OIUTHALILY



aHHomayuu

Jlromvuna bakim

Mamaru Unsu dnensbayma

CraTbg IOCBSlleHa MaMsITH YIIeAlIero
u3 xxu3Hu B 2020-M r. co3paTensi TeaTpa
«TeHb», aBTOpa MpoeKTa «JIMIMKaHCKOTO
bonbiroro Koponesckoro Teatpar, BblLa-
I0Ierocsl XyOOXKHMKA, peskuccepa U cre-
HapycTra, MHOTOKPAaTHOTO JlaypeaTa Iipe-
mum «3omoTast Macka» Wby dmnienbbayma.
B cBoe Bpemsi OH IPemJIOKMUI KOMIIO3M-
Topy AnekcaHnapy bakum Bmecre cienatb
crekTakap Aasi «TeaTrpa BOOGpaXkeHUSI».
[To MHeHMIO aBTOpaA CTaTbU, 3T UAeS BbI-
[7Is/le/1a  BbI3bIBAIOLIVIM JK€CTOM. XyIOX-
HUK JEeMOHCTPaTMBHO OTKa3bIBaeTCs OT
CPeZICTB CBOEro peMecsia B Hajexe pas-
6yauTb (haHTa3MIO 3PUTENIS Y BTSIHYTDb €r0o
B IIpOliecc COTBOPYECTBaA.

KioueBbie cioBa: Uibs dnenbbaym, Te-
aTp BOOOpaskeHMs], JVIVKAHCKUIL Tearp,
teaTp «TeHb», «IIpo uaiiky», ['mmoH Kpe-
mep, Tonuno T'yappa, AHatommit Bacu-
JibeB, IIxerimc @paHKo.

Onbra Erommua

JIHUS VHTYULIUY U YyBCTBA

JIBe 3HauMTebHbIE NpeMbepbl NpefcTa-
Bua B ce3soHe 2020/2021 MocKOBCKuit
XyposxkecTBeHHBI TeaTp. Ero pemnepry-
apHas MOMUTHMKA IOCIefHNe TPU Cce30Ha
YepTUTCS] YBEPEHHO, MOCJIe0BATeIbHO U
ybenuTenbHo. B aduiry BO3BpaIiamTCs
3HauMMble aBTOPbI M Ha3BaHUS, CTPOSi-
mue Xy#oKeCTBeHHbI Teatp: «Yaiika»
YexoBa, «ber» Bbynrakosa... Cmcok [0-
nonHseT «Mecsl B nepeBHe» TypreHesa.
Ecmm Erop IleperynmoB moBepsieT Haile
BpeMsI 3110XO0¥ TapMOHMM ¥ TUILUHBI, TO
Cepreit JKeHoBau o6paiaeTcss K Bpeme-
HaM pa3jioMa U CTPOUTETbCTBA — K JIOXe
HO3Ila - 1 cTaBUT «3aroBOp YyBCTB», IIbeCy
F0. Onery, KOTOPOIt TIpEXXAe He ObUIO Ha
3TUX MOJMOCTKAX.

KnioueBbie cimoBa: MXT, nuHUS MHTY-
uinu u uyBcTBa, K.C. CraHucnaBcKuit,
M.JI. Jlo6yxuuckuit, Cepreit >KeHoBay,
Erop IleperymoB, Muxaun IlopeueHKOB,
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Haranbst PoroskkuHa, «Mecsiii B lepeBHe»,
«3aroBop 4yBCTB».

Haranbs Ckopoxop,

V HoouHa. «bparbsa Kapama3oBbi»

B TeaTtpe EBponbi

CraTbsl aHAIM3UPYeT CIeKTakIb «BpaTbs
Kapama3oBbl», IOCTaBI€HHBbI/I B CE30H
2020/21 B MT-Teatpe EBpormsbl ero xy-
JIOKeCTBEHHBIM pyKkoBoguTeneMm JIbBOM
HonuHbiM 1o pomaHy @.M. JIoCTOeBCKOrO.
ABTOpD CTaTby aHAIU3UPYyeT JIUTepaTyp-
HYI0 KoMnosunuioo JloAyHa 10 pOMaHy,
MMHMMaAN3M BU3YaJbHOTO pelLIeHwus,
CII0CO6 aKTePCKOTO CYIIeCTBOBAHMS, TIPO-
671eMaTMKYy CITeKTaK/Is. [leiaeTcst BbIBOJ, O
TOM, YTO I'PaHULIBI SMMYECKOTO U Apama-
TUYECKOTO B aKTePCKOM CYyLIeCTBOBAHUM
YCIOBHBI, CITIEKTaK/Ib TIOCTPOEH Ha MPOTH-
BOCTOSTHUU UOE.

KmoueBbie cinoBa: [JoctoeBckuii, «bpa-
Tbs KapamasoBel», [oOMH, 3mMuUecKoe,
JIpamMaTuyeckoe, UeifHbIii poMaH.

Kcennst CronbHast

YpOKM UeI0BeYHOCTU

B MockBe B pamkax bueHHase TeaTpasb-
HOTO MCKyccTBa mpoimien IV dectusaib
«YpPOKU pEXUCCYpbI». B mpouuiom romy
CBOM HOBBI€ CITEKTAK/IM I1OKa3bIBaIM MO-
JIofible pEeXMCCephl, a OIBbITHbIe MacTepa
BXOJMJIU B COCTaB XIOpU. B 3TOT pa3 — Ha-
060poT. [Ipy Bcem Xym0KeCTBEHHOM MHO-
roo6pasum MpeaCcTaBIeHHbIX CITEKTAKIIe
CTUXUITHO OTpenenvicsl oOIuii TeMaTu-
YeCKui Kpyr, B LIeHTpe KoToporo — Yesno-
BeK PacTepsiHHBIIA.

KnoueBsle cioBa: bueHHane TeaTpasib-
HOT'O MCKYCCTBA, «YPOKM DPEXMUCCYpbI»,
Cepreit Bob6posckuii, Cemen CnuBak,
Cepreii JKeHosau, Muxaun berukos, Cep-
reii ®enoroB, Anekceit bopoguH, Anek-
ceit Ileceros, IOpuit Bytycos, Imutpuii
KpbimoB.

Anekcangp KonecHukos

ITouesryit Ipyu OTATYAIOUINX
06CTOSATENbCTBAX

Crarbsl IOCBSILIeHa IpeMbepe olepsl Pu-
xapga Illrpayca «Canomesi» B Bombiiom
TeaTpe Poccun. B eé ocHoBe mbeca Ockapa



Vaiuibpa. ITocinenHuit pas Ty onepy cra-
Bwin B bonbiiom Teatpe okono 100 et
Hasaz. 3a 9TO BpeMsl COUMHeHue 06perno
MHOTOUMC/IeHHble MHTepIIpeTauuyu B CO-
BpeMeHHOM eBporieiickoM TeaTpe. HoBast
II0CTaHOBKA HEMELIKOTo pexxyccepa Kinayca
I'yra u pupmkepa Tyrana CoxyueBa paccma-
TPUBAETCS B 3TOM C/IOKHOM KOHTEKCTe.
KioueBble cmoBa: orepa, mbeca, bonb-
moii Teatp Poccun, Puxapp tpayc, Ockap
Vaiinba, gpaMatyprus, cueHorpadus, my-
3bIKa.

Buonerra I'yaroBa

«Bopuc» y Imutpus Kpsimosa.
IMoaTuueckast meradopa

¥ ICTOPMYECKOe MbIIIEHVe

CraThsl TOCBSIIEHA aHaIM3y CHeKTaKIs
IOmutpusi Kpsimosa «Bopucy, ero cBsizu ¢
Hac/eMeM PeXXMCCepoB, CTOSIBIINX Y VICTO-
KOB MO3TUYECKOT0, MeTahOpUIecKOoro Tea-
Tpa (A. ddpoca, 10. Jliobumosa u ap.). Te-
aTpasibHasl CTPYKTypa CIIeKTaKJIs [0 MOTH-
BaM IIyIIKMHCKOro «bopuca l'onyHOBa», ce-
MaHTHMKa CLIeHbl U MH>KeHepUsl PeKICCYPhI
II. KppIMOBa pacCMOTpPEHbI B KOHTEKCTE ero
pabot mociaenHero gecsatuaeTus. OmHOI
13 KJIIOUEBbIX TeM TBOpUECTBa peXXuccepa
Ha3BaHa TeMa VICTOPUM U ee TIPeJIOMIIeHNe
B peLlenuuy TeaTpaJbHOro 3ana. B3au-
MOJeJCTBUE XY[LOXKeCTBeHHBIX 00pa3oB U
JIEITMOTMBOB CLIEHMYECKOTO HappaTuBa
C COLMAIbHBIM U IyLIEBHBIM OIBITOM CO-
BpeMeHHMKa MpefCTaB/aseTcs] Ba’KHBIM
HarpaBieHueM 1ouckos [. KppimoBa.
KnroueBslie c10Ba:

. Kpsimos, «bopuc», uHTepmperauus,
CTPYKTYpa CHEeKTaKJIsl, TIO3TMKA PeXMCCY-
pBI, peleniusi, 3pUTenb.

Enena XajtueHKO

JKuBoii TeaTp — ypOKM aHITIUIACKOM
CLIeHbI II0C/IeJHEro IecsITU/IeTUsI.
Huasnor c Ilutepom Bpykom

B34 3a ocHOBYy kuury Ilurepa Bpyka «Ily-
CTOe MPOCTPAHCTBO», aBTOP CTaTby aHa-
JIN3UPYeT MOHSITUS XXMBOTO U HEXUBOTO
TeaTpa Ha MpUMepe aHIJIUICKUX CIIeKTa-
KJIeit moc/iefHero fecsaTuieTus: «[IBeHa-
narast Houb» (KoponeBckuii Teatp Inobyc),

AnmeHAMKC: aHHOMayuu

«@pankeHwreiin» (Koponesckuii Hanm-
OHaJIbHbIN TeaTp) U «Tpwuiorus GpaTbeB
Jleman» (KoponeBckuit HaumoHanbHbIN
Tearp).

KnioueBble cimoBa: TeaTp, ClieHa, aKkTep,
peskuccep, SKUBO, HEXXUBOJA.

Imutpuit TpyGOUKMH

Pumac TymuHac:

HaGPOCKM K TBOpUYECKOii Guorpadumu
Pumac TymmHac — OOMH U3 PEKUCCEPOB,
OTIpeNeNSIONIMX CBOMM TBOPUYECTBOM 006-
JIMK COBpeMEeHHOro TeaTpa. B craTee ga-
eTCsl OUepK TBOPUECKoil 6uorpadum pe-
SKHccepa B TIePUOJ, OT ITePBOJi TPeMbephI B
Mockse (1979) 1o ero Ha3HauYeHMSI Ha MTOCT
pykoBogutenst Tearpa umenu EBr. Bax-
tanrosa (2007) ¢ 0cO6bIM BHMMaHMEM K
ucropuu BuibHIocckoro Majoro tearpa,
CO3[aHHOrO 1Mo MHMUIMaTuBe Pumaca Ty-
muHaca (1990). ABTop craTby KccienyeT
Xy[lO’KeCTBEHHOe MMPOBO33peHIEe PEXIC-
cepa, OCOGEHHOCTM €ro pEeXMCCepCKOTO
MeTOoZla, a TaKKe KOHKPETHbIe O6CTOSI-
TeNbCTBAa Guorpaduy, COMpOBOXKIABIINE
ero mnpodeccuoHalbHOE CTAHOBJIEHUE U
pasBuTHe.

KmioueBbie cinoBa: Pumac TymumHac,
BunbHiocckmit Manbiit Teatp, TeaTp ume-
Hyu EBr. Baxranrosa, pexuccypa, COBpe-
MEeHHbII1 TeaTp.

Mapus Xannsesa

TapMOHUS JYCCOHAHCOB

TTopTpert pexxuccepa Jumnutpuca I[lanamo-
aHHy, paboTalolero Ha CThIKe Qusnye-
CKOTO ¥ BU3YyaJbHOIO TeaTpa. PazroBop o
€ro IVIaBHBIX TeMaX B MCKYCCTBe, BbITUIE-
CKMBAIONIVMXCS HAa MOAMOCTKM 06pasamu
CIOppealMCTUYEeCKUX BUAEHMII: BCTpeua
COBPEMEHHOCTU U aHTUYHOCTH, HencJep-
aeMoCTb pU3NYECKUX Y TBOPYECKUX BO3-
MOKHOCTE, OCMBIC/IEHI € TeIeCHOCTH.
KmoueBbie cmoBa: dumvutpuc Ilamamo-
aHHY, My/IbTMKaHPOBOCTb, TAHI€BaIbHbI
Teatrp «3Hacdoc», IIacTuka, JeKOHCTPYK-
uus, «Mepest», «IlepBasi maTepusi», «Be-
JIMKUI YKPOTUTENb», «/I3HaHKa», aHTUU-
HOCTb, IYX, MaTepusi, TEJIECHOCTb, TIpe/ie-
JIBI, CIOppeasn3M.
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AHHOTAIUU

JI1060Bb OB3C

ITyroBuisl B npodmib

CraTpsl MOCBSILEHA XyOOKHMKY II0 KO-
cTiomaM VuHe Ta6ait. HermomHblii CIiMcok
ee CIIeKTak/ieil BKIOYAaeT CTO ABaAlLaTh
HayMeHOBaHMii. BonbHIMHCTBO — paboT
OCYLIECTBIEHO €l B COTPYLHUYECTBE C
XYIOKHUKOM-TIOCTAHOBLIMKOM DIyapAoM
KoueprmubiM. B coBmecTHO# pab6oTe cC
E. inddepcom, 10. IBopkuubiM, K. TMH-
kacom, E. IManBe, I. SIHOBcKOIL, B. ®uib-
wrTrHCKNM, JI. [logyHbeIM chopMupoBanach
HOBAsI 3CTETHUKA JIEHMHTPAICKOTO TeaTpa.
KimroueBsle cnoBa: U. l'abait, JleHuHrpas-
CKUJi TOCYyIapCTBEHHBIN TeaTpasbHblii MH-
ctutyT uM. A.H. OCTpPOBCKOro, MOCTaHO-
BOuHbIN pakynbret, H. AkuMOB, I. Mocees,
J. Koueprun, JI. loguH, rpynna «3pMu-
Task», XyOOKHUK TI0 KOCTIOMaM.

JleB oguH

006 Nuue l'abaii

BcriomuHast XymokKHMKA IO KOCTIOMam
Vuny BynbdoBHy Tabaii, pexuccep Jle
IlonuH co3paeT ee SIpKUII MIOPTPET, 3a04-
HO Pa3MBIIUISSI O CLEHMYECKOM KOCTIOMe
M MeTofax ero cosgaHus. TpaHcaupyst
aBHME U CerOfHSIIIHME MBICIM O BpeMe-
HU U TeaTpe, CTAHOBJIEHUN B Ipodeccun,
creHorpaduy 1 KOCTIOMe, PACCKa3bIBAET O
BCEX CIIeJIAHHBIX VMU CIIEKTAKIISX, TTOTPY-
’kKaeT B TBOPYECKYIO 1ab0paTOPMIO PeKIC-
cepa M Xy[OXKHMKA TI0 KOCTIOMY. JDTO He
06b1uHO. Kak mpaBmwio 06beKTOM BHUMA-
HMSI CTAHOBSITCSI OTHOILIEHMSI peXXuccepa u
ciieHorpada.

KmoueBbie cnosa: W. T'abait, BOT, M/T,
«Jlom», «Bpatbs u cectpbl», «['ocropa l'o-
JIOBJIEBbI», «BuniHeBbIl cany», «KpoTkas»,
«Beckpi», d. Koueprun, [I. BopoBckuii, A. Bo-
poBckuii, M. PocTporioBuy.

BuxkTopus ITemkoBa

BenukosyKkcKue repeMeHbI

0630p ce30Ha BeIMKOMYKCKOTO JpaMaTii-
YeCcKoro TeaTpa. Y TeaTpa HOBBI XyIOKe-
CTBEHHBI PYKOBOAUTENb, HA TIOCTAHOBKM
MIPUITIAIIEHO MHOTO DPEeXKMCCEPOB, A0 TeX
op He paboTaBIINX B ITOM TeaTpe. 3a 3TO
BpeMsl TeaTp MpPeACTaBUa 4 TpeMbephl:
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«Tpm cectpbl» YexoBa, «JlepeBbst ymmpa-
10T cTost» KacoHsl, «C 11060BbI0 He LIyTSIT»
Kanppepona, «OTLbI U feTH» 10 POMaHY
TypreHeBa. ABTOp 0630pa CUYMTAEeT, UTO
pesynbraThl 101-ro cesoHa BHYLIAIOT OIl-
TUMU3M.

KmroueBble «ioBa: Ilenpo KanbaoepoH,
UBan TypreHes, AHTOH UexoB, AjlexaHIpo
Kacona, Cepreii diizenurreiis, lOpuii [Teye-
HEXCKMi, «C JII060BbI0 He MIYTAT», «OTIIbI
U 1etu», «Tpu cecTphl», «[lepeBbsl yMUPAIOT
CTOSI», BeMKOMYyKCKII ipaMTeaTp.

Bukropus AneceHkoBa

«/InnHui pexxuccep»

B Pycckom TeaTpe Mong0oBbI

Cratbst TocBsilieHa TBOopuecTBY Mocuda
[laua, B TedeHue 30 jieT BO3IVIABISIBILIETO
Pycckuii Teatp um. A. I1. YexoBa r. Ku-
mHeBa (MomnpmoBa). B 1o6uneitHblil ajis
TeaTpa rof B TeaTpe Ha3pen KOHGINKT.
HeckonbKO BeoyUIMX apTUCTOB, 3aHSTBIX
B GOJIBIIMHCTBE CIEKTaK/Iei, ObLIM 06b-
SIBJIEHbl TPYIIION JIMIIHUMU JIIOABMMA.
B ux umcie okasajucsi M eIVHCTBEHHBIN
npodeccMOHaIbHBIN peXuccep Tearpa,
HapomHbI apTucT MonmoBsl Mocud Illair.
Anamusupyst criekrakin HMocuda Ilana,
aBTOp CTaThy [1OKa3bIBAeT, YTO MMEH-
HO 3TOT pexuccep MpeBpaTuiI TeaTp UM.
YexoBa B OAMH U3 BaKHEMIUNX LEHTPOB
PYCCKOIi KyJIbTYpbl Ha IOCTCOBETCKOM
IIPOCTPAHCTBeE.

KimoueBbie cioBa: Mocud Ilaw, Pycckumii
Teatp um. A.Il. YexoBa, Kumunes, «Pyc-
cKkuit mup», «gas Bans», «<Kopomnb JIup»,
«KonTpabac», «BuIliHeBbIii caf», «Haiikar,
«Bpemst 1106BY 1 HeHABUCTU», [Ik. Cobor,
«IeTTO», «3a6BITH 'epocTpaTar, I. TopuH,
«[Tocnenusisi ponb ComoMoHa Muxoasncar,
3. Caranos, K. Xaper.

I'puropmii 3acnaBckuii

«IIpsimo¥i Kypc» Majioro Teatpa
TeaTpoBenueckye 3aMeTKM I1OCBSIEHBI
3HAKOBBIM IIOCTAHOBKaM Majoro TeaTpa
KkoHIa XX — Havana XXI BB., ero pemnepry-
ApHOJi MONUTMKE B KOHTEKCTe BPeMEeHU.
[171s1 aBTOpa BaskHO, UYTO «PaBHOILYUIHBI»
periepTyap CONpSIraeTcsl C IMYHBIMM BIle-



YaTIeHUSIMM, OTIIeYaTaBIIMMUCS B ITaMsi-
T JIy4llie, YeM oA POOHOCTY HeTeaTpasib-
HOVi )KM3HU.

KnroueBbie cmoBa: TocynapCTBeHHbIN
Axapemuyeckuit Maiblit TeaTp Poccun,
pemnepryap, «uapckas auHus», M. Llapes,
10. Conmomun, A. ComkeHuibiH, B. JIo6u-
MoB, C. J)KeHoBau, A. lllannpo.

Hatasnbs lllep6akoBa

«Teatp Apiekunar», wiu Kapbepa
BTOPOTO J3aHHU UTATbSIHCKO
KOMeOUM MAcOK Ha MapVKCKOM CIieHe
¥ B M300pa3suUTEIbHOM UCKYCCTBE
®pannyuu B KoHie XVI — XVII BB.
Yacts 1

CTaThsl MOCBSILEHA UCTOPUYM MHTerpanumu
Macku ApJieKMHa B MPOCTPAHCTBO (paH-
1y3CKO KynbTypbl XVII cronetust u mo-
CTeleHHOMY ITpeBpalleHNI0 3TOTO Mepco-
Ha)Xa B IVIAaBHOT'O Teposi UTAIbsIHCKOI KO-
Muueckori cuensl B [Tapmke. B HacTosem
TeKCTe IpeACcTaB/ieH MepBblil 3Tal «KU3-
HM» MacCKM, CBSI3aHHBIM C JIMYHOCTBIO ee
cosparens, TpucraHo MapTuHen — ak-
Tepa, 3aJIOKUBIIET0 OCHOBBI TSI GOpMU-
pOBaHMSI Ky/lbTa AprleKkyHa B rajljIbCKOM
KoposneBcTBe. OnHA U3 KIHOYEBBIX 3aayd
MUCCIeIOBaHMSI — TIOMBITKA, OTAEIUB MU,
CIOKVMBLIMICSL 3@ CTOJNETUS, OT UCTOPU-
YecKoi [1eiCTBUTE/NIbHOCTY, OIpeleNnThb
MeCTO MacCKM B UTaJIbSTHCKOM U (PpaHIiry3-
CKOJ CLeHMYeCKOl Tpaauuusix BTOPOL
11on0BuHEI X VI Beka 1 IpoaHanu3upoBaTh
06CTOSITENbCTBA, OGECIeuyBIlIe €ee I0-
Clefyollee BbIIBIDKeHME Ha IepBble I0-
3ULIUU CPeIU OPYTUX MepCoHasKeii-MacoK
KOMeAuu Iefib apTe.

KmoueBble coBa: ApiekuH, Kome-
oust penb apre, TpucraHo MaprtuHennu,
Komenu-UranbenH, Macku, Ce6GacTbsiH
Bpankc, @panc (I) ®pankeH, Jlyuc ne Koi-
Jiepn.

Anna CrapukoBa

Tparepus A. I'puduyca «<EkarepuHa
I'pysunckas» (1655). K Bonpocy

0 HEeMeILIKOM ITPUIBOPHOM TeaTpe
CraTbs NMOCBsLIeHa TOCTaHOBKe Tpareaun
Anpnpeaca I'pucnyca «Ekatepuna ['py3un-

AnmeHAMKC: aHHOMayuu

ckasl, mam Hecokpymumasi CTOVKOCTb»
(1655) mpu pBope Kypdiopcra Cunesuu
TI0 C/Ty4aro ero KopoHauuu. JJaHHbIi CrieK-
TakJIb IPEICTAaBIsIET OCOOBIi MHTEpeC,
Tak Kak M0 HeMy ObUIM CO3[laHbI I'PaBIO-
PBbI, IPUJIOKEHHbIe KO BTOPOMY M3AaHUIO
TeKCTa Mbechl B 1657 1. 9TO M3naHue naet
BO3MOXHOCTb BOCCTAaHOBUTb HE€ TOJIbKO
caM CIIeKTaKk/Ib 1655 I., HO ¥ MIPeACTaBUTh
B LIeJIOM CLI@eHMUeCKYI0 II0CTaHOBKY B ['ep-
manun XVII B.

KimroueBbie cwioBa: AHppeac I'pudmnyc,
«ExatepmHa  [pysuHcKasi»,  6apoKKo,
npuaBopHblii TeaTp lepmanum XVII B.,
LIKOJbHBIN TeaTp.

Enena Becnianosa

Metamop@dossl «<MeTamopdo3»:
«Mmupac» — 6ajieT aHTpPenpu3sl
JsaruneBa

B craTbe paccka3bpIBaeTCs O MOTMBITKE IMO-
craButb B auTpernpuse C.II. Isrunena 6a-
et «Metamopdosb» M.O. IllTeiinGepra,
PaCKpBIBAIOTCSI TIPUUYMHBI, 10 KOTOPBIM
0Ka3ajicsl OCYIIEeCTBJIEH TOJBKO OMH €ro
aKT I1o[, Ha3BaHuem «Mugac». Ha ocHoBe
HEeOIyOIMKOBAHHBIX apXUBHBIX MUCTOY-
HUKOB, UIMPOKOTO TIPUBJIEYEHUS OIy-
G/MKOBAHHOTO SIMCTOMSIPHOTO HaCTemust
co3zaTesneil CIeKTaKIsl M He M3BeCTHBIX
paHee peleH3Uil B PYCCKOi U (paHIly3-
CKOJl TIeyaTu [daeTcs aHaau3 CleHude-
CKOTO BOIUIOLIeHMsI Gasera 1o JuOpeTTo
JI.C. Bakcra u M.O. llITeitnGepra B xope-
orpadum M.M.OokuHa u cueHorpadum
M.C. Jo6y>kKMHCKOTO.

KioueBsie croBa: M.O. Ilreitn6epr,
JI.C. bakcrt, C.II. Osarunes, U.®. CtpaBuH-
ckuit, M.M. ®oxun, M.C. JOGYKMHCKUIA,
«MeTtamopdo3bi», «Mugacs.

KoHcranTmH Yepkracos

@DaHTOMHBIN JOM.

K ucTopuu cTpourtenbcTBa 3maHNUsA
My3BIKQJIBHOTO TeaTpa

um. Bia.. HemupoBuua-/laHueHKO
CraTbs  TOCBSALEHAa  MaJOM3BECTHO-
My 9MM304Yy TBOpYECKO Ouorpadumn
Bn.l. Hemuposuua-IaHuenko. Ilocie
TpuyMbaabHbIX TacTposieit My3bIKaabHOM
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AHHOTAaIMMU

crynuu MXT 1925-26 rr. B JIeHMHTpaje, a
3areM B EBpome 1 B AMepuke, MOJIOLOI
OTIEPHBIN KOIJIEKTUB OCTAJICS 6e3 KPbIIn
HaJ, ronoBoii. «Crapukmu» Xy[o>KeCTBEH-
Horo TeaTpa Bo mase ¢ K.C. Cranucnas-
cKkMM 00BbsiBUIM HemupoBuuy-JaHYeHKO
06 OTKase BHOBb IpenoctaBuTb CTyouu
ee IpoCTpaHCTBO B Kameprepckom me-
peynke. IloctaHoBienem Hapkommpoca
ObUIO PelIeHO MPeJOCTaBUTh KOJIEKTUBY
Hemuposnua-JlaH4eHKO  BO3MOXXHOCTb
pa6orath B JIMMTpOBCKOM Tearpe. Ilo
UPOHMM CyAbOBI, peOPMUPOBATH KAHP
My3bIKQJIbBHOTO TeaTpa MM IIPefCTOSIIO
o7, OfHOM Kpbilleii ¢ OnepHON CTyAu-
eit Cranucnasckoro. C Tex mop Hemupo-
BMU-JJaHUEHKO HeyCTaHHO XJIONOTas Iie-
pel, COBETCKMMM BIIACTSIMM O ITOCTPOJiKe
HOBOTO IOMeleHUs AJi TeaTpa CBOEro
uMeHU. XpOHMKaA Ipoliecca U MpeacTas-
JleHa B JaHHOJ cTaTbe.

KnroueBbie cnoBa: Hemuposuu-/laHueH-
Ko, My3spikanbHasi cryauss MXT, PekoH-
CTPYKLMSI TeaTpajbHOTO MPOCTPAHCTBA,
ImutpoBckuii Teatp, CoBeTCKasl apXuUTeK-
Typa, HoBoe 3maHme My3bIKaabHOTO Te-
atpa uMm. Bn.ld. HemupoBuua-JJaHueHKoO,
leopruit Kpytukos, Banentus ITonos.

3051 Bopo3gunHoBa

CMex CKBO3b CTpax.

CoBpeMeHHast KOMeaVis B
TeaTpaabHOM penepryape Tperbero
peiixa (1933-1944)

Komenuu - BaXXHBI TOKYMEHT JH000i1
3TI0XY, OHM CyTh €€ IMOIMOHAIBHBIN MTOP-
TpeT. CTaThsl MOCBSIIEHA U3YYEHUIO ObI-
TOBaHMSI 3TOTO XaHpa B [epMaHMM B TOIbI
Tpetbero peiixa. CTaTUCTMKA TOBOPUT 06
OTPOMHOI OMYJISIPHOCTHM JIETKUX pa3Biie-
KaTelbHBIX NTpefcTaBieHuit B Peiixe. B me-
puop, co OHS MpuUxopa K Biactu ['mriepa
110 1 ceHTSIOPST 1944 1. (THS 3aKPBITUS BCEX
HeMeI[K/X TeaTPOB) 13 COPOKA ABYX ThICSY
I10CTaBJIEHHBIX Ha Tepputopuu ['epmannm
CIieKTaK/Iei Tpy YeTBepTU — KOMeI M.
KnioueBbie cnoBa: komenusi, Tpetuii Peiix,
Vimnepckoe  MMHMCTEPCTBO  HAPOLHOTO
MPOCBEIEHNST U TporaraHzipl, [e66esbe,
[Manara KyJabTYpbI, peiXCApaMaTyprusl.
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Exatepuna benosa

HemnsBecTHbI OajieT

Amutpust BpsiHeBa.

ITonibITKAa pPEKOHCTPYKLUA

ABTOp CTaThbu MPENIIPUHUMAET TOIbITKY
PEKOHCTPYKLMM HEM3BECTHOro Gasera
. BpsHiueBa «CTpaHuija MpOLUIOTrO» Ha
my3bIKy [I. [llocTakoBMYa, TIOCTaBIEHHOTO
B 1982 1. Ha ciuieHe JIeHMHIPaACKOTO Tea-
Tpa omnepsl U 6anera um. C.M. Kuposa u
MIpOIIeILIero BCero ABa pasa.

KimroueBbie cimoBa: Gasert, [I. BpsHies,
«Ctpanunta npouioro», [I. lllocrakosuy,
JIeHMHTPaCKUIl TeaTp omepnl U Oayera
um. C.M. Kuposa.

Bnagumup Konsisuu

ITepBoe ucnbITaHME KIACCUKOIL. FIGCeH.
YacTb 2-1, cuMmpOoHM3M KaK

TPUHIT PEXUCCYPBI

CraTbsl NMPOJO/DKAaeT TeMy IepBOii Kiac-
cuyeckoit mocranoBku I1. lTaitna B [lay-
61oHe — «[lep I'oura» I. M6cena. Coemuusis
OmMcaHyue OTHENbHBIX CIIEH C UX aHaIu-
30M, aBTOp OIpenensieT XapaKTepHbIit
mis IraiiHa pexXuccepckuii MPUHLMIIL,
KOTOpBIii Ha3biBaeT CUMGMOHUYECKUM.
CumpOHM3M B CIIEKTAaK/Ie MPOSIBIISIETCS
B BbIJIeJIeHUN, YePeJJOBAaHNN U Tepeceve-
HUYM HECKOJIbKUX paMaTUUeCKUX JIMHUI
¥ B MonnMpOHMYECKOM 3ByuYaHUM ObGpasa
[JIAaBHOTO TePOsI B MCIIOTHEHUU HECKOJIb-
KX aKTepOB.

Kimouesslie cioBa: lllay6ione, [ltaith, «[lep
TonTt», Mbcen, Pura Jlecka, Otrro 3aHpep,
Muxasnb Kénur, BpyHo Tanii, Bonbd Pemyib,
I0TTa Jlammne, dout Knesep, dutep Jlamrie,
Beprep Pem, Aurena Buntep, Xanc Moaxyum
Hwnb, Knayc l'eptHep.

Anna CaMCOHEHKO

ITaBen OpisieHeB — nepBbiii OCBaIbA,
PYCCKOJi CIIeHBbI

Tlepsbiit pycckmii OcBanpn («[IpuBnpe-
Husi» X. UbceHa, 1904) B MHTepIpeTauumu
axrepa [laBna OpneHeBa — repoii HOBOro
«HeBpacTeHNueckoro» Tuma. B Tearpasb-
HOM M TeaTpOBeSYeCKOM JIeKCMKOHe T0-
HSTME «HEBPACTeHMK» JKMBO U BOCTPeOO-
BaHO I10 celi feHb. [IoHsITIe 3TO OJHOBpE-



MEHHO ¥ HepasJesibHO 0603HavaeT co6oit
M KPYT OIpeleseHHbIX poeil, U 0coObIi
AKTepPCKMIi CKIaJ, ¥ CAMOCTOSITeTTbHOE aM-
1ya — rmocjiefHee, poXaeHHOe Ha pyoexke
XIX n XX BB., Ha TpaHulie MeXAy «aKTep-
CKUM» U «peskMCcCepcKyM» TeaTpamu. Pas-
ymeeTcs, cuxodusnka — IIaBHbIA MaTe-
puai yoboro akrepa. Ho uMeHHO y akre-
pa-HeBpacTeHMKa rncuxodusuka Brepsble
CTaHOBUTCSI IPeIMETOM CLIeHMYeCKOTo
uccienoBanysl. ICK/IIOUMTENBHO MO Mpe-
MeTy, a He IO KOJIIMYeCTBY «HEPBOB» He-
BpPaCTeHUK MPUHLIMUINAIBHO OTINYAeTCS
ot npeskHero epost.

KmoueBsie cioBa: I1. OpneHes, «[IpuBu-
nmenHust», Ocanba, X. M6ceH, @. JJocToes-
CKUIt, aKTép-«HeBpPaCTeHUK», aKTEPCKUIL
TeaTp, HoBast ;pama, feKkajaHC, BRIPOXKIe-
HMe, KOHell BeKa.

Xanc Toctpynn

JIlens poxxaeHus: 1898

[TepBbIit pycckuii MepeBOH, MHTEPBBIO,
JIaHHOTO MI6GCeHOM HOPBEKCKOMY KypHa-
JIUCTY B KaHYH CBOET0 CeMUIEeCSTUIETUSI.
Cpeny 3aTPOHYTBHIX B HEM TeM — OTHOLIe-
HMe IpamMaTtypra K pyccKoii 1urepartype, B
MepByio0 ouyepenb K TBOpUYeCTBY [locToeB-
ckoro u JIeBa Toscroro.

KnroueBbie cioBa: 116ceH, JIocTOeBCKMI,
JleB TosncTOl, pycckas auTepaTtypa.

Anppeii IOpreB

V6ceHoBemuecKuii post scriptum:
«PocMepcxomabmM»

u «IIpecTyiuieHue u HaKa3aHue»
Bormpoc o Bausinuu JlocToeBckoro Ha M6-
CeHa JI0 CUX TI0P OCTaeTCsT He M3yUeHHbBIM.
[aneko He BCeM MMCABIIMM Ha Temy «/6-
ceH U JJOCTOEBCKUiT» U3BeCcTeH cam (akT
3HAKOMCTBa JpamMaTypra C TBOPUYECTBOM
pycckoro nucatensi. Mexnay TeM, B KaHYH
cBoero 6uness B mapre 1898 r. M6cen
OTKPBITO TIPM3HAJICS B CBOEIi JTIOOBU K
PYCCKO1 TnTepaTtype 1, 0cobeHHo, K «Ipe-
CTYIJIEHMIO ¥ HaKa3aHuio». ECTb OcHOBa-
HMSI TIpeJIonararthb, uto «PocMepcxombm»
(1887) cTan oTBETOM Apamarypra Ha po-
MaH JI0CTOeBCKOTO.

KiroueBsie cioBa: M6ceH, [I0CTOEBCKMIA,

AnmeHAMKC: aHHOMayuu

Pocmepcxonbm, IlpecTtyriieHne 1 Hakasa-
HUe.

Cepreii Uepkacckuii

Vpoku Boneciasckoro,

mwiu Cucrema CTaHMCIaBCKOTO,
M3JI0)KeHHasl paHbllle 1 Becejee

CraTbs TIpe[iBapsieT MePBYI0 PYCCKOSI3bIU-
HYIO TyOIMKALIMIO CePUIM U3 LIECTH CTaTei
Puuappa boneciasckoro (1889-1937), on-
HOTO M3 KPYITHEMIINX TeaTPAIbHbIX Iea-
roroB Poccuy u Amepuku XX B. Ero KHU-
ra «MacrepcTBo akrepa: lllecTb ImepBbIx
ypokoB» (1933), cocTaBieHHasi U3 3TUX
crareit 1920-x-1930-x, crana mepBbIM B
Mupe U3JIokeHueM OCHOB cucteMbl Cra-
HUCIABCKOTO. BBISIBIIEH psif, JOCTOMHCTB
«YpOKOB» BoseciaBCcKoro u gaxe ux mnpe-
MMYIIeCTBA Nepes KHUroi «Pabora akre-
pa Hap coboit» camoro CTaHMCIABCKOTO
(1936 Ha aHrmMiickoMm, 1938 Ha pycckom),
[I0Ka3aHa MX aKTyaJbHOCTb [JIsI COBpe-
MeHHOI1 TeaTpaabHO MeJarorukiu.
KiroueBble ©j10Ba: aKTepckoe MacTep-
CTBO, TeaTpajbHas Iejaaroruka, Cucrema
CranuciaBckoro, Puuapn BonecnaBckuii,
AmepukaHnckuii  JlaBopaTopHbIii  TeaTp
(1923-1930), BHMMaHMe, SMOLMOHATbHASs
MaMsITh.

Puyapp BoneciaBckuii
ITepBbIit ypOK MacTepcTBa aKTepa:
BuumaHue

Puyapp Bonecnasckuii

Bropoii ypok MmacTepcTBa akTepa:
IIaMaTh Ha SMOLIUM,

VI SMOILIMOHAIbHAs NaMsTh
ITy6nukayus, nepesod, nod6op wiiocmpa-
yuti u kommenmapuu C./I. Yepxkacckozo

«[TepBbIif ypOK MacTepcTBa akrepa: BHu-
MaHue» SBJISIeTCS BBOLHBIM, B HEM OCTPO-
YMHO U COAEpKaTelbHOro chOpMyIUpo-
BaHbl OCHOBBI TICUXOJOTMYECKOTO TeaTpa.
«BTopoii ypok MacrepctBa akTepa: Ila-
MSITh Ha SMOLIMM» COAEPKUT MeTOOUYECKM
SICHbIE TIPMMeEpbl aKTUBU3AIUM IMOLUO-
HaJIbHOM MAMSITU B TBOPYECTBE aKTepa.

KiroueBble coBa: akTepckoe MacTep-
CTBO, TeaTpasibHasl remaroruka, Cucrema
CraHucnaBckoro, Puyapn BonecnaBckuii,
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AHHOTAaIMMU

AmepukaHckuit  JITabopaTOpHBIii  TeaTp
(1923-1930), BHMMaHMe, SMOLMOHATbHAS
aMsITh.

Avicegopa /IlyHKaH B BOCIIOMMHAaHUSIX
Credannapr PygHeBoit

ITy6nukayus H.B. Imumpuegol,

U.E. CupomkuHoti

BcmynumensHoe c1060 u npumedanus —
HU.E. CupomkuHoli

B my6nmKanmy OpuBOASITCS BOCIIOMMHA-
Hus Credannnbl IMUTpUEBHbI PynHeBoii
(1890-1989) 06 Aiicemope IyHkaH. Memy-
apuCTKa BIIepBble yBUJea BBICTYIIEHME
TaHUOBIIMILI B 1907 r.; BOeuaTieHUs
6bUIM HACTOJNIBKO CUIBHBIMU, UTO OHA He
TOJIBKO Ha0/IT0 MX COXpaHMa, HO U cama
cTaja TaHIeBaTb. PyaHeBa OIKCBHIBAeT,
B TOM uucie, TaHLbl [lyHKaH Ha MY3BIKY
[llorteHa, 4TO MO3BOJISAET (BO BCTYMUTENb-
HoM ctoBe U.E. CMpOTKIHOIT) TepeKMHYTh
MOCTUK OT «IlloneHOBCKOro Bevepa» JlyH-
KaH K «[llomennane» Muxawmita ®okuHa.
KnroueBbie cimoBa: Avicenopa JlyHKaH,
Muxann @®okmn, CredanHuga PynHesa,
«Illorennana» / «CuabQumb».

Cepreit CTaxopckuii

V3HaBaHHe B CTPYKType
JpaMaTypru4eckoro crokeTa

[IpenmMeT uccemOBaHMsI CTaTbyM — y3Ha-
BaHMe, WIM aHATHOPM3NC, JpeBHeNIas
KaTeropusi ApaMaTypruu. ABTop paccma-
TpuBaeT QYHKUMM U IPUEMbl y3HABAHMUS
Ha Marepuaie gpaMaTHyeckoro M orep-
HOTO TeaTpa, a Takwke KuHemartorpada.
V3HaBaHMe 06eCIeurBaeT 3aBsi3Ky, Iepu-
IIeTHUIO Y Pa3BS3KYy; ONpeiesieT MOCTYIIKA
IIepPCOHaKe U IOAJepKUBAeT 3pUTeNlb-
CKUIi UHTepec.

KnioueBble cyioBa: y3HaBaHye, aHarHo-
pusuc, ApaMaTyprus, CIXXeT, BECTHUK,
TeaTp JApamMaTuUuyecKuii ¥ OIepHbI,
KMHO.
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annotations

Lyudmila Bakshi

In Memory of Ilya Epelbaum

The article is devoted to the memory of
Ilya Epelbaum, the creator of The Shadow
theatre, the author of the Grand Lilikan
Royal Academic National Theatre of Dra-
ma, Opera and Ballet project, an outstand-
ing artist, director and scriptwriter, multi-
ple winner of the Golden Mask award, who
passed away in 2020. Back in his days he
offered to the composer Alexander Bak-
shi to produce together a production for
the Imagination Theatre. In the opinion
of the author of the article this idea was
a defiant gesture. The artist deliberately
refuses to use professional means hoping
that it will wake up the spectator’s imag-
ination and draw him into the process of
co-creation.

Keywords: Ilya Erenbaum, imagination
theatre, The Shadow theatre, About the
Seagull, Gidon Kremer, Tonino Guerra,
Anatoly Vasiliyev, James Franco.

Olga Yegoshina

The Line of Intuition and Feeling

The Moscow Art Theatre presented two
significant productions in the 2020/2021
season. Its repertoire policy during the
last three seasons is being drawn confi-
dently, consistently, convincingly. Import-
ant names of the authors who build up
then notion of the Moscow Art Theatre it-
self return to its playbill: Anton Chekhov’s
The Seagull, Mikhail Bulgakov’s Flight...
Ivan Turgenev’s A Month in the Country
continues the list. If Yegor Peregudov
checks up our time shifting it to the epoch
of harmony and silence, Sergei Zhenovach
turns to the epoch of breakdown and con-
struction — the era of the New Economic
Policy (NEP) and produces Yury Olesha’s
The Conspiracy of Feelings, which has never
before been staged in this theatre.
Keywords: The Moscow Art Theatre, the
line of intuition and feeling, Konstantin
Stanislavsky, Mstislav Dobuzhinsky, Ser-



gei Zhenovach, Yegor Peregudov, Mikhail
Porechenkov, Natalia Rogozhkia, A Month
in the Country, The Conspiracy of Feelings.

Natalia Skorokhod

At Dodin’s place.

The Brothers Karamazov

at the Theater of Europe

The article analyzes The Brothers Kara-
mazov by Dostoevsky staged at the Maly
Drama Theater of Europe by its artistic di-
rector Lev Dodin in the theatre season of
2020/21. The author analyzes Dodin’s lit-
erary composition based on the novel, the
minimalism of the visual approach, the
method of acting, the problematics of the
performance. It is concluded that the epic
and the dramatic boundaries of acting are
blurred, the performance is based on the
opposition of different ideas.

Keywords: Dostoevsky, The Brothers Kara-
mazov, Dodin, an epic and dramatic ap-
proaches, ideological novel.

Ksenia Stolnaya

Lessons of Humanism

The IV Festival Uroki Rezhissury (Lessons of
Directing) was held in Moscow within the
Biennale of Theatre Arts. Last year young
directors showed their new productions
to the experienced masters who were the
jury. This year it is the other way around.
With all the diversity of the productions
shown, a common circle of themes spon-
taneously emerged, and in the center of
this circle is the Bewildered Man.
Keywords: Biennale of Theatre Arts, Uroki
Rezhissury, Sergei Bobrovsky, Semen Spi-
vak, Sergei Zhenovach, Mikhail Bychkov,
Sergei Fedotov, Alexei Borodin, Alexei Pe-
segov, Yury Butusov, Dmitry Krymov.

Alexander Kolesnikov

An Aggravated Kiss

The article is devoted to the premiere of
the opera Salome by Richard Strauss at the
Bolshoi theatre of Russia. It is based on
the play of Oscar Wilde. The last time this
opera was staged at the Bolshoi Theater
was about 100 years ago. During this time,

Appendix: annotations

the work has received numerous interpre-
tations in the modern European theater.
The new production by German director
Klaus Guth and conductor Tugan Sohiev is
viewed in this complex context.
Keywords: opera, play, Oscar Wilde, Rich-
ard Strauss, the Bolshoi Theatre of Russia,
drama, scenography, music.

Violetta Gudkova

Boris by Dmitry Krymov.

Poetic Metaphor and

Historical Thinking

The article is concerned with the analysis
of Dmitry Krymov’s production Boris and
with its interrelation with the legacy of
the stage directors who stood at the ori-
gins of poetic, metaphoric theatre (A. Ef-
ros, Yu. Lyubimov and others). The author
considers the theatrical structure of the
production based on Pushkin’s Boris Go-
dunov, the stage semantics, and Krymov’s
direction engineering in the context of the
director’s works of the last decade. One of
the key themes of his work is the theme of
history and its interpretation in the per-
ception of the audience. The interaction
of artistic images and the leading motives
of the stage narrative with the social and
spiritual experience of a spectator is seen
as an important line of Krymov’s creative
pursuit.

Keywords: Dmitry Krymov, Boris, interpre-
tation, structure of the production, stage
direction poetics, perception, spectator.

Yelena Khaychenko

Live Theatre: the Lessons

of the English Scene of the last Decade.
Dialog with Peter Brook

Based on Peter Brook’s book The Empty
Space, the author of the article analyzes
the concepts of living and deadly theater
on the example of English performances of
the last decade: Twelfth Night (Royal Globe
Theater), Frankenstein (Royal National
Theater) and The Lehman Trilogy (Royal
National Theatre).

Keywords: theater, stage, actor, director,
living, deadly.
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Dmitryi Trubochkin

Rimas Tuminas:

A Sketch of Creative Development
Rimas Tuminas is one of theatre direc-
tors whose works shape the contemporary
theatre. The author of the article gives an
account of the working life of Rimas Tumi-
nas in the period since his first premiere in
Moscow (1979) until he was appointed the
artistic director of the Vakhtangov Theatre
(2007), with special attention to the his-
tory of Vilnius Mazasis Teatras founded
by him (1990). The director’s method and
theatre philosophy of Tuminas are inves-
tigated in the context of the historical
circumstances of his professional life and
creativity.

Keywords: Rimas Tuminas, Vilnius Maza-
sis Teatras, Vakhtangov Theatre, theatre
directing, contemporary theatre.

Maria Khalizeva

Harmony of Dissonances

The article gives a portrait of the director
Dimitris Papaioannou who works at the
intersection of physical theatre and visual
theatre. It is a conversation about his main
themes in art that splash out onto the
stage in the form of surrealistic visions:
the meeting of modernity and antiquity,
the inexhaustibility of physical and cre-
ative abilities, the comprehension of cor-
porality.

Keywords: Dimitris Papaioannou, multi-
genre, Edafos Dance Theatre, plastic arts,
deconstruction, Medea, Primal Matter, The
Great Tamer, Inside, antiquity, spirit, mat-
ter, corporality, borders, surrealism.

Lyubov Oves

Buttons in Profile

The article is devoted to the costume de-
signer Inna Gabai. An incomplete list of
her productions includes a hundred and
twenty titles. Most of these works were
produced in collaboration with stage de-
signer Eduard Kochergin. New aesthetics
of the Leningrad theatre was formed in
the joint work with E. Shiffers, Yu. Dvorkin,

542

K. Ginkas, E. Padve,
V. Filshtinsky, L. Dodin.
Keywords: 1. Gabai, The Ostrovsky Lenin-
grad State Theatre Institute, Staging De-
partment, N. Akimov, G. Moseev, E. Koch-
ergin, L. Dodin, The Hermitage Group, cos-
tume designer.

G. Yanovskays,

Lev Dodin

About Inna Gabai

Recalling costume designer Inna Vulfovna
Gabai, director Lev Dodin creates a vivid
portrait of her, reflecting at the same time
on the stage costume and methods of its
creation. Transmitting the old established
and the today’s thoughts about the time
and theatre, about person’s development
as a professional, about stage design and
costume, the director plunges the reader
into the creative laboratory in which his
productions are made. It’s unusual. As
a rule, the attention focuses on the rela-
tionship between the director and the set
designer.

Keywords: 1. Gabai, The Bolshoi Drama
Theatre, The Maly Drama Theatre, Broth-
ers and Sisters, The Golovlyov Family, The
Cherry Orchard, A Gentle Creature, Demons,
E. Kochergin, D. Borovsky, A. Borovsky,
M. Rostropovich.

Victoria Peshkova

Changes in Velikiye Luki

The article reviews the last season of the
Velikoluksky Drama Theatre. The theatre
has a new artistic director. Many direc-
tors who have never worked in it, were
invited for new productions. During this
period the theatre showed 4 productions:
Chekhov’s Three Sisters, Casona’s Trees
Die Standing Tall, Calderon’s Love is no
Laughing Matter, Fathers and Sons based
on Turgenev’s novel. The author thinks
that the results of the 101 season inspire
optimism.

Keywords: Pedro Calderon, Ivan Tur-
genev, Anton Chekhov, Alejandro Casona,
Sergei Eisenstein, Jury Pechenezhsky, Love
is no Laughing Matter, Fathers and Sons,
Three Sisters, Trees Die Standing Tall.



Victoria Alesenkova

“Superfluous director”

in the Russian Drama Theatre

of Moldova

The article is concerned with the creative
activity of Josepf Shatz who has headed
the Anton Chekhov Russian Drama The-
atre in Chisinau (Moldova) for 30 years.
In the anniversary year the theatre found
itself in conflict. Several leading artists
engaged in most of the productions were
declared superfluous by the company.
Among them was also Joseph Shatz, the
only professional stage director of the the-
atre, People’s Artist of Moldova. Analyzing
Shatz’s productions the author of the ar-
ticle proves that it was he who turned the
Chekhov Theatre into one of the most im-
portant centers of Russian culture in the
post-Soviet space.

Keywords: Joseph Shatz, the Anton Chek-
hov Russian Drama Theatre, Chisinau,
Russian World, Uncle Vanya, King Lear,
Der Kontrabass, The Cherry Orchard, The
Seagull, The Time of Love and Hate, ]. Sobol,
Ghetto, Forget Herostratus!, G. Gorin, The
Last Role of Solomon Mikhoels, Z. Sagalov,
K. Kharet.

Grigory Zaslavsky

The “Dead Ahead”

Course of the Maly Theatre

The notes of a theatre studies specialist
consider the landmark productions of the
Maly Theatre of the late XX — early XXI
centuries and its repertoire policy in the
context of time. The author believes it is
important that the seemingly “indifferent”
repertoire matches with personal impres-
sions, imprinted in the memory better
than the details of the life out of theatre
walls.

Keywords: The State Academic Maly The-
atre of Russia, repertoire, the “royal line”,
Mikhail Tsarev, Yuri Solomin, Alexander
Solzhenitsyn, Boris Lyubimov, Sergei Zhe-
novach, Adolf Shapiro.
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Natalia Shcherbakova

“Theatre of Harlequin”

or Career of the Italian Mask Comedy’s
Second Zanni on the Paris Stage

and in the Visual Art of France
starting from the end of the XVI and
throughout XVII Centuries.

Part 1

The text is devoted to the phenomenon of
Harlequin’s mask in the French culture of
the XVII century. It analyses the process of
integration of this mask into the Parisian
theatre and Franco-Flemish fine art from
the moment of its ‘birth’ in the 1580-s to
the ‘death’ of the Comédie-Italienne in
Paris in 1697 — theatre in which Harle-
quin was the main character for several
decades. The aim of this research is the re-
construction of the process of Harlequin’s
promotion to the first positions among
other masks of Italian theatre with special
reference to an effort to separate the myth
of the Harlequin as the first and foremost
mask of ‘La Commedia dell’Arte’ from his-
torical reality.

This article reconstructs the theatrical
context to which Harlequin was given
birth by Tristano Martinelli - an actor
meant to be the creator of the mask and
the pioneer of Harlequin’s elevation.
Keywords: Harlequin, La Commedia
dell’Arte, Tristano Martinelli, Comédie-
Italienne, masks, Sebastian Vrancx, Frans
I Francken, Louis de Caullery

Anna Starikova

Catharina von Georgien,

the Tragedy by A. Gryphius (1655).
More on the German Court Theatre
The article is about the performance of
Andreas Griphius’ tragedy Catharina von
Georgien or Enduring Firmness (1655)
staged at the court of the Prince of Silesia
on his coronation. This performance is of a
special interest to an art historian since it
was used to create engravings which were
later attached to the second edition of the
play’s text in 1657. The engravings make
it possible to not only reconstruct the
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Annotations

performance of 1655 itself, but also to
imagine what a performance in Germany
of the XVII century looked like.
Keywords: Andreas Gryphius, Catharina
von Georgien, baroque, court theatre in
Germany of the XVII century, school the-
atre.

Yelena Bespalova

Metamorphoses of The Metamorphoses:
Midas - the Ballet of the Diaghilev
Company

The article tells us about the attempt of
the company of Sergey Diaghilev Ballets
Russes to stage in 1914 the ballet The
Metamorphoses by Maximilian Steinberg.
It discloses why only one act of it was
produced under the title Midas. Based on
the unpublished archive sources, the pub-
lished epistolary heritage and unearthed
before reviews in the Russian and French
press the author analyses the 1914 pro-
duction on the libretto by Leon Bakst and
Steinberg choreographed by Michel Fo-
kine with sets and costumes by Mstislav
Dobuzhinsky.

Keywords: Maximilian Steinberg, Leon
Bakst, ballet on the theme of antiquity,
Sergey Diaghilev, Igor Stravinsky, Michel
Fokine, Mstislav Dobuzhinsky, The Meta-
morphoses, Midas.

Konstantin Cherkasov

Illusory House.

To the History of Construction of
Nemirovich-Danchenko’s

Musical Theatre Building

The article focuses on a little-known ep-
isode in the artistic career of Vladimir
Nemirovich-Danchenko. After the trium-
phant 1925-1926 tour of the Moscow Art
Theatre Music Studio in Leningrad, and
then in Western Europe and the United
States, the young opera company was
left homeless. The “elders” of the Mos-
cow Art Theatre, headed by Konstantin
Stanislavsky announced their refusal to
provide the Studio with the space it for-
merly occupied in the Moscow Art The-
atre in Kamergersky Lane. By the order of
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the People’s Commissariat of Education,
the Nemirovich-Danchenko’s Studio was
given the opportunity to work at the Dmi-
trovsky Theatre. Ironically, its founders
and actors were compelled to reform the
genre of music theatre under the same
roof with the Stanislavsky Opera Studio.
Since then, Nemirovich-Danchenko has
tirelessly petitioned the Soviet authori-
ties to start the building of a new house
for his company. The chronicle of this
process is presented in this article.
Keywords: Nemirovich-Danchenko, Mos-
cow Art Theatre Music Studio, Theatre Space
Reconstruction, Dmitrovsky Theatre, Sovi-
et Architecture, The Nemirovich-Danchen-
ko Music Theatre New Building, Georgy
Krutikov Valentin Popov.

Zoya Borozdinova

Laughter through tears.

Modern Comedy in the Theatre
Repertoire of the Third Reich
(1933-1944)

Comedies are important documents of any
era for they give its emotional portrait.
The article concentrates on the study of
this genre’s existence during the years of
the Third Reich. If we look at the statis-
tics, it will show us immense popularity
of airy entertaining productions in the
Reich. From the day Hitler came to power
to September 1, 1944 (the day all the Ger-
man theatres were closed) three-fourths
out of 42 thousand productions staged in
Germany were comedies.

Keywords: comedy, the Third Reich, Im-
perial Ministry of Public Education and
Propaganda, Goebbels, Chamber of Cul-
ture, Drama of the Reich.

Yekaterina Belova

The Unknown Ballet

of Dmitry Bryantsev.

Reconstruction Attempt

The author of the article attempts to re-
construct the unknown ballet of D. Bry-
antsev A Page of the Past to the music
of D. Shostakovich, staged in 1982 in the
S.M. Kirov Academic Leningrad Theatre



of Opera and Ballet. The production was
shown to the audience two times only.
Keywords: ballet, D. Bryantsev, A Page of
the Past, D. Shostakovich, S.M. Kirov Ac-
ademic Leningrad Theatre of Opera and
Ballet.

Vladimir Kolyazin

Being Tested by Classics.

Henrik Ibsen.

Part 2. Symphonism as a Directing
Principle

The article continues the theme of the
first classical production of Peter Stein
in Shaubiihne (Henrik Ibsen’s Peer Gynt).
Combining the description of separate
scenes with the analysis of these scenes,
the author of the article defines the dis-
tinctive principle of Stein as a stage direc-
tor and calls this principle

symphonism. In a certain production this
principle is manifested in accentuation,
alternation and intersection of sever-
al dramatic lines and in the polyphonic
sounding of the main character’s image
performed by several actors.

Keywords: Shaubiihne, Stein, Peer Gynt,
Ibsen, Rita Leska, Otto Sander, Michael
Konig, Bruno Ganz, Wolf Redl, Jutta
Lampe, Edith Clever, Dieter Lampe, Wer-
ner Rehm, Angela Winkler, Hans Joachim
Diehl, Claus Gartner.

Anna Samsonenko

Pavel Orlenev -

the First Russian Oswald

The first Russian Oswald (The Ghosts by
H. Ibsen, 1904) interpreted by an actor
Pavel Orlenev is the character of a new
“neurasthenic” type. Theatre studies spe-
cialist use the notion of “neurasthenic”
quite often even today. This notion char-
acterizes both a certain scope of roles and
a special acting temper, but it also denotes
a separate theatrical type. The last one
was born at the turn of the 19th and 20th
centuries, on the border between the “ac-
tor’s” and “director’s” theaters. Psycho-
physics is the main material for any actor.

Appendix: annotations

But for a neurasthenic actor psychophys-
ics for the first time becomes the subject of
stage research. That is why a neurasthenic
is fundamentally different from the former
Character.

Keywords: P. Orlenev, The Ghosts, Os-
wald, H. Ibsen, F. Dostoyevsky, “neuras-
thenic” type in acting, actor’s theater,
Modern Drama, decadence, degeneration,
fin de siecle.

Hans Tostrup

Birthday 1898

The first Russian translation of an inter-
view given by Ibsen to the Norwegian jour-
nalist on the eve of his seventieth anniver-
sary. Among the topics covered in it is the
playwright’s attitude to Russian literature,
primarily to the works of Dostoevsky and
Leo Tolstoy.

Keywords: Ibsen, Dostoevsky, Leo Tolstoy,
Russian literature.

Andrey Yuriev

The Ibsenian post scriptum:
Rosmersholm and Crime

and Punishment

The problem of Dostoevsky’s influence on
Ibsen remains unexplored up to now. Not
all those who wrote on the subject Ibsen
and Dostoevsky know that the playwright
was familiar with the Russian writer’s
works. Meanwhile, on the eve of his anni-
versary in March 1898, Ibsen avowed his
love for Russian literature and, especially,
Crime and Punishment. There is reason
to believe that Rosmersholm (1887) was
the playwright’s answer to Dostoevsky’s
novel.

Keywords: Ibsen, Dostoevsky, Rosmer-
sholm, Crime and Punishment.

Sergei Tcherkasski

Boleslavsky’s Lessons,

or the Stanislavsky System,

Set Forth Earlier and More Gaily

The article opens the first publication
in Russian of a series of six articles by
Richard Boleslavsky (1889-1937), one
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of the leading acting teachers in Russia
and America of the twentieth century.
His book, Acting: The First Six Lessons
(1933), compiled from these articles from
the 1920s - 1930s, became the world’s
first book on the fundamentals of the
Stanislavsky System. Tcherkasski’s intro-
ductory article reveals the practical mer-
its and even advantages of Boleslavsky’s
Lessons over Stanislavsky’s own book (An
Actor Prepares, 1936 in English, The Work
of an Actor on Himself, 1938 in Russian),
and shows the relevance of The First Six
Lessons for modern actor training.
Keywords: acting, actor training, the
Stanislavsky System, Richard Boleslavsky,
the American Laboratory Theater (1923-
1930), attention, emotional memory.

Richard Boleslavsky
The First Lesson in Acting:
Concentration

Richard Boleslavsky

The Second Lesson in Acting:

Memory of Emotion

Publ., translation, illustrations selection and
commentary by Sergei Tcherkasski

The First Lesson in Acting is an introducto-
ry one, which deals with Concentration and
Attention and introduces the fundamen-
tals of psychological theater in gaily and
clear-cut way.

The Second Lesson in Acting contains
methodologically clear examples of acti-
vating Emotional Memory in the work of
an actor.

Keywords: acting, actor training, the
Stanislavsky System, Richard Boleslavsky,
the American Laboratory Theater (1923-
1930), attention, concentration, emotional
memory.

Isadora Duncan in the Memories

of Stefanida Rudneva

Publ. by LV. Dmitrieva and I.Ye. Sirotkina
Opening chapter and commentary

by LYe. Sirotkina

This is the first publication of Stefanida
Rudneva’s (1890-1989) memoirs about
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Isadora Duncan. Rudneva saw Duncan
dancing in Saint-Petersburg in 1907; the
impression stayed with her for a long time
and was so profound that encouraged Rud-
neva to start dancing. Author of memoirs
describes, among other things, Duncan
dances to the music by Chopin, and this
allows the commentator, Irina Sirotkina,
to make a conclusion about the continui-
ty between Duncan’s Chopin-Abend (1904)
and Mikhail Fokin’s Chopiniana / Les Syl-
phides.

Keywords: Isadora Duncan, Mikhail
Fokin, Stefanida Rudneva, Chopiniana /
Les Sylphides.

Sergei Stakhorsky

Discovery in the Structure

of the Dramatic Plot

The subject of the article is the discovery,
or anagnorisis, the most ancient category
of drama. The author examines the func-
tions and methods of discovery on the ba-
sis of the material of the drama and opera
theater, as well as cinema. The opening
provides the connection, twist and end;
determines the actions of the characters
and maintains the audience’s interest.
Keywords: discovery, anagnorisis, drama-
turgy, plot, herald, drama and opera the-
ater, cinema.
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AJIECEHKOBA BUKTOPUSI HUKOJIAEBHA
Kangupar uckyccTBoBeneHmsl, IOLeHT Ka-
denper MacTepcTBa akTepa TeaTpasbHOTO
MHCTUTYTA, CTAPIINIL HAYYHbII COTPYIHUK
CapaToBCKOI TOCyfapCTBEHHOI KOHCEep-
Baropun umenu JI.B. Co6uHOBa. ABTOp
moHorpaduit «CUMBOT B TeaTpaabHOI
npakTyke py6eska XX — XXI Beko» (2014)
n «KorHuTHBHAS TEOPUS MOCTApaMaThye-
ckoro Teatpa» (2019).

KourakTbl: alesenvic@gmail.com

BAKmM JlronMuiA CEMEHOBHA
Kangupar mckyccTBoBeneHus, mpodeccop
MI'MIM umenn A.TL. lllnuTke. Unen Corosa
kommo3utopos Poccunu, wiren CTI PO.
AsTtop cBbiie 100 crateii 1o mpo6iemam
COBPEMEHHOI0 MCKYCCTBA B CIelyanu3iu-
POBaHHBIX HAYYHBIX U3JAHUSIX, KYPHAIaX,
raserax, B TOM umucie «My3bIKaabHas aka-
nemusi», «TeaTp», «3Hams1», «OKTSIOPb».
KonTaxkTsbl: ludmila.bakshi@gmail.com

BE/0OBA EKATEPUHA IIETPOBHA

Banerosen, KaHAMIAT VICKYCCTBOBEIEHMS
(1997), mpodeccop kadeapsl xopeorpa-
¢un un GaneroBemeHus: MOCKOBCKO# ro-
CyZapcTBeHHOM akajemuu xopeorpaduu
(MT'AX). OxoHuwmwia TeaTpOBeIUeCKuUit
dakynbrer TUTUCa (1979), acnupaHTypy
BHUU wmckyccrBosHanus (1983). B 1983-
1998 rr. HayuHBII COTPYOHMK CEKTOpa
Tearpa BHUU wnckyccrBosHanus (I'MN),
B 1998-2001 rr. HavanbHUK JIuTepaTyp-
HO-M3JaTeIbCKOro oThena bombuioro rte-
arpa. C 2001 r. crapumit rpenojasareib
ucTopum Xopeorpaduueckoro MCKyccTBa
(c 2003 mouent, ¢ 2012 mpodeccop Ka-
denper xopeorpadum u GaneToBemeHMs)
MTAX. SIBnsetcs aBTopom Gonee 500 cra-
Te¥i [10 COBpeMeHHOMY X0peorpadiuecko-
My TeaTpy, WIeHOM pe/iaKlMIOHHO1 Kojlle-
MK ¥ aBTOpoM Gosee 40 crarteit B SHIM-
kinoneaun «Pycckuit 6anet» (1997), a Tak-
5Ke aBTOpoM MoHorpaduit «TeneBU3UOH-
Hblt 6aner» (1983), «Pakypchl TaHia. Te-
JIeBU3MOHHBI 6aeT» (1991; 2016, BTopoe

AnmneHgukc: 06 agmopax

uspaHue), «Xopeorpabuyeckue haHTa3 UM
Omvutpust BpssHueBa» (1997). CocraBuTenb
(coBMm. ¢ E.4. Cypuir) c6opuuka TMIU «Ba-
nermeiictep A.A. Topckuit. MaTepuaibl.
Bocnomuuanmsi. Crateu» (2000). Unen
PeNaKkUVMOHHOM KOJ/UIerMM WM Hay4YHbIA
pemakrop u3paHus MIAX «ACADEMIA:
Tanen. My3sbika. Teatp. O6pa3oBaHue».
KonTakTbi: kabelova@mail.ru

BECNATTOBA ETEHA POMAHOBHA
VckyccTBOBE/I, MICTOPUK MCKYCCTBA, aBTOP
kHuru «bakcr B [Tapmske» (2016, Bykemapr,
Mocksa) u 6onee 30-TM HayyHBIX TTyOIU-
Kaluit 10 MCTOPUM XY[LOKECTBEHHO
KynbTypbl CepeOpsiHOrO BeKa, MCKYCCTBY
pycckoit smurpaumm 1920-x rr., a Taxke
o mpo6semMam Ay3aiiHa B 061aCTV MOAbI
1epBoii onoBuHBI XX B. [IoueTHbIT WieH
Poccuiickoit akagemun XynoxecTs. Ilepe-
BOJUMK C aHIVIMIACKOTO $i3blKa. B pasHble
rofbl 6bUIa KypaTOPOM aHIMIMICKUX Bep-
CUII  OTeYeCTBEHHBIX XY[0KeCTBEHHbIX
SKYpHa/IOB «ApTXpOHMKa», «VICKycCTBOY,
«Pycckoe uckycctBo». Ilocnennue 10 net
MOCBSITWIA  YIIYOJIEHHOMY — M3y4YeHMUIO
TBopuecTBa JI.C. Bakcra. HayuHblil KOH-
cynbTaHT KaTtanora BeicTaBkM JI.C. Bakcra
B 'MUN um. A.C. IlymikuHa (8 mioHsT —
4 ceHtsi6pst 2016), BXOOUT B aBTOPCKMIL
KOJUIEKTUB U3aHMSI.

KonTakTbl: bespalova_er@mail.ru

BoPO3IHOBA 3051 BUKTOPOBHA
TocymapcTBeHHBIVi MHCTUTYT MCKYCCTBO3-
HaHUS, CEKTOP COBPEMEHHOTO MCKYCCTBa
3amaza, acrMpaHT.

KonrakTel: ohmarcellol @gmail.com

I'vIKOBA BHOJIETTA BJIAZTMUMHUPOBHA

JIOKTOp MCKyCCTBOBeLeHVsI, Beoyuuii Ha-
yuHbIl coTpysHMK Otgmena Tearpa M.
Cchepa HAy4YHBIX MHTEPECOB: UCTOPUS U
Teopyst paMaTyprum M PesKucCcypbl, UCTO-
pusi TeaTpa, JiUTepaTypoBeleHne. YuacT-
HMK [1ePBOTO TeKCTOJIOTMYeCKN MOATOTOB-
JIEHHOTO co6p. cou. M.A. Bysirakosa B 5 TT.
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(M.: Xyg. mnut., 1989-1990), a Takke — nep-
BOT'O TOMa Hay4YHOTO ABYXTOMHOIO M37a-
HMSI €r0 ApaMaTypruyeckoro Hacjlenus:
bynrakos M.A. Ilbecbr 1920-x ropmos. JI.:
UckycctBo, 1989. ABTOp KHMT: «Bpemst
u TeaTp Muxamna Bynrakosa» (1988),
«lOpmit Onewa n BceBonon Meiiepxonby,
B pabore Hap crekrakiaeMm «Crmcok 6ma-
romesiuuii» (2002), «PoxkgeHue COBeT-
CKMX CHOKETOB: TUIIOJIOTMSI OTeYecTBEeH-
Hoit fpambl 1920-x — Havana 1930-x rr.»
(2008); «TearpanpHast cexkuus T'AXH:
ucropusi uneit u mogneii» (2019). Jlaypear
npemun «TeaTpanbHblit poman» (2019).
KonrakTsi: violetta2049 @yandex.ru

JIMUTPUEBA VIPUHA

Kanpmupat ucTopmuueckux Hayk, Ipernoja-
BaTeJIb MY3bIKaJbHOTO IBMKEHUS, YUeHU-
ua C.JI. PynHeBoit u .M. ®uin

EromuHA OJIbrA BJIAJUMUPOBHA
[Tpodeccop, [OOKTOp  UCKyCCTBOBee-
HUSl. Benmymmii HayuyHBII COTPYLHUK
HayuHo-1cciienoBaTe/IbCKOTO  CeKTopa
lIxonei-crynuu MXAT. Pa6oraet B IlIko-
ne-cryguy MXAT. UnraeT Kypc UCTOpUMK
PYCCKOTO ApamaTuyeckoro tearpa XX B.
ABTOp KHUT «AKTepckue TeTpaau UH-
HOKeHTUs1 CMOKTYHOBCKOro», «IlepBbie
cIokeThbl. Pycckasi ciieHa Ha pyOeske ThI-
csuenetuit», «TeaTpanbHas yronus JIbBa
HonyHa» u ap.

KonTakTbl: ovegoshina@rambler.ru

3AC/IABCKU I'PUroPUn

AHATOJILEBUY

TeaTpasibHbII KPUTUK, KAHAUIAT GUIIOIO-
ru4eckyx Hayk, pekrop 'MTUC.
Konrakrsl: zaslavski@mail.ru

KOJIECHUKOB AJIEKCAHJIP
TEHHAZIBEBUY

Unen Cotrosa nucareneit PO n Corsa te-
aTpanbHbIX HesTeneii PO, TeaTpanbHbIN
YU MY3bIKQJIbHBIN KPUTHUK, TOKTOP MUCKYC-
CTBOBENIEHMS, JlaypeaT MHpeMuii B 0o6ja-
CTU KPUTUKU U KHUTOU3IAHUS, OUILIO-
MaHT Akagemuu xypoxkectB PO (1999).
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KoopaunaTtop MeXOyHapOAHOM —aKLuyu
Benois de la Danse («BanetHblit Benya»).
UneH 3KCIepTHOro coobmecrsa Poccym.
ABTOp KHMT M CTaTeil IIO JuUTepaType u
TeaTpy.

KonrakTsl: edvin8 @list.ru

KosizaviH BaagumMup @EIOPOBUY
TeaTpoBep, TeaTpaJibHbI KPUTUK. [JOKTOP
McKyccTBoBeneHus. Pa6oraer B Tocymap-
CTBEHHOM MHCTUTYTE UCKYCCTBO3HAHMUS B
CexTope CTpaH MCKyccTBa 3amnaza. B tea-
TpabHOM XypHanucTuke ¢ 1969 r. Kypa-
TOP BbICTaBOK «MockBa — Bepiua» (1995-
1996), «Meiiepxonsn u l'epmanus» (2004),
psila KylIbTypHBIX IPOEKTOB MHCTUTYTa
um. I'éte B MockBe (HemeLkuii KyabTyp-
HbII HeHTp uM. ['éTe B Mockse). Kypatop
C PYCCKO¥i CTOPOHBI Psifia TelneBU3MOHHbIX
MPOeKTOB HeMelKoii Tenectyauu SDR
(lITyTTrapr), B YacTHOCTH, GUIBMOB J-pa
Moaxuma Jlanra «BepTonsT BpexT» (1998)
u «I'enpux leopre» (2012). ABTOp MHOTUX
cTaTeil 1 KHUT.

KonrakTs!: koljazin@mail.ru

0OB3C JIIoB0Bb CO/TIOMOHOBHA
Kangupoatr WMCKyCcCTBOBeNEeHMUsI, MOOLEHT,
BeIyIIUiI HayuHBII COTPYOHUK CEKTOpa
Tearpa Poccuiickoro WHCTUTYTa WCTO-
pun uckyccrs (Caukr-IleTepOypr). ABTOp
amb60oMOB: «XyIOXKHMKM clieHbl. Hacre-
nue CaHkT-IleTepOyprckoro axkagemu-
YecKoro TeaTpa Omepbl ¥ Oajera WM.
M.II. Mycoprckoro» (2004), «Teatp Onbru
CaBapenckoii» (2008), «Bpems [oppe-
pa» (2013). YneH Yuenoro coseta ['I'TM
M. A.A. BaxpyunHa 1 peiKoNIernn XXyp-
Haa «CieHa».

KonTakTsl: lubovoves@yandex.ru

ITEMKOBA BUKTOPUS EBTEHBEBHA
JKypHamucT, TeaTpaabHbIVi KDUTUK.

B pa3Hoe BpeMs COTpygHMYAIIA C Ta3eTaMu
«Tpym» n «KynbTypa», mopranamu PeBu-
30p.py, TeaTpoH.py, KypHaioM «TeaTpa».
B Hacrosiiee BpeMsi — TeaTpaabHBbIN
o603peBarenb «JIUTEPATYPHOI! Ta3eThbi».
[Ty6nukyercsi B JKypHaymax «MCTOPUK»,



«CrpactHoit 6ynpBap, 10», «Pycckoe mc-
KYCCTBO».
KonraxkTsl: peshkova7@mail.ru

CAMCOHEHKO AHHA IOPBEBHA
TeaTtposen. CTygeHTKa MarucTpaTypbl Poc-
CUIACKOTO TOCYZAPCTBEHHOTO MHCTUTYTa
CIIeHMYeCKMX MCKyCCTB. JlaypeaT KOHKyp-
Ca MOJIOABIX YY€HBIX B 00/ACTV MICKYCCTB
U KynbTypel MMHMCTEpPCTBA KyAbTypbl PO
(2020).

KoHTaKThI:
samsonenkoannayu@yandex.ru

CUPOTKUHA IPUHA

KaHgmpar nCuxXonoTM4YecKUxX Hayk, Be-
OyIIMIA Hay4yHbIM COTPYOHUK VHCTUTY-
Ta MCTOPUM €CTeCTBO3HAHUS U TeXHUKMU
PAH.

KonTakTsl: isirol @yandex.ru

CroproxoJ HATAIbSI

CTENMAHOBHA

TeaTpasbHbIif aBTOP, 60JIee NBAALATH JIeT
MHCLEHUPYET MPOo3Y, CLeHNYecKue nepe-
noxenus JI. Toncroro, A. Yexosa, A. ITyi-
KMHa ¥ Op. CTaBWINCh BO MHOTMX TeaTpax
Poccun. ABTop KHUT «KaK MHCIIEHMPOBATh
nposy» u «Jleonup AHApeeB» B cepum
JK3JI. Kanaupar MCKycCTBOBeAeHMS, Py-
KOBOJMTEeIb MAacTepCKOil JpaMaTypruu,
npodeccop Kadeapsl TeaTpasbHOTO WUC-
kyccrBa PITICU.

KonTakTsbi: naskorokhod@yandex.ru

CTAPUKOBA AHHA
Acniupant TI.
KonraxkTsl: apple_1513@mail.ru

CtAaXOPCKUM CEPTEN

BCEBOJIOOBUY

JIIOKTOp MCKYCCTBOBeIeHUs, nmpodeccop.
ABTOD KHMT «Bsiuecnas VIBaHOB 1 pyccKas
TeaTpajbHas KyJbTypa Hauana XX Beka»
(1991), «Pycckas kynbTypa» (2006),
«Pycckas nuteparypa» (2007), «Mckanus
pycckoit TeaTpasibHOI Mmbicau» (2008),
«TeaTpanbHasi KynbTypa [IpeBHeit Pycu»
(2012; 2-e wmsp. 2015), «dpamatyprust
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CumeoHa ITomonkoro u TeaTp ero Bpeme-
HW» (2013) u op.
Konraxkrsl: stakhorskisv@yandex.ru

Cto/bHAA KCEHVSI EBTEHBEBHA
CTymeHTKa TeaTpOBEAUECKOTO (aKy/abTe-
Ta Poccuiickoro MHCTUTYTa TeaTpaJbHOIO
nckyccrsa - [MTUCa.

KonTakTsbl: 5758583@mail.ru

TPYBOYKMH [IMUTPUI
BIAZVMMHUPOBUY

JITokTOp MCKycCTBOBeneHus!, Ipodeccop
kadenpel Mctopum 3apyOGeXXHOTO TeaTpa
I'NTUCa, saBenylomuii cekropom Kmac-
cyyeckoro uckyccrsa IlocymapcTBeHHO-
IO MHCTUTYTA MCKYCCTBO3HAHMS. ABTOpD
IBYX KHUT 110 MCTOPUM aHTUYHOTO TeaTpa
M AQHTUYHO} CJIOBECHOCTY; aBTOpP MHO-
JKeCTBa CTaTeil U JIeKUMiA, TTOCBSILEHHbIX
UCTOPUM, TEOPUM U COLMONIOTUM TeaTpa,
¢dbunocopun MckyccTBa, peLenumy Kiac-
CMYECKOro MCKYCCTBA B COBPEMEHHOCTH U
IPYI'MM TeMaM.

KonTakTsi: trubotchkin@gmail.com

XAWYEHKO ENEHA I'PUTOPBEBHA
ITpodeccop kadenpsl 3apybeXHOro Tea-
Tpa POCCHIACKOTO MHCTUTYTa TeaTpaib-
Horo uckyccrsa — T'MTUC, gokTop mckyc-
CTBOBeJeHMsI. Bemyunii HayuHblii COTPYL-
HUK CEKTOpa COBPEMEHHOTO MCKYCCTBa
3amaga locymapcTBEHHOTO MHCTUTYTa
MCKYCCTBO3HAHMSI.

KonraxkTsl: ekhaychenko@gmail.com

XANMU3EBA MAPUS

BAJIEHTUHOBHA

KaHgupaT MCKYCCTBOBEIEHMSI, CTapIluii
HayyHbIl coTpygHMK CekTopa Tearpa
T, o6o3peBaTesb M pPeNakTOp Ta3eThl
«DKpaH U CLieHa».

KonTakTsl: mariakha@mail.ru

YEPKACOB KOHCTAHTUH VIrOPEBUY

Vcropuk Tearpa, My3bIKaJIbHbIN KPUTHUK,
COTPYOHMK TIpecc-caysk6bi MAMT  wmm.
K.C. Cranucnasckoro u1 Bi.J. Hemuposu-
ya-/laHyeHko, acnupaHt PUTU-TUTUC,
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OIVH U3 aBTOPOB u3AaHus «My3bIKajib-
bl Teatp um. K.C. CTaHMCIaBCKOTO U
Bn.M. HemupoBuya-laHueHKO. XpOHUKMU.
1918-2018».

KoHTaKkThI:

konstantincherkasov96 @yandex.ru

YEPKACCKUI CEPTE [IMUTPUEBUY
TeaTpasnbpHBIN pekuccep, MeJaror, uccie-
JoBaTenb. PyKoBomuTeNnb aKTePCKO Ma-
cTepckoii, mpodeccop Poccuiickoro rocy-
JIapCTBEHHOTO WHCTUTYTAa CIeHNYeCKuX
nckyccTB  (CaHKT-IleTep6yprckoit  rocy-
JIapCTBEHHOI aKaJleM1UI TeaTPaJbHOTO UC-
KyCCTBa). 3aCTy>KeHHbIN JesiTellb UCKYCCTB
PB, nOKTOp MCKyccTBOBeneHus. Pabotan B
tearpax [lerep6ypra u Poccuu, Tpu ropa
BO3IIAB/IST  KpacHOSIpckuMii  Ipamariyde-
ckuit Tearp uM. IlymkuHa. CraBui Criek-
Takau B dcToHuu, Benmukobpuranmu, CILIA,
PympiHMy, ABCTpanmmy, MpPOBOOMI Ma-
CTep-K/acchl o cucreme CTaHMCIaBCKOTO
60Jiee YeM B COpPOKa TeaTPaIbHBIX IIKOTAX
mupa. [Teuatasncs B «TeaTpaabHOI XKU3HU»,
«IleTepOyprckOM TeaTpalbHOM JKypHa-
Jnie», «Borpocax Teatpa» U Ap., aBTOP KHUT
«MacrepctBo akTtepa: CTaHMCIABCKUIA —
Bonecnasckuit — Ctpacbepr. Mctopus. Teo-
pus. Ilpakruka» (2016), «CraHMCIaBCKMIL
u orar». (2018, 2-e u3g., mepeBeneHa Ha
yeTbIpe s13bIKa), PeakTop U aBTOp Ipeay-
CJIOBMSI K KHUTe cBoero yunTesst M.B. Cynu-
moBa «[locssieHne B pexxuccypy» (2004),
aBTOP-COCTaBUTENb «Peskiccepckast Kosia
CynumoBsa» (2013). JlaypeaT MeXIyHapO[I-
Hoii mipemum CraHucnaBckoro (2017) u
npemuut «TeaTpasbHbI poMaH» (2016).
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IOPBLEB AHIIPEIT AJTEKCEEBUY

Kauguuar uckyccTBoBesieHmus1, mpodeccop
Kkadenpsl 3apy6eskHOTO MCKyccTBa Poc-
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CUICKOTO TOCYIapCTBEHHOIO MHCTUTYTA
cueHmnyeckux uckyccts (Caukr-Iletep-
6ypr). ABTop MoHOrpaduu «Mucrepuaib-
Has TpaauuuMs B TeaTpe XeHpuka VbceHa»
(CIT6., 2013), a Takke MHOTOYUCIEHHBIX
HaAYYHbIX CTATe, OIy6IMKOBaHHbIX B Poc-
cum v 3a py6eskom. [ToaroToBMII KOMMEH-
TUpOBaHHOe u3nanue npam Vbcena «Ke-
capp u lanunessHua» n «Pocmepcxombm»
B cepun «JIutepaTypHble IIaMSITHUKI»
(CII6., 2006). Ctunenauat Y4eHOTO COBEeTa
Hopsernn (Norges forskningsrad: 1993,
1997, 1999-2000), HeOOHOKPATHO IIpO-
XOAVBIINIA HAYUYHYIO CTKUPOBKY B LleH-
Tpe wu3ydeHuss MbGceHa mpu YHUBEPCHU-
Tere B Owio (Senter for Ibsen-studier,
Universitetet i Oslo). Yien MexxgyHapop-
HOTO 16CeHOBCKOTO KomuTeTa 1997-2000
(International Ibsen Committee 1997-
2000).
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