OIUTHALILY
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Mapnna TokapeBa

«OH 3amIaTuiI 3a Bcex
Ha3HAYeHHYIO IIeHy»
«Camoybutiya» 8 NocmaHosxe
Huxonas Powuxa Ha 60160t

cyeHe MXT

PerieH3us Ha crieKTakIb «CaMoy6umii-
na» B rocraHoBke Hukomas PominHa
Ha 6onpioi cue”He MXT um. Yexo-
Ba. ABTOp CUMTAeT, YTO B CIIEKTAK/Ib
pexmuccep BITyCKaeT He TOJIbKO IIO-
ChUTBI CAMOTO aBTOPA, HO U TE€X CBOUX
MpeIIeCTBEeHHUKOB, C KeM BCTYIlaeT
B HEUIBIIIVMBII OUaJIOT, YYUTHIBAS U
naponupys. A cnekrakib MXT oue-
BUIHO HacJenyeT ombITy Be.dD. Melip-
XOJIbA.

Kntouessie cnosa: «Camoy6uiiniax», Hu-
konait PomyH, MXT um. YUexoBa, Hu-
Kosaii dpamaH, MiBaH Bonkos

Onbra Eromuua

Vpoxu gokropa ®aycra

B crarbe mpoaHanM3MpoOBaHbI HEAAB-
HHe npeMbepbl — MockBbI U KpacHo-
sgpcka. B cronmnmyHom «CaTUpUKOHE»
Cepreii ToHbIIIEB TIOCTaBWI CBOIO
BepCUIO BEJIMKOI M05MbI [eTe, Ha3BaB
ee «Kak ®aycrt ocnen». A B KpacHo-
SIPCKOM TeaTpe Apambl UM. IIymiku-
Ha Osner PpibkuH, B398 «MajleHbKye
tpareguu» A.C. IlymikuHa, cpenan
MpOoTaroHucTamMmu crekrakias daycra
u Meducroders.

Knwuesoie cnosa: Tete, [lymkun, Oner
Poi6kuH, Cepreit ToHbiies, «Kak @a-
ycT ocnern», «ManeHbKue Tparegumn»,
CatupukoH, KpacHosipckuit TeaTp
JpaMbl

394

Harasnpsa BurBuikast

JIoBylIKa CyAbObI

ABTOp cCTaTbu aHaIMU3UPYyeT CIIeK-
Ttakib IOpus ByrycoBa «Po3eHKpaHL]
u T'mnpaeHcrepH MepTBbl» (CTapbiii
TeaTp, BuibHIOC). B 1leHTpe BHUMa-
HUSI — TopbKast pumocodust u oure-
JIOMJISIIOIIAST ASMOLMOHAJIBHOCTD pe-
SKMUCCYPBI, @ TAKXKe caMa KOHCTPYKIIMST
nbecbl Toma Crommapzga, pexxuccep-
CKasi MHTepIIpeTauus TeKCTa, Creim-
¢duKka ero TeaTpasbHBIX IPUEMOB B
paborTe ¢ HM, aKTepCcKie paboThl, BU-
3yajpHasl 1033usl CrieKkTakis. Mccre-
IIyeTCsI M aKTyaJbHOCTh CI@HNYeCKO-
ro BpICKa3bpIBaHMs. [IpeanpuHumaeT-
Cs1 TIOTIBITKA aHAIN3a PEXMCCEePCKOTO
MMUPOYYBCTBUS, SIBUBIIETO HOBBIE
IPaHy U U3JIOMBI B 3TO¥ IMOCTAHOBKE.
Kniwouesvie cnosa: ¥puit ByTycos,
Tom Crommapp, Teatp abcypaa, Po-
3eHKkpaHl, U ['mabgeHcTepH, Craphiii
TeaTp BuiabHIOCA, peXUCCEPCKUit
TpueM, BU3yaJibHAsl ¥ My3bIKaJbHasI
JIpaMaTyprust

Anekcanap Makcos

Ot JIsBa liBaHOBa

1o 0pus Bypnaku, mamn

IMouTn geTeKTUBHAS UCTOPUSI
«IIlenKyHYMKa»

Cobupath MaTepuaibl 1o «IlleaKyH-
ynKy» 6anermeiicrep Opuit Bypnaka
Hauas TPUIALATH JIET Ha3a/l, KOTaa eMy
B PyKM Iomnana KHura o JIbBe iBaHO-
Be. Bce 3T rompl OH M3y4asa UCTO-
pMIO CaMOrO IPOM3BENEHUSI U €ero
CLIeHMYeCKUX Bepcuii. PekoHCTpyu-
poBan xopeorpaduio JIbBa BaHoBa
B SnoHum B 2005-m. BTOpyro BO3-
MOXXHOCTb TIpefocTaBmwia Mekcuka —



B «lllenKyHUYMKe» TaHIIEBAJIM BOCIM-
TaHHMKM MECTHOJ 6aJeTHO IIKOJIbI
u ipodeccroHaIbHbIe aKTEPBL. 3aTEM
IJ1st BepnuHCcKOro 6ajera peKOHCTPY-
upoBas Bepcuio Bacunus BaliHoHeHa.
B uerBepThIii pa3 xopeorpad obpa-
maeTcst K 6anety MiBaHosa B 2024-M u
BBIITYCKAeT ITOJIHYIO PeIaKI[NIO CITeK-
TaK/as Ha ciieHe CaMapcKoro akaze-
MMYECKOTO TeaTpa Omepsl u 6Gajnera
um. .. llocTakoBuYa.

Kntouesovie cnosa: «lllenkyHumK», 6a-
net, Opuit Bypnaka, JleB /BaHOB,
Bacunnii Baiinonen, Camapckuii aka-
JIeMUUYEeCKIil TeaTp orepbl U Oaiera
um. [I.1. llocTakoBuua

Enena fInymesckas
BeccMbicieHHOe My4eHUYeCTBO
wiu 6ecCMbIC/IEHHOe Hacuiaue?
«/luanozu kapmenumox»

8 «[enuKkoH-onepe»

CraTpsl TOCBsIIeHa orepe «[uano-
M KapMeauTok» ®paHcuca IlyneHka
B moctaHoBKe [Imwutpusi bepTmaHa,
rpemMbepa KOTOPOW COCTOsIIach B
2004 r. B MockoBCcKOM Teatpe «I'eyu-
KOH-omepa». JTa pabora crana Toraa
MepBOJi ITOCTAaHOBKOI Omepbl Ha pyc-
CKOJi clieHe. ABTOp paccMaTpuBaeT
CMeKTaK/Ib B KOHTEKCTe MMPOBOIA
CLIEHMYECKO UCTOPUM OTIEPDI.
Knrouesosie cnosa: «[Iuanoru Kapmesnn-
TOK», «['ennMKoH-omnepa», ®. [lyneHK,
IOmvutpuii beptman

EBrenus KysHeroBa

ChIH 3a OTIIA...

B MuHyBIIEeM ce30He Ha CTOIUYHOM
CIIeHe TTOSIBUWJIOCh KaK MMHUMYM IISITh
nmocTaHoBOK «l'amyera» Illekcrninpa,

AnmeHAMKC: aHHOMayuu

HO CEepPbe3HO TOBOPST TOIBKO 06 OfI-
HOI — B30ymOpaskMBIIEl BCIO Tea-
TpaibHYl0 MOCKBY. OTO CTyIeHuYe-
ckuii cnektakib 'NTUCa «51 — Famsrer
OmnbKa» macrepckoit Onera Kympsi-
1oBa B mocTaHoBKe TaTbsiHbl Tapaco-
Boii. VicTopum ChIHOBEM, B3SIBIIMXCS
MCTUTb 3a CBOMX OTLIOB — [amieTa,
Jlaspra, ®opTtuHbOpaca. [IBe U3 HUX
3aKaHYMBAIOTCSI TParnyecku, HeT Co-
MHEHMIT B TOM, 4TO 1 @opTUHOpac 06-
peyeH. ABTOPY CIIEKTaKJIS SICHO, YTO B
HeCcYyacTbsIX JeTeii BMHOBAThbI OTIIbI,
SICHO ¥ TO, YTO HeJIb3s1 Tpe6OBaTh OT
IeTei MILeHUsI.

Knrouegoie cnosa: «51 — Famsrer Ommb-
ka», [UTUC, TaTbsina Tapacosa, [llek-
criup, I ®abp, XaitHep Mionep,
WNurmap beprman, EkatepuHa 31ato-
pYHCKast

JInzaseTta bopoBuKkoBa

Pasragke >KM3HM paBHOCUJIbHA

B craTbe aBTOp pacckas3bIBaeT O ye-
Thipex crekTakiasax VIII ¢ectuBans
«BueHHasne TeaTpaibHOTO MCKYCCTBA.
YPOKM DPEXNUCCYPbI», KOTOPBIA IPO-
xomui B MockBe B HOsIGpe — mekabpe
2024 r. Ot0 «BapiaBckas Menogusi»
I'puropus Kosnosa (Teatp «Mactep-
ckasi», CaHkT-ITeTep6ypr), «Eropyii-
KUHBI TTUIBI» EBrenus TenbdoHma
(HoBbl1i1 XymoskeCTBEeHHBbIN TeaTp, Ye-
N96MHCK), «CIieKTakib B ceye Orpbl-
30Be» SIkoBa Py6ouHa (KamepHblii apa-
maTtuuyeckuii teatrp, Bosorma), «Tpu
cectpbi» I'puropus Jindanosa (Cesa-
CTOIOJIbCKMI TeaTp UM. JlyHauapcko-
ro). B pabore ucciemyeTcs: mpeaom-
JIeHV€e B HUX TeMbI JI06BM, CTaBIIE
CKBO3HBIM MOTMBOM (DeCTUBaTbHOIA

395



AHHOTAIUU

MPOTPaMMbl ¥ OCOGEHHO SIPKO TIPO-
3ByuaBllleil B 3TUX YeTbIpeX I0CTa-
HOBKax.

Kniouesvie cnosa: teatpanbHblii (de-
CTUBaNb, 0030p decTuBassi, «YpoKu
pexuccypbl», bueHHane TeaTpab-
HOTO MCKyccTBa, HOBbIN Xymoxke-
crBeHHbI TeaTp, HXT, KamepHblit
aopamaTtuueckuii  teatp Bomorapi,
Teatp «Macrepckasi», CeBacTOIONb-
CKMit TeaTp ApamMbl M. JIlyHauapcKo-
ro, Jleounpg 3opuH, Jleouup JleoHOB,
BssuecnmaB  IlIumikoB, AHTOH Yexos,
«Bapiasckast menoausi», «CieKTak/ib
B ceste Orpbi3oBe», «['1benb Eropyii-
Ki», «ETOpYIIKMHBI TTULBI», «Tpu
cectpbl», EBrenmii T'enbdonm, SIkoB
Py6un, I'puropuii Kosnos, I'puropmii
JIudaHoB

Anacracusi MoKIaHMXMHA
HaiimeHHoe mecTo

0630p XII MexayHapomgHOTO Tea-
TpaJibHOTO (ecTuBansl CIreKTaKiIen
Mastbix popm «YUesioBeK TeaTpar, mpo-
xomuBiero B YenssouHcke ¢ 26 ¢es-
pans 1o 4 mapra 2025 r. Ero stuue-
CKMit GyHIAMEHT, BCE 3TV TOIbI HEU3-
MEHHBIN — 4el0BeYHOCTh. CIIeKTakIn
aHAIN3UPYIOTCS B KOHTEKCTe UX
CYIIIHOCTHOM, MMPOBO33pEHUYECKOI
B3aMMOCBSI3U APYr € ApyroMm. Tema-
TUYECKUIT BEKTOp (eCcTUBaIbHOI
MporpaMMbl aBTODP OIpefeiseT Kak
TMOMCK IYXOBHOI OTIOPBI.

Kniouesvie cnosa: teatpasbHblii (e-
cTuBanb, 0630p (dectuBans, «Yemo-
BeKk TeaTpa», HOBbIVi Xym0sKeCTBEH-
Hblii Teatp, HXT, EBrennii l'ebdoH,
Anekcanap Maiiep, Uckangep Caka-
eB, Po3a Xaiipynnuna, JuHa Kop3yH,
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Crenan IlucaxoB, Hukomnaii Py61i0B,
Tarbsina Bonpapenko, Cepreii Cra-
poctuH, Brnagumup KysHeuos, Bna-
muvp ConmoyxuH, SIKoB Py6uH, «CHBI
Moero otua», «MOpOKeHbI TeCHU»,
«[Ipectyrienyie n HakasaHue», «lly-
HBKMHO c4YacTbe», «Jgmst Baus»,
«Copok nepBblit», «CTpactu no Top-
YajioBy», TeaTp «JleBeHOayib», «Tea-
TpaJbHbII KOBYer» B Jlyopase, TeaTp
Kapenuun, Bnagumupckuit Teatp, Ka-
MEpHBIV ApamaTuueckuii Teatp Bo-
Jorapl, JJoHeKuii My3bIKaJIbHO-Ipa-
MaTUYeCKUii TeaTp

Mapus XanuseBa

Touku Mak6GepHU

Cratbst 0 pexxuccepe CaiiMmoHe Mak-
6epHM ¥ ero TMOCTAHOBOYHbBIX MMPUH-
uumnax, o ero rtearpe Complicité, o
ractponsix B Poccum u uHTepece K
PYCCKOI MCTOPUM U KYJbTYpe, O pas-
pbIBe ¥ MPUMMPEHUN C aHITIUIICKUM
TeaTpoMm, 0 paboTe B Jgpame, orepe
u bGajsieTe, 0 MOHOCIIEKTaK/Ie B CO6-
CTBEHHOM MCIIOJTHEHUM.

Kniouesvie cnosa: CaiiMon Mak6epHu,
Complicité, pexkuccypa, My3biKa, [)e-
papn, Mak6epun, Omutpuii Illocra-
KoBMY, Muxami Bysirakos, Tema 3KO-
JIOTUY, «YIUua KPOKOAUIIOB», «lllym
BpemeHn», The Encounter, «[Toxoxme-
HMUSI TIOBECHI».

®epnop AnatopiieB

Cepreii KypbiieB — 1niio

Masioro gpamMmaTuyecKoro rearpa
JKaHp cTaTby — aKTEpPCKUIt MOPTpPET.
Ee repoii — Cepreii Kypsiiies, «mep-
BbIVi CroxkeT» Majoro apaMaTuyecko-
ro teatpa — TeaTpa EBporibl.



3a TpuauaTh ¢ auinHUM JietT Cepreit
Kypslies ceirpan B criekTakisix JIbBa
Honuua ponu pokropa CTOKMaHa M
Boitauikoro, IlnatonoBa 1 KoneHku-
Ha, llITpyma u I'mocrepa, Kopons Jinpa
u ITetro Tpodumona, ®upca u Tpuro-
puHa, ®psuka Cymnu u Kupumiosa...
KypbilieB o6majaeT yHUKATbHBIMU
YMEHUSIMM BOILIONATh Ha ClieHe
MBICJIb BO BCeli ee NIpUPOAE U 3BO-
JIIOLUMOHHOM  TI0C/Iel0BaTeNbHOCTH,
pOkeHMe, pa3sBUTHE, SMOLMOHAIb-
HYIO OTHAuy OT Hee, U JaXe OfepKu-
MOCTb upeeii. [lo MHeHMIO aBTOpa
cratby, nmoutu Bcerga C. Kypsiiies
BOIUIOIIAET Ha CIleHe 06pa3bl MHTE-
JIUTEHTOB CO BCEMM UX JOCTOMHCTBA-
MU U IOPOKaMMU.

Knwoueswvie cnosa: Cepreit Kypsiies,
JleB Hoaua, M/IT, MHTeIUre HUMS

Muxamni [TaneHKo

OcTpOoB CBOGOIBI

K omkpsimuio 50-20 ce30Ha
Hoeo0z0 dpamamuueckozo meampa
u 75-nemuro Bauecnasa Jonzauesa

0O630pHas cTaThsl MOCBsiieHa 50-My
ce30Hy HoBoro ipamaTiyeckoro tea-
Tpau 75-JIeTUIO ero XyI0KeCTBEHHOTO
pykoBonuTesns Bsaueciasa Jlonrauesa.
ABTOD peljeH3MpyeT CIeKTaK/Iu U 10-
KasbIBaeT, uTo B. [losiraueB co3man ak-
TepPCKUi, peanucTuyeCcKuii, ICUX0I0-
IMYeCKUi TeaTp, CJIOBHO NIpUILIe I
3 MPeKpacHoro mpouioro. OmHako
ero TeaTp IOJOH OAYXOTBOPEHHbBIX
MOJIOABIX JIUI, COBpEMEHEH 3CTEeTM-
YeCKU U HIMOILMOHATbHO.

Kniouesvie cnosa: HoBblli npamaTtnye-
ckuiiteatp, B. lonraues, B. CraHuIIbIH,
b. JIbBOB-AHOXMH, «12 pasrHeBaHHbIX

AnmeHAMKC: aHHOMayuu

MYXUMH», «MaJleHbKUi1 YeloBeK»,
«12 HOBeJUT O JIIOOBM (AaHATOMMS OT-
HOIllleHUiT)», «YTOo yromHo, uau [lBe-
HafamaTtas HOub», «YexXOB-TIPOEKT»,
«CUacCTIuBBIN JeHb»

Anb6ept Bonpau, Mnbst CMUPHOB
Tepoii 1 ero GoruHs:
BO3MOJKHOCTY COBPEMEHHOI
VHTepIpeTanuu Tparesumn
«nmoanrt»

IIpenmeT ucciienoBaHuUsl — Kaaccuye-
CcKoe mpousBeneHue Espunuga. AHa-
JIM3UPYSI TEKCT (pa3auyHble MepeBo-
Ibl M TpPEYEeCKUil IepPBOUCTOYHMUK),
aBTOPbI TIPUXOMST K BBIBOZAY, YTO
Tparefyusi IOHOTO BOJbHOAYMIIA 6O-
Jiee BCero yoeauTenbHa M aKTyaJlbHa
MMEHHO B M3HAYyaJIbHON eBpUNNIOB-
CKOJi Bepcuu. B craTbe mokasaHo, uTo
Mbeca MOXET ObITh pellleHa B TPau-
LMY TICUXOJIOTMYECKOTO TeaTpa.
Knrwouessie cnosa: EBpunnp, «Umrmo-
JIUT», QaHTUYHAS MUQOTOTHSI, aHTUY-
HBIIi TeaTp, JpeBHerpeyeckas Tpare-
IVsl, UHTepIIpeTalus KIacCUKU

Anekcanap CepeHKO

ITepeBox 3apy6eskKHOIT ITbeChI

KaK BOIVIOIIEHME PeXKUCCePCKOoii
TpakToBKM: «Koponb JIup»

JIbBa JloguHa

B cTaTbe paccMaTpuBaeTcs BOIIPOC
B3aMMOBJIMSHUS [1IepeBoja 3apy-
6€e>KHOJI TIbeCHI U PEKICCEPCKOTO
3aMbIC/Ia Ha [IpUMepe CIieKTaKIen
JIbBa Jonuna «Koponb JInp», mocras-
seHHbIX B 2006 1 2023 rr. B MIIT -
TeaTpe EBporbl. BaxkHeriiei 4acTbio
PeXnccepckoro peuieHns, napagok-
caybHO naeu [JoayHa «IIpoOUTHCS
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K 103311 Yyepes MPOo3y», IBJISIEeTCS
Mpo3anvecKuii iepeBoy, Tpareannu,
CIlelMaJIbHO CO3aHHbIN IMHOM
HonuHoii. B craTbe aHAMM3UPYIOTCS
crienypuueckme 0co6eHHOCTH Tepe-
Bopa u criekrakaeirt MIAT u To, Kakum
006pa3oM IepeBof, TheChl COeTVHSI-
€TCsI C PEeXKMCCePCKMUM 3aMbICTIOM
CITeKTaKJIS.

Knrouessle cnosa: aHrmiickas apa-
MaTyprusi, COBpeMeHHbIi TeaTp, Te-
aTpanbHbIl nepeson, «Koponb JIup»,
Yunbam llexkcrnivip, Manbiit Ipamatiu-
yeckuii Teatp, JleB [logyiH, pexxuccypa

Mapuanynsa ®@epparim

IlepBbie UTaNbIHCKUE
GasieTmMericTephl P PYCCKOM
aBope. IxrxoBaHHU AHTOHMO CakKo
B craTbe mnpencraBiieHa IOIbITKA
PEeKOHCTPYKLIMUM  PYCCKOTO TypHe
TaHIOBIIMKa-xopeorpada JI>KoBaH-
Hu AHTOHMO Cakko, MpearnpuHsITOe
B 1757-1762 rT. 1 oKka3aBiiee 60Jb-
noe BAMSIHME Ha OaJieTHOe MCKYC-
cTBO B Poccun. MccnegoBaHue 3TOro
BOITPOCA JOJTHE TOAbI 6BUIO — U TIO
ceii JeHb OCTaeTcsi, BO MHOTOM — 3a-
TPYOHEHO B CUJTy TOTO, 4TO B X VIII B.
ObIT M3BECTEH (M TOXe ITOoCeman
Poccuwo) Teska repos ctaTbu — UTa-
JISIHCKUIL ~ aKTep KOMeIuu [eib
apre, 3HaMeHUTHI TpyddaabanHo
(ApnexuH) AHTOHMO Cakko (WiIn
CakkM, KaKk Ha3bIBAIOT €r0 B HEKOTO-
PBIX MCTOYHMKAX). ABTOpP BHOCHUT $IC-
HOCTb B ITPOGJIEMHBII BOMIPOC, YTOU-
Hsiet 6morpacduio Cakko-6aneTmerii-
cTepa, obpamjaercss K MaJOU3BECT-
HBIM TIpeXZIe MCTOYHUKaM. B pab6o-
Te BOCCO3JaHbl KOHTYPbI JIMYHOI
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cynb6bl I.A. CakkO U PEeKOHCTpPYU-
poBaHa JesITeTbHOCTb TPymIibl JIo-
Kkatemnu B Ilerepoypre B XVIII B.,
B TOM uucye — 6anaetbl Cakko.
Knwuessie cnosa: JI>koBaHHM AHTO-
H1o CaKKO, UTATbSHCKME TPYIIIbI B
Poccun, mpuaBOpHBIN TeaTp, PyCCKuUii
Gasiet, omepbl Jlokaremiu, 6GaaeTsl
AnTtonno Cakko, uTajbsHCKMe 6ajieT-
MelcTepbl

l'animua KoBaneHKo

BseTHamcKasi TpUIOTrUs

NaBuga Peiiba

CraTbsl TOCBSIIEHA JpaMaTU4yecKou
Tpuioruu [IsBupa Peiitba — amepu-
KaHCKOTO ITMCaTessl, TOCBSITUBIIETrO
CBOM MbeChl BOViHe BO BbeTHame. Peub
UIET TaKKe O ITOCTAaHOBKAX BCEX TpeX
npousBeneHuit Ha cueHax CIIIA pa3s-
HBIX JIeT.

Knwuessie cnosa: J13up Peit6, BoiiHa
BO BneTHame, «BoeBasi IOArOTOBKa
[TaBno Xammena» (The Basic Training
of Pavlo Hummel), «[lanku " Ko-
ctu» (Stics and Bones), «CTpuMepbI»
(Streamers), Anb [TaunHO

Hapesxma MyuHMHKOBaA

OcCHOBHbIE TEMbI I MOTUBbI
TeatpoBeneHus C.H. [lypbinnHa

B craTbe paccMaTpMBalOTCS OCHOB-
Hble TeMbl ¥ MOTMUBBI TeaTpOBeje-
HMSI UCTOPUKA TeaTpa, TeaTPalbHO-
ro kputuka u negarora Ceprest Hu-
KojaeBuua JypbuinHa (1886—1954).
[TepBast yacTb PabOThI OMyOIMKOBA-
Ha B XXypHajie «Bompochl TeaTpar,
N93-4 3a 2024 r. Bo BTOpOI1 yacTu
MyOGIMKaUM DO0Ka3bIBAETCS, UTO Te-
aTpoBeJieHVe He ObLIO CAy4YaiHBbIM



3MUr3aroM Ha ero >KM3HeHHOM MYTHU.
OH mpuilen K HEMY OPraHUMYHO U
eCcTeCTBeHHO. AHaJIN3 MHOTOKaHPO-
BOTO TeaTpoBeNUecKOoTo Hacjienus
IypblarHa moKasani, 4YTO ero OCHOB-
HbIe e UM TMPUHLUILI 6a3UPYIOT-
Cs1 Ha TPaAUUUSIX OTeueCTBEHHOI
M MMPOBOJ KJIaCCUKU, HA eAUHCTBE
JIIBYX BUAOB TBOpUYeCTBa — JIATeEpa-
TYPHOTO M TeaTpajibHOro. TOUYKOi
UX COeNMHEeHUs, KUBOI ceplleBu-
HOJ, OOGBeAVHSIONIEN JIUTepaTypy
u Teatp, IyppUIMH CUMTal akTepa.
B o6cTosTENIBCTBAX BPEMEHU U Me-
cra JlypbUIMH TIPOIIOBENOBAl XpU-
CTMAHCKME UJeasbl U LIE€HHOCTMU.
B aTOM coCTOMT I71aBHAsl LIEHHOCTb
ero TeaTpoBeleHUs] — U AJISI HOBBIX
TOKOJIEHUI TeaTpOBeAO0B, U JIJISI CO-
BpeMEHHOJV HayKu O TeaTpe.
Knrouesote cnosa: C.H. IypbliviH, TBOP-
YeCcKuii MeToJ, KJlacCuKa CIieHUYecKo-
ro peanu3ma, TUIIOJIOTUSI aKTePCKO
UTPBI, TeaTpaabHash KPUTHUKA, BOCCO3-
JaHMe aKTePCKOV UTPBI

CraHucnas BacunbeB

IInau B TeaTpaabHOI cUCTEME
E>ku I'poTOBCKOrO Ha mpuMmepe
CIIeKTaKJIsI «AKpPOIOJIb»

B craTbe peKkoHCTpyMpyeTcs CIeK-
Takib Exxu 'pOTOBCKOTrO «AKpOITOJb»
M BIIepBble TIPEeINPUHUMAETCS 00-
CTOSITEJIbHOE MCCIeloBaHMe Tulaua
Kak (HopMo- M CMBICTIO06PA3YIOLIETro
3JieMeHTa MOCTaHOBKU. ABTOp JoOKa-
3bIBAET, YTO IIaY SIBJISIETCSI OCHOBOJA
3BYKOBOW CTuxuu crnekrakis. C 1mo-
MOIIbI0 MMEHHO 3TOr0 Ipuema pe-
KUCCep MUccienyeT KU3Hb ueroBeye-
CKOTO iyXa, ULIeT TOYKY COeqHeHUSs

AnmeHAMKC: aHHOMayuu

BpeMeH U BeJleT 3pUTesl K TPaHCLeH-
IEeHTHOMY Hayvanxy ObITMs. AHAIM3
«AKpOIIOJ/ISI» TIOTPY’KEH B KOHTEKCT
TeaTpaJibHBIX MOMUCKOB ['POTOBCKOTO
U «IIPUKPeTUIeH» K 9BOJIOLUU ero Te-
aTPONOHMMAaHMS.

Knrouessie cnosa: Exxu I'pOTOBCKMIA,
«Axkpomnonb», TeaTp 13 pssaoB, Puiiapg,
Yecsnsk, MOMBCKUIA TeaTp, IUiad, pu-
TyaJl, TpaHCTrpeccusi, benHbIii Teatp,
MJIaCTUYECKMIl TeaTp, TeaTpaibHas
aHTPOIOJIOTMS,  TapaTeaTpasbHbIA
OIIBIT, TPAHCLIEHJEHTHBI aKT, TeI0 —
namsiTh

Haranbg ButBuikas
HNHTepnpeTauys Kaaccu4IecKomn
JApaMaTyprum: MeToJ0/I0T U
IOpus ByrycoBa

CraTbsl TIOCBSIIIEHA PEXUCCEPCKON
metogonoruu Opus BytycoBa, Ko-
TOpOIt OH CJie[lyeT, UHTePIPeTUPys
KJIaCCUUYECKYI0 pamMaTyprui0 B CBO-
UX crekTakisix. [IpuBoAs KOHKpeT-
Hble TPUMEDPHI, aBTOP OIMCHIBAET
STIOIHBIN METOJI, KOTOPHIM aKTUBHO
MoJyib3yeTcss ByTycoB; HaXxOAUT 00b-
SICHEHMEe BOJIbHOMY ObGpalieHunio pe-
Xuccepa € TEKCTOM, KOHCTaTUPYyeT
MocTpoeHue bByTyCOBBIM HeJIMHEN-
HOI'O TeaTpa M €ero WMHTYUTUBHBIA
MOAXOA, B CO3JaHUM  (DUHATBHOIA
CTPYKTYpPBI HeicTBusi. Takxke yae-
JISeTcss BHMMaHMe MMIIPOBMU3AIM-
OHHOJ TOABVWKHOCTU B aKTepPCKUX
pabotax u crieruduke 3amad, ¢ STUM
CBSI3aHHBIX.

Knwouessvie cnosa: Opuit ByTycos,
MEeTOIOIOTMsSI PabOThI, HEIVHEHbI
TeaTp, UMIIPOBMU3AIVsl, STIOJHbI Me-
TOJ,, «OCKOJIOUHAsT» paMaTyprust
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AHHOTaUMU

Auppeii JIeBUHCOH 0 GajiepuHax
pycckoii mKkonasl: KapcaBuHa,
Tpedmnosa, CriecuBiieBa
ITy6nuxayus, npeducnosue u KOMMeH-
mapuu C.T. C6oesoli

BriepBbie B Poccum y6GImMKyOTCS
ToMeIeHHbIe B TapUsKCKOi TMepuo-
IViKke paboThI: MpM3HaHMe JIeBUHCO-
Ha «TaHIIOBIIMIIE TIOITOB» «B TeaTpe
Moragop. Cnekrakib-rajia KapcaBu-
Hoii» (Comeedia, 1922), ouepk «bae-
puHa TpedunoBa» («3BeHO», 1923),
OT3bIBBI O IMOJIOKEHUU U CO3JAHMUSIX
CriecuBreBoit B Ilapuskckoit orepe
«Kuszenb, unu Bunucei» (1924), «Bto-
poii nebiot M-s1b CriecuBIieBOJA. B cTO-
poHe ot llonena» (1925) u «BygHn»
(1925, Bce Tpu — Comeedia).
Kntouesvie cnosa: KynbTypHOE Haciie-
JlVie PYCCKOTO 3apy6exkns, A. 5. JIeBUH-
con, T.I1. KapcaBuHa, B.A. Tpeduiona,
0.A. CrecuBleBa, B3aMMOJENCTBYME
HalMOHATbHBIX TPAAUIIIA

N3 maBHel1 cTyaeHYeCcKOoi
MPaKTUKU

ITy6nuxayus, npeducnosue u KOMMeH-
mapuu E.H. TopgyHKkens

[Ty6mKanus MOCBSIIEHa PesKUCCepy U
TeaTpaJibHOMY Teparory B.M. ®ub-
IITMHCKOMY, a Takke MpobieMam
pexuccypbl U megarornku. CraTbs
COCTOUT U3 TIPeIUCIOBYS, MTyOIMKa-
IMM OTYeTa O CTyJEeHYeCKOil Mpak-
Tuke B.M. ®wunpmtmHckoro B BAT
uM. M. TOpbKOTO ¥ MHTEPBHIO C HUM.
B 6eceme yrnomuHatorcst ILA. ToBcTO-
Horos, P.A. Cupora, .M. CMOKTYHOB-
ckuit u gp. Ocob6oe BHMMaHMe yrere-
HO BOIIPOCY O TOM, YTO 3HAUUT «pe-
KUCCep-TIejaror», YemM OH OT/INYaeTCst
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OT pexuccepa-moCTaHOBIIMKA, IIPO-
67eMaM TeaTpajbHOTO 06pa30BaHMSsI
U pexuccepckoit TnpakTuku. CTaTbs
OCHAIlleHa KPaTKUMM CIpaBKamu 06
YIIOMMHAEMbBIX B ITyOIMKyeMOM pas-
roBope ynoasx reatpa XX— XXI BB.
Kniwoueswvie cnosa: B.M. OwiblITUH-
ckuii, I. A. ToBcToHOTOB, P. A. Cupora,
TeaTpasbHas MMeJarormka, mpooreMbl
PEXUCCYphbI, TeaTpajbHOe 00paso-
BaHMe, pexkyccep-Tenaror, pabora c
aKTepom

HNuHa n Kocta.

W3 ncTopuyu HayKu O TeaTpe
ITy6nuxkayus u npeducnosue

B.A. Illepb6akosa

[Ty6mukanyst nucbma K.JI. PymHuUIIKO-
ro K .H. ConoBbeBoii. K.JI. PygHui-
KUii TIUIIEeT O BIleUaTAeHNM, KOTOpOe
MpOM3BeaM Ha HEro 4eTbIipe CTaTb
N.H. ConosbeBoit — «denop», «Bui-
HeBbIl caay, «Tpu cecTpbl» 1 «Mecs,
B IepeBHEe», — TTOCBSIIeHHbIE aHATN3Y
pexuccepckux mnaptutyp K.C. Cra-
HUCJIAaBCKOTO.

Knwuesvie cnosa: K.H. PymHuikmii,
N.H. Conosbena, K.C. CTaHMCIaBCKUMA,
peskuccepckme MmapTuUTypbi, MOCKOB-
CcKkuii XynoxkecTBeHHbIN TeaTp, «Llapb
®enop lMoaHHOBUY», «BUIITHEBBIN
cany, «Tpu cecTpbl», «MecsL, B lepeB-
He»



Marina Tokareva

“He Paid the Price for Everyone”

A review of The Suicide, directed by
Nikolai Roshchin at the Moscow Art
Theatre. The author suggests that
Roshchin’s production enters into
an unspoken dialogue with previous
generations of directors, particularly
drawing from the legacy of Vsevolod
Meyerhold, while creating a modern
reinterpretation of Nikolai Erdman’s
satirical masterpiece.

Keywords: The Suicide, Nikolai
Roshchin, the Moscow Art Theatre,
Nikolai Erdman, Ivan Volkov

Olga Yegoshina

Lessons from Doctor Faustus

The article compares two recent
premieresin Moscow and Krasnoyarsk.
At the Satirikon Theatre in Moscow,
Sergey Tonychev presented his own
take on Goethe’s masterpiece, titled
How Faust Went Blind. Meanwhile,
in Krasnoyarsk, Oleg Rybkin staged
Little Tragedies by Alexander Pushkin,
turning Faust and Mephistopheles
into central characters. The author
explores the varying interpretations

of the Faustian theme in these
productions.
Keywords: Goethe, Pushkin, Oleg

Rybkin, Sergey Tonyshev, How Faust
Went Blind, Little Tragedies, Satirikon
Theatre, Krasnoyarsk Drama Theatre

Natalia Vitvitskaya

The Trap of Fate

In this analytical essay, the author
examines Yuri Butusov’s production
of Rosencrantz and Guildenstern
Are Dead at the Old Theatre in
Vilnius. The focus lies on the bitter
philosophy, emotional intensity of
Butusov’s direction, Tom Stoppard’s

Appendix: annotations

dramatic architecture, and the unique
theatrical techniques employed.
Special attention is given to the
relevance of the production’s
message and the director’s worldview,
unveiling new facets and ruptures in
this staging.

Keywords: YuriButusov, Tom Stoppard,
theatre of the absurd, Rosencrantz
and Guildenstern, the Old Theatre in
Vilnius, director’s technique, visual
and musical dramaturgy

Alexander Maksov

From Lev Ivanov to Yuri Burlaka:
The Almost Detective Story

of The Nutcracker

Ballet master Yuri Burlaka has spent
thirty years piecing together the
complex history of The Nutcracker and
its stage versions, ever since he first
discovered a book about Lev Ivanov.
His reconstructions have taken him
from Japan and Mexico to Berlin and,
most recently, to the Samara Academic
Theatre of Opera and Ballet in 2024,
where Burlaka unveiled a complete
edition of Ivanov’s choreography. The
article traces Burlaka’s long journey
of research and restoration, revealing
unknown facets of this timeless ballet.
Keywords: The Nutcracker, ballet, Yuri
Burlaka, Lev Ivanov, Vasily Vainonen,
Samara Academic Opera and
Ballet Theatre named after Dmitry
Shostakovich

Yelena Yanushevskaya

Meaningless Martyrdom or
Meaningless Violence?

Dialogues of the Carmelites

at Helikon-Opera

Dedicated to Francis Poulenc’s
Dialogues of the Carmelites, this
piece examines Dmitry Bertman’s
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groundbreaking 2004 staging at
Moscow’s Helikon-Opera — the first
Russian production of this opera. The
author places the production within
the global stage history of the work,
reflecting on its tragic power and
contemporary resonance.

Keywords: Dialogues of the Carmelites,
Helikon-Opera, Francis Poulenc,
Dmitry Bertman

Yevgeniya Kuznetsova

The Son’s Revenge

In the past season, Moscow theatres
staged at least five versions of
Shakespeare’s Hamlet, but one stu-
dent production attracted particular
attention: I Am Hamlet Mistake,
directed by Tatyana Tarasova from
Oleg Kudryashov’s workshop at
GITIS. The play explores the fate of
sons avenging their fathers — Hamlet,
Laertes, Fortinbras. Two of them
end tragically, and there is no doubt
that Fortinbras is also doomed. The
performance questions the legacy of
their fathers’ guilt and the burden of

revenge.
Keywords: I Am Hamlet Mistake, GITIS,
Tatyana  Tarasova, Shakespeare,

Jan Fabre, Heiner Miiller, Ingmar
Bergman, Ekaterina Zlatorunskaya

Lizaveta Borovikova

The Enigma of Love

The article reviews four productions
featured at the VIII Biennale of Theatre
Art: Lessons in Directing Festival, held
in Moscow in late 2024. Among them
are Grigory Kozlov’s Warsaw Melody,
Evgeny Gelfond’s Egorushka’s Birds,
Yakov Rubin’s A Performance in the
Village of Ogryzovo, and Grigory
Lifanov’s Three Sisters. The author
explores how the theme of love,
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a central motif of the festival, is
refracted and revealed most vividly in
these four productions.

Keywords: theatre festival, festival re-
view, Lessons in Directing, Biennale
of Theatre Art, the New Art Theatre
(Chelyabinsk), Chamber Drama The-
atre of Vologda, Theatre Masterskaya,
Sevastopol Drama Theatre named
after Lunacharsky, Leonid Zorin, Le-
onid Leonov, Vyacheslav Shishkov,
Anton Chekhov, Warsaw Melody, Per-
formance in the Village of Ogryzovo,
The Death of Yegorushka, Yegorushka’s
Birds, Three Sisters, Evgeny Gelfond,
Yakov Rubin, Grigory Kozlov, Grigory
Lifanov

Anastasia Mokshanikhina

A Found Place

This overview examines the 12th
International Festival of Small-Form
Theatre Productions Chelovek Teatra,
held in Chelyabinsk in early 2025.
The author identifies the festival’s
fundamental value - humanity -
and investigates the spiritual and
philosophical connections between
the selected productions, framing
the festival as a search for moral and
emotional grounding.

Keywords: theatre festival, festival
review, Chelovek Teatra, the New Art
Theatre, Evgeny Gelfond, Alexander
Mayer, Iskander Sakaev, Rosa
Khairullina, Dina Korzun, Stepan
Pisakhov, Nikolay Rubtsov, Tatyana
Bondarenko, Sergey Starostin,
Vladimir Kuznetsov, Vladimir
Soloukhin, Yakov Rubin, My Father’s
Dreams, Frozen Songs, Crime and
Punishment, Dunkin’s  Happiness,
Uncle Vanya, Forty-First, Passions
for Torchalov, the Lewendal theatre,
Teatralny Kovcheg in Dubrava, Karelia



Drama Theatre, Vladimir Drama
Theatre, Vologda Chamber Drama
Theatre, Donetsk Musical and Drama
Theatre

Maria Khalizeva

The McBurney Points

This article examines the directorial
style of Simon McBurney, his theatre
company Complicité, and his rich
connections to Russian culture
and history. The author discusses
McBurney’s explorations in drama,
opera, and ballet, his personal solo
performances, and the philosophical
and environmental themes under-
pinning his work.

Keywords: Simon McBurney, Comp-

licité, directing, music, Gerard
McBurney, Dmitri  Shostakovich,
Mikhail Bulgakov, environmental

themes, The Street of Crocodiles, The
Noise of Time, The Encounter, The
Rake’s Progress

Fyodr Alatortsev

Sergey Kuryshev — The Face

of the Maly Drama Theatre

This article offers an actor’s portrait
of Sergey Kuryshev, the leading figure
of the Maly Drama Theatre — Theatre
of Europe. Over the past thirty years,
Kuryshev has portrayed a vast array
of roles in Lev Dodin’s productions:
from Doctor Stockmann and Uncle
Vanya to Platonov, Kopionkin,
Shtrum, Gloucester, King Lear,
Petya Trofimov, Firs, Trigorin, Frank
Sweeney, and Kirillov. The author
highlights Kuryshev’s unique gift
of conveying thought on stage in its
full nature and evolution: from its
inception to emotional culmination,
and even the intoxicating power
of an idea. In the author’s view,

Appendix: annotations

Kuryshev almost always embodies
on stage the image of the Russian
intellectual - with all its virtues and
flaws.

Keywords: Sergei Kuryshev, Lev Dodin,
MDT, intelligentsia

Mikhail Pashchenko

The Island of Freedom

This review marks the 50th season
of the New Drama Theatre and
the 75th anniversary of its artistic
director ~ Vyacheslav ~ Dolgachev.
The author reflects on Dolgachev’s
legacy of creating an actor-centered,
psychologically realistic theatre that
feels as though it has emerged from
a beautiful bygone age. At the same
time this theatre combines classical
integrity with youthful energy and
modern sensibility.

Keywords: New Drama Theatre,
Vyacheslav Dolgachev, Viktor
Stanitsyn, Boris Lvov-Anokhin, Twelve
Angry Men, The Little Man, Twelve
Stories About Love (An Anatomy of
Relationships), Twelfth Night, or What
You Will, The Chekhov Project, A Happy
Day

Albert Bondach, Ilya Smirnov

The Hero and His Goddess.

On the Possibilities

of a Contemporary Interpretation
of the Hippolytus

The article deals with classical trage-
dy of Euripides. The authors analyses
various translations and the Greek
original of this play and concludes
that the tragedy of the young free-
thinker is most convincing and actual
in the original Euripides version. The
article suggests that the play can be
interpreted by means of the modern
psychological theatre.
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Keywords: Euripides, “Hippolytus”,
classical mythology, ancient theatre,
Ancient Greek tragedy, interpretation
of classical heritage

Aleksandr Serenko

Translation of a Foreign Play as
the Embodiment of the Director’s
Interpretation: Lev Dodin’s King
Lear at the MDT - Theatre

of Europe

The article examines the issue of the
mutual influence of the translation
of a foreign play and the director’s
idea using the example of Lev Dodin’s
King Lear production staged in 2006
and 2023 at the MDT Theatre of Eu-
rope. The most important part of the
director’s decision, Dodin’s paradox-
ical idea “to break through to poetry
through prose” is a prose translation
of the tragedy, specially created by
Dina Dodina. The article analyzes the
specific features of the translation
and performances of MDT and how
the translation of the play is com-
bined with the director’s idea of the
play.

Keywords: English drama, modern
theatre, theatrical translation, King
Lear, William Shakespeare, Maly Dra-
ma Theatre, Lev Dodin, stage direct-
ing

Marialuisa Ferrazzi

The First Italian Ballet Masters

at the Russian Court: Giovanni
Antonio Sacco

The article reconstructs the forgotten
chapter of Russian ballet history —
Giovanni Antonio Sacco’s tours
in Russia between 1757 and 1762.
Drawing from previously unknown
sources, the author differentiates
Sacco the ballet master from his more
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famous namesake, the commedia
dell’arte actor Antonio Sacco, and
sheds light on the impact of Italian
troupes and court theatre on the
development of Russian ballet. The
study of this subject has long been -
and in many respects remains to
this day — complicated by the fact
that in the 18th century there was
another figure of the same name,
who also visited Russia: the Italian
commedia dell’arte actor, the famous
Truffaldino (Harlequin) Antonio
Sacco (or Sacchi, as he is called in
some sources). The author clarifies
this complex issue, refines the
biography of Sacco the ballet master,
and draws on previously little-known
sources. The study reconstructs the
outline of Giovanni Antonio Sacco’s
personal history and the activities
of Locatelli’s troupe in 18th-century
St. Petersburg, including Sacco’s
ballets.

Keywords: Giovanni Antonio Sacco,
Italian troupes in Russia, court
theatre, Russian ballet, Locatelli’s
operas, ballets by Antonio Sacco,
Italian ballet masters

Galina Kovalenko

David Rabe’s Vietnam Trilogy

This article focuses on the dramatic
trilogy of American playwright David
Rabe, who depicted the Vietnam War
in The Basic Training of Pavlo Hummel,
Sticks and Bones, and Streamers.
The author also discusses the stage
history of these plays in the United
States, including productions starring
Al Pacino.

Keywords: David Rabe, the Vietnam
war, The Basic Training of Pavlo Hum-
mel, Sticks and Bones, Streamers,
Al Pacino



Nadezhda Mininkova

Durylin’s Theatre Criticism

This article delves into the main
themes and motives explored by Ser-
gei Durylin - a theatre historian, crit-
ic, and educator. The first part of the
article was published in No. 3-4 for
2024. In the second part the author
proves that Durylin’s engagement
with theatre criticism was no mere
serendipitous detour in his life jour-
ney. Rather, it emerged organically
and inherently from his fundamental
worldview and existential self-deter-
mination. A comprehensive analysis
of Durylin’s multifaceted theatrical
legacy reveals that his core ideas and
principles were rooted in the rich
traditions of both Russian and world
classical literature, embodying the
synthesis of literary and theatrical
creativity. Durylin regarded the ac-
tor — with their art of bringing liter-
ary characters to life — as the crucial
link between these two realms, serv-
ing as the essential force that unites
literature and theatre. In the context
of Soviet society and its prevailing
circumstances, Durylin employed
theatrical analysis as a means of re-
vealing Christian values to his audi-
ences, both near and far, striving to
instill them a deeper understanding
and appreciation of these ideals.
Keywords: Sergei Durylin, creative
method, classics of stage realism,
typology of acting, theatre criticism,
reconstruction of acting art

Stanislav Vasiliev

The Cry in Jerzy Grotowski’s
Theatry System: Akropolis case
study

The article
Grotowski’s

reconstructs  Jerzy
legendary  Akropolis

Appendix: annotations

production and presents the first in-
depth analysis of the motif of crying
as a core structural and meaning-
making element of it. The author
argues that crying forms the sonic
foundation of the performance,
becoming  Grotowski’s way of
exploring the human spirit, bridging
times, and guiding the audience
to a transcendent experience. The
analysis is deeply contextualized
within Grotowski’s theatre experi-
ments and evolving directorial vision.
Keywords: Jerzy Grotowski, Acropolis,
Theatre of 13 Rows, Ryszard Cieslak,

Polish  theatre, crying, ritual,
transgression, Poor Theatre, plastic
theatre, theatrical anthropology,
paratheatrical experience, trans-
cendental act, body-memory

Natalia Vitvitskaya

Interpreting Classical Drama:

The Directorial Method

of Yuri Butusov

This article delves into the directorial
approach of Yuri Butusov in his
interpretations of classical drama.
Through concrete examples, the
author highlights Butusov’s dis-
tinctive use of the sketch method,
the liberal way in which he treats
the texts, the construction of non-
linear narratives, and his intuitive
shaping of dramatic structure.
Special attention is paid to the
improvisational freedom granted to
actors and the unique challenges this
poses for performers.

Keywords: Yuri Butusov, methodology
of work, nonlinear theatre, im-
provisation, etude method, “frag-
mentary” drama
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Andrey Levinson on the Ballerinas
of the Russian School: Karsavina,

Trefilova, Spesivtseva

Text, foreword and commentary by
Svetlana Shoeva

For the first time in Russia, this
publication presents Andrey
Levinson’s Parisian articles
dedicated to the great ballerinas of
the Russian school. It features his
homage to Tamara Karsavina, “In
the Mogador Theatre: Karsavina’s
Gala Performance,” essays about
Vera Trefilova, and his reflections on
Olga Spessivtseva’s performances in
the Paris Opera. Through these rare
materials, the author uncovers the
cultural legacy of the Russian émigré
community and its dialogue with
European ballet.

Keywords:  cultural heritage of
the Russian émigré community,
Andrey Levinson, Tamara Karsavina,
Vera Trefilova, Olga Spesivtseva,
interaction of national traditions

From Student Practice:

On Directing and Theatre
Pedagogy

Text, foreword and commentary by
Yelena Gorfunkel

The publication reflects on the
creative activity of director and
theatre pedagogue Veniamin Filsh-
chinsky. It includes excerpts from
his student practice report at the
Gorky Bolshoi Drama Theatre and
an interview with him, touching on
figures like Georgy Tovstonogov, Roza
Sirota, and Innokenty Smoktunovsky.
Special emphasis is placed on the
concept of a “director-pedagogue”
and its distinction from a “stage
director,” alongside with reflections
on theatrical education and practice.
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The author gives brief references
to the artists of the 20th-21st
centuries mentioned in the published
conversation.

Keywords: Veniamin Filshchinsky,
Georgy Tovstonogov, Roza Sirota,
Innokenty Smoktunovsky, theatre
pedagogy, problems of stage
directing, theatre education, director-
teacher, actor training

Inna and Kostya.

From the History of Theatre
Studies

Publication and Foreword by Vadim
Shcherbakov

This publication presents a letter
from Konstantin Rudnitsky to Inna
Solovyova, in which Rudnitsky
reflects on the profound impression
made upon him by four of Solovyova’s
articles — Fyodor, The Cherry Orchard,
Three Sisters, and A Month in the
Country — each devoted to the ana-
lysis of Konstantin Stanislavsky’s
directorial scores.

Keywords: Konstantin Rudnitsky, Inna
Solovyova, Konstantin Stanislavsky,
directorial scores, Moscow Art
Theatre, Tsar Fyodor Ioannovich, The
Cherry Orchard, Three Sisters, A Month
in the Country



AJIATOPLEB ®ENOP CEPTEEBUY
Boimyckuuk TUTHCa 2025 1.
Koumaxmoi: fedalat@mail.ru

BOHAY AJTBBEPT 'PUTOPBEBUY
VcTropuk BU3aHTUIICKOTO TpaBa, apXu-
BJCT, CHEIMAaINCT 10 TPevecKoii Iajeo-
rpadun. Crapumii Hay4YHbBIA COTPYSHUK
Myses kuuru (HUO pepkux kuur) PTB,
MM Hay4YHbI COTPYOHMK OTHeNa
CrelMaabHbIX UCTOPUUECKUX AUCHUIUIVH
VBU PAH, cneumanuct 1-ii KaTeropmum
OTHeslla HAyYHO-CIIPABOYHOTO armapara
PTALIA.

Koumaxmoi: bondatch@mail.ru

BOPOBUKOBA EJIM3ABETA
BAJIEHTUHOBHA

BeimyckHMIla  TeaTpoBegueckoro  ¢a-
kynbrera MTUCa. TnaBHbIN crienyanuctT
Kabunera KpUTUKM U TeaTpOBedEHUS
LA CTH P®. ABTOp crarteii B U3AaHUSX:
«Bompocsl Teatpa. Proscaenium», «Tea-
TpaJbHbIN KypHad», «CTpacTHOM 6Yib-
Bap, 10», «[lom akTepa» u ap.

Koumaxmot:
lizavetaborovikovaO0O@gmail.com

BACWIBEB CTAHUCJIAB AHATOJIBEBUY
Pexxmccep. AcimpaHT MOCKOBCKOI rocy-
JIApCTBEHHOV akajemMuy xopeorpaduiu.
Jlaypeat TocymapcrBeHHOV mpemun Yy-
BalICKO/ Pecry6iauky B 067acTU JIUTE-
paTtypsl U MckyccTBa. UneH 'mapaum Tea-
TpasbHBIX pexyuccepos Poccum.
Koumaxmesi: urastas@rambler.ru

BUTBULIKASL HATAIBST
AJIEKCAHIIPOBHA

TeaTpasibHbI/i KPUTUK, >KYPHAIUCT, I10-
MOIIHUK XY[IOXXeCTBEHHOTO PYKOBOAMTE-
551 teatpa «CTyaus TeaTpanabHOTO MUCKYC-
CTBa», WieH Acconuauuy TeaTpaabHbIX
kputukoB Poccum, acnupaHT locymap-
CTBEHHOTO MHCTUTYTAa MCKYCCTBO3HAHMUS,
MOCTOSIHHBIN aBTOp M3AaHuii «Bemomo-
CTU», «DKPaH U cueHa», «CHO6» 1 ap.
Konmaxmeui:
natalia.vitvitskaya@gmail.com

AnmneHgukc: 06 agmopax

T'oP®»VHKENH ETEHA NOCU®OBHA
TeaTpa/ibHbIi KPUTUK, MCTOPUK TeaTpa,
KaHAMIAT VCKYCCTBOBeIeHMs], Tpodeccop
Poccuiickoro rocygapcTBeHHOTO MHCTUTY-
Ta CLIEHMYECKMUX UCKYCCTB. JlaypeaT mpe-
mun umenu A. Kyrens (2003).

Konmaxkmot: egorfunkel @mail.ru

ErommHA OyibrA BJIAZIUMUPOBHA
Ipodeccop, HOKTOP MCKyCCTBOBEIEHMUSI.
3aBenyomast HayuHo-ucciienoBartenb-
ckuM cekropoM llIxkonel-ctyauy MXAT.
TeaTpasnbHbIl egaror. ABTOp Kypca JieK-
LIV 110 UICTOPUY PYCCKOTO paMaTuyecKo-
ro teatpa XX B. ABTOp KHUT «AKTepCKue
TeTpany MIHHOKeHTNS CMOKTYHOBCKOTO»,
«[TepBbie croxeThl. Pycckasi ciieHa Ha py-
Oexxe ThICsTUeneTuit», «TeaTpaabHasi yTO-
must JIbBa JomuHa» U Ap. ApT-IUPEKTOD
dectuBans «BueHHane TeaTpaJbHOTO MUC-
KyCCTBa. YPOKM PEXNUCCYPhI».

Konmaxmet: ovegoshina@rambler.ru
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