ®panko
Iisedpdupennn, Pobepr VYwuicoH, Ilepm-
CKUI1 TeaTp omnepsl 1 banerta.

Haranbs Ckopoxon,

Ilesb — HUYTO, BCE — B ABVDKEHUN
Peuensuss Ha Kuury «Theatrum Mundi.
TTogBVOKHBIN JTIEKCUKOH» TIOA, pefakiyeit
Onun Jiupepman u Banepus 3onoTyxu-
Ha — 9TO TOMbITKA MOHSTH, KaK, B KAKUX
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A"HHOTAULUU

TePMMHAX M Ha KaKMX OCHOBAHMAX MOKHO
OTIVCBHIBATD OITBITHI, HE YK/IabIBAIOIINECS
B aKaZieMMUYecKoe IMpeICTaBIeHNs] O Tea-
Tpe. ABTOp aHaIM3UpPyeT 06Iye MPUHIIN-
bl COCTaBJEHMS JIEKCUKOHA (MEKIMC-
IMUIUIMHAPHOCTD, IOABVKHOCTb, pPa3HbIi
(opmaT TeKCTOB) U IaeT KPaTKyIO Xapak-
TEePUCTUKY TEKCTaM, pa3MeleHHbIM B Ka-
KO py6puMKe.

KimroueBbie cioBa: «Theatrum Mundi.
[TOABMKHBIA JIEKCMKOH», TeaTp, Tea-
TPaJIbHOCTh, ABMKEHME, MapTUIMIIATOP-
HOCTb, 3HAHMe, PeBOJIIONS, in Situ.

Hanesxxma Edpemosa

CnoBo u xeno

B sHumknonenuu «AyleKCaHAPUHCKUIL
TeaTp» TMpeJCTaBleH B MaKCUMalIbHO
BO3MOXHOJ TIIOJTHOTE aKTepCKUX U pe-
SKMUCCePCKUX TepPCOHAINil MyTh MepPBOTO
pycckoro mpodeccuoHaIbHOrO apama-
TUYECKOTO TeaTpa OT ero Hauajaa BO BTO-
poii nonosuHe XVIII B. 10 Hamux gHeI .
V3gaHue COOEpKUT YHUKAIbHBIM CIIpa-
BOUHBII MaTepuaa MO MUCTOPUM HAIUO-
HaJIbHOTO aKTePCKOTO U PEXMCCEePCKOTO
JMCKYCCTBA, OCHOBBIBASICb HAa APXMBHBIX
MaTepuangax M TIIATeJIbHO OTOOPaHHBIX
BepUGUUMPOBAHHBIX  CBUIETEIbCTBAX
COBpPEMEHHUKOB.

KnroueBble ciaoBa: AjeKCaHIPUHCKUIL
Tearp, JHIMKIONEINs, HAIVOHAIbHBIN
npaMaTudeckuii Teatp Poccum, cmpaBou-
HOe M3JaHue II0 UCTopum Tearpa, A. Ye-
ITypOB.

Onbra A6pamosa

YTO MOKHO «I1€PEOTKPHITh»

B K.C. CTaHMC/I1aBCKOM

PereH3us Ha KHUTY U3BECTHOTO TeaTpo-
Bena Mapun IlleB110BOVI «IlepeoTKpbiBast
CraHmncnaBckoro» (Rediscovering Stanis-
lavsky), Beimenmeit B 2020 romy. ABTOp
peleHsMu  KOMMEHTMPYET OCHOBHYIO
MUIe0 KHUTM, KOTOpasli IpenjaraeT HO-
BBIIl paKypcC — B3Il HA MMPOBO33pEHNE,
JIexaliee B OCHOBe ITPAKTMYECKON Iienn
Cucrembl CTaHMUCIAaBCKOIO Yyepes3 MpUsmMy
[1paBOC/IaBUSI.
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KmouesBsie cioBa: Mapus llleBiosa, Cra-
HUCIAaBCKUM, cuctema CTaHMCIABCKOTO,
npaBociaBue, ucropust MXT.

Harasnbs [llep6akoBa

«Tearp Apinekuna», unu Kapsepa
BTOPOTO A3aHHU UTAIBSIHCKOM
KOMeJuM MacOK Ha Iapu>KCKOi ciieHe
¥ B M300Pa3UTETbHOM UCKYCCTBE
®panuuu B KoHLe XVI-XVII BB.

YacTb 2

Bropas yacThb cTaThy NOCBSILIEHA aHAIU3Y
KJIIOUeBOTO 3Tana B Kapbepe ApiekuHa —
9II0Xe BBIJAIOLIErocsl aKTépa MapKCKOii
Comédie Italienne IomeHuKO [IKy3erire
BbstHKOME/N, Grarogapsi KOTOPOMY MPO-
MCXOOUT OKOHYATeNbHAas aCCUMMIISILIVS
nepcoHaxka BO (GpaHIly3CKOi KyJIbTypHOI
TpaguIMA: TeaTPaTbHOM, M300pa3UTETb-
HOJi M IUTepaTypHOI. MI3BeCTHbIN IO clie-
He Kak JlJomuHUK, Bbsakone/mm chopmum-
pOBaJl UCTHOTHUTENbCKUIT KAHOH MacKMu,
Ha KOTOPbI OYAYT pPaBHSTHCS €ro mocjie-
JOBATeNM, M TPEBPATU ObIBIIETO BEYHO
TOJIOTHOTO TTPOBMHIIMATIBHOTO 060pBaHIIa
B IIpeyCIieBalollero IJIaBHOro reposi CTo-
JIYHOJ UTAbsIHCKOV KOMMYECKOJ CLIeHbI
U MKUpe — CUMBOJ BCeii KOMeIuu Heib
apre.

KmoueBble c1oBa: ApiekuH, KOMeaus
nenb apre, JJomeHuko [IKysermrie BbsiH-
roneyin, Comédie Italienne, macku, 3. Te-
papan

Kcenus CronbHas

ITynpunnenna. PoxxaeHue MacKku

B craTtpe peub uaeT 0 mepBOM IMepuone
CyliecTBOBaHMsI Macku [ly/lbUuMHesNIbI.
PaccmaTpyuBaloTCsl Bepcuy ee MpouCXOX-
JleHUs1, TIepBble UCTIOTHUTENN U CLieHapUn
C yuyacTueM IepcoHaxa.

KnioueBbie cioBa: Komenus Lenb apTe,
Tynpunuenna, CunbBuo ®bopuiio, AHJI-
pea Kanbuese.

Enena JlyHaesa

Mapuso u ApiekuH. UICTOKM CTUIISE

B crarbe, nocssieHHoON nbecam Ilbepa
MapuBo 1 ero COTpyIHUYECTBY C TPYIIIOii



PUKKOGOHM, IOKa3aHO, UTO ApPaMarypr
oOHapykuBaeT abCOMIOTHO HOBYIO Clie-
HUYECKYI0 B3aMMOCBSI3b MEXIY XapaKTe-
pom u nerictBueM. Ka3anoch, YTO akTepbl
KOMeIuu [ejib apre, u3obpeTiiue Tea-
TpajibHble MAaCKM, JAaBHO BBISICHWIM, KaK
9TM MacCKM BIIMCHIBAIOTCS B CIOXKET CIieHa-
pus. Kasanoch, ¢paHily3ckuit TeaTp, Ha-
yyHas ¢ Moabepa, JaBHO YCTAaHOBMII, KaK
MMEHHO XapakTep nepcoHaska hopMupy-
eT CIOKeT, HO MapuBO BMeCTe CO CBOUMM
Ap/IeKMHOM OTKpBbIBaeT HEYTO NMPUHLM-
M1aJIbHO HOBOE.

KmoueBsbie cioBa: Ilbep Mapuso, Ap-
JIeKnH, BusenTuHu, Pukko6oHM, BatTo,
pokkoko, Comédie Frangaise, Comédie
Italienne.

Hanexxna Edpemosa

PokaecTBeHCKME AeKIaMauu
Cumeona ITosonkoro

¥ LIKOJIBHBIN TeaTp
[Mapanutypruueckue POKIIECTBEHCKIE
nexnamanyy noata Cumeona I[lonorkoro
SIBJISTIOTCSI CTUXOTBOPHBIMM TIOJIMIOTAMM,
COCTOSIIMMY U3 PSiia MapTuii-opamuii, u
MpenHa3sHaueHsbl JJisk ITyGIMYHOTO UCITON-
HeHUsI B XpaMe BO BpeMsl MPa3gHUIHOTO
6orocykenusi. HoBblii crioco6 mpeicTaB-
JIEHVISI €BaHTeJIbCKOTO COGBITUSI M TIep-
COHaAXkeli paccMaTpuUBAeTCs B CTaTbhe Kak
3HAK BTOPKEHUSI 3JIEMEHTOB TeaTpaii-
3alMM B TPABOCAABHBIN JIUTYPrudeCcKuit
KaHOH.

KmoueBsie cinoBa: CumeoH Ilosoukuii,
POKIIeCTBEHCKMe AeKiIamMalli, IePKOBb
Mapun Erunerckoit B MOCKBe, IOJUJIOT,
opanus.

AnHa CrapukoBa

Aunpeac I'pudnyc.

V UCTOKOB HEMELKUX ITPUIBOPHBIX
OKKa3MOHA/JIbHBIX TeaTPaIbHbIX
nevicts XVII B.

CraTbsl IPOJO/IKaeT TeMy IpelbIAyIInX
my6/IMKalMii, MOCBSLIEHHBIX ApPaMaTryp-
ruu Auppeaca I'puduyca, 1, ocTaHaBIU-
BasiCb HA HEMEIIKOM MMPUIBOPHOM TeaTpe
XVII B., obpaiiaeTcst K OKKa3sMOHaIbHbIM

AnmeHAMKC: aHHOMayuu

mbecaM II03Ta — TpPeM Te3aHTIIMNISIM
«Maiitomar, «Ilssct» u «BaobieHHoe mpu-
BUZIEHME», U KOMeIuu «BosmwobieHHast
JlopHpO3e».

B craTbe paccMaTpuBaeTCs Mpenrnochul-
KM TIOSIBJIEHMSI B paMaTU4eCcKOM TBOP-
yectBe 'puduyca oco6oro TearpajbHOTO
SKaHpa — re3aHr IS,

KimroueBbie cimoBa: AHppeac [pudwnyc,
npuaBopHblii Teatp 'epmanmm XVII B.,
OKKa3MOHa/lbHAsl  ApaMaTryprusi,  re-
3aHrmmman, «Maittomar, «IIscT», «Bimio-
6JeHHOe TpUBUAEHMEe», «Bo3/o6ieHHas
IopHpo3se», «Bo3nwobienHast Pozoukar.

Jrogmuia CTapukoBa

JloKyMeHTaJIbHOE paccjieOBaHue

270 et cmycTs.

ApeHja, cybapeHza 1 «peiaepcKuii
3axBaT» 37aHus Tearpa <«Hemernkoit
KRomenum» B Mockse 1750-x rr.

CTaTbsl TOCBSILEHA JIOKyMEHTaJIbHOMY
MCC/IeOBAHUIO CYIIIECTBOBAHMS B CTAPOi
CTOJIMIIE HOBOTO [isI ee OO6IIeCTBeHHO
SKM3HUM 3JIeMeHTa — «BOJBbHOTO» TeaTpa
(T.€. YaCTHOTO, HE OTHOCSIIIETOCS K CUCTe-
Me IPUIBOPHBIX) — «HemeIkoit Komenum»
(c 1750 mo 1753 rr.). 3a UCIIOJIb30BaHUE
9TOTO 3[JaHMSI PA3TOPEIach OXKEeCTOUEHHAS
60opbba MeXIy ero apeHzaTopammu, cyba-
peHjaTopaMu M aKTepamMu-JI06UTeNIIMN.
Cpeoy y4aCcTHMKOB HaXOIWUIUCh U WHO-
CTpaHIIbI, TIOBEPEeHHbIE OT aHTpeIrpeHepa
T'nnabdepayHra, ¥ pycckue KyIibl, U pyc-
CKI€ «OXOTHUKM», U MOCKOBCKIE SKUTEIN
3HATHOTO ITPOVCXOXKIEHUsS. A y4acThb 3TO-
ro 3[IaHMsI — Pell MoXap, MPou30LIe] -
mnit B HeM 26 nekabpst 1753 r. (B camblie
CBSITKM), ¥ SKECTKUI YKa3 MMITepaTPUIIbI:
«CIIOMAaTh!».

KmoueBble cnoBa: Teatp «Hemenxoit
Komenum» B Mockse 1750-x rr., IT. ['mib-
depauur, Kummepnnur, Bank, Bepie-
nnyc; Kymipl CaBpacoB u KucenbHUKOB;
Hocos, I'puropnes; pycckye «OXOTHUKM»,
Opsa3uH u CooBbEB, KHSI3b BOpsATUMH-
CKUIi U KHS3b Melepckuii, TPOTOKOI
MOCKOBCKOJ MOJNLIMeiCTepCKOii KaHIie-
JSIpUN.
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AHHOTauUM

Anexcanap Haymos

Cparicss MeuTe HEBO3MO>KHOIA. ..

O My3bIKe K He3aBepIIeHHOM
nocTaHoBKe apamsbl «Po3a u kpecT»

B MOCKOBCKOM

Xymo>keCTBeHHOM TeaTpe
VccnenoBaHne IMPOCTPOEHO  TIJIaBHBIM
06pa3oM Ha apxXMBHBIX MaTepuajax u3
Myses MXAT u mpecienyeT Tpyu Lenu:
CUCTeMAaTU3aIMI0 JOCTYIHBIX CBeIeHMit
0 TOCTAaHOBKE, BBeJEHNE B 0OOUXOA IO-
TIOJTHUTEJIbHBIX JAHHBIX O MY3bIKe B Heil
“ 00OCHOBaHME 3HAYMMOCTM He3aBep-
LIEHHOJ paboThl s JalbHeileil «My-
3BIKQJIBHOM MCTOpUM» XyLOKECTBEHHOTO
TeaTpa. 3ajauM MoJL06HOTO POJA CTABSITCS
B OTeUeCTBEHHOM MY3bIKO3HAHUM BIIep-
Bbie. Ha mpumepe pa6otsr K.C. Cranmuc-
saBckoro u Bi.M. Hemmposnuua-J/laHueH-
KO ¢ Kommosutopamu — M.®. 'HeCUHBIM,
C.B. PaxmanmnHoBbIM, A.A. KpeitHoM,
C.U. TloTouKkuM ¥ Ap. — NPeLCTaBIIsSIeTCsI
BO3MOSKHBIM BBISIBUTH Ba’KHeliIINe 3aKo-
HOMEPHOCTM COTPYLHMUYECTBA My3bIKaH-
TOB C peskuccépaMu, a Takoke PsJi Pasand-
HBIX >KAHPOBBIX MPU3HAKOB TeaTPaIbHOI
My3bIkM XX Beka.

KmouesBsle cioBa: biiok, «Po3a u Kpect»,
MXT, CranuciaBckuit, Hemuposuu-/laH-
UeHKO, TeaTpasibHasl My3bika, Kpeiin, Ilo-
TOLKUIA.

Anppeii lOpbeB

«IIpeTeHAEHTHI HA IPECTOI»

Xenpuka l6cena

B CIIEHMY€CKOM IIPOYTEeHUN

dnBapaa I'oppona Kpasra

JTOT CIEKTaK/b, BIIEPBbIE ChITPAHHBIN B
Korenrarene 14 Host6pst 1926 1., cTan mo-
clefHelt pexxuccepckoit paboroii Kpara
U TPETBUM IO CYETy ero oGpaleHreM
K gpamarypruu M6cena. IIpeskHue Te-
aTpanbHble 3aMbIciabl Kpara He umenn
MPSIMOIi CBSI3U C TOJIUTUYECKON TeMaTu-
koii. Temepp Takasi CBSI3b CTaHOBMJIACH
KJTIOYEeBOIA, OTIpeie/isiBIleli He YaCTHOCTH,
HO cam ¢yHIaMeHT 3ambicia. OmHAKO
accouuaTuBHOe MbIieHne Kpara He
CIPaBUIOCh C aHaIUTU3MOM H6ceHa;
y6enuTebHO MPEOI0IETh Pa3pPbIB MEXKIY
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SKECTKO CTPYKTYPMPOBAaHHOM, «TMpaHUY-
HOVi» UJIeHO-XyL0KeCTBeHHO! KOHIIel-
et M6ceHa u 3ambiciiom Kpara He yna-
JIOCh ¥ Ha 3TOT pas.

KiroueBbie cioBa: XeHpuk M6ceH, d1-
Bapa T'opnon Kpar, Moxaunec IoymbceH,
IIpeTeHE€HTHI HA IIPECTOIL.

Tepman MapyeHKO

BaxTaHroB ¥ y4eHUKIU

B craTbe uAeT peuyb O peXRMCCEPCKO-TIe-
JIaTOTMUYeCKO  [esiTeNbHOCTU EBreHmst
Borpatmonosmua BaxtaHrosa. B cBoeii
MpaxkTuke BaxTaHTOB yilesl OT peanusma
panHero MXT u OCHOBaja COGCTBEHHOE
TeaTpajbHOe HampasieHue. CTaB pyKOBO-
auTeneM MaHCYpPOBCKOI CTyAuu, CO3han
KOJUJIEKTVB eIHOMBIIIJIEHHMKOB. YUeH!-
KM BaxTaHroBa cMoriy JO6GUTHCS He3aBU-
cumoctu CTynIuM ¥ OpPraHM30BaTh TEATpP
VMIMeHU CBOETO YUUTeIs.

KnroueBblie cinoBa: BaxTaHroB, COpeBHO-
BaTeb, pexxuccep, TeOpusi, TeKIs, peBo-
monyst, CTyousi, TeaTpaabHOCTb, TIOYEPK,
[I0CTaHOBKa, 3afaya.

KoHcTanTnH Yepkacos

«IInkoBas gama» = «Tpu cecTpbI»?
3aMeTKM O HeOCyleCTBIeHHO

Bin.U. HemupoBuueMm-JaHUeHKO
IIOCTaHOBKe ornepsl YaiikOBCKOTo
«IlukoBas gama»

Hacrosimasi craThsl MOCBSIIEHa HEOCy-
LeCTBJIEHHOMY cliekTakao Bi.M. Hemu-
poBuua-llaHueHko - omepe «IIukoBas
nmama» YaitkoBckoro. Bosee 15 ner, ¢ ce-
peauubl 1920-X rT., pexxuccepom Biajena
MBICJIb O TTIOCTAHOBKE «KAHTAThl CMEPTU»
BEJIMKOTO PyCcCKOro Kommosutopa. Of-
HaKO uepejia COObITUI — eBpOIeiicKue
amMepuKaHCKMe ractponyu My3bIKaabHOI
cryoun HemmpoBuua-/IJaHU€HKO, OKOH-
YMBIIVMECSI ee BBbICeJIEHMEeM W3 3IaHUs
Xy[IoXXeCTBEHHOTO TeaTpa U OTbe3I0M
Hemuposyuua-Jlanuenko B [omnmByg,
npembepa «IIMKkoBoi gambl» CTaHuCIaB-
CKOro, a 3aTeM — MeiiepxoibJa — OTK/Ia-
IblBajia 3aTel0 Bmamummupa lBaHOBMYaA
OCYIIEeCTBUTb ITOCTAHOBKY. BrIOTHYIO
oH 3aHsuicsl «[IMKOBOI Jamoii» JIUIIb B



CBOJI IIOCJIEIHMJI TeaTpajbHbI/i Ce30H
1942/43 rr.

KnroueBble cinoBa: Hemuposuu-JlaHueH-
Ko, «[TukoBasi Jama», My3bIKajabHasl CTYAMS
MXT, My3bIKanbHbIi TeaTp uM. Bi.l. He-
MypoBuya-laHueHKo.

Bearpuc [lnkon-Baniex

JKau-JIyu Bappo u sImOHCKWIi TeaTp

B 1977 r. B TOKMO Ha ClieHe TeaTpa JAMHA-
ctun Kanpse sctpetuincs JKau-JIyu bap-
PO M U3BeCTHBIN akTep TeaTpa Ho Xucao
Kanpgse. CoxpaHuaach BUAE03aINUCh ITOM
BCTpeYM, KOoTopasi, I0 MHEHMIO aBTOpa
CTaTby, TIO3BOJISIET MOTYIUTh NpeLCTaB-
neHue o6 urpe bappo-mMuma B criekTakie
«Bokpyr matepu» (1935) 1 IpubAU3UTHCS
K MIOHMMAaHMIO KOHLIeNIMK TeaTpa ApTo.
CriekTak/b 1o pomany V. @oskHepa ObLT
ILIS UCTOPUU (PaHILy3CKOTO TeaTpa YHU-
KaJbHBIM ¥ [EP3KUM OSKCIIepPUMEHTOM,
MIPO/ABUTaBUIMM WJEI0 O CLEeHNYECKMUX
BO3MOXXHOCTSIX TeJia B JIOTOLEHTPUUHOI
CcTpaHe.

KmoueBbie cnoBa: JXan Jlym bBappo,
«Bokpyr matepu», Y. ®onkHep, A. Apro,
X. Kanpg3se, Teatp Ho, «TeaTp KeCTOKOCTU»,
«JleTy paiika».

Anexkceii Baptomesuy

«KoHer;, BpemMeH»
PenjeH31s1-BOCIIOMMHAHME O CIEKTaKie
C. JKenoBaua «Koposab JIup», mocTas-
sneHHOM B Tearpe Ha Maoii BpoHHOI B
1992 r. ABTOp TeKCTa YBI/ el B CIIEKTAKIIS
JKeJlaHyue XyNOKHMKA BCTAaTh Ha 3alIUTy
CMabbIX U CTpafaoInX.

Kmouessie cioBa: lllekcrinp, «Koponb
Jlup», pycckuii xygoxkHuk, C. JKeHosau,
E. IBopskenkuii, C. KauaHos, M. Po3aHoBa

Caetsiana C6oeBa

«Ha ce’ii pa3 cTouT ariogypoBarh,
3aTeM BOCXMIIATHCS Y Pa3MbIIUISIThY.
K 100-neTuio «®empoi»

Anexkcangpa Tauposa,

npemsbepa 8 ¢espasnsa 1922 roga
OT3bIBbI O «PyCCKOii “Dempe”» Tabpua-
ng Byaccu m JKana Kokro, HamevaraH-
Hble B TMapWKCKuUX raserax Comeedia u

AnmeHAMKC: aHHOMayuu

Les Nouvelles littéraires, artistiques et
scientifiques (HOBbIe TepeBOAbl C (paH-
IIy3CKOTO), a TaKXXe OTK/INMK COMMAAp-
Horo ¢ Humu Anbbpena TtoHTepa, TMO-
MellleHHblii B rasete Dresdner Neueste
Nachrichten (BriepBble TIepeBeeH Ha
DPYCCKUIT C HEMEIIKOTO $I3bIKa), PacKpbI-
BAIOT CYIIHOCTb 3TOTO YHUKAIbHOTO, IO
npenena 060OLIEHHOTO BbICKA3bIBAHUS
Mockosckoro KamepHoro teatpa o0 ye-
noBevecTBe. Kak my6iauKauusi Has3BaH-
HBIX CTaTel, TaK U MMPeJucIoBKe, B KOTO-
POM TIpMBEAEHbI — TO-PYCCKU B TE€PBBI
pa3 — TouHble KasieHHapu racrponeit MKT
1923 r. B [Tapmke u [Ipe3aeHe, 1 KOMMeH-
TapuUy OCYIIECTBJEHBI C I1e/IbI0 aKTyaln-
3MpoBaTh TBOpUeckoe Hacienue A.4. Ta-
MpOBa.

KnroueBsie cioBa: A.Sl. Taupos, A.T. Ko-
oHeH, A.A. Becunn, T. Byaccu, K. Kokro,
A.T1oHTEp, TeaTpaJibHOE UCKYCCTBO, «Defi-
pa», ClieHNYecKoe eqVHCTBO, B3aMMOZeii-
CTBYE HAI[MOHAIbHBIX KYJIbTYD.

Cxkurtanus «[a6uMBbI».
13 nucem JI.M. IlynanoBoit
(1926-1928)

IIy6nuxayus, 6CmynumenbHas Cmamos
u kommenmapuu B.B. HeaHosa

IMucema JI.M. IlynanoBoit SIBJISIIOTCSL YHU-
KaJbHbIM MCTOYHMKOM IO MCTOPUU Tra-
crponeit Tearpa «[abuma» (1926-1928),
TpuyMmdanbHO HauvaBumxcs B EBpore,
HO moTeprieBIIMX (uHaHCOBOe (uacko
B CIIA. B xozme TypHe 060CTPUINCH BHY-
TpeHHMe TPOTMBOpPeUMs] B TPYIIe, KO-
TOpbIe TIPUBEJIN K TOMY, YTO OCHOBAaTeJb
TeaTpa Haym llemax ¢ rpymnmoii akrepos
octamuch B CIIA, a 06eCKpOBIEHHbI
KOJUIEKTUB BepHyJcs B EBpory.
KinioueBble cioBa: «[abuma», mucbMma,
JI.M. Ilypanosa, racrponau, EBpomna, Tpu-
ymad, nposai, packos, H.JL. Llemax, «Beu-
HBIi1 kui», «['agmnoyk», E.B. BaxTaHros.

Cepreii Uepracckuii

dMoIMoHa bHAsA IAMSITh VS AeliCTBUe
B «Ypokax» BoseciaBckoro

CTaTbs IpeiBapsieT MepBYI0 PYCCKOS3bIYU-
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AHHOTauUM

HYIO MyOGIMKALMIO TPEeTbeil ¥ 4eTBepTOit
u3 mectu crareit Puuapna bosnecnackoro
(1889-1937), omHOTO U3 KPYIHENIINX Te-
aTpajbHbIX Megaroros Poccun u AMepuxknu
XX B. Ero kHura «MacTtepcTBO akrepa:
[llecTp mepBbIX ypoKoB» (1933), cocTas-
JleHHas1 U3 3Tux crareit 1920-x-1930-x,
cTaja MepBbIM B MHUpe M3JIOKeHMeM OcC-
HOB cyucTeMbl CTaHMCIABCKOrO. AHanmu3
aMepUKAHCKOM  Iemaroruky  GbIBLIEro
MxaToBlia bosieciaBckoro BCKpbhIBaeT ero
TIOHMMaHMe JBYX BasKHEeMIINX 31eMeHTOB
cyctembl CTaHMCIABCKOTO — SMOLIMOHAb-
HOVi TaMSITU U IeiiCTBUSI, [UaneKTuIeckoe
MIPOTMBOIIOCTaBIeHMe KOTOPBIX CTaHeT
cTep>kHeM AyucKyccuii o CucreMe Ha BeCb
XX Bek.

KiioueBble coBa: akTepcKoe MacTep-
CTBO, TeaTpasbHas nemaroruka, Cucrema
CraHucnasckoro, Puuapn BosecnaBckuit,
Amepuranckmit  JlabopaTOpHbIT — TeaTp
(1923-1930), kmuematorpad, TomtuByn
1930-x, amoIMOHaAbHAsl TaMsThb, HOeii-
CTBME, CO3/IaHMe XapaKTepa.

Puyapp BonecnaBckuit
TpeTuii ypok MacTepcTBa akTepa:
JpamaTuyeckoe geiicTBue

Puuapp BonecnaBckuii
YeTBepThIii yPOK MAacCTepCTBa akTepa:
Cos3paHue xapakrepa

ITy6nuxayus, nepesod, nod6op uniocmpa-
yuti u kommenmapuu C./l. Yepkacckozo

«TpeTuit ypok MacrepcTBa akTepa» IO-
CBSIIIEH JIe/ICTBUIO B TBOPUYECTBE aKTepa
B TeaTpe U B KMHO U JIOTMKEe MOCTPOeHUS
IeJICTBUSI OT 3JIeMeHTapHBIX AEeMCTBUI K
CKBO3HOMY J[eWCTBUIO. YPOK COZEepPKUT
npuMep AeiiCTBEHHOTO aHaau3a CUTya-
UMM — B JAHHOM CJIyyae caMOro Juajora
YUIUTENIS] Y YYeHULIBI.

«YeTBepThblii YpPOK MacCTepCTBa akTepa»
MOCBSIIIIeH TIPUHIUIIAM PaboThl Hap, Xa-
PaKTepPOM M XapaKTepPHOCTHIO Ha TIpuMepe
penetuiuu ponu Odenun, MpezjaraeT
MOIXOObI K OBJIAIEHUIO CITOCOGOM MBIIII-
JIEHVIeM aBTOpa.

KnoueBbie cjioBa: akTepckoe MacTep-
CTBO, TeaTpaibHas meparoruka, Cucrema
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Cranucnasckoro, Puyapp BosecnaBckuii,
pabora aktepa B kKnHo, l'ommuByn 1930-x,
SMOLIMOHA/IbHAST TaMsITh, [ECTBUE, CO-
3maHue xapakrepa, llekcnup, «[amier»,
Odenus.

Aricepopa [IlyHKaH B BOCIIOMMHaHUAX
Credannasl PynHeBoit

ITy6nukayus U.B. Imumpuesoti

u U.E. CupomKuHoll.

BcmynumensHoe cno8o, KoMMeHmapuu
U.E. CupomkuHoti

B my6nuKkanuy npuBOIATCS BOCIIOMMHA-
Hust Credannapl IMuTpreBHb PynHeBoit
(1890-1989) 06 Avicemope [lyHkaH. Me-
MyapucTKa BIIepBble yBUJeaa BbICTYILIe-
HMe TaHUOBIIMIBI B 1907 T.; BrieyaTieHuUs:
ObUIM HACTOJIBKO CUMIbHBIMM, UTO OHA He
TOJIbKO HAJ0JITO UX COXpaHMIa, HO U caMa
cTaja TaHIeBaTb. PynHeBa ONMCBHIBAaeT,
B TOM uucJie, TaHIbI JJyHKaH Ha MY3bIKY
lllomeHa, 4TO MO3BOJSIET (BO BCTYIIUTEb-
HOM c1oBe V.E. CMpOTKMHOI) NepeKNHYTh
MOCTHUK OT «IIlonneHOBCKOTrO Beyepa» JlyH-
KkaH K «lllonennane» Muxamia @okmHa.
KnioueBbie cmoBa: Avicegopa [lyHKaH,
Muxamn ®@okuH, Credanuma PynHesa,
«lllorennana» / «CuibGuabI».



annotations

When You Start Breathing Easily...
Inna Solovyeva Talks to

Dmitry Krymov

In her conversation with the director and
artist D.A. Krymov Inna Solovyeva tells
about the birth of the Sovremennik theatre
from the air of the time and about the time
itself. The patriarch of the theatre studies
specialists asks the question “How it hap-
pens so that Victor Rozov’s plays, and Ana-
toly Efros’ productions become possible?”
She ponders on the significance of Rozov’s
works, Italian neo-realism, Boris Paster-
nak and the verses of Doctor Zhivago,
Efros’ production of Eduardo de Filippo’s
play Nobody or a Thief in Paradise (1958).
Keywords: The Sovremennik, Nobody or
A Thief in Paradise, Anatoly Efros, Victor
Rozov, Boris Pasternak, Oleg Yefremov,
neo-realism, Eduardo de Filippo, Felix
(Lev) Zbarsky.

Vadim Shcherbakov

All that Bosh

Review of Dmitry Krymov’s play Mozart.
“Don Juan”. Dress Rehearsal, in which the
author attempts to puzzle out the poetics
of this montage of various attractions and
its creator.

Keywords: Dmitry Krymov, opera, Edward
Craig, Evgeny Tsyganov, Alexander Moro-
vov, theater people

Yelena Gorfunkel

Shakespeare, Butusov and Ehrenburg
at the Crossroads

Actors dream to play Lear. Directors dream
to stage The Tragedy of King Lear. Everyone
has their own reason for that. But if they
agree upon this very play, there must be
an intersection of ideas. The article deals
with the productions of Yury Butusov and
Lev Ehrenburg, which present two types of
theatrical expressiveness, two examples of
a modern director’s statements.
Keywords: Shakespeare, The Tragedy of
King Lear, Yury Butusov, the Vakhtangov
Thater, Maxim Obrezkov, Nikolai Reutov,
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V. Dobronravov, A. Ivanov, Ye. Kregzhde,
S. Volkov, V. Simonov, Yana Sobolevskaya
and Olga Tumaykina, T. Tribuntsev, Lev
Ehrenburg, the Nebolshoi Drama The-
atre, Valery Polunovsky, Yevgeny Karpov,
Tatyana Ryabokon’, Olga Al’banova.

Yekaterina Ometsinskaya

In the Language of the

Younger Generations

The publication is dedicated to G. Lifan-
ov’s production Demons. Fragments of Fake
Ideas at the Russian Drama Theater named
after A.V. Lunacharsky (Sevastopol). The
author discusses the significance of the
F.M. Dostoevsky’s novel Demons, lists the-
atrical productions of the recent decades
based on his text, tells about the language
of the production, which is addressed to
the young audience. Along with the analy-
sis of the productions’ audio components,
the article describes a number of signifi-
cant actors’ works.

Keywords: F.M. Dostoevsky, Demons, Sev-
astopol, Grigory Lifanov, Oksimiron, Pyotr
Tchaikovsky, Evgeny Ovsyannikov, chil-
dren, disbelief.

Victoria Peshkova

The Road to the Vakhtangov Theatre

A review of the 100" season of the
Vakhtangov Theatre. In the anniversary
season the theatre invited very young stage
directors as well as renowned masters and
produced fifteen premiers. The author be-
lieves that the diversity of genres and di-
recting styles has allowed the theatre to
give full play to the potential of its large
company and to broaden the audience.
Keywords: The Vakhtangov Theatre, Yev-
geniy Vakhtangov, Rimas Tuminas, Yuri
Butusov, Faustas Latenas, Ulanbek Bayali-
yev, Vladimir Beldiyan, Natalya Kovaleva,
Olga Subbotina, Mikhail Tsitrinyak, Ana-
toliy Shulyev, Hugo Erikssen.

Maria Khalizeva

Decline of the West

The article is about Christoph Marthaler’s
direction, about his productions in Swit-
zerland, Germany and other European
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countries during last three decades. The
author considers the director’s meth-
od, discusses the main arterial plotline,
musical nature of the productions and
post-tragic worldview of the stage director.
Keywords: Christoph Marthaler, Anna
Fibrok, Duri Bishoff, Volksbiihne, Theater
Basel, Schauspielhaus Ziirich, opera, Lie-
derabend, freaks, scenic time, artistic pes-
simism, dissonance, absurd, grotesque,
eccentricity, polyphony, inaction, silence.

Galina Kovalenko

Shakespeare on the English Stage:
1997-2019

The article analyzes the productions of
Shakespeare’s plays which the author
saw in this period in the English theatre.
For more than 20 years, new trends have
emerged in direction, scenography and
acting. Despite the fact that psychological
theatre remained the leader, post-dramat-
ic theatre has found its niche, though to a
lesser extent than in continental Europe.
Keywords: Shakespeare, Peter Brook,
Michael Billington, post-dramatic the-
atre,The Globe, RSC, Old Vic.

Vladimir Kolyazin

«You Can’t Stop the Light of Reason»
The experience of reading Romulus the
Great by Friedrich Diirrenmatt.

Analysis of the play Romulus the Great by
Friedrich Diirrenmatt. The article contains
the memoirs of M. Frisch about his friend
and compatriot. The author uses the
materials of German-language books about
Diirrenmatt, published in connection with
the 100-year anniversary of his birthday.
Keywords: Friedrich Diirrenmatt, “Romu-
lus the Great”, Max Frisch, Bertolt Brecht,
Peter Rudy, Ulrich Weber

Rein Agur

Feeling the Movement of the Puppet
In his article the renowned director, who
has been in charge of the Estonian State
Puppet Theatre for many years, ponders
on the nature of a puppet’s movement
and on the difference between a puppet
theatre artist and a drama theatre artist.

518

He concludes that the puppet comes to
life when the skillful hands of the actor
guided by the perception of his muscles,
react to his imagination in the process of
movement.

Keywords: puppet theatre, puppet cogni-
tion, muscle sensation, muscle memory,
kinetic imagination, M. Chekhov.

Yelena Gorfunkel

Any Form is OK. But I don’t

Want Any Other Content

The theoretical article is dedicated to the
problems of opera on the modern stage,
opera direction and, more broadly, to the
interrelation of the form and the content
in a classical work. The author believes
that the classics lives forever due to the
content. The form is the content’s histor-
ical copy, which is the connection of the
classics and the modernity, the moving
shell of the indivisible nucleus.
Keywords: form, content, opera, opera
direction, La Traviata, Dumas (son), Gi-
useppe Verdi, Franco Zeffirelli, Robert Wil-
son, the Perm Opera and Ballet Theatre.

Natalia Skorokhod

The goal is nothing.

Everything is flexible

The author reviews the book Theatrum
Mundi. Flexible lexicon by Yulia Liderman
and Valery Zolotukhin (Garage Museum
of Contemporary Art. Moscow, 2021),
the research dedicated to contemporary
theater’s life forms, from performance to
contemporary dance. The principles of
lexicon construction: interdisciplinarity,
mobility, different format of texts as well
as the input of each article are analyzed
here. The author gives a short character-
istic of each of the texts, placed in every
rubric.

Keywords: Theatrum Mundi. Flexible lexi-
con, theater, theatricality, movement, par-
ticipation, knowledge, revolution, in situ.

Nadezhda Yefremova

Word and Deed

The encyclopedia Alexandrinsky Theatre
presents the path of the first Russian pro-



fessional drama theatre from the time it
emerged in the XVIII century till today
in the entirety of actors’ and directors’
personalities. The publication contains a
unique reference material on the history
of the national acting and directing and
is based on achieve sources and carefully
selected verified testimonies of the con-
temporaries.

Keywords: Alexandrinsky theatre, ency-
clopedia, Russian drama theatre, refer-
ence publication on the theatre history,
A. Chepurov.

Olga Abramova

What is to be Rediscovered

in Stanislavsky

A review of the book by famous theatre ex-
pert Maria Shevtsova Rediscovering Stan-
islavsky published in 2020. The author of
the review comments on the main idea of
the book which opens a new perspective —
perception of Stanislavsky’s worldview
through the lens of Russian Orthodoxy.
Keywords: Maria Shevtsova, Stanislavsky,
The Stanislavsky Method, Orthodoxy, the
MAT history.

Natalia Shcherbakova

“Theatre of Harlequin” or Career of the
Italian Mask Comedy’s Second Zanni
on the Paris Stage and in the Visual Art
of France starting from the end of the
XVI and throughout XVII Centuries.
Part 2.

The second part of this article is devoted
to the key milestone of the Harlequin’s
career on the French stage — the epoch of
Domenico Giuseppe Biancolelli, Italian
actor who put his character in the very
center of the Commedia dell’Arte theatre
world and molded the performing canon
for it. The era of Biancolelli, known in
Paris as Dominique, was marked by final
integration of the Harlequin’s mask to the
French culture - theatre, as well as visual
and literal. The peculiarities of this pro-
cess of integration and transformation of
the mask into the major persona of the
Commedia dell’Arte during the second
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half of the 17t century is the very point of
analysis of the article.

Keywords: Harlequin, La Commedia
dell’Arte, Domenico Giuseppe Biancolelli,
Comédie-Italienne, E. Gherardi

Ksenia Stolnaya

Pulcinella. The Birth of the Mask

The article deals with the first period of
the existence of the Pulcinella mask. The
versions of its origin, the first performers
and scripts with the participation of the
character are considered.

Keywords: Commedia dell’arte, Pulcinella,
Silvio Fiorillo, Andrea Calcese.

Yelena Dunaeva

Marivaux and Harlequin.

The Origin of the Style

The article, devoted to Pierre Marivaux’s
plays and to the playwright’s collabora-
tion with the Riccoboni company, shows
that Marivaux discovered a completely
new stage relationship between charac-
ter and action. It seemed that the actors
of the commedia dell’arte who invent-
ed the masks, had long ago found out
how these masks fit into the plot of the
script. It seemed that the French the-
atre starting with Moliere, had long ago
established what was exactly the way in
which a character formed the plot. But
Marivaux, together with his Arlequin,
discovered something fundamentally
new.

Keywords: Pierre Marivaux, Harlequin,
Visentini, Riccoboni, Watteau, rococo,
Comédie Frangaise. Comédie Italienne.

Nadezhda Yefremova

Christmas Declamations of

Simeon Polotsky

and the School Theatre

Paraliturgic Christmas declamations writ-
ten by poet Simeon Polotsky are poetic
polylogues that consist of a number of
orations and are intended for public per-
formance in the church during the festive
divine service. The new way of presenting
the gospel event and characters is consid-
ered in the article as a sign of the intrusion
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of theatrical elements into the Orthodox
liturgical canon.

Keywords: Simeon Polotsky, Christmas
declamations, the church of st. Mary of
Egypt in Moscow, polylogue, oration.

Anna Starikova

Andreas Gryphius.

The Origins of German Court
Occasional Performances

of the XVII Century

The article continues the theme of the
previous publications devoted to Andreas
Gryphius’ dramas and ( making a stop at
the German court theatre of the XVII cen-
tury) turns to the occasional plays of the
poet — three gesangspiels Mayuma, Piast,
The Ghost In Love and a comedy The Be-
loved Dornrose. The article examines the
preconditions for the appearance of a spe-
cial theatrical genre — gesangspiel — in the
Griphius’ drama.

Keywords: Andreas Griphius, German
court theatre of the XVII century, occa-
sional drama, gesangspiel, Mayuma, Piast,
The Ghost In Love, Beloved Dornrose, The
Beloved Rose.

Lyudmila Starikova

Documentary Investigation Carried
out in 270 Years.

Lease, Sublease and “Raider Seizure”
of the German Comedy Building in
Moscow in the 1750s.

The article is devoted to the documentary
study of an element which was new for the
social life of the old capital - of a “free”
theatre (i.e. private, not related to the
court system) called The German Comedy
(1750-1753). A bitter struggle broke out
over the use of this building between its
tenants, sub-tenants, and amateur actors.
Among the participants of the struggle
were the foreigners, attorneys from the
entrepreneur Hilferding, Russian mer-
chants, Russian “theatre hunters” and
noble birth residents of Moscow. The des-
tiny of the building was decided by the
fire that took place in it on December 26,
1753 (in the very Christmastime) and the
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severe decree of the empress: “To be de-
molished!”

Keywords: The German Comedy Theatre
in Moscow of the 1750s, P. Hilferding,
Kimmerlink, Balk, Vertselius, merchants
Savrasov and Kiselnikov, Nosov, Grigor-
yev, Russian “theatre hunters”, Fryazin
and Solovyev, Boryatinsky and Mescher-
sky, protocol of the Moscow Police chief’s
Office.

Alexander Naumov

Surrender to the Unfeasible Desire...
On Music for the Unfinished Production
of The Rose and the Cross in the Moscow
Art Theatre

The research based mainly on archival
materials from the Moscow Art Theatre
Museum has pursued three goals: to sys-
tematize the available information about
the production, to introduce additional
information about the music in it, and to
justify the significance of the unfinished
work for the further «musical history» of
the Art Theatre. Problems of this kind are
posed for the first time in the musicology.
It seems possible to identify the most im-
portant patterns of cooperation between
musicians and directors on the example of
Stanislavsky’s and Nemirovich-Danchen-
ko’s work with composers Gnesin, Rach-
maninoff, Krein, Pototsky etc., as well as
a number of different genre features of
theatrical music of the twentieth century.
Keywords: Blok, The Rose and the Cross,
the Moscow Art Theatre, Stanislavsky,
Nemirovich-Danchenko, theatrical music,
Krein, Pototsky.

Andrey Yuriev

Henrik Ibsen’s The Pretenders

in Edward Gordon Craig’s Theatrical
Treatment

This production, first performed in Copen-
hagen on November 14, 1926, was Craig’s
last work as stage director and his third
appeal to Ibsen’s drama. Craig’s previous
theatrical plans had no direct connection
with political themes. Now such a connec-
tion became a key one, determining not



the particulars, but the very foundation
of the plan. However, Craig’s associative
thinking could not cope with Ibsen’s an-
alytical method; this time too, it was not
possible to convincingly bridge the gap
between Ibsen’s rigidly structured, “ty-
rannical” ideological and artistic concept
and Craig’s plan.

Keywords: Henrik Ibsen, Edward Gordon
Craig, Johannes Poulsen, The Pretenders

German Marchenko

Vakhtangov and the Followers

The article provides information about the
directing and teaching activities of Evgeny
Bogrationovich Vakhtangov. In his prac-
tice, he moved away from the realism of the
early Moscow Art Theater and created his
own theater direction. Becoming the head
of the Mansurov studio, Evgeny Bogra-
tionovich created a team of like-minded
people. Vakhtangov’s students were able
to achieve the independence of the Stu-
dio and organize a theater named after
their teacher. Thanks to their activities, a
school was formed at the Studio, in which
they conducted classes with novice studio
students. In 1922, Vakhtangov staged the
play Princess Turandot by K. Gozzi. This
performance became the personification
of the creative direction of the Vakhtang-
ov Theater, based on the principle of “the-
ater-holiday”.

Keywords: applicant, stage manager, the-
ory, lecture, revolution, Studio, theatrical-
ity, style, performance, challenge.

Konstantin Cherkasov

The Queen of Spades =

The Three Sisters?

The article focuses on the unfinished
production of Tchaikovsky’s The Queen
of Spades by Nemirovich-Danchen-
ko. For more than 15 years, from the
mid-1920s, he had the idea of staging
the Death Cantate by the great Rus-
sian composer. However, a sequence of
events — the European and American
tours of the Nemirovich-Danchenko Mu-
sic Studio, which ended with its eviction

Appendix: annotations

from the Moscow Art Theatre Building
and Nemirovich-Danchenko’s depar-
ture to Hollywood, the premieres of The
Queen of Spades by Stanislavsky and
later — Meyerhold, put off the venture of
Nemirovich-Danchenko to carry out the
production he desired a lot. He closely
took up The Queen of Spades only in his
last theatre season of 1942/43. The article
is about the Death Cantate, as N.-D. him-
self defined Tchaikovsky’s opera.
Keywords: Nemirovich-Danchenko, The
QueenofSpades, The Nemirovich-Danchen-
ko Music Theatre.

Beatrice Picon Vallin

Jean-Louis Barrault

and the Japanese Theatre

In 1997 Jean-Louis Barrault and the fa-
mous actor of the Noh theatre Hisao
Kanze met on the stage of the Kanze Dy-
nasty Theatre in Tokyo. There is a video
recording of this meeting, which, accord-
ing to the author of the article, allows one
to get an idea of Barrault-mime in the
production Around Mother (1935) and get
closer to understanding the concept of
Artaud’s theatre. The production based
on the novel by W. Falkner was a unique
and daring experiment for the history of
French theatre, promoting the idea of the
stage potential of a body in a logocentric
country.

Keywords: Jean-Louis Barrault, Around
Mother, W. Falkner, A. Artaud, H. Kanze,
Noh theatre, theatre of cruelty, Children of
Paradise.

Alexey Bartoshevich

The End of Time

Review of S. Zhenovach’s production of
King Lear, staged at the Theater on Malaya
Bronnaya in 1992. The author recalls he
saw in the production the artist’s desire to
stand up for the weak and suffering.
Keywords: Shakespeare, King Lear, Rus-
sian artist, S. Zhenovach, E. Dvorzhetsky,
S. Kachanov, I. Rozanova
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Annotations

Svetlana Sboyeva

“This Time One Should Applause, then
Admire and Reflect”.

To the 100" Anniversary

of Fedra by Alexander Tairov,

premiere February 8, 1922

Reviews of the Russian Phédre writ-
ten by Gabriel Boissy and Jean Cocteau
(published in the Parisian newspapers
Comcedia and Les Nouvelles littéraires,
artistiques et scientifiques), as well as the
response written by Alfred Guenther
(published in Dresdner Neueste Nach-
richten and translated here into Russian
for the first time), who stood in full sol-
idarity with the first mentioned two au-
thors, - reveal the essence of this unique
generalized to the limit statement of
the Moscow Kamerny Theatre about the
humanity. Both the publication of these
three articles and the preface which con-
tains (for the first time in Russian) the
exact dates of the Kamerny Theatre tour
in 1923 in Paris and Dresden, as well as
the comments have the aim to update our
knowledge about the creative heritage of
A. Ya. Tairov.

Keywords: A.Ya. Tairov, A.G. Koonen,
A.A. Vesnin, G. Boissy, Jean Cocteau,
A. Guenther, theatre art, Pheédre, stage uni-
ty, cooperation of national cultures.

Vladislav Ivanov

Wanderings of the Habima.

From the Letters of L.M. Pudalova
(1926-1928).

Publication, Introductory Article,
Comments by V.V. Ivanov

L.M. Pudalova’s letters are a unique source
on the history of the Habima Theatre tour
of 1926-1928, which began triumphantly
in Europe but suffered a financial fiasco
in the United States. Internal contradic-
tions escalated in the company during the
tour. As a result, the dounder of the the-
atre Naum Tsemakh with a group of actors
stayed in the USA, and the drained compa-
ny returned to Europe.

522

Keywords: Habima, letters, L.M. Puda-
lova, tour, Europe, triumph, fiasco, split,
N.L. Tsemakh, Eternal Jew, Gadibuk,
E.B. Vakhtangov.

Sergei Tcherkasski

Emotional Memory vs Action

in Boleslavsky’s Lessons,

The article anticipates the first publica-
tion in Russian of the third and fourth
out of six articles by Richard Boleslavsky
(1889-1937), one of the leading acting
teachers in Russia and America of the
twentieth century. His book, Acting: The
First Six Lessons (1933), compiled from
these articles from the 1920s — 1930s, be-
came the world’s first book on the funda-
mentals of the Stanislavsky System. Anal-
ysis of the US teaching of Boleslavsky,
the former Moscow Art Theater member,
reveals his understanding of two of the
most important elements of the Stan-
islavsky System — emotional memory and
action. The dialectical opposition of these
two elements will become the core of dis-
cussions about the System throughout the
20th century.

Keywords: acting, actor training, the Stan-
islavsky System, Richard Boleslavsky, the
American Laboratory Theater (1923— 1930),
cinematograph, 1930s Hollywood, emo-
tional memory, action, characterization.

Richard Boleslavsky
The Third Lesson in Acting:
Dramatic Action

Richard Boleslavsky
The Fourth Lesson in Acting:
Characterization

Publ., translation, illustrations selection and
commentary by Sergei Tcherkasski

The Third Lesson is devoted to the action
in the actors work in theater and in cine-
ma, as well as to the logic of the develop-
ment of action from elementary actions to
through-line action. The lesson contains
an example of an Action Analysis of a sit-
uation - in this case the very dialogue be-
tween the teacher and the student.



The Fourth Lesson is devoted to principles
of work on inner and outer characteriza-
tion using as an example rehearsal of Oph-
elia and offers approaches for grasping the
playwright’s way of thinking.

Keywords: acting, actor training, the
Stanislavsky System, Richard Boleslavsky,
the American Laboratory Theater (1923-
1930), an actors work in film, emotional
memory, action, characterization, Shake-
speare, Hamlet, Ophelia

Irina Sirotkina

Isadora Duncan in the

Memories of Stefanida Rudneva

This is the first publication of Stefanida
Rudneva’s (1890-1989) memoirs about
Isadora Duncan. Rudneva saw Duncan
dancing in Saint-Petersburg in 1907; the
impression stayed with her for a long time
and was so profound that encouraged Rud-
neva to start dancing. Author of memoirs
describes, among other things, Duncan
dances to the music by Chopin, and this
allows the commentator, Irina Sirotkina,
to make a conclusion about the continuity
between Duncan’s Chopin-Abend (1904)
and Mikhail Fokin’s Chopiniana / Les Syl-
phides.

Keywords: Isadora Duncan, Mikhail
Fokin, Stefanida Rudneva, Chopiniana /
Les Sylphides.

AnmeHgukc: 06 asmopax
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ABPAMOBA OJIbTA

AJNIEKCAHJIPOBHA

Kangunar uckyccrBoBeneHust. Paboraer
B HayuHo-1ccnenoBaTenbckoM —CceKkTope
lIxonbi-ctymyuy MXAT. OkoHumna Ie-
peBomueckuii  akynbTeT MOCKOBCKOTO
roCcyn,apCTBEHHOTO JIMHTBUCTUNYECKOTO
yauBepcuteta (2007) 1 TeaTpoBeAueCcKuit
takynbrer TUTUCa (2015).

KoHTakTsl: olga.alex.abramova@mail.ru

Arvp PEVH

AxTep u pexxuccep Teatpa Kykosa. C 1963 r.
paboTaeT B ICTOHCKOM rOCyIapCTBEHHOM
TeaTpe KykoJ, ¢ 1981 mo 1992 rr. — ero xy-
JIO’KeCTBEHHbI PYKOBOAVTEIb.

BAPTOMEBUY AJIEKCEUA

BAanyMoBUY

JOKTOp MCKyCCTBOBeZeHusl, mpodeccop,
3aCTy>)KeHHBIN fesTenb Hayku PO, 3aB. ka-
denpoit mcTopum 3apybGekHOro TeaTpa
TUTUCa. Ilpencenarens lllekcrnupoBckoit
KOMMCCUM HaydHOTO coBeTa «lMcTtopus
MMPOBOJ KynbTypbl» PAH. ABTOp KHUI:
«[llekcriup Ha aHIJMICKON ClLieHe BTO-
poit monoBuHbl XIX — MepBoOil MOJOBU-
bl XX Beka» (1985), «Illekcriup. AHIINS
XX Bek» (1994), «Mupo3gaHbio COBpeMeH-
Hblii. lllekcrup B TeaTpe XX Beka» (2003) n
np. Jlaypeat npemuu K.C. CraHuc/iaBCcko-
ro, npeMuyt Mocksbl, ipeMunt «Haiikar.
KonTakTsi: bartoshevitch@mail.ru

T'oP®VHKEIB ETEHA

HNocuaeoBHA

TeaTpa/ibHbIli KPUTUK, UCTOPUK TeaTpa,
KaHIMOAT MCKYCCTBOBEIEeHMs, Tpodeccop
Poccuiickoro rocyjapcTBeHHOTO MHCTUTY-
Ta CLUEHMYECKUX MUCKYCCTB. JlaypeaT mpe-
muu umenu A. Kyresns (2003).

KonrakTsr: egorfunkel@mail.ru

JIMUTPUEBA IPUHA

Kangmpat mMcropuueckux Hayk, Ipernoja-
BaTe/Ib My3bIKaJbHOIO JBVDKEHMS], YUYeHM-
ua C.JI. Pynuesoit 1 3.M. ®uri.
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JVHAEBA EJIEHA

AJIEKCAHJIPOBHA

JITOKTOp MCKyCCTBOBeLeHMSI, 3aBeLylouast
kadenpoit mckyccTBoBeneHus: TeaTpasb-
HOro MHCTUTYTa MMeHu Bopuca llykuHa,
BeAylIMii HAy4YHBbI COTPYAHMK CEKTOpa
COBpeMEHHOro uckyccTBa 3amaga [MU
MCKYCCTBO3HAHUA, mpodeccop Kaden-
pbl uctopum Teatpa M kKuHo PITY, wieH
YueHoro coBeta TeaTpaJbHOrO MHCTU-
TyTa uM. b. IllyknHa, wieH xwopu psna
TeaTpaslbHBIX (decTuBaneil ¥ KOHKYPCOB
IpaMaTypruu, 3aciIysKeHHbII pPaGOTHMUK
BbicIi1eit IIKoIbI.

KouTtakTsI: celimena@mail.ru

E®PEMOBA HAZIEXKIA

T'EOPTMEBHA

VcTopuk TeaTpa, KaHIMIAT MCKYCCTBO-
BeleHMsl, CTapuiuii HAy4YHbIl COTPYA-
Huk 'M. Tpenopaér B lIkone-Ctynunu
MXAT.

KonrakTsi: nefremeo@yandex.ru

VIBAHOB BIIAZUCIIAB

BACHIIBEBUY

JTOKTOp MCKYCCTBOBeIeHVsI, 3aBeNyIOLii
CexTopoMm TeaTpa I'ocygapcTBeHHOIO MH-
CTUTYTa UCKYCCTBO3HaHMsI. PemakTop-co-
CTaBUTeAb  ajJbMaHaxa «MHeMO3MHa.
JoKyMeHTBI U (haKkThl U3 UCTOPUM OTeye-
cTBeHHOro Tearpa XX Beka» (Bwim. 1-5),
«EBrenmit BaxTaHroB. JJOKYyMeHTbI U CBU-
JleTenbCTBa». JlaypeaT MesKAyHapOAHO
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«TeatrpoBenenue» (2010). IMpemus Ilpa-
BUTENbCTBA I'. MOCKBBI ¥ MMHUCTEpPCTBA
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KonraxkTsr: vladislavivanov09@yandex.ru
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«Teatp daBapma On6u» (2020), psiga cra-
Teil. B ee mepeBoje ¢ aHIINIACKOTO OITy-
61MKoBaHbl MOHOrpadguum M. IccamHa
«Teatp abcypma» (2010), «JleB JomgvH u
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TeaTpoBeq, TeaTpanbHbIii KPUTUK. [JOK-
TOp MCKyccTBOBeneHust. Pa6oraer B ['ocy-
JlapCTBEHHOM MHCTUTYTE MCKYCCTBO3HA-
Hust B CeKTope CTpaH MCKYCCTBa 3amaja.
B TearpanbHOI XypHamucTuke ¢ 1969 r.
Kypartop BricTaBok «MockBa — bepauu»
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UCKYCCTB. ABTOp MOHOrpadgum «Tampos.
EBpora u Amepuka. 3apyOeskHbIe racTpo-
gu  Mockosckoro KamepHoro Tearpa.
1923-1930» (M., 2010); cocTaBUTEND, aB-
TOP NPeIMCIOBUSI M KOMMEHTapueB, JIM-
TepaTypHbIl pelakTop IepeBOAOB KHUTU
«AHppeii JleBuHcoH. CraThM O Teatpe.
1913-1930». (M., 2018); aBTOp HUCCIEHO-
BaHUIt 0 TBOpUeckoM meToze A.5. Taupo-
Ba, Ccepuy CTaTell O SHUMKIONeOUN
«HauyoHanbHbI JpamMaTUYeCcKuii TeaTp
Poccun. AnexkcaHIpuHCKUIT TeaTp: AKTe-
pul 1 peskuccepbi» (CI16., 2020) u my6mm-
KaTop TPYJOB OCHOBOIIOJIOKHMKOB HAayKy
0 TeaTpe.

KonTakTsi: bgrach@rambler.ru
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Kanpupmar mcuxosornyeckmMx Hayk, Be-
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CroroxoJ HATAIBS

CTEIIAHOBHA

TeaTpanbHbIil aBTOp, 6ojiee [BamIIATH
JIeT MHCLIeHUpYeT Mpo3y, ClieHU4YecKue
nepenoxeHus JI. Toscroro, A. Yexosa,
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Teatpax Poccun. ABTop KHMT «Kak MHcIe-
HUPOBATh TPO3Yy» U «JIeOHM AHIpeeB» B
cepum XK3JI. JIOKTOp MCKYCCTBOBEIEHMS,
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CTAPUKOBA AHHA
Acnimpant ['MN.
KonrakTsr: apple_1513@mail.ru

CTAPUKOBA JIIOAMUWJIA

MUxAMIOBHA

Wcrtopuk teatpa Poccunm XVIII Beka, IOK-
TOP MCKYCCTBOBeAEHMS], TJaBHbIVi Hayy-
HBII COTPYOHUK cekTopa TeaTpa ['ocymap-
CTBEHHOTO MHCTUTYTa MCKYCCTBO3HAHMSI.
Cdepa HayuyHbIX MHTEPECOB: IOKyMEH-
TaJbHOE MCCIeIOBaHMe VICTOPUM TeaTpa
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sotoit Menanu TeatpaabHOro (GectTuBas
B I. HoBu-Cag Ha 13-m TpueHHase KHUT
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HcTopuk Teatpa, My3bIKaJbHbIi KPUTUK,
ITOMOIIHMK  TeHepaJbHOr0 AUPEKTOpa

Bonpmioro Teatpa Poccum mo TBOpuUe-
CKMM BonpocaM, actipant PUTU-TUTHC,
OAVH U3 aBTOPOB M3OaHUsT «My3bIKaJlb-
et Teatrp uM. K.C. CTaHMCIABCKOTO U
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