OIUTHALILY



aHHomauyuu

Jliogmuia bakumm

«Urpa B mxuH». ClieHa 1 My3bIKa
ABTOp CcTaTbyU MaeT MOAPOOHbBIN aHAIN3
MY3bIKaJbHOM MapTUTYPbI, CO3JAHHOI
KOMIO3UTOpOM AJjiekcaHapoM bakuiu
ILJIsT crieKTakssl TeaTpa «COBpeMeHHUK»
«rpa B IXMH» B mOCTaHOBKe [anu-
Hbl Bomuek (2013 r.). MHorocnojinyio
MapTUTypy crektakast Banentun TadTt
ornpeenna KakK «IepBbIii TOJOC CIeK-
TaKJsI», CUM(POHUIO U3 3BYKOB, IIYMOB
¥ MY3BbIKM, KOTOpasi IOMOraeT akTepaMm
MOHMMATb ¥ YyBCTBOBATb, YTO C HUMMU
MIPOUCXOIUT.

Knwouesste cnosa: T'anuHa Bosuek, Anek-
canap bakwmu, «CoBpeMeHHUK», «Mrpa
B IXUH», [loHanbna KoOypH, BameHTUH
TadT, JInsg AxemgskakoBa, Imutpuit Cmo-
sieB, MapuHa ®@eoktuctosa, TaTbssHa Ko-
penkasi, [Jamup Mcmarunaos, 3ByKomep-
coHaxu, «HedopMyaupyeMas TUIIMHA,
MY3bIKAJbHbIN CIOXKET, MapTUTypa CIeK-
TaKJIs.

Enena FopdyHKenb

IIucsma us Ilerepoypra.

I. JocToeBCKMUii ¢ rpuMacamu
«[IpecTtyneHue 1 HakaszaHue» UIeT Ha
cueHe netepoyprckoro «I[Ipuiora Kome-
IVaHTa», B HEM 3aHSITO BOCEMb aKTepOB
pa3HbIX TeaTpoB. To, 4TO onpezeeHO B
Ha3BaHMUM CTaTby CJIOBOM <«TPUMAChI»,
CBSI3aHO C OCOOGEHHOCTSIMU pPeXuccep-
ckoro novepka KoHcTtaHTMHa Boromo-
JioBa. JTU TPUMAacChl CO30AI0T UPOHUY-
HBIJi TOJTEKCT, KOTOPOro HaM 4YacTo
He xBaTaeT y JloCcTOeBCKOro. /IBe mosu-
uuu — JlocroeBckoro u boromosioBa — B
CMeKTaK/e OTUYETAMBO BBICTPOEHBI O HA
MNpOTUB [Opyroi. PacKOJbHUKOB Jeii-
CTBUTEIBHO MONPO60OBAJ 103y CBepXye-
JIOBEKa, ¥ OHa He momy4ymiack. [lopaske-
HJ€e eCThb, DaCKasiHUS — HeT.

II. ByHT O-SIIOHCKU

Tpynna snoHCKOro Ttearpa UYuTeH wu3
Knoro nnog pykosoactsom Motou Muypa
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HeG6oJIbIIAs, BCErO MeCTh akTepoB. s
TOr0, YTOOBI CHIIPATh CAMbBIi 3HAMEHM-
TBIi pycckuit pomaH «[Ipectynienne u
Haka3zaHue», K HUM MPUCOEeIMHUINCH
aKkTepbl APYTUX TeaTpoB. Pesxuccep u
aKkTepbl CHesajau BCe MAJISi TOTO, UYTOObI
PYCCKMI pOMaH Ha 4yyKO¥ CTOPOHE SIBUJ
00111eueI0BEYECKYI0 3HAUUTEIbHOCTbh U
HPaBCTBEHHYIO [IEHHOCTb.

Knwuessie cnosa: «IlpectynieHue u Ha-
KaszaHue», «[IpuoT KomenuaHra», Kon-
cranTuH boromosos, Jlapuca JlomakuHa,
Omutpuii JipiceHkoB, MapuHa MrHarto-
Ba, Anekcannp HoBukos, Unbs denb, Ba-
nepuii ertspb, AneHa KyukoBa, Mapus
3uMmmHa u Anexceit MHrenesmuy, TeaTp
YuteH, Motou Muypa, Uoxait Kobasicu,
Hait WUcupa, Urapy Cyrumoro, Kuoto,
TeTep6ypr.

Ouspra Erommna

Ha Geperax npyaa,

PeKu ¥ KOJIJOBCKOTO 03epa
CBepIJIOBCKMII TeaTp JpaMbl OTMeYaeT
cBoe 90-netue. B admuie — Bynarakos u
Yexos, Octposckuit u I'orons, Topbkuit
u IocroeBckuii, lllekcnup n bBomapiie,
Bonopuu n Mlykmuy, Curapes 1 boraes.
Cpeny TpUTTALIEHHBIX PEXMUCCEPOB —
I'puropuit Kosnos u Bragumup ITaHKOB,
Anaronuit Ilpayous u Bnagumup Mup-
30eB, Cepreit AdpanacweB u Ynaub6ek ba-
stvieB. O630p MOcCJ/IeJHEro ce30Ha BKJIIO-
yaeT B cebst cmekTakan: «Buit», «Kemes-
HoBa Bacca. MaTb» u «Haiika».

Knrwouessie cnosa: CBepHJIOBCKMIA TeaTp
npambl, Asnekceit Bapmaes, «Kene3HoBa
Bacca. Matb», Ynan6ex Basiines, «Buii»,
Bacunnit Curapes, ImMurtpuii 3MMMH,
«Yarika», I'puropuii Kosnos, AnexcaHap
BaprmaH, lpuna EpmosioBa, AHTOH 30/1b-
HUKOB.

Exarepuna Kpetosa
®anHa BapuT 60pi
ABTOp peneH3upyeT creKkTakiab «PayHa



BapuT Gopi» «IIKoJIbI COBpeMEHHOI
mbechl». [loc/enHsss mpeMbepa Tearpa
nocssmena 75-metuio co Ius ITo6empr
B Besnuxoit OrTeuecTBeHHOJ BOJiHE U
OCHOBaHa Ha BOCIOMMHAHUSX DauHbI
Pajixenpray3s us kHuru «O TOM, YTO IIOM-
HIO... IIPOLIJIO... TPEBOXUT». XapaKTep-
HbIIl [IJIs1 HAlIero BpeMeHU epPecMoOTp
MCTOPUYECKNUX IIOCTYIATOB, aKTUBHOE
MMPOTUBOCTOSIHME UIE0IOT Ui, TTPOBOKA-
LIMOHHbIE aKIUM CO CHOCOM IMaMSITHU-
KOB, IIepeMMeHOBaHMeM YJIUIL ¥ Pa3BeH-
YyaHMeM repoeB JejaeT TeMy GecKoHe-
YHO aKTyaJbHOIA.

Knwuesvie cnosa: «®avna BapuT 60piiy»,
«llIkoyla cOoBpeMeHHOI Mbechl», DamHa
Paiixenbrays, Mocud Paiixenbrays, Ene-
Ha CanaeBa, Mapusi Tpery6oBa, 75-e-
Tue co Jus Ilo6ensr B Bennkoit Oreve-
CTBEHHOI1 BOJiHe.

Bepa CepneuHas

Yesi0oBeK cuUIbHee MbIIIN,

viu CTpaniHasi CKa3Ka o JeBSIHOCTBIX
B mockoBckom Teatrpe Haumii merep-
OYprCKUii pexuccep, Xym0XKeCTBEHHbIN
pykoBogutens BT Auppeit Moryumii
IIOCTaBMJI CIeKTakab «CKkaska Mpo Io-
CJIeJHEeTO aHTeJia», B KOTOPOM UCC/IeyeT
MPOCTPAHCTBO HOBeJilIell POCCUIICKOI
uctopun. KopHu coBpeMeHHOCTU — Kak
cjielyeT M3 BCEro CTPOSI CIEeKTaKJsl —
pacTyT U3 IEeBSIHOCTBIX: TOTO BpeMeHUN,
KOIZ1a CTapblii COBETCKUIT TTOPSIIOK pas-
PYLIMJICS, @ HOBBIN MOPSAOK YKPEIUThCS
He ycIHeJsl, M U3 Pa3JIOMOB UCTOPUM Bbliie3
Xaoc.

Kntouegvie cnoga: Teatp Hanmit, «Ckaska
Ipo MocJefHero aHrena», Auapeit Mo-
ryunii, Mapus Tpery6osa, JIusi Axen-
>)kakoBa, CBemynaHa lllaruHa, Poman
MwuxaiinoB, «['epoMH TIpUHOCUAU IO
naTHuLaMm», Anexkceir Camopsios, Iletp
Jlyuuxk, Camra COKOJOB.

AHacracus ViBaHoBa

Tpu Beuepa B HEJKHOBapTOBCKe
CraThsl TOCBAIIEHA JpaMaTUYeCKOMY
TeaTpy poccuiickoro ropoga Huskhe-

AnmeHAMKC: aHHOmayuu

BapToBcka. Camoe sipkoe BIledaTeHMe
OT KOJUIEKTMBA, KOTOPBII BOT-BOT OT-
METUT YeTBePThbBEKOBOI 100MIeit, — ero
npodeccroHann3M U eIMHCTBO. B aTOM
TeaTpe HET 1 He MOXKeT ObITh CIyUaiiHbIX
JII0JIeil, 37ech BCe HalleJIeHbl Ha CO3.a-
Hue aTMocdepbl Joma.

Knwuessie cnosa: «Pa3sBOgKyu IIO-UTa-
JIbSIHCKM». Mapraputa 3aiiumkoBa. Bs-
yecsaB 3aiiunkoB. Butanuit lllemsakos,
«Benpma», AHHa HaymoBa, Asiena Muxe-
eBa, «Bacca JKenesnoBa», Bamentuna 3a-
XapKo.

Tanmua KoBajsieHKO

JIoHOHCKMe IIpeMbephl:

MeJIioApaMa B MHTepbepe 3I10XU
0630p cIieKTaKJei Mo mbecam CoBpeMeH-
HBIX aBTOPOB, IIOCTaBleHHbIX B 2019-m
Ha CIleHax JIOHIOHCKUX TeaTpoB: Kiln
Theatre, Almeida Theatre, Park Theatre,
National Theatre. Bce mocTaHOBKY («ChIH»,
«MeTeopoJior», «XaH3sapn», «oKTOp»)
PUCYIOT MOPTPET CeMbM B KOHTEKCTe CO-
BPEMEHHOJ OIUTUKN.

Knwouessie cnoga: «Coin», ®nopuan 3ein-
nep, Kpucrodep XoammnroH, Maiiki JIOHT-
xepct, Hansard, Caiimon Bync, CaiimoH
TopBuH, bopuc [I>xoHcoH, Maprapet
Tatuep, Brexit, «<MeTeoposor», OmKkuu
O’Xapa, «JJokTop», Po6epT UKK, «IIpo-
tdeccop Bepurapnu», Aptyp LlHuimep,
dnuc 'amunbToH, [>kynbeT CTUBEHCOH,
2. Onbu, I. IunuTep, JIuuasu JyHKaH,
Anexc JI>)KeHHUHT3.

JTio60Bb OB3C

«CueHorpadpsi [lerepoypra

A. OpnoB u U. YepegHuKoOBa:

BCcTpeua c onepoit (1998-2019)»
VI3BecTHBIE OTEeUeCTBEHHbIE CIIEHOTpa-
o1, acconmmnpoBaBmNecs ¢ JpamMmaTruye-
CKMM TeaTpoM, BIlepBble Npe/iCTaB/IeHbl
KakK MacTepa My3bIKaJIbHOTO CIIEKTAKJIS.
HasBaHbl BCe MX IOCTaHOBKM B JKaHpe
MIO3MKJIa ¥ OIepbl, IpeJuecTBYyIole
COTPYOHUYECTBY ¢ MapuMMHCKUM Tea-
Tpom. Pacckasano 06 ux Bctpeue c P. [lle-
IpUHBIM. [ToNPOGHO pacCMOTPEHBbI TPU
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AHHOTALLUU

cueHuvyeckue uHTepnperauuu «IImko-
Boit mambi» [1.1. YaiikoBckoro (MapunH-
ckuit Teatp, 1998 m 2015; JlarBuiickas
HalMoHa bHas onepa, 2005). Ipeanpu-
HSITA MOIBITKA 3aT/ISTHYTh B TBOPYECKYIO
1a60paTOPUI0 XYIOKHMKOB, OMUCATb U
OOBSICHUTD pellleHMe MPOCTPAHCTBA U
KOCTIOMA, BBISIBUTH CIEIU(PUKY PabOThI
B MY3bIKaJIbHOM TeaTpe.

Kniwouesste cnosa: A. Opnos, . Yepen-
HUKOBA, IMMPOCTPAHCTBO, KOCTIOM, MY-
3pIKAJIbHBIN TeaTp, «[IuKoBas mamay,
B. T'eprues, P. lllegpuu, A. CTenaHIoK,
A.TanubwuH, A. XKarapc.

Kcenus CronbHas

IIpocTuBunii l'oppKkuit

HessToiit MexxgyHaponHblii GecTuBamb
uM. M. T'oppKoro, opraHu30BaHHbI Hu-
SKerOpOACKMM TeaTpoOM [paMbl, Hpef-
cTaBua 17 criekTakJjei TeaTpoB pa3HBIX
CTpaH U rOpOJOB. BOJNBUIMHCTBY U3 HUX
oKasajach MPUCYLIa YeXOBCKasi MHTO-
Hauusl. Benmmukwuit ypoxkeHern HiukHero
3a3ByyaJj Ha ClieHe C HOBOJ MHTOHAaLU-
eii. TIpucyulas eMy >XeCTKOCTb 06epHY-
JIach HEXXHOCTbIO, OCYXXJeHMe — IMpole-
HYEeM, 6eCIoIagHOCTh — JID60BbIO.
Kntouegvie cnosa: Huxkeroponckuii TeaTp
npambl uM. I'opbKoro, [leBsiThIii decTu-
Basb M. M. Topbkoro, «Ha gHe», TeaTp
«Mynpkénp» (Ceyn), «MemaHe», TeaTp
Ha Bacunbesckom, Bnamumup Tyma-
HOB, Opuit Niikos, Muxanun Hukomnaes,
«Bacca», Hwmxeroponckuii THO3, Unbsa
Poten6epr, Uropb ABpOB, «JauHUKN»,
MOCKOBCKMII  JgpaMaTuU4yeckuil Tearp
«Cdepa», Anekcanap KopuryHos, «Ko-
HoBaJsioB», PAMT, Osner [HosusH, Tapac
Enudannes, «IderctBo», «Konsima-Te-
atp», Hwuxonait Komnsima, «3aTmeHue
conHua», Hukeroponackuii teatp «Ko-
menis», Bagum [auuurep, «Hwuuero,
uTo 51 UexoB?», TeaTp «Mogmepn», I0puii
I'peimos, «Pymoned Hypees. 48 uacos»,
bepnunckas «Pycckas cueHa», IHHa Co-
konoBa-T'opnoH, «CeMbsi», «BanTuiickmii
nom», Amnartonuit Ilpayamu, «BiacTb
TbMbl», HalioHanbHbili TeaTp u3 bei-
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rpazga, TOUIMCCKUI PYCCKUI TeaTp UM.
A.C. Tpuboenosa, «IlluHenb», ABTaHINUI
BapcumaiBuin.

AHnacracus VIBaHoBa

A MHe 06MJHO CTaJIo 3a JII060Bb

B Pg3aHcKOM TeaTpe ApaMbl Ipouies 4-i
dectuBanp «CBupmanus Ha Tearpasb-
Hoit». B abwmme - pmpamatyprust xiac-
cuyeckasl U COBpeMeHHas, poccuiickas
U 3amajHasi, pa3HoOOpa3HbIe XaHPbI U
ctuan. [maBHOe, YTOOBI BCe OHM ObLIU
o 106Bu. ABTOp 0630pa OTMeEYaeT, 4To
TeaTpajibHble 3pUTENN U KPUTUKU, OT-
Beuas Ha Bompocbl CMU, 13 roma B rof
Ha3blBAIOT JYYIIMMM CIEKTaKISIMU O
JIF06BY OTHMU U T€ JKe TOCTaHOBKM.
Knwuesvie cnosa: «CBupmanuss Ha Tea-
TpaJIbHOV», PSI3aHCKMII TeaTp IpaMbl,
«Banentun u Basentunar», Makcum Jla-
puH, Omckuit TIO3, «EBrenuit OHernH»,
IOpuit Ileuenexxckuii, Pycckmit TeaTp
uM. EBr. BaxranroBa, Anekcangp ®e-
Iopos, «OpkecTp», TeaTp «Hyp», «Ken-
myuHa M3 npouuioro», baiipac U6paru-
moB, Tearp um. Bonbdranra Bopxepra,
«lait3enbepr», Taus Baitmuep, Teatp
scTpagbl uM. Apkaaus Pajikuna, «Kpo-
koaqun'b pyumm moeii», Teatp «beHeducy,
«Kak BasxxHO G6bITH Serioznymy, «IITuma
deHMKC BO3BpallaeTcs [gOMOii», Be-
JIMKOJNYKCKUIA JpaMaTuuecKuii Teartp,
Anppeit KopuoHos, «CHerypouka», Ku-
Hemima, Anekcanap Orapes, «5 cToi
Yy pecTtopaHa: 3aMyX — IO3JHO, CIOX-
HYTb — paHo», TeaTp ®3CT, ExaTepnuHa
KopabenbHUK.

OmuTtpuit Mo3rosoit

MNHHOBaMOHHBIE IPOLIECCHI
pa3sBUTHS TeaTpPaJabHOI
uHGPaCTPYKTYPHI.

Ha npumepe TeaTpaibHOi MOCKBBI

B 2010-e rr.

Cratbs paccMaTpuBaeT (GpopmMupoBaHUe
¥ pasBuUTHe UHOPACTPYKTYPbI TeaTpasb-
HOTrO Jiejia Ha nipuMepe MOCKBBI TTePBBIX
mecsatunetuit XXI B. Ocoboe BHMMaHMe
aBTOp YyeJseT CyIlecTBYIONei B CTOIN-



1Ie CeTU TeaTpoB, pobyieMe CBOGOIHBIX
CLIEHMYEeCKMX IJIOIAIOK U MPOeKTy [le-
rmapTaMeHTa KyJIbTypbl ropoga MOCKBBI
«OTKpbITas CLieHa».

Knwouesvie cnosa: nHbpacTpykTypa Te-
aTpajapHOTO [ejla, penepTyapHbBIi Te-
aTp, MPOEKTHBI TeaTp, MPOAICEPCKUIL
Tearp, «OTKpbITasl CLeHa», CBOGOJHbBIE
cueHnveckue momagku, CTI-BTO PO,
HemapraMeHT KyabTypbl MockBel, ['o-
CymapcTBeHHasl IporpaMma ropoja
Mocksbl «Kynbrypa MockBbl Ha 2012-
2018 rr.», KOHUeNUMUS pasBUTUS Tea-
TpaJibHOrO Aesna B Poccuiickoit denepa-
mun 1o 2020 1.

Mapusga Xanusesa

HcnbiTaTens 601m

Peuensus Ha KHUTY MapuHbl A6pamo-
BuY «IIpoiitu ckBO3b cTeHbl» (M.: ACT,
2019) 1 omHOBpeMEeHHO IONbITKA MOP-
TpeTa CerofHSIIIHero rypy >kaHpa Iep-
dbopmanca. IIpocnexeH nyTb GopMuUpo-
BaHUSI HEOOGBIYHO} JIVYHOCTY, ONMCAH
pSIA BasKHBIX [JIs1 TBOpuecTBa MapuHBI
AbpamoBuY paboT M cHesaH aKUEeHT Ha
HeJlaBHEM Da3BOpPOTe K TeaTpasbHOMY
MCKYCCTBY.

Kniouegvie cnosa: Mapuna AbpamoBudy,
«IIpOiiTU CKBO3b CTEHbI», aBTOGMOrpa-
dus, nepeson, Cepbus, Ynaii, nepdop-
MaHc, nepdopmep, MAI, 60Jb, TPaHUILBI,
npejesnbl, BHIHOCAMBOCTb, OTBara, mMa-
HUbECTHI, TEATp, pekuccep.

Anppeii lOpreB

BosBpaueHue mucrepun

Kuura Muxauna ITameHko «CloxeT st
MUCTEepUM» — YHUKAJBHBIN TPY] B OTe-
YeCTBEHHOJ T'YMaHUTAapHON HayKe, s
KOTOpOV (UI0JIOTUYECKUIT TOAX0H K
orepe CTaJl HEOXMIAHHOV HOBOCTBIO.
ABTOp KHUTH, HE BTOPTrasiCh B 30HY U3Y-
YeHMsI HOTHBIX TEKCTOB U KpaiiHe OCTO-
POXHO 3aTparmBasi TeMbl, CBSI3aHHbIE
HeIoCpefCTBEHHO C MY3bIKaJIbHOM 3M-
MUPUKOI, BOBCE He MpeTeHAyeT Ha YHU-
BepCaabHOCTb UCCIENOBAHMS, HO BHOCUT
MMOCUJIbHBIN 1, 6€3YCJIOBHO, IIeHHEeM N1

AnmeHAMKC: aHHOmayuu

BKJIaJ, B M3yUeHMe TBOpUecTBa Baruepa
n Pumckoro-KopcakoBa. Bmecte ¢ Tem
3HauyeHye 3TOro NouctuHe GyHIaMeH-
TAJbHOTO TpPyLa He OrpaHMYMBAETCS
yKa3aHHBIMU obcTosiTenbcTBamMu. KHu-
ra JOJ/DKHA CTaTh HACTOJIBHOW IJIS JIIO-
60ro umMTaTeNs, KMBO UHTEPECYIOIIero-
csl cyapbaMy MUCTepUaIbHOM JpaMbl U
MMCTepUaabHOTO TeaTpa B 310Xy NpeJ-
MOZepHa ¥ CaMOr'o MOJiepHa.

Kntouesole crosa: M. IaleHko, onepa, My-
3bIKaJIbHAS JpaMa, MUCTepuaibHas Ipa-
ma, Baruep, Pumckuii-Kopcakos, «Ilap-
cudanb», «<Kutesxx», «30J10TO METYLIOK».

Haranbs llep6akoBa

Jlerena kKapTuHbI U3 baiié

CTaTbs MMOCBSIIEHA UCTOPUYM MHTepPIIpe-
Tauuu KapTuHbl «ClleHa M3 KOoMenuu
JleJib apTe, ChirpaHHast Bo ®paHIuu me-
pen 6yaropomHoii my6mKoii» B XIX-XXI
CTONMeTUSX. ABTOpP CTaBUT CBOel Ie-
JIbIO OTIPENIeJINTh €€ MEeCTO B KOHTEKCTe
CXOXMX TI0 CBOEMY CIOKeTY M BpeMeHU
co3maHus npousBeneHuit pybexka XVI-
XVII BB. B My3eit UCKYCCTB U UCTOPUK
6apona Xepapa B Baiié (rme oHa XpaHUT-
Cs TIO ceif JeHb) paboTa HEM3BECTHOTO
dbnamangckoro macrepa 1570-x rr. rmorma-
Jla C o3/ Heiilei BCTaBKOVi MepBoii Tpe-
T XIX CTONMeTUS — «CIUCKOM HeiCTBY-
IOIIMX JINI» IPOU3BEIEeHMS, B KOTOPOM
Ha OJHUX IMOJMOCTKAX C UTATbSIHCKUMMU
akTepamMyu OLIMOOYHO ObLIM Iepeymnc-
JIEHBI TIPeACTAaBUTENN NBOpa (GpaHIly3-
ckoro moHapxa Kapsna IX Banya. Takum
06pa3om, BIepBbIe B I0JIe 3peHUs yue-
HbIX «ClleHa M3 KOMeauM» OKasasaachb B
«obpam/ieHnM» JiereHabl. JlanbHeiiiee
ee y3y4yeHue UUIO AU6O MO MyTH ClIe0-
BaHUs Muady, 11bo (c cepenuubl XX B.) —
ero MOJTHEeHIIero pa3BeHvYaHms.
Knwuessie cnosa: «CueHa u3 Komeauu
nenb apre», Anbbepro Hasemnu, Tpu-
ctaHo MapTuHennu, ApJieknH, A3aHHH,
mackapan, Mopuc Caup, dpaHIy3cKuit
POMAaHTU3M.
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AHHOTaI U

Vpuna YepHoBa

KocTioM B paHHEM MCIIAaHCKOM TeaTpe:
ciayuari Jlonie ge Pysnabr

B craTbe mpMBOAUTCS XapaKTepUCTHUKA
TeaTpaJbHOTO KOCTIOMa 3M0XM CTaHOB-
neHust npodeccuoHanbHOTO TeaTpa B
Ncnanun Ha npumepe Jlone ge Pysnsi,
paccMaTpuBaIOTCSl OCOBGEHHOCTM  WUC-
MOJIb30BAHMS IPUMa M MACOK B 3TOT ITe-
puoA. AHaNM3UPYIOTCSI COXPaHUBIINECS
MCTOYHMKM, B TOM UMCJIe CBUEeTe/bCTBA
COBpPEMEeHHMKOB, IIPM 3TOM 0c060e BHU-
MaHue yaenseTcd no3uuuu Murens ge
CepBaHrTeca.

Kntwouessie cnosa: ucraHCKMii TeaTp, Tea-
TpaabHbIN KOCTIOM, Murenp nge CepBaH-
Tec.

Enena [lyHaeBa

BuTBa KOMEAUAaHTOB,

wiu Benukas Unnrosus [Ibepa Kopuens
(ITpopmoskenue. Cm.: Bompockl Tearpa.
Proscaenium, 2019. N2 3-4)

CTaThsl MOCBSIIIEHA VCTOPUM CO3JAHUS
nbecsl I1. Koprens «Mnmwosusa». CTuan-
CTHKA Tbechl, 0COGEHHOCTHU €e Xy oXKe-
CTBEHHOTO S$I3bIKA, [EMCTBEHHBIN psJ
U OpamaTuyeckye xXapaKTepbl Hamps-
MYI0 CBSI3aHbI C TEaTPaJIbHON KU3HBIO
[Tapuka Tex JeT, C POXKIAMIMMCS Ha
dbpaHIy3cKoit clieHe cTusieM 6apOKKO U
HauajioM GOpPMMUPOBAHUS TeaTpaJbHOTO
s13pIKa (DPaHILY3CKOTO KIACCUIIM3Ma.
Kniwouesote crosa: I1. KopHenb, Akagemus,
Moupopu, Puiiense, Teatp Marais, «Vi-
JII03UST», MAaCKM UTATbSHCKOV KOMeIUN,
bpaHIy3CKMit KJIaCCUIIA3M.

Jlrogmuna CTapukoBa

®énop 'puropseB ChIH U3 poga
KocTpoMuueii BoikoBbIx

HoBble JOKyMeHTaJlbHbIe CBEIeHUsT —
npotus mudos

ABTOp 3amaeT BONpPOC: SIBJSIETCS JIU
SIpocnaBckuit Teatp um. @. Boskosa
MepBbIM MPOGECcCUOHATBHBIM TeaTPoOM
B Poccuu u aeTt Ha Hero KaTeropuuHbIi
OTBET — HeT, MOJATBEepXJasli ero HOBBI-
MM [JOKYMEHTaJbHBIMM MaTepuajaMu.
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JINYHOCTb «IIepPBOTO PYCCKOTO aKTepar
@.I. BonkoBa paccMOTpeHa B CTaTbe BO
BCECTOPOHHEM KOHTEKCTe ero BpeMeHU:
OOIIeCTBEHHOM, KYJIbBTYPHOM U CO6-
CTBEHHO TeaTpajbHOM, COLMAJbHOM,
9KOHOMMUYECKOM, OBITOBOM, CEMEHOM,
IIpY 3TOM BIlepBble IPUBOJUTCS pas3Bep-
HyTasl pOAOCI0BHAs KoCcTpomuyueii Bo-
KOBBIX.

Kniouessle cnosa: pon KocTpomuueit Bo-
KoBbIX, @.I. BoJIKOB, sipoc/iaBcKue JTH06u-
TeJM, MOCKOBCKME «OXOTHUKM», UMIIepa-
Tpuua Enuszasera, YKa3 o BbI30Be SIpoOC-
nasues B [leTep6ypr, A.Il. Cymapokos.

Enena becrnianosa

«Jlerena 06 Nocude» -

Ganer aHTpenpussl Jsarmiesa

Baner «Jlerenga 06 WMocude» roToBui-
csa B 1914 r. kak mMupoBas ceHcalusl.
C «Pycckum 6Ganerom» Ceprest [Isirume-
Ba BIIEpBbIe COTPYLHMYAIM HEMELIKUI
kommosutop Puxapn ltpayc u nubpert-
Tucthl ['yro don l'odmancrans u Xappu
Keccrep. DTo 6611 ITepeIOMHbI T MOMEHT
B UCTOPUMU TPYIIIbI, HA CMEHY yIlIeJIie-
My BannaBy HMKMHCKOMY NOpUXOANUI
HOBBII nipembep — Jleonupn Msicud. [as
@okMHA 3TO ObLIa TOMBITKA pEeBaHIIA
nocJsie u3arHanus B 1912 r. Ha ocHoBe He-
ONyOJIMKOBAHHBIX apXMBHBIX MCTOUHMU-
KOB M IIMPOKOTO MPUBJIEUEHN ST MEMYap-
HOW IUTEePaTyPhl aBTOP Jie/IaeT MOMbITKY
BOCCO3aHMSI HECIIPaBeJJIMBO 3a6BITOrO
3HAUUTEJNBHOIO CIIeKTak/s. B craTbe
aHAMM3MPYeTCs] HOBasl KOHIEMIUS clie-
Horpaduy, OCHOBaHHAsI HA MOJEepPHU3a-
LU IPEBHErO CIOXKeTa.

Kntouesole cnosa: C.II. Isirunes, Puxapg
ITpayc, I'yro dou Todpmancranb, Xap-
pu Keccnep, «Jlerenma o6 HWocude»,
JI.C. Bakct, M.M. ®okuH, B.®. Huxuu-
ckmit, J1.O. MsicuH, Xoce-Mapus Cepr.

305 Bopo3nnHoBa

O nmocTaHOBKax nbec

Yunsama lllexcrimpa

B HauucTCcKoM 'epmanum

CraTbsl TOCBSILleHAa MHTepIpeTauun



nvec Yunbsama lllekcnyupa B TeaTpax Ha-
uuCTCKO epmManHmm.

Ocoboe BHMMaHMe 00palaeTcs: Ha I0-
ctaHOBKM PreufSisches Staatstheater -
OAHOI W3 TJAaBHBIX JpaMaTUUYeCKUX
cueH TpeTbero pejixa. [lokazaHo, 4TO B
CBOMX IOCSTATENbCTBAX HA JpaMaTyp-
ra MAeoJIOTM HalMOHaJ-CoLMann3ma
CTOJIKHYJIUCH C LI€JIBIM PSIIOM TPOGIeM.
HekoTopble M3 HUX yOaJOCh YCTPAHUTD
OTHOCUTEJIbHO JIET'KO: Halpumep, B Iie-
pUop, HANPSIKEHHBIX OTHOIIeHU ¢ Be-
nuKo6GpuTaHueir 060iTH aAHTIIUIICKOe
MIPOUCXOX/AEHUe aBTopa, IPUPaBHSIB
lllekcmMpa K HEMELKWUM KJaCCUKAM...
Ho o6umit rymanuctuueckuii madoc
ITbeC YCTPAHUTD ObIJIO KpaiiHe CIOXKHO.
Knrouessie cnosa: TeaTp nBafaToro Bexa,
HauusmM, llekcnup, Hemenxuii Teatp, I'y-
ctaB ['proHATeHc.

Maxkcum I'ynkos

«JKesne3Hsblli 3aHaBec» BpoaBses:
IIbeca K. CumoHoBa «Taxk u GymeT!»

B CIIIA (1947)

B ronbl «X0JIOMHOJ BOJHbBI» OIHO U3
penKMX COBETCKUX IIbec, MOCTaBJIeH-
HBIX Ha aMepUKaHCKOii clleHe, Oblia
npama K.M. CumonoBa «Tak u 6yget!»
(mom, HasBaHueMm «Ilo BcemMy CBeTy»).
B cTaTbe aHanM3upyeTCcs BIMSHUE I0-
JIUTUYECKOJ KOHBIOHKTYPBI U CIIeIy-
duku xommepueckoro tearpa CIIA Ha
IIOCTAHOBKY OTEYeCTBEHHO} IIbechl.
CueHnyeckast cyabba Ipou3BemeHMs
CUMOHOBA 3a OKeaHOM }CC/Ie/lyeTcsl B
paMKax COIMaJbHO-MOAUTUYECKOTO U
KYJbTYPHOTO COBETCKO-aMepUKaHCKO-
ro MAaKPOKOHTEKCTa II0C/IeBOEHHOTO
BpeMeHM. Ha ocHOBe paHee HeU3BeCT-
HBIX MaTepuasoB (IIpexze BCero, Te-
aTpalbHBbIX DeLeH3Mi U3 MOUTU [BYX
lecsITKOB aMepMKaHCKUX Ta3eT, Ha-
xopsmuxcs B doumax Hpro-Mopkckoii
My6IMYHO 6MGIMOTEKM UCTIONHUTETb-
CKMX MCKYCCTB, a TakKXe [JOKYMEHTOB
n3 nuuHoro ¢ponpga K.M. CumoHoBa B
PTAJIN) maeTcs aHanIuU3 ClIeHMYECKOTO
BomioueHMsi fpaMbl CMMOHOBa M €ro

AnmeHAMKC: aHHOmayuu

peLlenuuM 3a0KEaHCKOJ KPUTUKONA U
3pUTeIeM.

Knwouesvie cnosa: amepukaHCKMit Te-
aTp, bpozaseii, coBeTckas gpamaTyprus,
K.M. Cumonos, nbeca «Tak u 6yzmer!»,
«XOJIOMHAsI BOVHAa», «KeJe3HbIil 3aHa-
BeC».

«Y Mejiepxoyibjia BOJYbY I/1a3a»,

miau «OpraHel nopsaka —
OCTaHOBUTECHY.

Beictynnenue B.H. SIxonToBa

B 3amuTy 'ocTMa (1928)

B 1928 r. cymectBoBanue ['ocTHMa
0Ka3aJoch MOJ Yyrpo3oii. B orcyrcTBue
B.5. Meiiepxonbga, KOTOPBI BeJl BO
®paHUUU I1eperoBopbl O 3apybeskKHbIX
racTponsix u jneumsics, Hapkommnpoc n
I'maBuCKyCcCTBO MNpeaNpUHSIIN HaCTy-
eHue Ha 'ocTMM, oTka3sbiBasCh poz-
JIeBaTh C HUM JOTOBOD, Tpebys HeMme[-
JIeHHOr0 BO3BpauleHus: Meliepxonbia
B MoCKBY, HeCMOTpsI Ha 60Jie3Hb. Ilep-
CMEeKTVMBA 3aKpBITUSI PEeBONIOLVOHHOTO
Y 9KCIIePYMEeHTa/IbHOTO TeaTpa BbI3BaJla
OypHBINi 00UeCTBEHHBINI MpoTecT. Ha
OJTHOM M3 IMICITYTOB CO CTPACTHOM U pes-
KOJi peublo B 3al[UTy TeaTpa BbICTYINUII
B.H. SIXoHTOB.

ITy6i1., BCTYIINT. CTaThsI 1 KOMMEHT.
Brnagucnasa iBanosa

Knwuesvie cnosa: TocTUM, B.3. Meiitep-
xonba, ®panuusa, M.A. Yexos, Hapkom-
npoc, [MaBUCKycCTBO, Cy6CUaus, JUK-
BUIIAIIMOHHAS KOMUCCHSI, TUCITYT, 001Ie-
CTBEHHOCTb.

Cepreii CTaxopckuii

Kynak n manaka

KakK OpyAaysi Maruu v Urpbl

B crarbe paccMaTpuBalOTCS NpeBpallle-
HMS IpeBHeINX Opyauii 4eloBeKa, Ky-
Jlaka ¥ TaJku, B MHCTPYMEHTBI 06psza,
Ipa3JHecTBa, COCTSI3aHUS U aKTepCKOii
UTpbl. ABTOp INOKa3bIBaeT, YTO KyJaK U
rajaka, cjlyxa TeaTpy Ha IPOTSIKeHUMU
BCeil ero mcropuy, a ¢ Havyana XX BeKka
o6ciryskuBasl ¥ KuHemMaTorpad, yJacTBy-
I0T B 00pa30BaHMM HEKOTOPBIX JKaHPOB
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AHHOTaI U

(masiouHast Komeus, hapc, CASMCTUK) U B
hopMupoBaHUM XYI0KECTBEHHBIX MTpye-
MoB 6y doHambl, Gypiecka u mapogun.
Kniouesvie ciosa: o6psiz, Urpa, KyJIaqHbIi
6011, mayouHast Komeaus, dhapc, 6anaras,
napoaus, 6ypJeck.

Enena XaijtueHko

OT gpaMsl K 31OCY

CraThs TIOCBSILEHA B3aMMOMAEICTBUIO
MeXy 51I0COM U JpaMoil B TeaTpajbHOM
JMCKYyCCTBe cO BpeMeH [IpeBHeil I'penin
U OO CeronHSIIHero AHs. [lo MHeHUIO
aBTOpa, BHECLIEHMYECKME T[epPCOHaXM
CTaHOBSITCS MapKepaMy 3MMYECKOTO
pacimpeHus: AeiCTBUS B IpamMaTypruu
U Tearpe.

Knrwoueseie cnosa: smoc, gpama, BHecIe-
HUYECKMe TepcoHaxu, Mud, pemapka,
MHCIEHVPOBKA.

Enena JIBusoBa

JuKLMs akTepa pyccKoro rearpa
(xonern XVIII-XIX BB.)

KaK OTpa’keHue 06X 3CTeTUYEeCKUX
YCJIOBMIL I BpEMeHU

OCHOBHOe cofep>kaHMe MUCCaef0BaHMs
COCTaBJIsIeT aHaAM3 MaTepuajioB Tea-
TPa/lIbHBIX JesiTesneli, KPUTUKOB U aK-
TepOB PYCCKOTO TeaTpa, CBSI3aHHBINA C
npo6aemMoii OUKUMOHHOM BbIPA3UTENb-
HOCTM akTepa B mnepuop KoHua XVIII-
XIX BB. BBISIBNIEHO, UTO B 3Ty 3IOXY Xa-
paKkTep peuy ¥ KauecTBO JUKIMM aKTepa
Ha clieHe B 00LieM 1 1ieJIOM 3aB}ces OT
TeaTpaJbHON 3CTeTMKM BpemeHMu. IIpo-
aHaNMM3MpOBaHHble  (HAKTBI  MOMOIIU
YCTAHOBUTH: TIOHSITUSI «TUKIUSI» U «Jle-
KJIaMalysl» 4acTO BBICTYIANM CUHOHU-
MaMM, YTO He CIIOCOOCTBOBAJIO AETasb-
HOMY aHa/JN3y TeXHMUYeCKO! CTOPOHBI
peun. IlepexomHbINl MepuoA — yXOfI OT
JexyjaMaluy K OJKMBOJM pasrOBOPHOI
peuu — ObUI CBSI3aH C 3CTETUYECKUMU
n3gepXKaMu (TI0Xasi CJABIIIVMOCTb, OT-
CYTCTBME YEeTKOCTU U SICHOCTM), TaK Kak
aKkTepckasi peyeBas paboTa He Bcerga
MOAKPeIIANach XyAOKeCTBEeHHbIM ee
KOMITOHEHTOM (OCMBIC/IEHE€ aBTOPCKOTO
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TeKCTa, MCUXOJIOTMIeCcKuii pa36éop posu,
9MOIMOHAbHAS OKpacka), 4aCTo Urpaanu
«moi, cyuiepa». Ho 3aaHHbIT BEKTOp —
SKMBOE CJIOBO Ha ClieHe — CITI0CO6CTBOBAI
HEOOXOIVMOCTU CO3[IaHUSI METOILUKU
CLIEHMYEeCKOl peyy KaK HeoTheMJIeMOit
COCTaBJISIIONIE}t aKTePCKOTo MacTepCTBa.
Kntouesvie cnosa: mpousHoleHne, qeKia-
Maius, CleHuveckass peub, o6pa3oBa-
Hle, peueBOe UCKYCCTBO.



annotations

Lyudmila Bakshi

The Gin Game.

The Stage And The Music

The author of the article gives a detailed
analysis of the music score written by
the composer Alexander Bakshi for The
Sovremennik Theatre production The Gin
Game staged by Galina Volchek in 2013.
Valentin Gaft characterized the multilayer
music score as the production’s “first alto”,
a symphony of tones, noises and music
which helped the actors to understand and
feel what was happening to them.
Keywords: Galina Volchek, Alexander
Bakshi, The Sovremennik Theatre, The
Gin Game, Donald L. Coburn, Valentin
Gaft, Liya Akhedzhakova, Dmitry Smolev,
Marina Feoktistova, Tatyana Koretskaya,
Damir Ismagilov, sound characters,
“unwordable silence”, a single, music score.

Yelena Gorfunkel

Letters from Petersburg

I. Dostoyevsky with grimaces

The production of Crime and Punishment
with eightactors from different theatresis
now on at The Comedian’s Refuge Theatre
in St. Petersburg. The word “grimaces”
in the title of the article refers to
Konstantin Bogomolov’s typical features
as stage director. These grimaces create
an ironical dimension which we often
lack when reading Dostoyevsky’s texts.
The two standpoints — Dostoyevsky’s and
Bogomolov’s are clearly set against each
other in the production. Raskolnikov
indeed tried to become a superhuman
and failed. The defeat followed, the
repentance - didn’t.

II. Japanese-style revolt

There are only six actors in the company
of the Japanese theatre Chiten from Kioto.
The theatre is led by director Motoi
Miura. To stage the most famous Russian
novel Crime and Punishment, actors from
other theatres joined Chiten’s company.

Appendix: annotations

The stage director and the actors did their
best to make the Russian novel display a
universal magnitude and moral value in a
foreign country.

Keywords:  Crime and  Punishment,
Comedian’s Refuge, Konstantin Bogomo-
lov, Larisa Lomakina, Dmitry Lysenkov,
Marina Ignatova, Alexander Novikov, Ilya
Del’, Valery Degtyar, Alyona Kuchkova,
Maria Zimina and Alexei Ingelevich,
Chiten, Motoi Miura, Iohai Kobayashi, Dai
Isida, Itaru Sugimoto, Kioto, Peretsburg.

Olga Yegoshina

By the side of the pond,

the river and of the magic lake

The Sverdlov Drama Theatre celebrates
its 90-year anniversary. The theatre’s bill
includes plays of the authors: Bulgakov,
Chekhov, Ostrovsky and Gogol, Gorky and
Dostoyevsky, Shakespeare, Beaumarchais,
Volodin and Shukshin, Sigarev and
Bogayev. Among the invited stage
directors are Grigory Kozlov and Vladimir
Pankov, Anatoly Praudin and Vladimir
Mirzoyev, Sergei Afanasiyev and Ulanbek
Bayaliyev. The review of the past season
includes productions: Viy, Zheleznova
Vassa. The Mother and The Seagull.
Keywords: The Sverdlov Drama Theatre,
Alexei Badayev, Zheleznova Vassa. The
Mother, Ulanbek Bayaliyev, Viy, Vassily
Sigarev, Dmitry Zimin, The Seagull,
Grigory Kozlov, Alexander Bergman,
Irina Yermolova, Anton Zolnikov.

Yekaterina Kretova

Faina Cooks Borsch

The author gives a critical review of the
production Faina Cooks Borsch at the
School of Modern Drama theatre. The new
production of the theatre is dedicated to
the 75-year anniversary of the Victory in
the Great Patriotic War and is based on the
memoirs of Faina Reichelgauz from the
book What IRemember... What has Goneby...
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Annotations

What Troubles Me... A typical for our time
reconsideration of historic formulas, a
fierce opposition of ideologies, provoca-
tive actions with toppling statues, renam-
ing streets and casting-off heroes make
the topic endlessly important today.
Keywords: Faina Cooks Borsch, The School
of Modern Drama, Faina Reichelgauz, lo-
sif Reichelgauz, Yelena Sanayeva, Maria
Tregubova, 75-year anniversary of the Vic-
tory in The Great Patriotic War.

Vera Serdechnaya

A Human is Stronger than a Mouse or a
Tale of Terror from the 1990-ies

The art director of the Bolshoi Drama
Theatre in St. Petersburg Andrei Moguchy
produced A Tale of the Last Angel at the
Theatre of Nations. The stage director ex-
plores the contemporary Russian history.
The roots of today — as one can conclude
from the production — come from the
1990-ies, a time when the former Soviet
order had collapsed, the new order had not
yet strengthened, and chaos emerged from
the historical breaches.

Keywords: The Theatre of Nations, A Tale
of the Last Angel, Andrei Moguchy, Maria
Tregubova, Liya Akhedzhakova, Svetlana
Shchagina, Roman Mikhailov, Heroine was
Brought on Fridays, Alexei Samoryadov,
Peter Lutsyk, Sasha Sokolov.

Anastasia Ivanova

Three Evinings in TENDERvartovsk
The article is devoted to the Nizhnevar-
tovsk Drama Theatre. The most vivid im-
pression of the company which is on the
brink of celebrating its 25-year anniversa-
ry is its professionalism and unity. There
can be no random people here, everyone is
aimed at the creation of the atmosphere of
a “theatre-home”.

Keywords: Les Fourberies de Scapin, Marga-
rita Zaychikova, Vyacheslav Zaychikov,
Vitaly Shemyakov, The Witch, Anna Nau-
mova, Alyena Mikheeva, Vassa Zheleznova,
Valentina Zakharko.
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Galina Kovalenko

New Productions of London:
Melodrama in the Interior of the Epoch
A review of productions of modern plays
staged in 2019 at London theatres: Kiln
Theatre, Almeida Theatre, Park Theatre,
National Theatre. All of the productions
(The Son, The Weatherman, Hansard, The
Doctor) draw a portrait of a family in the
context of current politics.

Keywords: The Son, Florian Zeller, Chris-
topher Hampton, Michael Longhurst, Han-
sard, Simon Woods, Simon Godwin, Boris
Johnson, Margaret Thatcher, Brexit, The
Weatherman, Eugene O’Hare, The Doctor,
Robert Icke, Professor Bernhardi, Arthur
Schnitzler, Alice Hamilton, Juliet Steven-
son, Edward Albee, Harold Pinter, Lindsay
Duncan, Alex Jennings.

Lyubov Oves

Scene Designers of Pertersburg

A. Orlov and I. Cherednikova:
Encounter with an Opera (1998-2019)
The famous Russian scene designers tra-
ditionally associated with drama treater
are for the first time presented as mas-
ters of a musical production. The author
specifies all of their productions in the
genres of musical comedy and opera that
were staged before their cooperation with
the Mariinsky Theatre started. The arti-
cle tells the story of their meeting with
R. Shchedrin and gives an in-depth con-
sideration of the scenic interpretations of
The Queen of Spades by Piotr Tchaikovsky
(the Mariinsky Theatre, 1998 and 2015;
the Latvian National Opera, 2005). The
author attempts to peer into the creative
laboratory of the artists, describe and ex-
plain the space and costume design, elicit
the distinguishing features of the work in
the sphere of musical theatre.

Keywords: A. Orlov, I. Cherednikova, space,
costume, musical theatre, The Queen of
Spades, V. Gergiyev, R. Shchedrin, A. Ste-
panyuk, A. Galibin, A. Zagars.



Ksenia Stolnaya

Gorky who has Forgiven

The 9™ International Gorky Festival held
by the Nizhny Novgorod Drama Theatre
presented 17 productions of theatres from
different countries and cities. It turned out
that in most of them the Chekhov intona-
tion resided. The great native of Nizhny
sounded in a new manner. His cruelty
turned to tenderness, his condemnation to
forgiveness, his mercilessness to love.
Keywords: the Nizhny Novgorod Gorky
Drama Theatre, the 9 Gorky Festival, The
Lower Depths, the Mulkel Theatre (Seoul),
The Philistines, the Theatre on Vasilyevsky,
Vladimir Tumanov, Jury Itskov, Mikhail
Nikolayev, Vassa, the Nizhny Novgorod
Youth Theatre, Ilya Rotenberg, Igor Av-
rov, The Summerfolk, the Sphere Moscow
Drama Theatre, Alexander Korshunov,
Konovalov, the Russian Academic Youth
Theatre, Oleg Dolin, Taras Epifantsev,
The Childhood, Kolyada-Theatre, Nikolay
Kolyada, Eclipse of the Sun, The Nizhny
Novgorod Comedy Theatre, Vadim Dan-
tsiger, Never Mind that I'm Chekhov?, the
Modern Theatre, Jury Grymov, Rudolf Nu-
reev. 48 Hours, the Berlin Theatre Russian
Scene, Inna Sokolova-Gordon, The Family,
The Baltic House theatre, Anatoly Praudin,
The Power of Darkness, The Belgrade Na-
tional Theatre, the Griboyedov Russian
Drama Theatre in Tbilisi, The Overcoat,
Avtandil Varsimashvily.

Anastasia Ivanova

And I Feel Sorry for Love

Ryazan Regional Drama Theatre has re-
cently hosted the 4™ Rendez-Vous in Te-
atralnaya Square festival of theatre pro-
ductions on the theme of love. The bill of
the festival includes modern and classic,
Russian and European drama about love
written in various genres and styles. The
author of the review notices that both the
theatre-goers and the critics name the
same titles every year answering the ques-
tion about the best productions.
Keywords: Rendez-Vous in Teatralnaya

Appendix: annotations

Square, Ryazan Regional Drama Theatre,
Valentin and Valentina, Maxim Larin, The
Omsk Youth Theatre, Eugene Onegin, Yuri
Pechenezhsky, The Russian Vakhtangov
Theatre (Vladikavkaz), Alexander Fiodor-
ov, L'Orchestre (Jean Anouilh), The Nur
Theatre (Ufa), A Woman From the Past,
Bayras Ibragimov, The Wolfgang Borhert
Theatre, Heisenberg, Tanya Weidner, The
Arkady Raykin Variety Theatre, Crocodile
of My Soul, The Benefis Theatre, The Im-
portance of Being Earnest, The Phoenix Bird
Returns Home, The Velikiye Luki Drama
Theatre, Andrey Korionov, The Snow Maid-
en, Kineshma, Alexander Ogariov, I am
Standing in Front of a Restaurant: Too Late
to Get Married, Too Early to Die, The FEST
Theatre, Yekaterina Korabelnik.

Dmitry Mozgovoy

Innovation processes

of theatre infrastructure development.
Through the example of theatre life in
Moscow in the 2010-th

The article considers the organization and
development of theatre business infra-
structure through the example of Moscow
of the first decades of the 21t century. A
special attention is paid to the existing
network of theatres, the problem of free
performance venues and to the Open Stage
project of Moscow Culture Department.
Keywords: Theatre business infrastructure,
repertory theatre, project theatre, produc-
tion theatre, Open Stage, free performance
venues, The Theatre Union of the Russian
Federation, Culture Department of Moscow,
state program Moscow Culture 2012-2018,
concept of development of theatre business
in the Russian Federation up to 2020.

Maria Khalizeva

Pain Investigator

A critical review of Marina Abramovich’s
book Walk Through Walls (Moscow, 2019)
and an attempt to portrait a modern guru
of the performance genre at the same time.
The author traces the route of an extraor-
dinary personality, expands on a number
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Annotations

of significant for Marina Abramovich’s
creative activity events and stresses her
recent turn to the theatre art.

Keywords: Marina Abramovich, Walk
Through Walls, autobiography, translation,
Serbia, Ulay, performance, performer, MAI,
pain, frontiers, limits, endurance, bravery,
manifests, theatre, stage director.

Andrey A. Yiriev

Back to Mystery

Mikhail Paschenko’s book The Plot for a
Mystery-Play: Parsifal — Kitezh — The Gold-
en Cockerel is a unique work in Russian
humanities, for which the philological
approach to Opera has become an unex-
pected novelty. Without intruding into
the study of musical texts and very care-
fully touching on topics directly related to
musical empiricism, the author does not
pretend to offer some universal research,
but makes a feasible and very valuable
contribution to the study of the works of
Wagner and Rimsky-Korsakov. However,
the significance of this truly fundamental
work is not limited to these circumstances.
The book should become an indispensable
guide for any reader who is keenly inter-
ested in the history of mystery-drama and
mystery-theater in the pre-modern and
modern times.

Keywords: M. Paschenko, opera, musical
drama, mystery-play, Wagner, Rimsky-Kor-
sakov, Parsifal, Kitezh, The Golden Cockerel

Natalia Shcherbakova

The legend of Bayeux painting

This article is devoted to the problems
of interpretation of the famous painting
Scene from the Commedia dell’Arte Played in
France before a Noble Audience throughout
the XIX-XXI centuries. A few years before
it has become a part of the Baron Gérard
museum in Bayeux (in 1873) an extra pan-
el with the list of Dramatis Personae add-
ed to the main picture. According to this
erroneous adding it appeared that the
masterpiece of the unknown Flemish art-
ist represents the actors of Italian comedy
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and the highest noblemen of the court of
Henry IX Valois on the same scene. That’s
how the legend about the Scene from the
Commedia was born. Since then the picture
had two perspectives of study among the
scholars: one was the interpretation of the
that “myth” and another - its debunking
(which starts in the middle of the XX cen-
tury). Of no less importance in this article
is the author’s goal to attempt to find the
place of Bayeux panel in the context of the
other paintings of its epoch (the frontier of
the XVI-XVII centuries).

Keywords: Scene from the Commedia dell’Ar-
te, Alberto Naselli, Tristano Martinelli,
Harlequin, zanni, the masquerade, Maurice
Sand, French romanticism.

Irina Chernova

Costume in early Spanish theatre:

the example of Lope de Rueda

The article describes the characteristics
of the theatrical costume of the era of the
formation of professional theater in Spain
through the example of Lope de Rueda
and scrutinizes the features of makeup
and masks use in this period. The author
analyzes the reserved sources, including
contemporary testimonies and pays spe-
cial attention to the position of Miguel de
Cervantes.

Keywords: Spanish theater, theatrical cos-
tume, Miguel de Cervantes.

Yelena Dunayeva

Battle of Comedians

or the Great Illusion of Pierre Corneille
(Continued. See Voprosy Teatra. Proscaeni-
um, 2019. N2 3-4)

The article is devoted to the history of cre-
ation of Pierre Corneille’s play L'lllusion.
Stylistics of the play, special features of
its artistic language, its active succession
of events and its characters are directly
connected with the theatre life of Paris of
the time, with the emerging Baroque style
and with the beginning of the French Clas-
sicism.
Keywords:

Pierre Corneille, Academy,



Mondori, Richelieu, The Marais Theatre,
Llllusion, Italian comedy masks, French
Classicism.

Lyudmila Starikova

Fyodr Grigoryev - the son

of the Volkovs, natives of Kostroma.
New documents debunk myths

The author asks a question if the Yaroslavl
Volkov Drama Theatre was the first Rus-
sian professional theatre or not and an-
swers categorically: no, it wasn’t. It is con-
firmed by the new documents. The person-
ality of the so called “first Russian actor”
F.G. Volkov is scrutinized in the article in
a comprehensive context of his time: pub-
lic, cultural, specifically theatrical, social,
economic, everyday context and family
context. Genealogy of the Volkovs, natives
of Kostroma is for the first time given in
every detail.

Keywords: the Volkovs family from Kostro-
ma, F.G. Volkov, Yarolslavl amateurs, Mos-
cow “enthusiasts”, Emperess Elizabeth, the
Summon Decree of the Yaroslavl natives to
Petersburg, A.P. Sumarokov.

Elena Bespalova

La Légende de Joseph — the Ballet of the
Diaghilev Company

The ballet La Légende de Joseph was pre-
pared in 1914 as a world sensation. It was
the first collaboration of Diaghilev’s Ballets
Russes with the German composer Rich-
ard Strauss and the authors of the libretto
Hugo von Hofmannsthal and Harry Kessler.
It was a turning point in the history of the
company. Vaslav Nijinsky was displaced
by Leonid Massine in the position of the
leading dancer. For Mikhail Fokine it was
a chance to reestablish his fame shattered
by his dismissal in 1912. Relying on the
research of the unpublished documents,
the critical reviews and the memoirs of the
participants the author reconstructs an im-
portant and unjustly forgotten ballet. The
article gives an analysis of the new concept
of scenography based on the moderniza-
tion of an ancient plot.

Appendix: annotations

Keywords: Sergey Diaghilev, Richard
Strauss, Hugo von Hofmannsthal, Harry
Kessler, La Légende de Joseph, Leon Bakst,
Mikhail Fokine, Vaslav Nijinsky, Leonid
Massine, Jose-Maria Sert.

Zoya Borozdinova

Productions of William Shakespeare’s
plays in Nazi Germany

The article examines the interpretations
of William Shakespeare’s plays in the
theatres of Nazi Germany, notably in the
productions of The Prussian State Theater,
which was one of the main drama theatres
of the Third Reich. The article shows that
in their attacks on the playwright the ide-
ologists of National Socialism faced sever-
al problems. Some of the problems were
resolved relatively quickly, for example,
in the period of tense relations with Brit-
ain, the English origin of the author was
set aside, equating Shakespeare with the
German classics. Nevertheless, the gener-
al humanistic pathos of the plays was ex-
tremely difficult to eliminate.

Keywords: twentieth-century theater, Na-
zism, Shakespeare, German theater, Gus-
taf Grundgens.

Maxim Gudkov

“The iron curtain” of Broadway:
Simonov’s play And So It Will Be!

in the USA (1947)

One of rare Soviet plays, produced on the
American stage during the Cold War, was
a drama by Konstantin Simonov And So
It Will Be! (under the title of The Whole
World Over). This article analyses the in-
fluence of American commercial theatre
and political conjuncture on the produc-
tion of the Soviet play. The theatrical
history of Simonov’s drama in America
is explored in a wide political and cul-
tural Soviet-American macrocontext of
the post-war period. The author focuses
on the reception of Simonov’s play and
its productions in the USA on the basis
of previously unknown materials (most
importantly, reviews from approximately
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Annotations

twenty American newspapers) from the
collections of the New York Public Library
for the Performing Arts as well as docu-
ments of Simonov’s personal papers from
the Russian State Archive of Literature
and Arts (Moscow).

Keywords: American theater, Broadway,
Soviet plays, K. Simonov, play And So It
Will Be! (The Whole World Over), The Cold
War, The Iron Curtain.

“Meyerhold has the eyes of a wolf”

or “Stay still the police authorities”.
The speech of V.N. Yakhontov

in defense of The Meyerhold Theatre
(GosTIM)

In absence of Vsevolod Meyerhold, who
was negotiating the theatre’s tour and re-
ceiving medical treatment in France, the
People’s Comissariat of Education (Nar-
kompros) and the General Directorate of
Literature and Art (Glaviskusstvo) made
an attempt to attack GosTIM. They refused
to prolong the contract with the theatre
demanding that Meyerhold returned to
Moscow immediately in spite of his illness.
The perspective of a revolutionary and an
experimental theatre being shut down
raised a great objection. V.N. Yakhontov
spoke ardently and sharply defending the
theatre during one of the disputes.
Publication, preface and comments by
Vladislav Ivanov.

Keywords: GosTIM, Vsevolod Meyerhold,
France, Mikhail Chekhov, Narkompros,
Glaviskusstvo, subsidy, liquidation com-
mission, the public.

Sergei Stakhorsky

Fist and Stick as tools of Magic

and Game

The article scrutinizes the transformation
of such most ancient tools of man as the
fist and the stick into the instruments of
rite, festival, competition and acting. The
author shows that, having served the the-
atre throughout its whole history, and from
the beginning of the XX century also serv-
ing the cinema, the fist and the stick take
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part in the establishment of several genres
(physical comedy, farce, slapstick comedy)
and in the formation of artistic techniques
of buffoonery, burlesque and parody.
Keywords: rite, game, pugilism, slapstick
comedy, physical comedy, farce, parody,
burlesque.

Elena Khaichenko

From Drama to Epic

The article is about the interaction of the
epic and the drama in theatrical art from
ancient Greece to the present day. Ac-
cording to the author, off-stage characters
become markers of the epic expansion of
action in drama and theater.

Keywords: epic, drama, off-stage character,
myth, remark, dramatization.

Elena Dvizova

Diction of the Russian Theater Actor
(Late 18th - 19th Centuries)

as a Reflection of General Aesthetic
Conditions and of the Time Itself

In this article the author considers mate-
rials of theatre practitioners, critics and
actors of the Russian theater related to the
problem of actor’s diction expressiveness
during the late 18th - 19th centuries. It
was found that in this era the actor’s stage
speech / diction patterns depended on the
theatrical aesthetics of the time. The facts
analyzed in this research helped to identify
that the concepts of “diction” and “recita-
tion “often used as if they were synonyms,
which did not contribute to the detailed
analysis of the technical side of speech.
Since the actor’s speech work was not al-
ways supported by its artistic component,
prompters were often used. But the plot-
ted vector was a living word on the stage,
and this promoted the need to establish a
stage speech technique as an integral part
of acting.

Keywords: pronunciation, recitation,
stage speech, education, speech art.
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BAKImM JIrogaMuiA CEMEHOBHA
Kangupar uckyccTBoBemeHus, mpodec-
cop MI'MM umenn A.T. llluutke. YneH
Coro3a KOMMO3UTOPOB Poccum, uneH
CT[ P®. Atop cBeimie 100 crareit mo
rnpo6semMaM COBpPEMEHHOI'0 MUCKYCCTBA B
crenuaaM3¥pPOBaHHBIX HAay4YHBIX M3[a-
HUSX, )XypHaJax, ra3erax, B TOM 4ucje
«My3bIkanbHast axkajgeMusi», «TeaTp»,
«3HaMs», «OKTSIOPB».

KonTakTsl: ludmila.bakshi@gmail.com

BECnIATI0BA ENTEHA POMAHOBHA
VckyccTBOBeI, MCTOPUK MCKYCCTBA, aBTOP
kHury «bakcr B [Tapmxke» (2016, Bykemapr,
MockBa) 1 6oee 30-Ty HayYHbIX Ty6/MKa-
LIV 110 MICTOPUM XY[LO>KECTBEHHOI KYJIBTY-
pbl CepebpstHOTO BeKa, UCKYCCTBY PYCCKOi
smurpaiyum 1920-x rr., a Takke Mo IMpo-
6/emaM [m3aiiHa B 06/71aCTy MOJIbI TI€PBOIA
ronoByHbI XX B. [loueTHblit uieH Poccuii-
CKOJl aKafeMuy XyAoKecTB. IlepeBomumk
C aHIIMIACKOTO $I3bIKa. B pasHble robl
6bUIa KypaTOPOM aHIVIMIACKUX BEPCUii OTe-
UYeCTBEHHBIX XY OKeCTBEHHBIX >KYPHAJIOB
«ApTxpoHuKa», «MckyccTBO», «Pycckoe
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J1a yry6/eHHOMY M3Y4eHUIO TBOpUYecTBa
JI.C. bakcra. Hay4yHblii KOHCYJIBTAHT KaTa-
sora BeictaBku JI.C. Bakcra B TMUU um.
A.C. TlyurkuHa (8 utonst — 4 ceHTsi6ps 2016),
BXOJMT B aBTOPCKMI KOJUIEKTUB U3 aHMS.
KonTakTsi: bespalova_er@mail.ru
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TocymapCTBeHHBIT UHCTUTYT MCKYCCTBO-
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3amnaza, aClMpaHT.

KonTaxkTbi: ohmarcellol @gmail.com

T'oP®VHKEJB EJTEHA IOCU®OBHA
TeaTpanbHbIii KPUTUK, MCTOPUK TearTpa,
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Jlaypeat npemun umenu A. Kyrens (2003).
KonrakTsi: egorfunkel @mail.ru
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CankT-IleTep6ypr, YHMBepcUTeTCKas HaO.,
7-9.

KonTakTsi: gudkov@smolny.org
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JIBU30BA EJIEHA BUKTOPOBHA
Poccniickuii MHCTUTYT TeaTpaJbHOTO UC-
kycctBa - TUTUC, kadenpa cueHmveckoit
peun, acrMpaHT.

KouTakTsl: st-elena@mail.ru
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BeIyUIMii HayuHbII COTPYOHMUK CeKTopa
COBpeMeHHOro uckyccrBa 3amaga MU
MCKYCCTBO3HAHMSI, TIpodeccop Kadempst
ucropumn teatpa 1 KuHO PITY, unen Yue-
Horo coBeTa TeaTpa/JIbHOTO MHCTUTYTA UM.
b. lllykmuHa, wieH XIOpU Dsifa TeaTpaib-
HbIX (ecTuBaneili 1 KOHKYPCOB Ipama-
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ErommHA O/brA BIAZVUMHPOBHA
[Tpodeccop, [TOKTOP MCKYCCTBOBEEHUS.
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KonTakTsl: ovegoshina@rambler.ru

437



06 aBTOpax
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