OIUTHALILY



aHHomauyuu

Enena lopdyHKenb

llloy rocrioguua Pougnaa

PelieH31s1 Ha MOCTaHOBKY mbeckl J. Poc-
TaHa «CupaHo ge bepskepak» B AJleKCaH-
JIIPUHCKOM TeaTpe.

Knrouessle cnosa: «Cupano ae bepxkepak»,
Hwuxkonait Pomys, iBan Bonkos, 3. PocTtaH,
AnexcaHAPUHCKUII TeaTp.

Anppeii IOppeB

PacrtpeBoskeHHbIe «CnaBoii», Miu
IIponoBennb «MOHCTPU3MA»

Ha roJIyoom riasy

KoHcrantuH Boromornos, moaro cremnmua-
JIM3MPOBABIINIACA Ha «JeKOHCTPYKIMSIX»
PYCCKOI M eBpOIeNiCcKOi KIacCUKH, IO-
craBuin B BJIT 3a0bITyI0 CTUMXOTBOPHYIO
nbecy Bukropa I'yceBa «CnaBa», ycrenrHo
MUTPaBIIYIOCS TIOYTY Ha BCEX CLieHax CTpa-
HbI ¢ 1936 T. 10 KOHIIA CTAJIMHCKOJ SITOXN.
PaccMaTpuBasi CIIeKTaKk/Ib B KOHTEKCTe 06-
1IeCTBEHHBIX IIepeMeH aBTOP NMPUXOIUT K
BBIBOJly, UTO PAacCUMTAaHHOE Ha LIMPOKUIL
CIIPOC TeaTpajibHOe TIpejJIOKeHNe OTpa-
>KaeT peasibHbIM COLMaIbHBIN 3aKas, I0-
CTeIleHHO OIpelesIIoIMiics CIBUT Macco-
BOTO CO3HAaHMSI B CTOPOHY PagMKaJIbHOTO
paspbiBa C CuIaMy pecTaBpaLyu.
Knioueswie cnosa: BAT, «CnaBa» B. I'yces,
K. Boromornos, B. PeyToB, peBomtonusi, pe-
cTaBpanus

FOpuit Koberr

IMocnecodurHoE, MIN

Eue pa3s 06 UCKyCCTBe «IepeBoaa»
CTaTbs IOCBSIIEHA JBYM CIIeKTaK/ISIM-HO-
MMHAHTaM IeTepOyprckoit npemmu «30-
soroit cobput» — «Berneny (1o nosectn JI.
Toncroro «Kazaku»; TeaTp um. JIeHCOBe-
Ta) U «3uMHSIS cka3ka» Y. lllekcrmpa (THO3
uM. A. BpsinueBa). O6a crieKkTakisi oobe-
IVHSIET YBaXUTETbHOE OTHOLIeHNe pe-
SKUCCYPBI K IUTePaTypHOMY IePBOMUCTOY-
HUKY CL@HMYEeCKUX KOMIO3UIUiL. ITO —
ITOXBaJbHOE C TOYKM 3PeHMs] aBTOpa CTa-
TbM — KauecTBO, SIBUTIOCh €CTeCTBEHHBIM
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CJIeCTBMEM YUYeHMYecTBa IOCTaHOBIIM-
KoB y Ceprest )KeHOoBaua, MacTepCKyo KO-
TOPOTO OKOHUMIM 06a peskuccepa.
Kntouessie cnosa: «3omotoit coput», Aiinap
3ab66apoB, YnaHOek Basuines, «Bermer,
THO3 um. A. BpsiHlleBa, «3MMHSISI CKa3Kkay,
TeaTp um. JleHcoseta, Cepreii JKeHoBau.

Onpra ErommHa

Ckpumnka JTaBuga

CraThs TIOCBSIIIEHA BO30OHOBJIEHUIO B
Tearpe um. Osnera TabakoBa CITEKTaKJIsS
«Marpocckast TuiiuHa» 1988-ro ropa.
Bnagumup MamikoB chirpan CIeKTakib
6osee OBYXCOT pa3. «<MaTpOCCKYIO TUIIU-
Hy» CHSUIM C peliepTyapa M3-3a TOTO, UYTO
aKTep MOKMHYJI CTPaHy AJis1 CbeMOK B ['os-
nusype. [Tocine cveptu O.I1. TabakoBa emy
MPeJJIOKUIN BO3MIABUTh «TabakepKy», U
OH COIJIACWJICSI, YTOOBI OTAATD JOJT ITaMsi-
™ YuyTtens. B. MalkoB noctaBui nepen
co60it 1enb: mpeBpaTUTh «TabakepKy»
B Tearp Onera Tab6akoBa (TOT), a mpo-
cTpancTBO Ha CyxapeBCKOl B TOT Teatp,
0 KOTOPOM yuuTeIb MeuTan. Bo3o6HOBe-
Hue «Martpocckoif TumHel» B 2019-M T.
C HOBBIM COCTaBOM JWCIIOJIHUTEJIeN CTaso
YaCThIO 3TOM MacIITabHOI 3a7aun.
Kniouegote cnosa: Anexkcanpp lamny, «Ma-
Tpocckas TuiuHa», Oner Ta6akos, Oser
Edpemos, Brnagumup Mamkos, Teatp
uM. TabakoBa.

diia Muxasesa

«O KMHO, 0 JXU3HM, O JTIOOBU...»

CraTbs TOCBSIIeHA criekTakmo IOpus
Nodde «CHMMaeTcs KMHO», MOCTaBJIEH-
HOMY TT0 mbece J. Pafg3uHCKOro B TeaTpe
M. MasikoBCKOTO. ABTOp TIMIIET O CIeK-
Tak/e, IIOMeIlasi ero B KOHTEKCT COBpe-
MEHHOTO TeaTpaJbHOTO Ipolecca.
Kniouessie cnosa: 10. Modde, 3. PagsuH-
ckuit, TeaTp um. MaskoBckoro, A. d¢-
poc, P. Jlenax, A. MHyiikuHa, A. [11e6oBa,
A. ®atees.



Mapuna TumaieBa

HoxTpuHa npenonpeneneHus-XXI:
3KCIepMMeHTa/lbHas IpoBepKa

PAMT B TpeTtuit pa3 obpaujaercsi K apa-
matypruu Toma Crommapza. Ha mepBblit
B3IVISIL, KaKeTCs, YTO B OTAMYME OT JBYX
NpelbIAYIINX [I0CTAHOBOK — «bepera yTo-
mun» U «POK-H-po/ia», — HOBBIN CIIEK-
takib «[Ipobnema» (The Hard Problem)
He VMeeT HU Maseiiliero OTHOUIEHUsI K
rpo6ieMaM akTyaJbHbIM 37,€Ch U cejfuac.
B craTbe 3TO MHeHMe OIpoBepraeTcs.
Knrouesoie cnosa: PAMT, Tom Cromnmapg,
Anexceit BopomuH, «3TOUCTUYHBIA TeH»,
Woaxum bayap, Puuappn JokuH3, anbTpym-
3M, «Bbeper yronumn», «PoK-H-pos».

Cnasa lllagpoHoB

KLIM: kak 6ajiaraH CMeHUTb Ha Xxpam?
CraThsl TOCBslLleHa «TeaTpasbHOM Ka-
cramun» — mKkosne Baagyumupa KinnmeHnko
(Knmum). B ee akTMBHOM perepTyape —
[lymkuH, JlepmoHTOB, ManpenbpuiTam,
Xapmc, mectuyacosasi snomnes: «Bosmes-
nue. 12» 1o Bioky u cBoeo6GpasHast My3bl-
KaJIbHO-TI03TMUYECKAsl TPWIOTUSI CTUXM Ha
Tennanus Aiiru, Banepust BprocoBa u Ap-
ceHus TapKoBCKOro. BaskHa fj1s1 CrieKTak-
Jieil uaes MOHMMaHMUSI MUpa Kak Xpama U
GasaraHa, rae rpaHb MeXIy OMHUM U APY-
I'MM CKOJIb HEOUYEeBU/IHA, CTO/Ib 1 He3bIbJie-
Ma. B KioueBOM [ij1si IOHMMAaHUS POMaH-
ce 1uKiIa «Bgsoem ¢ T060i1 MbI 6pOAUIM B
MMpe» 3Ta TeMa BBIXOAUT Ha MOBEPXHOCTb
U 03BYUMBAETCSI MPSIMBIM TEKCTOM: «KaK
GajaraH CMEHUTb Ha Xpam?».

Kniwouegoie cnosa: Knum, «TeaTpanabHast
Kacranus», Haranbs lanpsiok, Iletp Ky-
nmKoB, Anekcanap CunsikoBuu, O. MaH-
nenbuiTam, . XapMmc, «Bosmesgue. 12»,
A. Bnox, I. Aiiru, B. Bpiocos, A. Tapkos-
CKUIA.

ITo 3aKkOHaM MY3bIKH.

Becena Brapumupa ITanHkoBa

¢ JlroopMmuitoii Bakinm

Becena ¢ Braguvupom [1aHKOBBIM, B KO-
Topoit Jlrogmuia Bakiuu BeISICHSIET 06CTO-
SITeNIbCTBA €ro MpUXoAa B TeaTpaJbHYI0

AnmeHAMKC: aHHomayuu

peXuccypy mocsie 3aHsATHI HOIbKIOPHOI
MY3BIKO.

Kniouesoie cnosa: Bnagumup IlaHkoB, My-
3bIKa, TeaTp, GoabKIop, SounDrama.

JI1060Bb Bosipckas

CiieHbI U3 TeaTpPaJIbHOM JKU3HN
cueHapus

CraTbsl aHanM3MpPyeT MCTOPUIO TeaTpalb-
HBIX IIOCTAHOBOK CaMOTO MOMYJISIPHOTO
TenecueHapust Viurmapa beprmana «Cie-
HBl M3 CYIPYXXeCKOW >XM3HM». IlepBblii
criekTakib Mo «CreHaM...» IIOCTaBWI caM
pexxuccep B 1981 r. B MioHXxeHe B paMm-
KaX Tak Ha3blBaemMoro «beprmMaHOBCKOTO
npoekra». CO3LaHHBII B >KaHpe IICUXO-
JIOTMYEeCKON ApaMbl, cleHapuii K Guiabmy
MIpMBJIEK BHMMaHVe MHOTYX TeaTPaabHbIX
peskuccepoB. AHamM3upysl 3apyOexHbie
M OTe4yeCTBEHHble IIOCTAaHOBKM pa3HbIX
TeaTpaIbHbIX IIKOMI ¥ 310X (0C060e BHU-
MaHUe yZe/leHO TPpeMbepHOMY CIIEKTaKITI0
Anaronus IlpaynuHa B reTepOyprckom
TeaTpe «bamnTuiickuii Jom»), aBTOp MO-
KasbIBaeT IIJIaCTMYHOCTb TejlecleHapus
PeprmaHa K pasaM4HBIM CLIEHMYECKUM
VHTepIpeTanysM.

Knwuesvle cnosa: BeprmaH, «CieHbl 13
CyTIpy»kecKkoit >kxu3uu», Tpesop HauH, liBo
BaH XoBe, Hopoumrpem, ®ypman, Ilpay-
nuH, EMmmunHueBa, Enarus, TenecueHapui,
CIeKTaKJIb.

Haranua [Tanniesa

JIBOViHOVI IIpa3sIHUK

0630p psizaHcKoro GectuBais «3epKano
ClIeHbI», B aduile KOTOPOro MpefcTaBie-
HBbI Camble MHTepecHble MpeMbephl Ce30-
Ha. [I7151 TOCTOSIHHBIX 3pUTeJIell 9To, B Ilep-
BYIO Ouepelb, JOJNTOKOAHHbIN Mpa3gHUK;
[I7IS1 YeJlioBeKa IpUe3skero — yHUKalbHas
BO3MOYXHOCTb YBUZETb BO BCeJi MOJHOTE
KapTUHY TeaTpaJbHO} Psi3aHM, I103HAKO-
MUTbCSI C KaXXIbIM KOJIZIEKTUBOM U TIOTIbI-
TaTbhCSl MTOHSATh HEIIOBTOPMMBIN XapaKTep
KasKzI0ro.

Kntouesvie cnosa: Teatp Ha CoboOpHOIA,
«I'po3a», Mapuna EceHnmnHa, Imutpuii
Masemna, MapuHa 3anaHckasi, Psa3aHCKuit
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AHHOTALLUU

roCyZapCTBEeHHbI 061acTHOI TeaTp pa-
Mmbl, «Kacatka», Ypcyna Maxkaposa, Omer
[MuaypuH, Banepmii Popkkos, Opuit Bo-
pucoB, Ps3aHCKuit 0671aCTHON TeaTp Ky-
Kon, «[IoiimoBouka», Banepuit langckmii,
3axap [aBbimoB, AHTOHMHA Edpemona,
Bacwnnit YroukuH, Anekcanap I'puropbes.

Amnacracus KazpMuHa

Kaxkgoe MraoseHne

B Kuminnese npouren X MexkAyHapOIHbIN
(ecTuBaIb KAMEPHBIX TEATPOB U CIIEKTA-
KJ1eit manbix Gopm «Mosadect». B HachI-
LIIeHHOJ IIporpaMme 0coboe MecTo 3aHU-
MaJy CIIeKTaK/IM X03sieB (ecTuBast — Te-
aTtpa «C ynuubl po3» B ocTaHoBke Opus
XapmennHa.

Kntouessie cnosa: Mongdect, treatp «C ynu-
bl po3», IOpuit Xapmenus, «Mamariua Ky-
paxk u ee IeTu», «JKByC», «UMO», «Harm
rOpofoK», «L[MPIOIBPHUK U3 TTPOBUMHLIUNY,
H. Jlopgkunaunpse, B. Jlepauios, T. Vaiin-
nep, b. Bpexr, Anexcanap llInmknx, Anex-
ceit LIThIp6ys1, Bacunmii [TaBieHKo.

«JI1oay K HaM IPUXOJST CIIacaThCsI».
Becena IOpusa XapmenuHa

¢ Mapunoit TumaiieBoit

Becena c IOpuem XapmenuHbIM, OCHOBA-
TeJleM U XYAOKeCTBEHHBIM DPYKOBOAMTE-
JieM MonopexxHoro teatpa «C yauibl po3»,
3aCTY)KEHHBIM [IeaTesleM UCKYCCTB U 00-
pasoBanusi Pecry6imuku MongoBa, KaBa-
nepom «OppeHa Pecniy6iukm», laypeaTom
MHOTOUMCIEHHBIX Harpaj, MeXIyHapo[-
HBIX (hecTUBaIeN.

Kniwouegole cnosa: YOpuii XapmenuH, TeaTp
«C ynuupl Pos», MonpoBa, Kumnnes.

AnHa ITerpoBa, Mapuna TumaieBa

B Hauase 66u10 C/IOBO.

YacTb BTOpas

[Ty6nukanysi aHKeT 10 TeMe <«CIieHuYe-
ckasi peub». B ompoce, nMpoBefeHHOM B
1977-2015 rr. mpuusin yyactue 103 de-
JIOBEKa, Cpeiy HUX — camble 3HAMeHM-
Thle aKTepbl M PEeXUCCephl, Takue Kak
M.O. Kuebenb, B.4. Cranuipix, [0.A. 3a-
BaACKMII 1 MHOTMe Apyrye. AHKeTbl pas-
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pa6oraubl mpodeccopom IIKOIBI-CTYAMM
MXT mm. UexoBa A.H. [TeTpoBoii.
Kniouessle cnosa: cueHmuuyeckasi peub, Xy-
JIO’KeCTBEHHOEe CJI0BO, 3aKOHBI Peun, ei-
CTBEHHbI/ aHa/IN3.

Mapuanyusa @eppauum

0OO0pa3uoBbIii MAMITHUK
MEKIYHapOSHOTO COTPYAHUYECTBa
PenieHsust Ha MoHorpaduio «IIpuABOPHBI
TeaTp B Poccun XVII Beka. HoBbie mcTOU-
Hukm» Kinaygum [Ixxencex (CIIA) u IHrpun
Maitep (LlIBeums). ITompoGHbI aHAIU3
KHUTY, TTOCBSIIIIEHHOIT «6aneTam» eBpass
u Mas 1672 1., KOTOpble SIBUNUCDH «TIPeJTIo-
Iueil K IJUTeNbHON MOoCIeayolein Tpa-
IULIMV» CYILeCTBOBAHMS TeaTpa Ha Pycu.
Knwuesvie cnosa: TIpuaBOpHBIN TeaTp
uapst Anekces MuxaiinoBuya, repBble Te-
aTpasibHble CrieKTakiu Ha Pycu, 6aner 06
Opdee, [TMKeTbrepUHT.

Hapexna EppemoBa

Teatp HaunmHaetcs ¢ Opdes...

Orkmuk Ha moHorpadmio K. JkeHceH U
. Maiiep «IIpunBopHblit TeaTp B Poccun
XVII Beka. HoBble McTOUHMKM». MOHOTpa-
¢us moceseHa paHHEMY TeaTPaTbHOMY
COOBITUIO B MCTOPUM PYCCKOI TPULBOP-
Ho¥t cuenbl XVII B. — Ganety 06 Opdee.
ABTOpaMM yCTAHOBJIEH U IOKyMEHTalIbHO
MOATBEePXXIEH (GaKT ero MCIOMHEHUS B
MIPUABOPHOM TeaTpe mapst Amexces Mwu-
XajyloBMYa, yKa3aHbl JAThbl ¥ MeCTO IMpeJi-
CTaBJIEHMS], OTPe[ieieH COCTaB [IeiCTBY-
IOIIVX JINL, Y VICTIONTHUTENEN, IPUBeIeHbI
CBeeHus 0 MmyomKe, MPYUCYTCTBOBABILE
Ha CIIeKTaKJie, [aH aHaJu3 3CTEeTUYECKO-
ro CBOeoGpasusi MepBOro TeaTpajbHOTO
3penuiia Opu JABope. lcmonb3oBaHKe
HOBBIX apPXVBHBIX TaHHbBIX U YIIIyOJIeHHOE
TOJIKOBaHMe W3BECTHBIX JIOKyMEHTallb-
HBIX JCTOYHMKOB II03BOJISIIOT YTOUHUTH
KapTMHY HAYaJIbHOTO MEePUOJa B MCTOPUN
HalLMOHAJIBHOTO TeaTpa.

Knwuesvie cnosa: Knaygust JIKeHCeH,
Urpup Maitep, mpuIBOPHbIIi TeaTp Laps
Anexcess MuxaitioBuua, 6aner 06 Opdee,
TIukenbrepmHr.



Ovutpuii PonuoHos

K BbIXOnYy mrecroro roma

IHeBHUKOB B.A. TeisiKOBCKOTo
PenjeH3us moCBsilleHa BIIeYATIEHUSIM OT
3aBepILMBIIETOCs] HIeCTbIM TOMOM M3Ja-
HUS THEBHMKOB IociaegHero [dupeKropa
ViMriepaTOpCKUX TeaTpoB. ABTOP CyMMM-
pyeT CBOM OLIYILIeHMS OT IMYHOCTHU BbIJa-
I0IIerocst agMUHUCTPATOpa, 06/1aaBIIero
3aMevaTeIbHbIMM UeJIOBeUeCKMMU U Je-
JIOBBIMM KaueCcTBaMU.

Knioueswie cnosa: B.A. TenssKOBCKUA, THEB-
Huxy Jlupekropa MmIiepaTopckux Tea-
TPOB, MCTOPUSI PYCCKOTO CL@HUYECKOTO
uckyccrsa, M.I. CBeraeBa.

Anexcanzap Yemnypos

JIByOKeHVe TeaTPaJIbHOM IMO3TUKU

B craTbe aHaMM3UPYIOTCS ITyGIMKALINA
OKYMEHTAJIbHbIX MaTepuanaoB MO MCTO-
pun pycckoro teatpa XX B., TOMeIeHHbIX
B CeJbMOM BbIITyCKe anbMaHaxa «MHe-
mo3uHa» (2019). B HuMX mpociexkxuBaeTcs
repekanMyKka 06pasoB U MIei, CBI3aHHBIX
C IBIDKEHMEM TO3TUKM JIpaMaTUIecKoro
U MY3bIKaJIbHOTO TeaTpa, IIpeicTaBiie-
Hbl TBOpUYECKME CUCTEeMBI ¥ CIIeKTaKIN
B.3. Meiiepxonbna, A.l. Iukoro, M.A. Ye-
xoBa, C.M. DiizeHureitHa, b.®. HuxkuH-
CKoi1, oTpaxkeHbl Tioucku Teatpa B.®. Ko-
muccapxkeBckoii, MXT, Masoro Teatpa, Te-
arpa «I'abuma»r, Pycckoro 6anera C.II. [Is-
I'JIeBa, JOIOJHEHbI TBOpUECKMe Guorpa-
¢um B.U. Kauanosa, P.B. BoneciaBckoro,
A.IN. TlaBnogoii, C.JI. BepTeHcoHa u ap.
Kntouessie cnosa: McTopusi pycckoro Tea-
Tpa XX B., JOKYMeHTaJlbHble MaTepyalbl,
B.5. Meiiepxonpa, ®.d. Komuccapkes-
ckuit, A.J. Ouxwuit, P.B. BonecnaBckuii,
B.U. Kauanos, MXT, 3apy6ekHbIe racTpo-
s, M.A. Yexos, Teatp «I'abuma», C.M. Dii-
3eHIITeH, b.0. HkmMHcKast, pycckuii 6a-
net XX Beka, 6apoHecca M.]I. BpaHresb.

BummanTac CutioHac

YToneHue >Kaxxabl, U

CeKpeTsl YCIIENIHOTO IpaMaTypra.
YacTb BTOpas

CraTpsl IOCBSILEHA CaMOMy YCIIELIHOMY

AnmeHAMKC: aHHomayuu

IpamMaTypry  MCIIAHCKOTO  «30JI0TOro
Beka» — Jlome e Bere. ABTop moppo6HO
pas3byupaeT IMO3TYKY CIIEKTAK/IS B KOppae,
€ro CTPYKTYpY, IIPUeMbl, IIPUHLMUIIbI 3pe-
JIMITHOCTY, €ro B3aMMOOTHOLIEHMUS C IIy-
6myuKoii. B 3amauy aBTOpa BXOOUT HaMepe-
HMe NIPOoaHaan31poBaTh TO, Kak ApaMaTypr
Jlorie e Bera Ha ypoBHe TeKCTa OCYLIECT-
BJISIET PEXKUCCYPY OYAYIIero CreKTaKisl.
Kniouesvie cnosa: VIcrmanckuii «30510TOM
BeKk» Tearpa, Jlorme ne Bera, Koppaib,
YCTPOJCTBO CLIEHbI M 3PUTENBHOrO 3aia,
pexuccypa ipaMaTypr.

Jlrommuna CtapukoBa
TeaTpa/IbHO-3peIUIIHAs )KU3Hb
POCCUIICKUX CTOUILL B 3TIOXY
EnusaBetsl IleTpoBHBI.

PoxxgeHue «PyccKoOro aJjist
npeJcTaBIeHUI Tpareauii

¥ KOMeauii TeaTpa»

B mapcrBoBaHuMe umMmnepaTpuiibl Envsase-
ThbI [leTpoBHBI B Poccuu nmpoun3onio Bak-
Hejtiee co6biTe — 30 aBrycra 1756 roga
ObUI, HaKOHeEll, yupexkneH B IleTepGypre
rOCY[apCTBEHHbIV MYOIVYHbINA TTOCTOSIH-
HO [eWCTByWOIMA MpodeccroHaIbHbIi
HalMOHAaJIbHBIN TeaTp. B craTbe mpepn-
CTaBJIEHbl ~OCHOBHbIE  COCTABJISIOLINE,
CTIIOCOGCTBOBABINME  €r0  OCHOBAHMIO:
1. TeaTp B LlepeMOHMaNe Ppycckoro MMie-
paTopcKoro aABopa; 2. «TanbsHCKast KOM-
naHus»; 3. «DpaHIy3cKkas KOMIIaHMSI»;
4. «BonpHble» TeaTpaibHO-3PeUIIHbIE
npennpuHuMartenbctsa B Poccun 1740-
X — 50-x romoB u «Hemelikasi KOMeIusi»;
5. Pycckuit 106U TeNbCKII 1 ToyTipodec-
CUOHAJIbHBIN TeaTp (TPYIIIbI «OXOTHUKOB»
U Ka#eTckuit); 6. «Pycckmit nns mpen-
CTaBJIeHMsI Tpareauii ¥ KOMeOuil TeaTp»;
7. Opranmsaius «Poccuitckoro Teatpa» B
Mockse; 8. ITy6nuuHble MacKapambl Kak
TeaTpaa30BaHHOE 3peynle.

Kntouesovie cnosa: TeaTp B IiepeMoHMase
PYCCKOTO iBOpa; MTanpsiHCKas KOMIIAHNUS
@paHiy3ckasi; TPYIIbl  «OXOTHMUKOBY;
Teatp Kager llnsxerckoro kopiyca; Pyc-
CKMIA JJ1sI TIPeJICTaB/IeHNs] Tpareguii 1 Ko-
menuit Teatp.
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AHHOTaI U

Exarepuna Xamasa

«[Mapagokc 06 akTepe».

Juapo B KOHTEKCTe TeaTpalbHbIX
peanwuit XVIII croneTust
XpectoMaTuitHO n3BecTHbIN Tekct . u-
PO 06 aKT€PCKOM MCKYCCTBE CTaJl UTOTOM
B OCMBICJIEHMM TIOOXOMIOB K MHTepIIpeTa-
UMM [IpaMaTypruyeckoro obpasa, ¢op-
MUPYIOIIVXCSI B CLIEHMYECKOJ IpaKTUKe
BOCEMHAJLIATOrO CTOJMEeTUS U CTaBLIMX
TOrZa JKe MpeJMEeTOM OXMBJIEHHON IUC-
Kkyccum. ITomelieHye 3TOro TeKCTa B Kap-
TUHY TJTYOOKMX MUPOBO33PEHUECKIX U XY-
IIOKeCTBEHHBIX CABUTOB, CBUIETEILCTBOM
KOTOPBIX B 00/1aCTM TeaTpajbHOM Ipak-
TUKU CTAaHOBUTCS, B YAaCTHOCTU, BO3pac-
TaHMe PO aKTepPCKOTO MUCIOTHEHUS U,
COOTBETCTBEHHO, HEObIBAJIOE BHUMAaHME K
TBOPYECKMM BO3MOXKHOCTSIM aKTepa 1 ero
JIMYHOCTH, TIO3BOJISIET TPOSIBUTH Cyllle-
CTBO TeaTpajbHbIX pedopM, HeM36EKHbIX
C YXOA0M B IPOLUIOe ApaMaTyprum Kiac-
CMYeCcKOro Maciitaba u yTpaToii clieHuue-
CKMMM TIOAMOCTKaMM KauectBa Theatrum
mundi.

Kniouegole cnosa: KnacCUIMCTCKAs Tpare-
Vs, «MelaHCKasl» Tparenusi, IpOCBeTu-
TeJIbCKAsi €eCTEeCTBEHHOCTb, <«XOJIOAHbIV»
aKTep, «IyBCTBUTE/IbHbBIV» aKTep.

Mapnuna CBeTaeBa

YaiikoBCKMIt

¥ IpaMaTU4ecKuii TeaTp

B cratpe paccmaTpuBaeTcss OTHOLUEHMe
[.M. YaitkoBCKOrO K JIpamMaTUYecKoMy
TeaTpy — TO 0cob6oe MecTo, KOTOpoe OH
3aHMMaJ B JXM3HM KOMIIO3UTODA, MMes
JCKJTIOUMTEIbHYI0 BaKHOCTb 115 €er0 TBOP-
yecTBa. IOHOIIeCKOe yB/IeYeHNe TeaTpOM C
rogaMy Iepenio B XXKUBeMIINIA MHTepeC KO
BCEM CTOPOHAaM TeaTPaJbHOrO IpPeCcTaB-
JIeHUsl — TIbece, aKTePCKOMY TBODPYECTBY,
I0CTaHOBKe criekrakss. [llpora ocBenom-
JIEHHOCTM B COBPEMEHHO}I TeaTpalbHOI
SKM3HM, KaK PYCCKOJ, TaK U eBpONeNiCKO,
061eHNe CO MHOTMMM TeaTPaabHbIMU Jie-
STeNSIMM, y4acTye B HelOoCpPeACTBEHHOI
paboTe HaJ, CIIEKTaKISIMU AaTy KOMIIO3U-
TOpY ITy60KOe MOHMMAaHMe CIIeHUYEeCKOTO
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MCKYCCTBA — €0 CyTH, ero (opMbI, €ro Ha-
LMOHAbHBIX 0COGEHHOCTEIA.

Kniouegwle cnoea: MysbIka, TeaTp, CIIeK-
TaKJIb, IIbeCa, aKTep.

Anppeii lOppeB

«KyKO/IBHBIV IOM» BIIEpBbIE

HAa CIIeHe: ONBIT PEKOHCTPYKIINU
CIIEKTaKJIS VI €Tr0 3PUTEIbCKOM
penenuuu

B ueTBepTOii CTaTbe peub UAET O BbIAA-
oleiics maTckoil aktpuce bertu XeH-
HMHIC ¥ ee MHTeprnperauuyu ponu Hopsbl.
B npame M6cena o6pa3 repouHM mperep-
TIeBaeT IO XOIy JeVCTBUSI CJIOKHYIO TICH-
XOJIOTMYECKYIO 3BOJIOINIO, OTPaskaloulyio
KMPKETOPOBCKYIO0 KOHUEMIINI0 JTUYHOCTU
u mpeBpamamiryo Hopy B Tparmdeckyio
¢urypy. OmHako B ucrnonHeHuu bertu
Xennuurc Hopa [0 KOHILIA CIIEKTaKIIs
ocTaBaJiaCh «BEYHBIM peGEeHKOM», 06pas
KOTOPOTO OKa3ajcsl TMOCIAeIHUM B POy
TeaTpajbHbIX 00pPa30B [ATCKOTO POMaH-
TU3Ma.

Kniouessie cnosa: Xenpuk MoceH, Kykosb-
HBII TOM, CKaHIMHABCKasl APaMaTyprusi,
MCTOPUSI JIATCKOTO Teartpa, Bertu XeH-
HUHrC, OaBapn bpanpgec, 'epman BaHr,
Cépen Kupxkerop.

Onbra A6pamoBsa

«T'aHHeJIe» KaK MeCTO BCTpeuu

ABTOp [aeT CHpaBKy O €BPOMECKUX
npembepax mnbechl I. l'ayntmana «[aHHe-
Jie» HakaHyHe XX BeKa U [efiaeT BbIBOJ,
0 eOMHCTBe OOIIeeBPOTIeICKOTO KY/Ib-
TYPHOTO MPOCTPAHCTBA, BKIKOYAIOLIE-
ro u Poccuio. B cratbe aHanmmsupyercst
TaroteHue K.C. CTaHMCIABCKOTO K aH-
TpenpeHepy M.B. JIeHTOBCKOMY He3sa-
nonro g0 cosganuss MXT u BO3MOXKHbIE
MIPMUYMHBI OTKa3a OT MapTHepPCTBA C HUM.
PaccmaTpuBasi KpUTUKY Tbechbl «['aHHeIe»
JI.H. ToncTeiM, aBTOP BBIXOOUT Ha HEOXU-
JlaHHbIe TOYKM CONPUKOCHOBeHMsT «['aH-
HeJie» C Mbecoit «Bmactb TbMbl». CpaBHU-
Basl pexxuccepckue naptTutypsl «[aHHene»
K.C. CranmucnaBckoro 1896 m 1898 rr.,
aBTOp Je/laeT BaKHbIe BbIBOJbI O CTAHOB-



JIEHUM U Pa3BUTUM PEKICCEPCKOTO METO-
na CTaHMCIaBCKOTO.

Kniouegole cnosa: eBporerickas ipeMbepa,
«'aHHene», I'epxapt I'ayntmaH, Makc I'py-
6e, Aumpe AnryaH, K.C. CTaHUC/IAaBCKUIA,
B.2. Meiiepxonba, A.C. CyBopuH, M.B. JleH-
toBckuit, JI.LH. Toncroi, «Biactb TbMbI»,
pexxuccepckue mnaptutypel K.C. Cranu-
CJIaBCKOTO, PEXMCCEPCKUI IK3eMIUISIP, CO-
spanue MXT.

VinHa BoiitoBa

«SIpKo 3aropanauch MypIypbl
KOCTIOMOB...».

Hosbie BbIpasuTenbHble BO3MOKHOCTU
IIBEeTa B PYCCKOM 0OaJIeTHOM KOCTIOMeE
1900-1910-x rr.

[Tepuomy paciBeTa pycckoro O6ajaeTHO-
ro Tearpa B Hauaje XX BeKa IIOCBSIIEHO
6OJIbIIIOE KOJIMYECTBO WUCCIEIOBAaHUIT B
Poccun u 3a py6eskom. OmHAKO, Kak mpa-
BWJIO, 3@ TPaHbIO MCC/IEIOBAHUS OCTAeTCs
MpuUKIagHas cTopoHa Borpoca. Kak HoBbie
TeXHUKY U TeXHOJIOTUY [TOMOTalIy BOILIO-
1IaTh B KU3Hb UM Xy OKHMKOB-IIOCTa-
HOBIIMKOB? Kakyio posnb B 06IIemM TBOD-
YeCcKOM IIpoLecce Urpaaym XyqosKHUKN-UC-
noHuTenn? Kakoe Mecto 3aHumalt 6aner-
HbII KOCTIOM B 001}l JKMBOIIMCHOM KOH-
Lenuuu cueHorpadmmn, B3auMOIeiCTBYS C
nIeKkopalnuei, TpuMoM 1 ocBeleHuem? Ha
9TU BOIPOCHI MBITAETCS OTBETUTb aBTOP
CTaTby, OCHOBBIBASICb HAa paHee HeOITy-
OGMMKOBAaHHBIX ~APXMBHBIX MaTrepuasnax,
BOCIIOMMHAHUSIX COBPEMEHHMKOB, a TaK-
)K€ COXPaHMBIIMXCSI IPOU3BENEHMSIX —
KOCTIOMAax U 3CKM3ax.

Kniouessie cnosa: Pycckuii 6aneTHbI KO-
ctioMm1900-1910-X, pocrych o Tpadape-
Ty, AnekcaHzp l'onosuH, Anexkcanap Canb-
HMKOB, JleB bBakcT, clieHMYeckuii rpum,
CLIEHWYEeCKUIA CBeT, JKMBOMMUCHOCTb.

Haranbst Ckopoxof,

Bin.U. HemupoBu4-/laH4eHKO U

A.P. Kyrenb: McTopys OTHOM
IVICKYCCUM

CraTbsl aHaAM3MUpPyeT MMEBLINII MeCcTO
GoJsiee CTa JIeT Ha3an IMANIOT MeXIy pe-

AnmeHAMKC: aHHomayuu

SKICCepPOM, OAHUM M3 ocHoBaTeneil MXT
Bn.M. Hemuposuuem-IlaHueHKO U I7aB-
HBIM DPEAKTOPOM IeTepOyprcKoro Kyp-
Hana «TeaTp M MCKYCCTBO» U KPUTUKOM
A.®. Kyrenem 06 uHcueHupoBanuu. Pac-
cmaTtpuBas mmcbMa Hemwmposuua-IlaH-
YEHKO M CTaTbM, ONyOIMKOBaHHbIe Kyre-
JleM Ha cTpaHuiax «TeaTpa U UCKYCCTBa,
aBTOp YyCcTaHaBIMBaeT (aKT BIMSIHUS
uaeit KpUTHUKA Ha MHCLIEHMPOBKY pPOMaHa
«BpaTtbst KapamasoBbl», IOCTaBJIEHHOTO
Ha cueHe MXT Hemuposuuem-IaHUueHKO
(1910, 12-13 okTa6ps).

Kniouesvie cnosa: octoeBckuit, Bpatbst
Kapamasosbl, MXT, nHcieHupoBanue, He-
MupoBuY-JlaHueHko, Kyresb, clieHnueckas
MUHMATIOPA.

0nusa lananmua, Oner ®enbaMaH
Meiiepxoiba, B paboTte Haf,
IaHTOMMMOJ «B/II0G/I€eHHbIe».
1911-1912

ITy6nukanuss TMOCBSIIEHa HECKOJbKUM
3KCcIiepuMeHTaM Mejiepxosbaa — BapuaH-
TaM MaHTOMMMBbI «BiTI06G/I€EHHbIEY, TPOTE-
CKOBOMY U JIUPUUECKOMY, U IPOMEXKYTOU-
HOMY BapMaHTy ee JIMOPEeTTO, MOCTPOeH-
HOMY U3 «IIIyTOK, CBOMICTBEHHBIX T€ATPY».
Kniouegole cnosa: Meiiepxomb[l, 3KCIIepu-
meHTbI 1911-1912 rr., BapMaHThl MaHTO-
MUMBI «BITI06G/IEHHBIEY.

Mapus JIbBOBa

Bcem, KOro 3TO Kacaercs.

JIBa 3asiBJIeHMs 0 racTpoisix MXAT
1922-1924 rogos

ITy6auKanysi ABYX ITOKYMEHTOB, CBSI3aH-
HBIX € racTpossiMmu MOCKOBCKOTo XyJoske-
CTBEHHOTO TeaTpa B EBpome m Amepuke
1922-1924 ropos: mpecc-penus Mopuca
Tecra, mpeaBapsoIero Moe3aKky, U 3asiB-
snieHne aHTpenpeHepa JI.[I. Jleounaosa, co-
CTaBJIEHHOT'O B IIPOMEXYTKe MEXIY IBYMS
racTpo/ibHbIMU ce30Hamu. [IpucranbHOe
BHMMAaHMe yielleHo Gpurypam aBTOpPOB 0-
KyMeHTOB — M. l'ecta u JI.[l. JleoHupoBa.
Kniouegoie cnosa: MockoBckuii Xymoxke-
CTBEHHbBIII TeaTp, 3apyOeXXHbIe TacTPOIu
MXAT 1922-1924 rr., Mopuc l'ect, JleoHnp,
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AHHOTaI U

HaBpinoBuu JleoHMaoB, peknama, MXAT  KajJbHOM TeaTpe, Ha 3CTpaje U B KMHO.
nocie OKT6pbcKoro nepeBopora, Komu-  Kiwouessie cnosa: komenusi, caTupa, oMop,

TET MOMOIIY TOJ0JAIOIINM. LleH3ypa, KMHO, OmepeTTa, 3cTpanga, Hu-
Konait dppgmaH, Omutpuii llloctakoBuy,

Bnagucnas ViBaHOB Bacunuit ConoBbeB-Cepnoit, ®panii Jlerap.

Kak BaxTaHroBIIbI IBITAINCh

«IIePEeKOBATHCSI».

IIncemo B.E. 3axaBsbl —

I1.11. HoBuiikomy (1934)

IMncbmo B.E. 3axaBbl MOCBSILLEHO TOMCKAM
(opmynbl BbDKMBaHMSI BaxTaHTOBIEB B
TOpy, KOrfa MPeXXHUI CTaTyC «MHTENIN-
TeHTCKM-COI03HMYECKOTO» TeaTpa Iiepe-
cTaBa ObITh HAIeXKHBIM yoexkuineMm. [Tyt
K «IIOI/IMHHO-TIPOIETaPCKOMY» ICKYCCTBY
3axaBa CBSI3bIBAJl C IIOCTAHOBKOI IIbe-
col B.®. [TnetHeBa «lllnsima» u mTpuBOAI
CTPOJiHbIE aPTYMEHTHI, ITbITAsICh YOEIUTD B
MMPaBWIbHOCTHM BbIGpaHHOTO MyTH HoBuMII-
KOTO0, B Ty IIOPY 3aMeCTUTeNsI HauaJIbHUKA
[naBHOrO ynpasneHus TeaTpamyu Hapkom-
poca, KOTOPbIi He HaXOAW/I B Hell HU Xy-
IOKeCTBEHHbBIX, HY MHBIX JOCTOUMHCTB U, B
KOHEYHOM cyeTe, okasajcs mpaB. Camo-
CTOSITETbHYIO 1IeHHOCTh B IIMCbMe COCTaB-
JISIIOT BOCIIOMMHAaHMS 0 BaxTaHroBe.
Knrwouesosie cnosa: Teatp um. EBr. Baxtan-
rosa, b.E. 3axaBa, [1.11. HoBuuixuii, «Illnsi-
na», <«UHTEeUIUTeHTCKU-COI3HUUECKUI»,
«TIOAJIIHHO-TIPOJIETAPCKUIt», «MHTEJIN-
reHTCKOe BbiICOKOMepue», E.b. BaxTaHroB.

Korpa nycannch oneperTsl,

B JoMe GbLIO IIIYMHO.

Becema Aunbr Macc

¢ Anekcanapom KonecHMKOBBIM
[Ty6nmuKanysi TMOCBSIIIeHa M3BECTHBIM B
MPOLUIOM  POCCUIICKMM  ApamaTypram,
caTupukam U cueHapucram B.3. Maccy
(1896-1979) u M.A. YepBuHckomy (1911-
1965). B 6ecene ¢ mouepnio B. Macca nu-
caTenbHMIIEe AHHOJ Macc pacKpbIBaeTcCs
MUCTOPUS MX COTPYOHMYECTBA, IMPOGIEMbI
OBITOBAHMUS >KaHpPAa CaTUPbl U IOMOpa B
poccuiickoii TeaTpasibHOM cucteme 1940-
1950-x rr.

ABTODBI yIENSIOT MECTO TEME LIeH3YPHbIX
3aIpPeToB, a TaKKe MOIMYISIPHOCTY COBEeT-
CKMX KOMeJMii B ApaMaTUIeCKOM U My3bi-
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annotations

Elena Gorfunkel

Mr. Roshchin’s show

A critical review on the production of
Cyrano de Bergerac by Edmond Rostand at
the Alexandrinsky Theatre.

Keywords: Cyrano de Bergerac, Nilolai Ro-
shchin, Ivan Volkov, E. Rostand, Alexan-
drinsky Theatre.

Andrey Yuriev

Alarmed by The Glory

or A Sermon on ‘Monstrism’

Konstantin Bogomolov, after being fo-
cused on deconstruction of the Russian
and European classics for a long time,
staged in the Bolshoi Drama Theatre (St.
Petersburg) a forgotten verse drama of
Viktor Gusev The Glory. The drama was
a success almost in every theatre of the
USSR since 1936 till the end of the Stalin
era. Considering the modern production
in the context of social changes the author
comes to the conclusion that the theatre
offer aimed at mass market reflects a real
social procurement - a gradually shaping
shift of mass consciousness towards a
radical break up with the powers of resto-
ration.

Keywords: the Bolshoi Drama Theatre, The
Glory, Viktor Gusev, K. Bogomolov, V. Reu-
tov, revolution, restoration

Yuri Kobets

Postflies Reflection

or Art of ‘Translation’ Revisited

The article is about two productions nom-
inated for the Golden Sofit Award (St. Pe-
tersburg) — The Escapee (after Leo Tolstoy’s
short novel The Cossacks, the Lensovet
Theatre) and The Winter’s Tale (after W.
Shakespeare, the St. Petersburg Bryantsev
Youth Theatre). Both productions show
respectful attitude of the director to the
literary source of theatrical creations. This
laudable (according to the author of the
article) quality is a natural consequence

Appendix: annotations

of the directors’ apprenticeship with Ser-
gei Zhenovach (both graduated from his
course).

Keywords: the Golden Sofit, Aydar Zab-
barov, Ulanbek Bayaliev, the St. Petersburg
Bryantsev Youth Theatre, The Winter’s
Tale, the Lensovet Theatre, Sergei Zheno-
vach.

Olga Yegoshina

David’s Fiddle

The article is devoted to the renewal of
Matrosskaya Tishina production in the
Oleg Tabakov Theatre, which was first
staged in 1988. Vladimir Mashkov played
his part more than two hundred times.
The production was taken off the reper-
toire because the actor left the country to
star in Hollywood movies. After Oleg Ta-
bakov’s death, he got an offer to take over
the Tabakerka, which he accepted to pay
tribute to his Master. Mashkov set himself
a goal to turn the Tabakerka into the The-
atre of Oleg Tabakov (TOT) and the space
at Sukharevskaya into the theatre of his
Master’s dreams. The renewal of Matross-
kaya Tishina in 2019 with the new cast be-
came part of this major goal.

Keywords: Alexander Galich, Matrosska-
ya Tishina, Oleg Tabakov, Oleg Efremov,
Vladimir Mashkov, the Oleg Tabakov The-
atre.

Ella Mikhaleva

‘About Cinema, about Life,

about Love...’

The article is devoted to the production of
Action! by Edward Radzinsky’s play staged
by Yury loffe in the Moscow Academic The-
atre named after Vladimir Mayakovsky.
The author analyzes the production in the
context of modern theatrical process.
Keywords: Yu. Ioffe, E. Radzinsky, The
Mayakovsky Theatre, A. Efros, R. Lepazh,
A. Mnushkina, A. Glebova, A. Dyachuk,
A. Fateev.

435



Annotations

Marina Timasheva

Predestination Doctrine-XXI:
Experimental Verification

It’s the third time that the Russian Ac-
ademic Youth Theatre (RAMT) turns to
Tom Stoppard’s drama. It seems at the
first glance that in contrast with the two
previous productions — The Coast of Uto-
pia and Rock’n’roll — the new production
The Hard Problem has no concern with the
acute actual problems. In this article this
statement is denied.

Keywords: RAMT, Tom Stoppard, Alex-
ei Borodin, ‘selfish gene’, Joachim Bauer,
Richard Dawkins, altruism, The Coast of
Utopia and Rock’n’roll.

Slava Shadronov

KLIM: How to Turn a Show Booth

into a Temple?

The article is dedicated to Theatre Castalia —
the school of Vladimir Klimenko (Klim). Its
repertoire has literary works of Pushkin, Le-
rmontov, Mandelstam, Kharms, a six-hours
saga Retribution. 12 by Alexander Blok and
a unique musical and poetic trilogy with
lyrics by Gennady Aigy, Valery Bryusov
and Arseny Tarkovsky. Very important for
the productions is the idea of a world as a
temple and a show-booth at the same time
where the border between one and the oth-
er is unobvious and yet firm. This theme
emerges in a key romance of the cycle The
Two of us Wander about the World and is
articulated in no uncertain terms: ‘How to
turn a show-booth into a temple?’.
Keywords: Klim, Theatre Castalia, Natalya
Gandzyuk, Petr Kulikov, Alexander Sinia-
kovich, O. Mandelstam, D. Kharms, Ret-
ribution. 12, A. Blok, G. Aigy, V. Bryusov,
A. Tarkovsky.

Lyudmila Bakshi

By the Rules of Music

A conversation with Vladimir Pankov on
how he switched from folk music into
stage directing.

Keywords: Vladimir Pankov, music, the-
atre, folklore, SounDrama.
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Lyubov Boyarskaya

Scenes from Theatrical Life

of a Script

The article analyzes the history of the-
atrical productions of Ingmar Bergman’s
most popular television script Scenes
from a Marriage. The first production of
Scenes... was staged by the director him-
self in 1981 in Munich as part of the so-
called Bergman Project. Perhaps it was the
only time when the Swedish genius made
a play based on his own work. Created in
the psychological drama genre, the script
attracted attention of many theater di-
rectors. Analyzing Western and Russian
productions of various theater schools
and eras (special attention is paid to the
premiere of Anatoly Praudin at The Baltic
House Festival Theatre, St. Petersburg),
the author shows the plasticity of Berg-
man’s telescript to various stage interpre-
tations.

Keywords: Bergman, Scenes from a Mar-
riage, Trevor Nunn, Ivo van Hove, Nord-
shtrem, Furman, Praudin, Yemintseva, Ye-
lagin, telescript, performance, play.

Natalia Panisheva

A Double Holiday

A review of the Zerkalo Stseny (Stage
Opening) festival (Ryazan) featuring the
most interesting new productions of the
season. For the constant spectators the
festival is a long-anticipated holiday, for
guests it is a unique opportunity to see
a complete picture of the theatre life in
Ryazan, to get acquainted with every the-
atre company and to try to understand
the single matchless nature of each of its
members.

Keywords: The Na Sobornoy Theatre, The
Storm, Marina Yesenina, Dmitry Mazepa,
Marina Zalanskaya, the Ryazan Region
State Drama Theatre, The Darling, Ursula
Makarova, Oleg Pichurin, Valery Ryzhkov,
Yury Borisov, The Ryazan Region Puppet
Theatre, Thumbelina, Valery Shadskiy,
Zakhar Davydov, Antonina Yefremova,
Vasily Utochkin, Alexander Grigoryev.



Anastasia Kazmina

Every Moment

The X International Festival-Laboratory
of Chamber Theaters and Small-Form Pro-
ductions Moldfest completed in Kishinev.
A special place in the hard-driving pro-
gram held the productions of the festival
hosts - plays staged by Yuri Kharmelin in
the From the Rose Street Theatre.
Keywords: Moldfest, the From the Rose
Street Theatre, Yuri Kharmelin, Moth-
er Courage and Her Children, Equus, The
Creep, Our Town, A Barber From the
Country, N. Lordkipanidzhe, V. Levashov,
T. Wilder, B. Brecht, Alexander Shishkin,
Alexei Shtirbul, Vasily Pavlenko.

‘People Come to Us in Search

for a Rescue’

A conversation with Yuriy Kharmelin, the
founder and artistic director of the youth
theatre From the Rose Street, Honored Art-
ist of the Republic of Moldova, Order of the
Republic holder, winner of numerous priz-
es on international festivals.

Keywords: Yury Kharmelin, From the Rose
Street Theatre, Moldova, Chisinau.

Anna Petrova, Marina Timasheva

In the Beginning Was the Word

A publication of questionnaires on sce-
nic speech. 103 persons took part in the
survey held during the period 1977-2015.
Among them were the most famous actors
and stage directors such as Maria Knebel,
Viktor Stanitsyn, Yury Zavadsky and many
others. The questionnaires are elaborated
by Moscow Art Theatre School professor
Anna Petrova.

Keywords: Scenic speech, art of declama-
tion, speech laws, active analysis

Maria Luisa Ferrazzi

An Exemplary Monument

of International Cooperation

A review of Pickleherring Returns to the
Kremlin: More New Sources on the Pre-His-
tory of the Russian Court Theatre mono-
graph by Claudia Jensen (USA) and Ingrid

Appendix: annotations

Maier (Sweden). The author gives a de-
tailed analysis of the book about ‘ballets’
in February and May 1672, which became
a preface to a long tradition of theatre ex-
istence in Russia.

Keywords: Tsar Alexei Mikhailovich Court
Theatre, first performances in Russia, bal-
let about Orpheus, Pickleherring.

Nadezhda Efremova

Theatre Begins with Orpheus...

A commentary on Pickleherring Returns
to the Kremlin: More New Sources on the
Pre-History of the Russian Court Theatre
monograph by Claudia Jensen and Ingrid
Maier. The monograph is dedicated to an
early event in the history of Russian court
theatre of the XVII century - the ballet
about Orpheus. The authors give docu-
mentary evidence and establish the dates
of the performance and the place where it
was staged, its cast, the information about
the public present at the performance. The
monograph analyzes the aesthetic singu-
larity of the first court performance. The
use of new archive materials and the pro-
found interpretation of the well-known
documentary sources allow to improve our
knowledge on the early period in the na-
tional theatre history.

Keywords: Claudia Jensen, Ingrid Maier,
Court theatre of Tsar Alexey Mikhailovich,
ballet about Orpheus, Pickleherring.

Dmitry Rodionov

Following the Publication

of the Sixth Volume

of Vladimir Telyakovskiy’s Diaries

The review is dedicated to the impressions
after reading the final sixth volume of the
last Director of Imperial Theatres Vlad-
imir Telyakovsky’s diaries. The author
sums up his perception of the personali-
ty of a brilliant administrator which also
possessed wonderful human and business
qualities.

Keywords: Vladimir Telyakovsky, Diaries
of the Director of Imperial Theatres, the
history of Russian scenic art, M. Svetayeva
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Annotations

Alexander Chepurov

Theatre Poetics in Motion

The article analyses the documents on
the history of Russian theatre of the
XX century published in the 7" volume
of Mnemozina almanac (2019). In these
documents one can trace an interchange
of images and ideas connected with the
motion of drama and music theatre poet-
ics. Creative systems and productions of
V. Meyerhold, A. Dikiy, M. Chekhov, S. Ei-
senstein, B. Nizhibskaya are displayed,
the search of the V. Komissarzhevskaya
Theatre, the Moscow Art Theatre, the
Maly Theatre, the Gabima Theatre, the
Russian Diagilev ballet are reflected,
performer’s biographies of V. Kachalov,
R. Boleslavskiy, A. Pavlova, S. Bertenson
are enlarged.

Keywords: the history of Russian theatre of
the XX century, documents, V. Meyerhold,
F. Komissarzhevsky, A. Dikiy, R. Boleslavs-
kiy, V. Kachalov, the Moscow Art Theatre,
foreign tours, M. Chekhov, S. Eisenshtein,
B. Nizhinskaya, Russian ballet of the
XX century, baroness M. Wrangel.

Vidmantas Silyunas

Quenching one’s Thirst or Secrets

of a Successful Playwright.

Part Two

The article is devoted to the most suc-
cessful playwright of the Spanish Gold-
en Age — Lope de Vega. The author gives
a detailed analysis of the poetic style of
a corral production, its structure, tech-
nique, principles of staginess and its re-
lationship with the public. The author in-
tends to consider the way the playwright
Lope de Vega implements the future pro-
duction on the level of text.

Keywords: The Golden Age of the Spanish
theatre, Lope de Vega, the design of stage
and of auditorium, playwright’s stage di-
rection.

438

Lyudmila Starikova

Theatre and Entertainment

in the Two Russian Capitals

under Elizaveta Petrovna.

Birth of Russian Theatre for Staging
Tragedies and Comedies

In the reign of Empress Elizaveta Petro-
vna one of the most important events of
the Russian theatre history took place —
on the 30t of August 1756 the state public
permanent professional national theatre
was finally established.

The article presents the main compo-
nents that contributed to its foundation.
Namely: 1. The role of theatre in the cer-
emonial etiquette of the Russian Impe-
rial Court; 2. The Italian company; 3. The
French Company; 4. The independent the-
atre and entertaining enterprises in Russia
in the 1740s-1750s and The German Com-
edy; 5. Russian amateur and semi-profes-
sional theatre (the companies of ‘hunters’
and cadets); 6. The Russian Theatre for
Staging Tragedies and Comedies; 7. The
establishment of the Russian Theatre in
Moscow; 8. Public masquerades as a the-
atrical entertainment.

Keywords: Theatre in the ceremonial et-
iquette of the Russian Court; the Italian
company; the French Company; compa-
nies of ‘hunters’; theatre of the Szlach-
ta Cadet Corps; The Russian Theatre for
Staging Tragedies and Comedies.

Yekaterina Khamaza

Paradox of the Actor.

Diderot in the Context of Theatre
Reality of the XVII Century

A well-known Denis Diderot’s text on
the art of acting came up as a result of
comprehension of approaches to the in-
terpretation of dramaturgic image, which
were shaping in the stage practice of the
eighteenth century and which became a
subject of an exited discussion. Placed
in the paradigm of deep shifts in art and
worldview (the evidence of these shifts in
the theatre practice is the growth of the
role of acting and unprecedented atten-



tion to the creative abilities of an actor
and his or her personality) Diderot’s text
allows to penetrate into the essence of
theatre reforms that were inevitable after
the decline of classic-scale drama and the
gradual loss of Theatrum mundi quality
in the theatre art.

Keywords: classicistic tragedy, bourgeois
tragedy, enlightenment naturalness, ‘cold’
actor, ‘sensitive’ actor.

Marina Svetayeva

Pyotr Tchaikovsky and

Drama Theatre

The article focuses on the attitude of
Pyotr Tchaikovsky to the drama theatre,
which held a specific place in compos-
er’s life being of exclusive importance
for his creative activity. His young enthu-
siasm for theatre transformed through
the years into an intense interest to all
the spheres of a performance - the play,
the art of acting, stage direction. Exten-
sive knowledge of the modern theatre life
both of the Russian and of the European
one, contacts with many theatre figures,
direct involvement in many productions
gave the composer a deep understanding
of the scenic art, of its essence, its form,
its national context.
Keywords: music,
play, actor.

theatre, production,

Andrey Yuriev

Introducing A Doll’s House:
Performance Reconstruction

and Its Reception

The forth article deals with the great
Danish actress Betty Hennings and her
interpretation of Nora. The central char-
acter of Ibsen’s drama passes through a
complicated psychological development
correlating to the Kierkegaardian con-
ception of the self and finally transforms
into a tragic figure. However, in Betty
Hennings’ performance Nora remained
an ‘eternal child’ who became the last ro-
mantic image in Danish theatre.
Keywords: Henrik Ibsen, A Doll’s House,

Appendix: annotations

Scandinavian Drama, History of Danish
Theatre, Betty Hennings, Edvard Brandes,
Herman Bang, Sgren Kierkegaard.

Olga Abramova

Hannele at the Point

of Her Ascension

The author briefs the reader on the Eu-
ropean premieres of Gerhart Haupt-
mann’s play The Ascension of Hannele and
demonstrates how easily the European
theatre professionals (including the Rus-
sian ones) interact with each other at the
turn of the 20 century. Analyzing the two
Moscow productions, the author scruti-
nizes, on the one hand, a deep and serious
fixation of Konstantin Stanislavsky on his
alliance with a famous entrepreneur of
the time Mikhail Lentovsky and, on the
other hand, the possible reasons why
their partnership was impossible in the
creation of the Moscow Art Theatre. Con-
sidering the criticism of Hauptmann’s
play by Leo Tolstoy, the author compares
certain scenes from The Ascension of Han-
nele with the scenes of Leo Tolstoy’s play
The Power of Darkness. The comparison of
the two acting versions of the play writ-
ten in 1896 and 1898 years makes it pos-
sible to retrace the development of the
Stanislavsky Method.

Keywords: European premiére, The As-
cension of Hannele, Gerhart Hauptmann,
Max Grube, Andre Antione, Konstantin
Stanislavsky, Vsevolod Meyerhold, Alexei
Suvorin, Mikhail Lentovsky, Leo Tolstoy,
The Power of Darkness, acting version
of a play, the creation of the Moscow Art
Theatre.

Inna Voytova

“The rich purple of the costumes glowed
like fire...”

New Impressive Features of Color in
Russian Ballet Costume of 1900-1910s.
There are a lot of research projects de-
voted to the flourishing period of Russian
ballet theatre at the beginning of the 20t
century, but the researchers usually left

439



Annotations

behind the practical side of the issue.
How did new techniques and technolo-
gies help to put into practice theatre de-
signers’ ideas? What was the role of pro-
duction designers in the creative process?
What was the place of ballet costume in
the picturesque conception of scenog-
raphy, in interaction with the setting,
make-up and lighting? The author of this
article tries to answer all of these ques-
tions using unpublished archive docu-
ments, memoirs and extant costumes and
sketches.

Keywords: Russian ballet costume of 1900-
1910s, painting with a stencil, Alexander
Golovine, Alexander Salnikov, Léon Bakst,
scenic make-up, stage lighting, pictur-
esqueness.

Natalia Skorokhod
Nemirovich-Danchenko and Kugel:

at the Intersection

The article analyzes the dialogue about
prose adaptation held more than a
hundred years ago between Vladimir
Nemirovich-Danchenko, the Director and
one of the founders of the Moscow Art
Theatre and Alexander Kugel, Chief Edi-
tor of the St. Petersburg Theater and Art
magazine and theater critic.

Considering ~ Nemirovich-Danchenko’s
letters and articles published by Kugel in
Theatre and Art in 1910, the author es-
tablishes the fact of influence of Kugel’s
ideas on the stage version of The Broth-
ers Karamazov novel by Fyodr Dostoevsky
staged in the Moscow Art Theatre by
Nemirovich-Danchenko (1910, October
12-13).

Keywords: Dostoevsky, Brothers Karam-
azov, prose adaptation, Moscow Art The-
ater, Nemirovich-Danchenko, Kugel, stage
miniature.

Yulia Galanina, Oleg Feldman

Meyerhold Working on The Lovers
Pantomime 1911-1912

The publication is devoted to several
Meyerhold’s experiments: the versions
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of The Lovers pantomime — a grotesque
and a lyrical one — and midline versions
of its libretto, based on ‘jokes inherent to
theatre’.

Keywords: Meyerhold, experiments of 1911-
1912, The Lovers pantomime versions.

Maria Lvova

To Whom it May Concern.

Two Statements about the

Moscow Art Theatre Tour

of 1922-1924

Publication of two documents related to
the tour of the Moscow Art Theatre in Eu-
rope and America in 1922-1924: a press
release by Morris Gest preceding the trip,
and a statement by the entrepreneur
L.D. Leonidov, drawn up between the two
touring seasons. Close attention is paid
to the figures of the authors of the docu-
ments — M. Gest and L.D. Leonidov.
Keywords: the Moscow Art Theatre, MAT
foreign tours of 1922-1924, Morris Gest,
Leonid D. Leonidov, advertising, Moscow
Art Theatre after the October Revolution,
Pomgol Committee.

Vladislav Ivanov

How the Vakhtangov Theatre People
Tried to Reform Themselves.

Letter of Boris Zakhava

to Pavel Novitsky (1934)

The letter of Boris Zakhava is about the
way the Vakhtangov Theatre people
strived to find a formula of survival in the
time when the previously assumed sta-
tus of a ‘longhair-allied’ theatre, ceased
to be a safe shelter. The road to the so-
called genuinely proletarian art Zakhava
associated with the production of The
Hat by Valerian Pletnev. He put forward
consistent arguments trying to convince
Novitsky, at that time the Deputy head of
the Chief Department of theatre control,
called Narkompross, that the chosen road
was right. Novitsky, o the contrary, found
no artistic merits in the play and turned
out to be right in the long run.n
Keywords: The Evgeniy Vakhtangov The-



atre, Boris Zakhava, Pavel Novitsky, The
Hat, longhair allied, genuinely prole-
tarian, longhair haughtiness, Evgeniy
Vakhtangov.

Alexander Kolesnikov

When Operettas Were Written,

there Was Uproar in the House.

Anna Mass talks

with Alexander Kolesnikov

The publication is devoted to the widely
known Russian playwrights, satirists and
screenwriters Vladimir Mass (1896-1979)
and Mikhail Chervinsky (1911-1965).
The conversation with the daughter of
Mass, writer Anna Mass, reveals the his-
tory of their cooperation, the problem of
existence of the genre of satire and hu-
mor in the Russian theatrical system of
1940-1950s. Authors pays attention to
the subject of censorship restrictions, as
well as to the popularity of Soviet come-
dies in drama and music theatre, on stage
and in cinema.

Keywords: Comedy, satire, humor, censor-
ship, cinema, operetta, Estrada, Nikolay
Erdman, Dmitri Shostakovich, Vasili Solo-
viev-Sedoi, Franz Lehar.

AnmeHgukc: 00 agmopax
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06 asmopax

ABPAMOBA OJIbTA AJIEKCAH/IPOBHA
TeatpoBen, acnupanTka ['MTHUCa. OxoH-
yyia nepesogyueckuit paxynabrer Mockos-
CKOTO TOCYIapCTBEHHOTO JIMHIBUCTUYE-
ckoro yHuBepcuteta (2007) u TeaTpo-
Bemueckuit dakymprer 'MTHCa (2015).
C 2015 r. corpynuuk HayyHo-uccienoBa-
TenbCKoro cekropa llIkonbi-cTyaum MXAT.
C 2017 Beper crienkypc jgekuuii 0 MXATe
B TN Ce.

KonTakThl: olga.alex.abramova@mail.ru

BAkum JIrogMmiA CEMEHOBHA
Kanamupar uckyccrBoBeneHus, mpodec-
cop MI'MM umenu A.I. IlIHuTke. YneHn
Coro3a komno3utopos Poccun, wien CT[
P®. ABTop cBbiie 100 craTeit 1o mpobie-
MaM COBPEMEHHOIO MICKYCCTBA B CIIely-
anM3MpPOBAHHBIX HAyUHBIX M3JAHUSX,
KypHajax, raseTax, B ToM uyciae «My3bl-
KajabHast ARagemusi», «TeaTp», «3HAMSI»,
<<OKT9[6pb».

KonTakTsbl: ludmila.bakshi@gmail.com

Bosipckas JIro60Bb KoHCTaHTMHOBHA
AcninpanTt Poccuiickoro rocygapcTBeH-
HOTO MHCTUTYTA CLEHUYECKUX VCKYCCTB
(CII6).

KonTaxkTsl: Iboyarskaya@yahoo.com

BoiATOBA UHHA AHATOJIBEBHA
AcnimpanT Cekropa mckycctBa Hosoro u
Hoseriuero Bpemeny I'ocymapcTBeHHOTO
MHCTUTYTAa MCKYCCTBO3HAHMS, HAyUHbIN
coTpyaHMK ['ocynapcTBeHHOTO I[€HTpalb-
HOTO TeaTpaJbHOro My3es uM. A.A. Baxpy-
mmHa, Mocksa.

KouraxkTsl: via88@list.ru

TAnAHUHA I0nvist EBTEHUEBHA
Crapimnit Hay4uHbIl coTpygiHUK PUNY, aB-
Top MoHorpadumu «JIr060Bb [IMUTpMEBHA
Brnok. Cyabba u ciieHa», cTaTeit o auTepa-
Type 1 Teatpe 1900-1930 rT., a TaKKe My-
3€J{HBIX SKCIIO3UIIMIL HA 3TU TEMBI.
KonrakTsbl: galanina_julia@mail.ru
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T'oP®»VHKEH ETEHA NOCU®OBHA
TeaTpanbHbI/l KPUTMK, VCTOPUK TeaTpa,
KaHIMAAT UCKYCCTBOBeIeHMs, mpodeccop
Poccuiickoro rocynapCcTBeHHOIO MHCTU-
TyTa CcleHudeckux uckyccts (PITICH).
Jlaypeat npemuy umenu A. Kyresns (2003).
KonraxkTsl: egorfunkel @mail.ru

ErommHA OyibrA BJIAZITUMHUPOBHA
IIpodeccop, DOKTOP MUCKYCCTBOBEHEHMSI.
Bemymuit HayuyHbIVi COTpPyZHMK Hayu-
HO-MCCIIeI0BaTeIbCKOro cexkropa IIkombr-
crynuu MXAT. Pa6otaet B llIkone-cTyaun
MXAT. UnurtaeT KypC MCTOPUM DPYCCKOTO
IpaMaTtuyeckoro Teatpa XX B. ABTOpD
KHUT «AKTepckue TeTpaay VHHOKeHTHUS
CMOKTYHOBCKOTO», «[lepBble  CIOSKETBI.
Pycckast ciieHa Ha pybeske ThICSUeneTHit»,
«TearpasnbHas yronust JlbBa [opuHa» u
ap.

KonrakTsl: ovegoshina@rambler.ru

E®PEMOBA HAIEXIA 'EOPTUEBHA

B 1988 r. oKkOoHUmMIa TeaTpoBeguYeCKuit
dakynprer TUTUCa (xkypc W.H. Como-
BbeBoit). C 1989 mo 1992 rr. ouHas acnu-
pantypa [MU, CeKTOop KIaccu4eckoro
uckyccrBa 3amaga. B 1993 r. TUTM um.
A.A. DBaxpymmHa, Hay4YHbIi COTPYZHUK
HayYHO-TIPOCBETUTENBCKOTO OTHeNa; B
2013 r. Hay4YHbIV peJaKTOP U3aTeIbCKOrO
otzena. C 1994 r. (0 COBMEeCTUTENbCTBY)
penaktop usgarenbctBa «AU IUK»; pe-
JakTop kypHana «baner»; mnpemnopasa-
Tenb UIkonbi-ctyounu MXAT. B HacTosiiee
BpeMsl HayuHblii coTpygHuk 'MW, Cextop
TeaTpa; COMCKaTeab CTEeleHM KaHAuzaaTa
MCKYCCTBOBEIEHNUS, TemMa [IMUCCEepPTaIUN:
«llIkonpHBIN TeaTp B Poccum B KOHIE
XVII - nepsoii nnonosyuHe XVIII B.: ucTo-
pUs BO3HMKHOBEHUS, CTaHOBJIEHUE U
¢dbyHKIMOHUPOBaHNMe,  B3aMMOJENCTBIE
CO CBETCKMM TeaTpoM (JIIOOUTETbCKUM U
IIPUIBOPHBIM)».

KonrakTsl: nefremeo@yandex.ru



VIBAHOB BJIAIVICIIAB BACW/ILEBY
JTOKTOp VCKYCCTBOBEIeHMS, 3aBelyloLinii
CexTopoM TeaTpa I'ocymapcTBEHHOrO MH-
CTUTyTa  MCKyCCTBO3HaHUS.  Pemakrop-
cocraBuTeNb  anbMaHaxa —«MHeMo3MHa.
JoxkymeHTbI ¥ (GaKkThl M3 UCTOPUM OTeye-
cTBeHHOro Teatpa XX Beka» (Bbim. 1-5),
«EBrenmit BaxtaHroB. JIOKyMeHTbI U CBU-
netenbeTBa»: B 2 T. M.: UHapuk, 2011. Ynen
pelaklMOHHOIO coBeTa KypHana «Vckyc-
CTBO3HAHME». 3aMeCTUTeNb IpecenaTess
Vuenoro coBera Hayunoit 6u6aorexu CT/I
P®. TIpencenaTenb ceKIMM CIIPABOYHO-OU-
6mmorpaduyeckoit paborsl HayuHoit 6u-
6moreku CTI, P®. Ynen YueHoro cosera
IITM um. A.A. baxpymnsa. YieH akcrepT-
HOTO CoBeTa I0 UCKyccTBOBemeHuio PTHO.
JlaypeaT MexxIyHapoLHOI rpemMust CTaHuC-
JIABCKOTO B HOMMHauuu «TeaTpoBemeHue»
32 LIMKI  MCTOPUKO-TeATPalbHbIX PaboT
B anbmaHaxe «MHeMO3yMHa. [JOKyMEeHTBbI
" GaKThl U3 UCTOPUM OTEYECTBEHHOTO Tea-
Tpa XX Beka» (2010). IIpemus IIpaBuTesnn-
cTBa I. MOCKBBI I MMHMCTEPCTBA KY/IbTYPbI
P® 3a moHorpadmio «Pycckue ce30HbI Tea-
tpa “Tabuma”» (M.: APT, 1999) B HoMuHa-
v «MckyccrBoBeneHme» (2005).
KonurakTsl: vladislavivanov09@yandex.ru

KA3bMHMHA AHACTACHS OJIETOBHA
CTyIeHTKa 4-T0 Kypca Poccmiickoro mHCTH -
TyTa TeaTpanbHOro uckyccrsa (TUTUC).
KonrakTsl: anastasiakazm@mail.ru

KosEl, I0Puii BACUJIBEBUY

TeaTpanbHbI/i  KPUTUK, IEePeBOLUMK,
skc 3aBuT C.Iletrepb6yprckoro TIHO3A
uM. A. BpsiHueBa. OKOHUMI TeaTpoBe[-
vecknit dakymprer TUTUC. ABTOpP KYp-
HanoB «Teatp», «TeaTpasbHasi >XU3Hb»,
«bantuiickue ce3oHbl», «CoBpeMeHHas
Ipamatyprusi», raset «KymnpTypar, «DKpan
M CLeHa» U APy I'MX MOCKOBCKUX U Ile-
TepOyprcKUX Mepyu OAUYECKUX U3LaHUIA.
[TepeBopguuk npec T. PyxxeBuua, C. Mpo-
Keka, S1. ViBamkeBu 4a, I. 3amonbcKkoit, A.
Cracioka M APYTMX IMOMIbCKUX ApaMaTyp-
roB (MHOIME M3 HUX HalleyaTaHbl B ajb-
MaHaxe «CoBpeMeH Hasl LpaMaTyprus»),

AnmeHgukc: 00 agmopax

a Takke — aBTOD Te aTpalbHBIX BepCuii
pomaHoB u mioBecteit ®. [locToeBCKOroO,
M.Topekoro, XK. Amany, 3. [Tloptep u npy-
I'UX IycaTenei.

KonTakTsi: lottin55@gmail.com

KOJIECHUKOB

AJEKCAHJIP TEHHAZTBEBUY

Unen Coro3a nucareneit PO u Corwosa Te-
aTpaibHbIX JesTeneil P®, TeaTpasbHBbIN
U MY3BIKJIbHbIN KPUTUK, TOKTOP MCKYC-
CTBOBEJIEHNS, JlaypeaT mpemMuit B 061acTu
KPUTUKMU M KHUTOM3OAHUA, OUIIJIOMAHT
Axanemun xynosxkectB PO (1999). Koop-
IVHATOP MEeXOYHapomHOV akumm Benois
de la Danse («BaneTHbiii Benya»). YneH
9KCIepPTHOro coobimectsa Poccuu. ABTOp
KHUT U CTaTeii 1o IUTepaType U TeaTpy.
KonTaxkTsl: edvin8 @list.ru

JIbBOBA MAPUSI BSYECTABOBHA
TeaTpoBen, MCTOPUK TeaTpa, HAYUYHbII
coTpygHUK ['ocynapcTBEHHOTO MHCTUTYTA
MCKYCCTBO3HAHMS, pelaKTop OTHeNa Tea-
Tpa raseTsl «JKPaH U CLieHa».

KoHTakThl: marialve@ya.ru

MUXAJIEBA JJUIA EBTEHBEBHA

B 1987 romy oOKoHuUWwIa TeaTpoBenue-
ckuit  dakynprer [MTHCa (pyk. Kypca
H.W. Onbsiin). PaGorana >KypHaIUCTOM B
CMU, BenmyumMmM 3KCIepTOM YIIpaBiaeHUs.
1o Aenam myseeB MuHKyIbTypbl Pocenmm,
JIUTepaTypHbIM PefakTopoM M3J-Ba «JIu-
Teparypa», aBTOp IyOiMKanuii Ha Tea-
TpaJbHble TeMbl B Pa3IMUYHBIX U3JAHUSX,
B TOM uuciIe KHuru o6 ucropun Teatpa Ha
TaraHke «B rpaHuijax KpaCHOro KBaapaTay.
KonTakTbi: M-el22@yandex.ru

ITAHMIIEBA HATAIMSI ATEKCAHAPOBHA
Kangupar dwronornyecknx Hayk. UneH
Cowsa mnucareneit Poccun. UYnen Ku-
POBCKOTO  06JIACTHOTO JINTEPATYPHOTO
obbenyHeHus «MomomocTtb». Ee cTuxu
ONYOIVKOBAHbI JIUTEPATYPHBIMU KypHa-
JIaM¥, U3[IaHbI OTIEIbHBIMY COOPHUKAMMA.
[urmomaHT Bcepoccmiickoro KOHKypca
«HoBpie mmena Poccum», mobemuTesb
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06 aBTOpax

Bcepoccuiickoro dectuBanst «Yuutenb
PYCCKOII CJIOBECHOCTM» B HOMMWHALIUM
«XymoskecTBeHHbIE paGOThI», hecTuBaei
«Kopoinb nosros» (2011) u «fIpocnasckas
crtpoka» (2011). Corpynuuk Teatpa «Ha
Cracckoii». Y4yacTHMK CeMMHapa Tea-
TPaJbHBIX KpUTUKOB CTII PD.
KonTakTbi: www.facebook.com/natalya.
paniseva

ITETPOBA AHHA HUKO/IAEBHA

IIOKTOp MCKyCCTBOBemeHMsI, Tpodeccop
kadenps! creHnyeckoit peun LIKOIbI-CTY-
o um. BnJl. HemwupoBuua-/laHueHKO
mpu MXT mm. A.Il. Yexosa (¢ 1956 r. mo
ceil AeHb). AKafeMmUK AKageMuy TyMaHu-
TapHbIX Hayk Poccum. PykoBoaurensb na-
6opaTopuit u cemuHapos BTO — CTI P®
110 CLIEHMYEeCKOJ peuy IJisl TeaTPabHbIX
nenaroros 1 aktepoB TeaTpoB CCCP. Benet
MacTep-K/Iacchl 1o mpobiemam rojioca u
peun B Poccuy, cTpaHax GIIVDKHEro U Jalib-
Hero 3apy0exxbsi. ABTOP KHUT U y4eOHBIX
moco6mit: «XymoskeCTBEHHOE CIIOBO B BOC-
nuTaHuy akrepa» (1964), «MeTtonp! cucre-
MmbI K.C. CraHuciaBckoro B pabore 1o cie-
Huyeckoit peun» (1968), «CueHuueckas
peub B pycckoM Teatpe XVIII-XIX BekoB»
(1977), «Cuennueckast peub. [I[pobnemaru-
Ka, MmeTomonorusi, o6yuerne» (1980), «Cue-
HMYeCKast peub» — YUeGHUK [JIsI TeaTpalib-
Hbix BY3(0oB) u yuminiy (1982), «CioBo B
3¢dupe» — CrIPaBOYHUK [IJIST JKyPHAINMCTOB
(2001), «McKycCcTBO peun» — yue6HOe oCo-
6ue myist skypHanuctos (2008).

KonTakTsl: petrova.a.nik@gmailcom

PonnioHOB JIMUTPUIT BUKTOPOBUY
Kanpnupar mckyccTBOBemeHUs, TeHepaib-
HbIJI OyupeKTop loCymapCTBeHHOro IieH-
TPaJbHOTO TEeaTPaJIbHOIO My3esl MMeHU
A.A. DBaxpyummHa, DJIaBHBI pemakTop
>xypHana «CueHna». Cexkperapp Corosa Tea-
TpajabHBIX fesiTeneit Poccun.

KonrakTsl: dr_rodionov@mail.ru

CBETAEBA MAPUHA 'PUTOPBEBHA

Kanpupmat uCKycCTBOBeLeHMS, BeLyLIuii
Hayy4HblIi coTpynHuK Cexropa Teatpa ',
Cdepa HayyHBIX MHTEPECOB — PYCCKUIL Te-
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arp XIX - Havasa XX B.B. OCHOBHbIE pa-
60Tbl — MoHorpabust «Mapust T'aBpuIoB-
Ha Casuua». M. 1988 B.A. TensikoBckuii
«JHeBHMKM [upexkropa VmMnepaTopckux
TeaTpoB». 1898-1917. B 6-Tu Tomax (OT-
BeTCTBEHHbIN pefakTop). M. 1998-2017.
KonTaxkTsl: svetmar41@mail.ru

CWIIOHAC BUIMAHTAC IOPTEBUY
JlokTOop McKyccTBOBeneHus, ¢ 1984 r. IIpo-
teccop, ¢ 1986 r. 3acy>keHHbIN [esTeNnb
nckyccTB PO. C 1986 roma — 3aBenyoumii
CeKTOpOM M6epoaMepUKaHCKOTO MCKYC-
cTBa. 3aBeAywouuii Kadeapoil UCKyc-
crBo3Hauusl lIkonsi-ctynunu MXAT; npo-
eccop TocymapcTBeHHOTO YHUBEpPCUTETA
TeaTpaJbHOro MCKyccTBa; wieH [Ipas-
nenyst ¥ uiaeH JKiopy MekIyHapomHOTO
¢donpa K.C. CraHMCIaBCKOTO.

KoHnTakTsl: espvalencia@mail.ru

CroroxoJ, HATAIbSI CTEIAHOBHA
TeaTpa/ibHbI/l aBTOpP, Oojiee [ABaALIATYU
JIeT MHCLeHUPYyeT IPO3y, ee CLeHNYecKye
nepenoxenus JI. Tosncroro, A. Yexosa,
A. TlymikuHa U Op. CTaBWINCh BO MHOTUX
Teatpax Poccun. ABTop KHUT «Kak MHCIe-
HMPOBATh NPO3y» U «Jleonun AHIpeeB» B
cepun XK3JI. KanaupaTt ucKyccTBOBeze-
HUSI, IOLEHT Kadenpsl TeaTpaJbHOTO WC-
KkyccrBa PTYICH.

KonTrakTsbl: naskorokhod@yandex.ru

CTAPUKOBA JITOAMWIA MUXAWIIOBHA

HUcropux Teatpa B Poccun XVIII Bexa, 10K~
TOP MCKYCCTBOBeeHMS, INIaBHbII Hayd-
HbII coTpyaHUK CekTopa TeaTpa ['ocymap-
CTBEHHOTO MHCTUTYTa MCKYCCTBO3HAHMS.
Cdepa HayuyHBIX MHTEPeCOB: [OKyMeH-
TajJbHOE MCCIeJOBaHMe MCTOPUM TeaTpa
Poccun XVIII cronetusi. ABTOp 8 KHUT 1
GOMBIIOrO KOMMYECTBa HAYYHO-VICCIENO-
BaTe/IbCKUX CTaTeli. JlaypeaT npemun Mu-
HUCTepCTBA KynbTypbl PD (1997) 3a kHu-
ry «TearpasbHas XnusHb Poccun B 3MOXy
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2. KOJMYeCTBO WITIIOCTPAIMiA (eC/IM OHM ITPeTIoiararoTcsl) COrIacOBbIBALTCS
C pemakuuerit;

3. TabauiIbl, rpaduKy, HOTHbIE TEKCTHI He TTyOIMKYIOTCS

4. TeKCTbI ¥ VUUTIOCTPALMM IPUHMUMAKOTCST Ha 37IeKTPOHHBIX HOcuTesx (CD)
C pacrevaTkoii (B 2-X 9K3eMIUISIpax) 3a MOAIMChIO aBTOpa U 1o e-mail:
proscaenium@yandex.ru;

5. 9KCIIEPTHYIO OIIEHKY PYKOIMCEli IPOBOAUT PelaKLMOHHbII COBET JKypHaJa.

K cTraThbe 0693aTeIbHO MPUIATAIOTCS:

1. KpaTKast aHHOTALMsI C HA3BaHMEM CTAThy Ha PYCCKOM ¥ aHIJIMIICKOM SI3bIKAX
(mo 800 3HaKOB ¢ MpoberamMu) C yKasaHMeM KITIOUeBbIX CI0B (0T 5 10 10);

2. cBeleHMs1 06 aBTOpe Ha PYCCKOM M aHIJIMIICKOM SI3bIKax (C yKasaHMeM y4eHOo
CTeIeH!, YUeHOTO 3BaHMsI, MecTa pabGOoThl, [IOUTOBOTO ajipeca ¢ MHIEKCOM, TenedoHa,
e-mail).

Jns acnMpPaHTOB U JOKTOPAHTOB JOIOJHUTEIbHO HEOGXOAUMO:

1. ykazauue kadenpbl 1 GhakyabTeTa y4e6HOTO 3aBeIeHNS WM Ha3BaHMUS
HaY4YHOTO YUPEeXIeHUs;

2. peLieH3MsI HAYYHOTO PYKOBOLMTEJIS, BEAyILero CrielyaayucTa uin
HampasJsiioleli opraHu3aln, 3aBepeHHast mevyaThio (B 2-X 9K3eMIUISIpax).

IIpaBuna opopMIeHMS CTATEN M MJUTIOCTPALMIA:

1. TekcThl IpUHMMalOTCS B hopmate MS Word;

2. MMs aBTOpA M Ha3BaHMe CTaTby JAIOTCS CTPOYHBIMM GYKBAMM;

3. BCe IIpMMeYaHNsl OTMeYaloTCsl CKBO3HOM HyMepallyeli ¥ 1al0TCs B KOHLIe TeKCTa;

4. NprMeYaHMs Ha MHOCTPAaHHBIX S3bIKaX JO/DKHBI CTPOTO COOTBETCTBOBATH
MpaBuUIaM rpaMMaTUKU;

. KaBBIUKY MCIIONB3YIOTCS B BUIE «€JIOUKI»;

. WUTIOCTpaluu npuHumaioTcs B dopmate TIF, JPG (pasperirenne ot 300 mo 600 dpi);

TIOJIITMCH TIOZ, UJUTIOCTPALIMSIMU JTOJDKHBI BKJIIOUATh HAa3BaHME TPOU3BENeHNs

MCKYCCTBA, MMSI aBTOPA, UCIIOTHUTEIe, TOfI, ¥ MeCTO CO3IaHMs.

S oo

C ACITMPAHTOB U couckaresnein ,IIOKTOpCKOVI CTeleHu 1jiata 3a Hy6J'II/IKaLU/II/I
He B3MMaeTcsd.

Marepuasisl, IpucIaHHble 6e3 coOMoneHNs TIepeuViC/IeHHbIX TPeGOBaHMIA,
He pacCMaTpPUBAIOTCS.

Bce ykazaHHbIe TapaMeTpbl 00YCIIOBIeHbI HOBBIMMU ITPABUIAMY, YCTAHOBIIEHHBIMU
B 2008 rony Beicieit aTTecTalMOHHOM KoMuccyei MyHMCTepCTBa 06pa3oBaHms

u Hayku Poccun (BAK) nj1st m3maHmii, BRIIIOYEHHBIX B «[lepeyeHb BeqyLux
pelieH3MpyeMbIX HayUHbIX JXyYPHAJIOB U U3LAHUIN».
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The Editorial Board examines the materials submitted for publication only if

they fully meet the following requirements:

1. acceptable article size is up to 60 000 characters with spaces;

2. the number of illustrations (if proposed) shall be agreed with the editors;

3. tables, graphs and musical texts are not published;

4. the texts and illustrations are accepted on electronic media (CD) with the
printout (2 copies) signed by the author or by e-mail: proscaenium@yandex.ru;

5. manuscripts are examined by the Editorial Board of the journal.

The article should be attached with:

1. a brief abstract of the article in Russian and English (up to 800 characters with
spaces) and key words (5 to 10);

2. information about the author in Russian and English (with indication of scientific
degree, scientific title, workplace, mailing address including zip code, phone, e-mail).

For graduate and doctoral students required:

1. to specify the Department and faculty of the institution or names of
scientific institutions;

2. the stamped review from scientific supervisor, a leading specialist or the sending
organization (2 copies).

Submission rules for texts and illustrations:

1. texts are accepted in MS Word format;

2. the author’s name and article title are given in small letters;

3. the numbering of all notes must be continuous and the notes are given at the end of
the text;

4. notes in foreign languages must conform strictly to the grammar rules;

5. quotation marks are used in the form of « »;

6. illustrations are accepted in TIF, JPG (resolution from 300 to 600 dpi);

7. captions below the illustrations should include the title of the artwork, the name of
the author, performers, year and place of creation.

Post-graduate students and doctoral candidates will not be charged the fee for
publication.

Materials that do not comply with these requirements will not be considered.
All of these requirements are enacted by the new rules established in 2008 by the
Higher Attestation Commission of the Ministry of Education and Science of Russia

(VAK) for publications included in the «List of leading reviewed scientific journals and
publications».
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