OIUTHALILY



AHHOTAIUU

MAPUHA TOKAPEBA

Bcerga uyskoii TeaTp

BceBonon Meitepxomb pogwiicst 9 dbes-
pans 1874 r.; 150 net cryctst heBpaib-
CKMe IHYM B AJleKCaHIPUHCKOM TeaTpe,
rIe oH paboTast, GbUIM MOCBSIIeHbI
emy. B penien3un — criexrakib «Meiiep-
xoub[. UyKoii TeaTp», KOTOPBIN Bane-
puit @okuH nocraBwi Ha HoBoii clieHe.
CrepskeHb CIOKeTa — CTeHOorpaMma 06-
mero co6panus Komiektba l'ocTIMa
oT 22, 23 u 25 nexkabps 1937 1.
Knrouessle cnosa: Meiiepxonbp, Paiix,
T'ocTUM, KepskeH1ieB, AlleKCaHAPUH-
ckuii Teatp, B. ®oxun, O. Cokomnosa,

B. KoureBoii, «PeBu3op», «[lama c kame-
JIUSIMU».

BAnyMm IIIEPBAKOB

Cynb0a xypmoskHuKa B Poccun
PelieH3ms1 Ha CI€KTaK/Ib AJleKCaHIPUH-
ckoro Teatpa «Meiiepxonbg,. Yyxkoit
TeaTp», OTATOLEeHHAs PaCcCYy>KAeHUIMU
0 crioco6ax paboTtel Banepus ®okuHa

c Hacienuem BeeBonona Meitiepxonbza,
a Takke Pa3MbIIUIEHVSIMU O CyIbOe
Macrepa, KOTOpble CIIeKTaK/Ib MHCIIU-
pupoBa.

Knrouessie cnosa: Banepuit ®oxknH, Bee-
BoJ10J, Meliepxomb/, AleKCaHIPUHCKUIA
TeaTp, Bnagumup Koesoii, «PeBu-
30p», «[lama ¢ kamenusimm», l'ocTUM.

HATAJIbSI BUTBULIKASI

Korpga >xanb Bcex

Penien3ust Ha criekTakiab AHTOHa De-
nmopoBa «Cobaube cepiie» 1Mo MOBECTH
M.A. ByarakoBa, TOCTaB/Ie€HHbBIN B
MTIO3e. C TOukM 3peHust aBTOpa, CIieK-
TaKJ/Ib IIpejiaraeT HOBbIV B3IJIS HA
Mpou3BefeHNe U ero repoes. 34ech HeT
TOJIOXKUTEIbHBIX ITepcoHaskerli. leii-
CTBME CTPOUTCSI, BO MHOTOM, Ha IpU-
eMax TeaTpaJibHOTO KaIycTHMKa. Ho B
(unane pexxuccep Kak 6bl «pa3pbIBaeT»
BBIOPAHHbIN JKaHP: KOMUYECKOE U ca-
TUPUYECKOoe Havyasa, CTOJb OTUETIMBbIe
B ITOCTaHOBKE, 06PBIBAIOTCS Tpareaueit.
U Bce, maxke caMble HEIPUSTHBIE T€POU,
O0Ka3bIBAIOTCSI ONIPaBIaHbI.
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BblIsICHSIETCSI, UTO BCE — He TOJIbKO Ta-
JIa4uy, HO 1 SK€PTBBI, U KasKAbIA U3 HUX
JIOCTOMH COUyBCTBUSI.

Kniouessie cnosa: M.A. Bynrakos, AHTOH
®enopos, «Cobaube cepaiie», MTIO3,
Wrops l'opoun.

EBrEHMS KY3HELIOBA

IToromy 4TO OHa

Ha3bIBaJIa €ro Mmak

Perrensust Ha ciekTakib «Camamm-
IIVH», BBIMYIIEHHbIV 3HAMEHUThIM
POK-MYy3bIKAaHTOM, KMHO- U TeaTpajb-
HbIM pexuccepom l'apukom (Uropem)
CyKkaueBbIM Ha OCHOBHOI1 ciieHe «Co-
BpeMeHHMKa». ITO repBasi MHCIeHM3a-
1uust pomaHa AnekcaHgpsl HukonaeHKo
«Y6uTh Bo6pbIkMHa, mn UcTopust
OIHOTO y6uiicTBa». «CallamnimH»
TTOSIBWIICST Ha GOJIBINION ClieHe, cooupa-
eT IOJIHbIE 3aJIbl, €T0 10 MPaBy MOXHO
Ha3BaTh YKpallleHeM CEerOIHSIIHET0
penepryapa «CoBpeMeHHMKa».
Kniouessie cnosa: «CoBpeMeHHUK»,

I. Bonuexk, Y. Cykaues, A. HukonaeHko,
«Camammmma», B. Mumenko, /1. Cmo-
nes, [l. benoycosa, H. Kiisimuyk, E. Ko-
31Ha, A. lllapos.

MuxAw ITAIEHKO

Beunoe aBIDKeHue —

Kypc «Hopa-Oct»

PelieH3ust Ha crieKTak/b, KOTOPBI
yepes 22 roja rocjie Tpareauu, mpou-
somemeii B KII «Ty6poBKa», IMUTpMit
BesnoB BeITyCTWII CMIaMU CBO€ Ma-
CTepCKOIi Ha aKy/abTeTe My3bIKallb-
Horo Teatpa ['TUCa Ha ciieHe ero
VYue6HOrO TEaTpa.

Kniouessie cnosa: TUTUC, «Kype Hopa-
Ocr», [1. Benos, «/IBa KanmuTaHa».

TATBSTHA KY3OBUMKOBA,

BAIYM MAKCUMOB

«CupaHo» B Comédie-Frangaise -
TapMOHMS TPaIMIINI

JI1060ii TeaTp, UMEIOLIVIT HAallMOHAb-
HYIO KyJbTYpY, GopmupyeT 1 pasBuBa-
eT Ty WIN MHYIO TPaauIuio. B ctaTbe
paccMaTpUBAETCS TIOHSITHE TeaTpaslb-
HO¥ TpaguIIuy Kak B 11eJI0M, TaK U



B YAaCTHOCTY — Ha MpUMepe TeaTpa
Comédie-Frangaise v TOCTaHOBOK ITbe-
cbl 3. Poctana «CupaHo He bepskepak».
Knrouesste cnosa: «Cupano e bepxe-
pak», doMoH PoctaH, TeaTpasibHas Tpa-
nuuust, paniysckuit Teatp, Jiyu JKyse,
Heunu IMoganunec, Monbep, JlIopan
JladuTT, dMManya1b Tayma, Hukomac
lynen, Comédie-Francaise, Théatre de
la Porte Saint-Martin.

AHTEJNIVHA [JSIIUYK

Bo31106UTH CBET

0630p ITepBoro Becepoccuiickoro Tea-
TpasbHOTrO hectuBans «Kusruus Omb-
ra» Bo Bnagumupe, mpuypoueHHOro

K Thicsiuenetuto Cyspassi. ABTOp MO/ -
POGHO peleH3upyeT peMbepbl Bia-
IMMMPCKOTO aKaJieMMUUeckoro TeaTpa
JpaMbl, IOKa3aHHbIe B paMKaxX CMOTpa:
«BbappIrHs-kpecTbsiHKka» Cepres I'pu-
nas u «YepHble foCcKU» Bnagumupa
Ky3HenoBa u ip.

Kniwouessie cnosa: hectusasb, Bepa,
CBeT, Biiagumupcknii akageMuyeckui
TeaTp Apambl, «BapbIlIHS KPeCThsIH-
Ka», «UepHblie focku», Cepreii ['puiiait,
Bnagumunp Kysuenos, Bmagumup Co-
JIOYXWH.

MAPUSI XATTU3EBA

B npucyTcTBUM KaTacTpodbl

CraTbd 0 pexxuccepe Kpucruane Jlione
1 ero NoCTaHOBKax B TeaTpax Ilombiin,
JIutBbl, Poccuu u Ipyrux eBporeincKux
CTpaH Ha MPOTSKEHMUM TTOUTHU TTOTyBe-
Ka. PaccmoTpeHue pexkyccepckoro Me-
TOJa, SKCIIEPYMEHTOB CO CLIeHNYeCKUM
BpeMeHeM U MMIIpOBU3aLueit, pa3ro-
BOD O ero COCpe0TOYEHHOCTH MOCTIe]I-
HMX JIET Ha MOTVBe KaTacTpodsl.
Kniouessie cnosa: Kpuctuan Jlomna,
MIPOTUBOCTOSIHME, SKCIIEPMMEHT,
MMIIPOBU3AIVsI, TPOBOKAIMs, ped-
JIeKCHsl, CTYAUITHOCTb, MaHUdeCT,
pexXuccepcKnii KOMMEHTapuii, MHO-
rocJIoBMe, CTIOKHOCOUYMHEHHOCTD, Gu-
nocodus, T. Bepuxapn, B.T. 3e6anbg,
MoyaHue, 60Jib, TPaBMa, «KpacHast
JIVHUSI».

AnmeHAMKC: aHHOMayuu

Maprust JIbBOBA

TeaTp B Hallei rojiose,

mm VIcKyccTBO caMOBHYIIEHMS

B craTbe cienaHa mombITKa 0630pa
TBOpYECTBa OPUTAHCKOrO aKkTepa, pe-
skuccepa u gpamarypra Tuma Kpayua,
B TOM YMCJIe ero Mbec, He TI0Ka3bIBaB-
mmxcs B Poccunt 1 He repeBeleHHBIX
Ha pycckuii s3bIK. Kpayu cocpenoroueH
B CBOEM TBOpUYECTBe Ha UCCIeOBaHUN
IPaHUL], 3PUTENbCKOTO BOCIIPUITUS U
BOIIPOCOB YHMUBEPCATbHOCTU ITPOU3-
BeJeHMI1 CKyCcCTBa. MexXay BU3yaib-
HOCTBIO U CJIOBOM OH JielaeT BbI60p

B I10JIb3Y CI0BA, 3asIBJISISI IIPU 3TOM,
YTO «MECTO, I[ie IesIaeTCsl HaCTOSILIit
Teatp, — royioBa 3puTessi». Ero pabotsr
OT/IMYaeT NPUHUUIIMAIbHAS JeMO-
KPaTUYHOCTb, OTKA3 OT JIUTAPHOCTH,
CTpeMJIeHye — U yMeHMe — 06palaThbCst
K CaMbIM IIMPOKUM CJIOSIM ITyOJTVKH, B
TOM UMCJI€ K TOAPOCTKAM.

Kniouesoie cnosa:

Tum Kpayd, coBpeMeHHast 6puTaHcKast
IpamMaTyprusi, COBpeMeHHbIii GpUTaH-
CKMi1 TeaTpP, KOHIENTYaJTN3M, «OeTHbII
TeaTp», CTOPUTEJIMHT, MOHOCITeKTaK-
1, site-specific, Teatp, ampecoBaHHbI
IIOIPOCTKAaM, 3pUTENbCKOe CAMOBHY-
1IeHue, YHMBEepCaJbHOCTb MCKYCCTBA.

JIIOOMWUJIA BAKIIN

AJIEKCAH/IP BAKIIIN

Momudouns mupa

®@pazmenm u3 kHu2u «Ilemau Hawezo
spemeHu. CouuHeHue Ha 0ea 20710ca

8 mpex uacmsx»

ITpemMbepa My3bIKaJIbHO MUCTEPUN
«[TonmmdoHmns Mmupa» cocrosiach Ha
cueHe ['ocynapcTBeHHOTO akaZeMu-
Yyeckoro TeaTpa um. EBr. BaxtaHrosa
B pamkax Tpetbeii BcemupHnoii Tea-
TpanabHOV ONMMIIMaIbI, TPOXOAMBIIEN
B Mockse 18-19 mas 2001 r. O pabore
HaJ, 9TUM IIPOEKTOM 3aBeJyolas Ka-
denpoit TeopuM U UCTOPUM MY3BIKU
MI'MM umenn A.T. lInutke JIromMmuia
Bakiu pasroBapuBaet ¢ aBTOPOM
UAeU ¥ KOMIIO3UTOPOM AJIeKCaHAPOM
Bakmn.
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Kniouesvie cnosa: «IlonndoHMus Mupar,
Tpetps Bcemupnas TeaTpanbHas
Onumnuana, Anekcanap bakmu, Kama
I'muxkac, Cepreii bapxus, ['mpon Kpe-
Mmep.

HATAJIbSI BUTBULIKASI

llIxona ByrycoBa

B mntone 2024 r. B TM'TUCe cocTosincst
BBIITYCK CTYAEHTOB NIePBOIi U
eIMHCTBEHHOI MacTepckoit FOpus
Byrycosa. B craTbe mogpo6HO
paccMaTpMBalOTCS JUIJIOMHbIE
CIIeKTaK/IM Kypca — pexxuccypa u
akTepckue paborel. Cpeay HUX Takue
IMOCTaHOBKM Kak «Packoi», «Buit»,
«[Tana», «He oT mupa cero», «byps»
u 1p. ABTOp orpefensieT XxapaKTepHbie
yepThl TeaTpa byTycoBa, KoTopblie
HallUIY OTPa’keHMe B ero yYeHMKax,
a TaKoke aHaIM3upyeT CO6GCTBEHHbIN
XYIOKeCTBEHHBI MUP MaCcTepPCKOit
U ero CBOJCTBA, KaK pudmyrommecst
C CCTeMOI1 Ip1eMOoB MacTepa, Tak 1
OT/IMYHBIE OT Hee.

Kniwuessie cnosa: YOpuii Bytycos,
mkona ByTycoBa, macTepckast
Byrtycosa, TUTUC.

SIHYINEBCKAS EJIEHA

Meskny xumMmepoi

u TaiiHoii: «IlocBsamenne EBe»

B craThe aBTOp paccMaTpuBaeT Mbecy
2.3. llImutTa «3aragouyHble Bapuauum»
B MCTOPUUYECKOM U (prtocodckom
KOHTEKCTe U IPUXOJUT K BBIBOAY, UTO
13 MHOXKECTBA CLIeHMYeCKUX UHTeP-
MpeTauuii TONbKO CrieKTakab TeaTpa
uM. EBr. BaxTaHroBa 6/1130K 3aMbICITY
Ipamarypra.

Knrouessie cnosa: 9.3. llImutt, «3ara-
IOUHbIe Bapuauun», «[locssieHne
EBe», TeaTp um. EBr. BaxTanrosa,

B. JlanoBoi1, E. KHsi3eB.

II>KAMAJIb AJIb-MYHEP

CrasuTeam U CUCTEMa
CraHncI1aBCKOTrO

TeaTpasbHbIe TPAAUILMY TPOLIOTO
OBV OUeHb OIM3KM K ITyOIMKe U Upe3-
BbIUAITHO JTI06MMbI B HAPOJE, TaK Kak
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OTpa’kaJiv KU3Hb U YasiHUS IO TO
9I0XU, B OT/INYME OT COBPEMEHHOT0
TeaTpa, JaaeKkoro OT MeHTa/IUTeTa
cupuiitieB. Takue TeaTpayibHbie Gop-
MbI KaK AJIb-XaKaBaTu — MOUCTUHE
HapOAHbIE MPe/ICTaBIeHMSI, TTYGOKO
BOLIEAIIME B UCTOPUUECKYIO ITaMSITh U
oTpaxkarolye TBOpYeCcKye MHTeHLUNU
Haiyu. O6paiieHye K 3TUM TeaTpasib-
HbIM (hOpMaM Ha HavaJIbHbIX 3Tarax
006yueHMs TTI03BOJISIET PACKPHITD B OYIY-
LIMX aKTepax UX Xy[,0KeCTBeHHbIe VH-
CTUHKTBI, TPOOYIUTH TBOPUECKOE Ha-
YaJio, OIIyIIeHe «Ce6sT B ICKYCCTBEY,
pacKpbIBaTh TBOPUECKYIO MHINBUY-
aJIbHOCTD CTYIeHTOB. Vcronb30BaHMue
TPaIULIMOHHBIX CIIEHMYECKMX hopM B
TeaTpasbHOI Mearoruke MoXxeT CTaTh
e ICTBEHHBIM MHCTPYMEHTOM [IJIsI
TOTO, YTOOBI MSATKO ¥ OPTAaHUYHO IO -
BECTM aKTepa K TeaTpy Mepe>KxnuBaHMsI.
Kniouesslie cnosa: Anb-xakaBaTiu, Pac-
ckasumnk, CKasuTenb, ApabCKuii TeaTp,
CUPUIICKUIL TeaTp, TPaAULIMOHHbIE
npencrabieHus, CTaHUCIaBCKUIA, KPY-
't BHUMaHMSI.

HATAIBSE CKOPOXO[,

B 3epkane nucem

CTaTbsl MOCBSIILeHAa BOCbMOMY BBIITYCKY
«MHeMo3uHbI» (MHeMO3MHa: JJOKy-
MeHTBHI U (GaKThI U3 ICTOPUM OTede-
CTBEHHOro TeaTpa XX Beka. Boimyck 8.
Pepaxrop-cocraButens B.B. iBaHOB.
M.: Aprucrt. Pexxuccep. Teatp, 2023.).
HomMmep mipencraBiisieT rJIaBHbIM 06-
pa3oM He 06beKThI MM (aKThI TEa-
TPaJIbHOM UCTOPUM — Ha TIePBbIN TJIaH
3/1€Ch BBIXOJIST €€ CyObeKThbl, MUHBIMMU
CJIOBaMU, IMYHOCTH, TaK UIU MHaUe
CBSI3aHHBIE C OTeYeCTBEHHBIM TeaTpOM
repBovi nonoBMHbI XX B. YaCTUUHO 3TO
JIMYHOCTY BTOPOTO MJIM TPETHETO IJIa-
Ha, TaK ¥ He 3a/lep>kaBIIyecs B 60Jb-
1101 MCTOPUM TeaTpa, He MMeBIINe
BeNMKUX cBeplieHuit. TemM MHTepecHee
ONMChIBAEMbIIi UMM MUD. B BblITycKe
eCTb apxXMBHbIE MaTepuasbl, MHOIO JIeT
MpoJieXXaBIINe B OKUIaHUY ITPUCTaIIb-
HOTO0 B3IUIS/la UCCilefoBaTerns, Kax,



Hanpumep, nucbma E.B. llluk-Enaru-
Hoi1 K [T.A. MapKkoBYy M JHEBHUKU
W.M. KyznpsiBuieBa. A eCTb 1 3aXBaThl-
Balolllye, TSHYIIME Ha poMaH-(QUKITH
CIOXKeTbI O TOM, KaK Iepernycka ceMmbu
YexoBbIX 1 ceMby BoHep 110 Bojie
cTyyast oKasajach B pykax (GMHCKOTO
TeaTpoBea JIniicel BrokauHr. B 1e-
JIOM aJIbMaHax MpeJICTaB/seT co60it
MO/I(OHMIO TOJTOCOB, SIBJISIONINX
CyObEeKTUBHbBIE B3IVISIIbI HA COOBITHS
TeaTpaabHOI U TPOCTO UCTOPUMN.
Takske MHTepeceH aJibMaHax C TOYKU
3peHMs COLMAIbHON U KyJIbTYPHO
QHTPOTIOJIOTUM : 3[1eCh MpeACTaBIeH
LIV POYANAIINIL CIIEKTP CYyOBEKTUBHbIX
peakiIuii Ha UCTOpUYECKYIE, OBITOBBIE,
ITUYECKNE U 3CTeTUYecKue GakTopPbI.
Kniouessie cnosa: MHeMO31MHa, THEB-
Huku .M. Kynpsiuesa, [1.A. Mapkos,
E.B. lluk-Enaruna, Jleononsn Cynep-
skuikuit, A.M. Cym6atoB-I0xkuH,

M.H. CymbaroBa, A.JI. CTOHMMCKMIA,
10.J1. Cnouumckuii, Bc. Meitepxosnb/,
«PeBu3op», Muxann Yexos, JI.M. [Tyna-
JIOBA, CTyaus «[abumax.

ENTEHA TOP®YHKEIb

IlonbITKM BCTpeun

CTaThs MOCBSIIEHA AEBSITOMY BBIITYCKY
«Muemo3uHbl» (MHeMO3MHa. [IOKy-
MeHTBHI U GaKThI U3 MCTOPUM OTeje-
cTBeHHOro Teatpa XX Beka. Boir. 9. Pe-
IakTop-coctaButenb B.B. ViBaHOB. «Ap-
tuct. Pexxnccep. Teatp». Mocksa. 2024).
O[HAKO 3TO He MPOCTO peLieH3Ms Ha
KHUTY B IPMBBIYHOM [TIOHMMAaHUH, &
CKOpee Ayasor aBTopa ¢ ee reposiMy —
Anucoit Koonen, Haymom Bepkos-
ckum, Hatanbeit KpsimoBoii, bopucom
3MHIepMaHOM U p., a TakKe ¢ CaMUM
BpeMeHeM — ¢ XX B. ¥ TeaTpOM, KOTO-
pblIii OH mogapwi. CTaTbs — CBOETO pojia
MeMyaphbl, BbI3BaHHbBIE K )K3HU OIy-
GIMKOBAHHBIMM B KHUTE MUCbMaMMU,

a KpoMe TOTO — aHa/I13 CKa3aHHOTO B
HMX B KOHTEKCTe OTeUeCTBEHHOJ Ky/b-
TYPBI ¥ )KM3HU KaK TaKOBOVi. BHuMaHue
yIensieTcsl M BOIIPOCY O 3HaUeHUM ITy-
OGIUKAIVY TOKYMEHTOB.

AnmeHAMKC: aHHOMayuu

Kniouesosie cnosa: MHemMo3MHa, Anuca
KooneH, Haym BepkoBckuii, HaTanbs
KpbimoBa, bopuc 3unrepmas, Csert-
naHa byuryesa, 'eopruit TOBCTOHOTOB,
Mapk 3axapoB, AHaTomuit dpoc.

AJIEKCAHIP YEITYPOB

TeaTp u 3penuma

POCCUIICKUX LAPUI],

Peniensus Ha kaury: Ctapukosa JI.M.
TeaTpanbHasi xxu3Hb Poccun. JJoky-
MeHTasabHasl XpoHuka. 1730-1761.

B 3 T. (5 KH.). M. 1996-2023. ABTOp
obpaiaer BHUMaHMe Ha TOT — 6e3
TpeyBeMueHns — TeaTpoBeIuecKuit
TIOZIBUT, KOTOPBIIi COBEpLIAET B CBOUX
uccnenoBanusx Jlrogmmia Ctapukosa,
MyGIVKYST M aHATU3UPYSI JOKYMEH-

TBI UICTOPUM OT€UeCTBEHHOTO TeaTpa
XVIII B. HoBM3Ha ee mogxona — B TOM,
YTO OHA BBeJIa B HAYYHbIIT 060POT He
TOJIBKO TPAAULMOHHO OTHOCSILIMECS K
«KOMe[Va/lbHbIM JiellaM» MaTepuallbl,
HO U Te, KOTOpbIe KOCBEHHO TT03BOJISIIOT
MpefCTaBUTb, OTIUCATh U PEKOHCTPYU-
poBaTh TeaTpaabHble COOBITHSI. OTHUM
13 3aMeyvaTelbHbIX OTKPBITHUIL UCCTIe-
JlOBaTessl CTajIo BbISICHEHME MHOTUX
CUMTABLIMXCS] HaBCera yTpauyeHHbIMU
M Heu3BeCTHbIMM (GaKTOB 6Guorpaduit
POCCUIICKMX Y MHOCTPaHHBIX aKTEPOB
U IPyTUX 06CTOSITeNbCTB, o Cra-
PMKOBOI BO MHOTOM OCTaBaBILMXCSI
cBoeo6GpasHoii terra incognita, a Takke
HOBBIJi IOAXO/, K aHA/IN3Y NIPUHSITBIX

B TeaTpOBeAeHUM CYXKIeHUit, KOTOpbie
npesxkzae 6a3upoBaTNCh, KAK BBISICHSI-
eTCsl, Ha HeIOCTOBEPHBIX MCTOYHMKAX.
JI.M. CtapukoBa BOCCO37aeT Mac-
MTaGHYIO, B AETAISIX OTLOKYMEHTH-
POBAHHYIO KapTUHY J1eSITeIbHOCTU
POCCUIACKOTO TeaTpa BO BCeii OJTHOTe
1 06beMe ero MposiBIeHnIi. ABTOP
CTaTby, peLleH3MpPysl KHUTY, pacCMa-
TpUBAeT ee B IIMPOKOM KOHTEKCTe Tpa-
IULIMU TeaTpolloOHUMaHMs B Poccuu u
TeaTpoBenuecKoyi Hayku. VI nmpuxogut
K 3aK/II0YEHMIO: HauaTasi HeCKOIbKO
IecsaTwieTui Ha3aj, U yCIeurHo 3a-
BepLIeHHas CerofHs TUTaHN4ecKast
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paboTa TeaTpoBena-UCCIeOBATES
TIpe/iCTaB/sIeT COO60I HeOLleHVIMBIIA
BKJIAJ] B HAllly HAyKy O TeaTpe, B UCTO-
pH1IO OTeUeCTBEHHO CLIeHbI BeIUKOMI
SIIOXM ABYX POCCUICKMX LJapULL, CII0-
CO6CTBOBABIIMX (POPMUPOBAHUIO U
CTaHOBJIEHUIO TPOPECCUOHATBHOTO
CLIEHMYECKOr0 MCKYCCTBA Halllero ro-
cygapcrBsa.

Knrouessie cnosa: J1.M. CTapukoBa,
MCTOPMSI PYCCKOTO TeaTpa, TeaTp

XVIII B., «TeaTpanbHas sxu3Hb Poccum.
IlokymeHTaabHas XpoHMKa», enop
Bonkos, TeaTp 0X0uMX KOMEIMaHTOB,
BoJbHAs «Hemelkast Komenusi», TeaTp
9110xu AHHbI I0aHHOBHBI, HapOJHbIE
TeaTpajbHble TPAAULN.

AJIEKCAHOP YEITYPOB

TeaTpy yunTs TeaTpom

Penjensns Ha kuury: bonecnas-

ckutl P.B. MactepcTBo akTepa: lllects
TepBbIX YPOKOB; YcneHckas M.A.
3amMeTKM 13 aKTepcKoro kacca; Yep-
xkacckuti C.Z]. Cucrema CTaHMUC/IaBCKO-
ro: u3 Poccun B AMepuky u o6par-
HO. — M.: ACT, 2023. — 304 c. B cTraTtbe
aHaAIU3UPYeTCs UCCAeN0BaTeNbCKUIMI
metof, C.JI. YepKaccKOro U ero BKJaf,
B TeaTpoBeqUYeCKYI0 HayKy — B TOM

uuciie rnmocpeacTeoMm U30aHHO KHUTU.

A Taxske ee KOMITO3UIMSI, COAEpPsKa-
HJe ¥ 3HaueHMe [1JIs1 OTeYeCTBEHHOI0
TeaTpoBeJeHUs. B u3gaHum Brnepsbie
MyGIMKYIOTCS. HAa PYCCKOM SI3BIKE
kHuru «MacrepcTtBo akrepa: lllects
nepBbIX YpoKoB» P.B. BoneBciaBckoro
" «3alMUCKU U3 aKTePCKOro Kiacca»
M.A. YcrieHCKOI, mepeBeleHHbIe U
oTkOMMeHTUpoBaHHbIe C./I. Uep-
KaCCKMM. 3aBepliaeTcs KHUTa ero
HayuyHOIt pa6oToit «Cucrema CraHmc-
snaBckoro: u3 Poccunu B AMepuKky u
06paTHOY», IJle aBTOP BXOJIUT B pac-
CY>XIeHMSI O CaMO¥ CyTU IPUHLIMIIOB
aKTepCKOI Mefaroruku. 3HaueHne
noxrorosyseHHoro C.JI. Yepracckum
MU3aHVS COCTOUT, TIOMMUMO IIpOYero,
B TOM, UTO B HEM B KOHI[€HTPUPO-
BaHHOJ, TBOPUYECKM 3aXBaTbIBAIOLIE

364

dbopme roBOpPUTCS O CAMOM TIJIaBHOM B
ob6yueHMn mpodeccun akTepa.
Knrouessie cnosa: P.B. BonecnaBckuii,
M.A. YcneHckas, C.JI. Yepkacckuii,
cucrema CTaHMCIaBCKOTO, MaCTEPCTBO
akTepa, TeaTpaabHas Mefaroruka.

BugMAHTAC CUITIOHAC

Mup Gpoasumnx

KOMeIVIaHTOB

CraTbs TIOCBsIIIeHa TpobeMe B3auM-
HOTO BAMSIHMSI TeaTpa U SKU3HU B STIOXY
3omnororo Beka Vicmanumn. ABTop 06-
palraeTcst K MaJou3BeCTHbIM daKkTaM,
MO03BOJISIIOIMM I10-HOBOMY B3IVISIHYTh
Ha TO, KaK MMKPOMMD CILI€HbI OTpa-
SKaJl MAaKpOMUP J1eiICTBUTEbHOCTH,

U KaK peayibHOCTb (GOPMUPOBAIACH
101 BO37,eJiCTB/EM COBPEMEHHOTO et
MCKYCCTBA. OTa JpamMaTyprust B3au-
MOTIPOHMKHOBEHMSI MUPOB — BbIZY-
MaHHOTO ¥ MMOAJIMHHOTO — BO MHOT'OM
obecrieuena reamem Jlome e Bern.

C OZHOI CTOPOHBI, OH BITYCKaj B CBOU
I paMbl ¥ KOMeI M BO3LyX CBOETO
BpeMeHH, a C SPYroii, ¢ UX Xe [I0OMO-
LIbI0, MEHSIT ero, BO3yXa, COCTaB.

B MHOTOCTOpOHHEM NOMMGPOHNYECKOM
MCCIeOBaHUM aBTOP pacKpbIBaeT MO/l -
POGHOCTHU KaK BHYTPUTEATPAbHBIX,
TaK ¥ BHECIEHUYECKUX 0OCTOSITeNbCTB,
BJIMSIBIIMX HA aKTepPCKOe MCKYCCTBO;
aHaIU3UPYeT AeTalu KU3HU 1 ObITa
6pOISTUMX TPYIIIT; PACCMATPUBAET
B3aMMOOTHOIIIEHMSI CLI€HbI U ITy6INKHA,
Teatpa u nepksu XVI-XVII BB. B cTa-
The TaKoKe IIPUBOASITCS hparMeHTs
IbeC ¥ Ipo3anyeckux Mpou3BeIeHNni,
PacKpbIBAIOUIMX TY SKUBOMMUCHYIO U
[IPOTUBOPEUMBYIO 1€/ICTBUTENbHOCTD,
BHYTPU KOTOPOIA KUIN U TBOPUIU KO-
MenuaHThI U caM Jlomne e Bera.
Knrouessie cnosa: Jlone ne Bera, 3o5m0-
TO¥ Bek McmaHuu, 6pofsiurie KOMea-
aHTBbI, aKTePCKOE UCKYCCTBO, UCTIaH-
ckue akrepsl XVI-XVII BB., ucraHckue
Tpynnbl XVI-XVII BB., ucnaHckumii
Tearp.



JIrogMuJIA CTAPMKOBA

O nIpuABOPHBIX NNEBUYMX,
«KOMeIMaHTCKO» u3boe

Ha CMOJIbHOM JIBOpE U «PYCCKUX»
onepax A.Il. CymapokoBa

K eonpocy o ¢popmuposanuu

pycckozo akmepcmea 6 XVIII 6.

CraTbsl aBTOpaA MOCBSIIeHa BaKHel -
1rei mpo6aemMe B UCTOPUU HAIUO-
HaJIbHOTO TeaTpa — GOPMUPOBAHNIO B
XVIII B. pycCKOTO aKTepCcTBa, B KOTO-
poe 3HaUUTENbHYIO JIETITY BHECIN 1iep-
KOBHbI€e MIPUIBOPHbIE TIEBUMeE, a TAKKE
Ba)KHAsI POJIb IPUHAJJIEXXUT PYyCCKOMY
IpaMaTypry 1 epBoMy AVPEKTOPY
(1756) «PyccKoro AJist MpeicTaBIeHMi
Tpareguu 1 komenuu Teatpa» A.IL. Cy-
MapOKOBY.

Kniouessie cnoséa: mpuaBOpHbIE Liep-
KOBHbIe IIeBUIe, <PYCCKIe» JI0OUTeNb-
CKMe KoMeJ MM TIpU BOpe U BHe ero,
«KOMeaMaHTCcKas» 136a Ha CMOJIbBHOM
nBope B [TeTepbypre, «Pycckue» ormepsl
A.TI. Cymapokosa: «Lledan u [Tpokpuc»
U «AnbIIecTar.

OnbrA ErommHA

«Teneps 11 TeaTpa HUYTO

He CTa/I0 HeBO3MOKHbIM»

B uzparennsctBe «HaBOHa» TOTOBUTCSI K
ny6nMKanuu Kaura « “Bpatbst Kapama-
30BbI” Ha ciileHe MXT», mogroToBieH-
Hasl HAyYHO-MCC/Ie0BATEIbCKUM CeK-
Topom llIkonsi-ctyanum MXAT. CtaTbs
MOCBsIIIeHa rmocrtaHoBke Bi.M. Hemn-
poBuua-/laHueHKo. ABTOp IPUBOIUT
MaJIou3BeCTHbIE AeTall, [T0-HOBOMY
packpbiBaloliye X0O, MOATOTOBKY CIIeK-
TaKJIsl U TO, KaK CKJIaIblBaIach ero Cle-
HUYeCcKast SKU3Hb.

Knwouegvie cnosa: MockoBckuii Xyio-
>KecTBeHHbIN TeaTp, MXAT, Bn.l. He-
mupoBud-Jlanuesko, K.C. Ctanuc-
naBckuit, ®.M. [loctoeBckuit, «<bpaTps
KapamasoBsi», B.I. KauayioB, akTepbl
MXT.

AnmeHAMKC: aHHOMayuu

MAPUHA PAKY

K ucTtopun HeocyiecTB/I€HHBIX
COBMEeCTHBIX MIPOeKTOB BceBononma
Meiiepxonbaa u Cepres IIpokodneBa
Anu3zod emopoti. CmpaHHoe coobujeHue
3uHauds! Patix: zunome3su!
B3aumooTHomeHus [IpokodreBa u
Meriepxonbna mpenCcTaBisiOTCs X0-
poIo u3ydeHHbIMU. VIX COBMeCTHbIe
MPOEKTHI, HU OFVH U3 KOTOPBIX He ObLT
3aBeplIeH B pe3y/bTaTe Pa3JNUYHbIX U
YacTo ApaMaTUIeCcKuX 06CTOSTETbCTB,
XOPOILIO M3BECTHBI U JOKYMEHTUPOBA-
Hbl. TeM He MeHee, apXVBHbIe [TOVICKI
OTKPBIBAIOT HOBBIE «GeJible MATHA»

B MICTOPUM 3TOI TBOPUYECKOI IPYKOBI.
B 3apy6eskHOM apxXuBe KOMIIO3UTOPa
13 Komym6uitickoro yHUBEpCUTETA €CTh
TejnerpamMma, JaTMPOBaHHAs HauaaoM
1933 r., KOTOpAsi 1TOKa He MpuBIeKana
BHMMaHMS McciieqoBaTeseii. B Heit
3HaMeHMTas aKTpuca, XeHa U My3a
pexuccepa faeT Ha3BaHMe HEKOJi cTa-
Tbe 6e3 YIIOMMHAHUS aBTOpa U APYTUX
KoMMeHTapueB. [loaToMy mpuumHa
TOSIBJIEHUSI 9TOV CPOUYHOI MepernmcKu
OCTaeTcs HesICHOM. B pesynbraTte mo-
MCKa IepPBOUCTOYHMKA, HA KOTOPBINI
3uHanpa Pajtx ykasana KOMIIO3UTODY,
BO3HMKAaeT MpeJnoioXKeHne, YTo B
TejerpamMMe peyb Iij1a O IPyroM pa-
Hee HeM3BeCTHOM M Ype3BbIUaiiHO
Ba’KHOM ITPOEKTe COBMECTHOTO TBOP-
yecTBa [IpokodbeBa 1 Meiiepxonbaa.
C mpuBieyeHMeM HeOIyOIMKOBaHHBIX
JIOKYMEHTOB PEKOHCTPYUPYIOTCS 00-
cTOsITeNnbCTBA co3anus [IpokodbeBbIM
«KaHTaTsl 0 JIeHHEe» U BbIIBUTAETCS
TUIIOTEe3a O TJIaHaX ee MTOCTaHOBKU
Meiiepxonbnom B l'ocTVIMe B myxe
CUHTETNYeCKOr0 My3bIKaJbHO-Tea-
TPaJIbHOTO MAaCCOBOTO IIpe/iCTaBIeHMSI.
Knrouessie cnosa: BeeBonog Meiiep-
xoinbg, Cepreii [IpokodbeB, 3nHanma
Paiix, Anekcannap AbmHoreHos, «Jle-
HMHCKasl KaHTaTa», «Kanrara K 20-1e-
Tni0 OKTSOPSI», «[Indnupamb smekTpu-
dbukaunmn», BarHEPUAHCTBO, CUHTETU-
yecKuii TeaTp.
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AHHOTaUMU

EKATEPVHA BEJIOBA,

Mapus VICIUIATOBCKAS

Pa3BuUTIME MCTOPUKO-GHITOBOTO
TaHIIA B IOCTAHOBKAaX COBETCKMUX
xopeorpacdos

CraTbsl MOCBsILIeHA TeMe UCIIONb30-
BaHMSI UCTOPUKO-OBITOBBIX TAHIIEB B
coBeTckux 6amerax 1920-1950-x rT. n
B 3TIOXY «Jpambarneta». B maTepuae
M3J1araroTcst 06IIye TPUHIIUIIBI, Xa-
paKkTepu3yloliye MCTOPUKO-OBITOBO
TaHell, a TAK’Ke ero OTJINYYS OT 63~
KOT'0 K HEMY XapaKTepHOro TaHLia.
[IpuBeneHs! IpUMephI BbIAAKIIVXCS
MCTOPYUKO-6BITOBBIX TAHIIEB M3 ITOCTA-
HOBOK, KOTOpPbI€ COXPaHWINCh B COBpe-
MeHHOM pernepryape («lenkyHumk» u
«[Tnams [Mapuxka» B. BaiiHoHeHa, «Po-
meo u JIxxynbeTTtar JI. JJaBpoBCKOTrO).
TaH1bI TpOaHANN3MPOBAHBI C TOYKU
3peHNs HaIM4Ks B HUX ayTeHTUYHbIX
YepT, UICTOPUIECKOTO MPABLOMON00VS
B COYETAHMM C aBTOPCKUM BIIMSTHMEM
U IpaMaTypruyeckoit posbio B CIieK-
takse. Takke B CTaThe celaH 0630p
CIIeKTaKJel S110X1, KOTOPbIe BBILUIA
U3 perepTyapa, HO cofepyKaau 3Ha-
YMMble MTPUMEPBI UCTOPUKO-OBITOBBIX
TaHIeB. McTOpMKO-6bITOBOI TaHer
paccMmaTpuBaeTcs Kak eHHas popma
xopeorpadun, KOTopast LOJKHA COXpa-
HATbHCS B 6aseTHOM Teatpe. [Ipu aToM
MCTOPUKO-6BITOBOI TaHEIl paciieHMBa-
eTcsl Kak XUBOe SIBlieHNe, MoyJaloliee
pa3BUTHE B aBTOPCKUX KOMITO3ULIMSIX
MacTepoB COBETCKOTO 6ajeTa.
Kntouegsle cnosa: McTopuko-6bITOBOI
TaHell, COBeTCKMI1 6asieT, coOXpaHeHe
MCTOPUKO-6BITOBOTO TAHIIA, aBTOPCKAsT
xopeorpadusi, ucTopus 6aneTa, Ipam-
6aner.

EKATEPMHA MOPO30BA

Iyt K BamOyKy

B craTbe paccMaTpuBaeTCs TpagULAS
MCIIONMb30BaHMs 6aM6OyKa B SITOHCKOM
TeaTpe U, IIUpe, — ceMaHTMKa o6pasa
6ambyKa B SITIOHCKOI1 Ky/nbType. VcTo-
PUYECKUIA U KyJABTYPOJIOTMYeCKUI
9KCKYPC COYETAIOTCS C aHAIMU30M
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TeaTpasbHbIX IIPUEMOB, KOCTIOMOB U
cieHorpadum.

Kntouegsle cnoga: STOHCKUIA T€ATP, Te-
atp Ho, 6aM6yK, akTep B SITTOHCKOM Te-
aTpe, UCTOPUSI KOCTIOMa, TeaTpajbHbIe
Tpaauiyu SIMOHNN.

HAIEXIA MUHUHKOBA
TeaTpanbHbIe BO33pPeHUS

C.H. JypbuinHa

B cTaTbhe paccMaTpuBaIOTCS TeaTpasb-
Hble Bo33peHus Ceprest Hukonaesuda
IypbutnHa (1886—1954) — sTHOTpada,
apxeojiora ¥ refarora, amrepaTypo-
BeJla, UCKYCCTBOBEA U TeaTpOoBea,
IIpo3ayKa ¥ CTUXOTBOPLIA, aBTOPa
YAVBUTENbHBIX IO CMJI€ BbICKA3bIBAHMS
MemyapoB. [lepBast yacThb my6IMKaLUK
MOCBsILIIeHa HayaJIbHOMY [1epuoay
SKU3HU U TBOpUecTBa JypbuinHa, oKa-
3aBlIEMY CYILleCTBEHHOe BO3/IeiiCTBIe
Ha CTaHOBJIEHME ero XyA0KeCTBEeH-
HO-3CTeTUYECKMX BO33PEHMI Ha INTe-
paTtypy u Tearp.

Kniouessie cnosa: C.H. Oypsinus, Cepe-
OPSIHBIN BEK, PYCCKMIT IpamMaTIeCKuit
TeaTp, Manbiit TeaTp, MockoBckuii Xy-
JIO>KeCTBEHHBII TeaTp.

I APbsI CEMEHOBA

Ha namsaTs u B 3aBeT

CraThs MOCBSIIEHA UCTOPUK
dbopMMpoBaHKS 1 COmEPsKaHMIO apX1Ba
xynoxxHuka Hukomnas [mmHackoro,
xpa"umoro B bubnnoreke CT/I.
Komnexuyst comepskuT MaTepuasbl

10 MCTOPUM KOCTIOMA, TIpeAMETOB
ObITa 1 OPYsKUSI, KOTOPbIE OH COGMpat
B T€UEHME KMU3HU. DTO — HAaXO[IKa

ILJISL MCClleioBaTesieit UCTOpUM,
MCKYCCTBO3HAHMS, IJISI PEXKMCCEPOB

U XyIOXKHUKOB TeaTpa U KuHo. [Tpu
9TOM 00 apXyuBe 3HAIOT HEMHOTHE.
ABTOp npeAnpMHMMAET MOIBITKY
MpUBJIeYb BHUMAHME K MaTepuaaam —
GeCIieHHbIM U AJISI HayKU, U JIJIsT
MCKYCCTBa.

Knrouessie cnosa: Hukonaii Inuackuii,
«HMcTopust KOCTIOMa, IIPeIMETOB ObITa U
opyxusi», Bubmmoreka CT/I.



MARINA TOKAREVA

A Stranger’s Theatre Forever
Vsevolod Meyerhold was born on
February 9, 1874. 150 years later, the
days in February at the Alexandrinsky
Theatre, where he worked, were ded-
icated to him. The review covers the
production Meyerhold. A Stranger’s
Theatre, directed by Valery Fokin on the
New Stage. The core of the plot is the
transcript of a general meeting of the
GosTIM staff dated December 22, 23,
and 25, 1937.

Keywords: Meyerhold, Reich, GosTIM,
Kerzhentsev, Alexandrinsky Theatre,
V. Fokin, O. Sokolova, V. Koshevoy, The
Government Inspector, The Lady of the
Camellias

VADIM SHCHERBAKOV

The Artist’s Fate in Russia

A Review of the Alexandrinsky The-
atre’s production Meyerhold. A Strang-
er’s Theatre, coupled with reflections
on Valery Fokin’s methods of working
with the legacy of Vsevolod Meyerhold,
as well as thoughts on the fate of the
Master that were inspired by the pro-
duction.

Keywords: Valery Fokin, Vsevolod Mey-
erhold, Alexandrinsky Theatre, Vladi-
mir Koshevoy, The Government Inspec-
tor, The Lady of the Camellias, GosTIM

NATALYA VITVITSKAYA

Feeling Sorry for Everyone

A review of Anton Fyodorov’s produc-
tion A Dog’s Heart based on Mikhail
Bulgakov’s novella, staged at the Mos-
cow Youth Theatre (MTYuZ). From the
author’s perspective, the performance
offers a fresh approach to the literary
work and its characters. There are no
positive characters here. The action
largely relies on so-called ‘kapustnik’
(revue-like) techniques. However, in
the finale, the stage director breaks
the mold of the chosen genre, as the
comedic and satirical elements, which

Appendix: annotations

are so conspicuous in the production,
end abruptly in a tragedy. In the end,
even the most unpleasant characters
are vindicated. It turns out that every-
one — both executioners and victims —
deserves sympathy.

Keywords: Mikhail Bulgakov, Anton
Fedorov, A Dog’s Heart, Moscow Youth
Theatre, MTYuZ, Igor Gordin

YEVGENIA KUZNETSOVA

Because She Called Him That

A review of the production Sashashishin
staged by the famous rock musician,
film and theatre director Garik (Igor)
Sukachev on the main stage of the
Sovremennik Theatre. This is the first
adaptation of the novel by Alexandra
Nikolayenko To Kill Bobrykin, or The
Story of One Murder. Sashashishin has
appeared on the big stage, it is playing
to full houses and can rightfully be
called a highlight of today’s repertoire
at Sovremennik.

Keywords: Sovremennik, G. Volchek,

I. Sukachev, A. Nikolayenko, Sashash-
ishin, V. Mishchenko, D. Smolev, D. Be-
lousova, N. Klyamchuk, Ye. Kozina,

A. Sharov

MIKHAIL PASHCHENKO

Eternal Movement:

The Nord-Ost Course

A review of the production that Dmitry
Belov staged 22 years after the tragedy
that occurred at the Dubrovka Theatre
Centre. He did it by joining efforts with
his students of the Faculty of Musical
Theatre of GITIS on the stage of its
Students’ Theatre.

Keywords: GITIS, Nord-Ost Course,
Dmitry Belov, The Two Captains

TATYANA KUZOVCHIKOVA,

VADIM MAKSIMOV

Cyrano at Comédie-Francaise:

The Harmony of Traditions

Any theatre with a national culture
shapes and develops a certain tradition.
This article examines the concept of
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Annotations

theatrical tradition both in general and
specifically through the example of the
Comédie-Frangaise theatre and produc-
tions of Edmond Rostand’s play Cyrano
de Bergerac.

Keywords: Cyrano de Bergerac, Ed-
mond Rostand, theatrical tradition,
French theatre, Louis Jouvet, Denis
Podalydes, Moliére, Laurent Lafitte,
Emmanuel Daumas, Nicolas Chupin,
Comédie-Frangaise, Thédtre de la Porte
Saint-Martin

ANGELINA DYADCHUK

To Love the Light

A review of the First All-Russian The-
atre Festival Princess Olga in Vladimir,
dedicated to the 1000th anniversary
of Suzdal. The author provides a de-
tailed critique of the premieres by the
Vladimir Academic Drama Theatre
presented during the festival, such

as The Young Lady-Peasant by Sergey
Gritsai and Black Boards by Vladimir
Kuznetsov.

Keywords: festival, faith, light, Vladimir
Academic Drama Theatre, The Young
Lady-Peasant, Black Boards, Sergey
Gritsai, Vladimir Kuznetsov, Vladimir
Soloukhin

MARIA KHALIZEVA

In the Presence

of Catastrophe

The article discusses the stage direc-
tor Krystian Lupa and his productions
in theatres across Poland, Lithuania,
Russia, and other European countries
over nearly half a century. It examines
his directing method, experiments with
stage time and improvisation, and re-
flects on his recent focus on the theme
of catastrophe.

Keywords: Krystian Lupa, confronta-
tion, experiment, improvisation, prov-
ocation, reflection, studio work, mani-
festo, director’s commentary, verbosity,
complexity, philosophy, T. Bernhard,
W.G. Sebald, silence, pain, trauma, ‘red
line’
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MARIA Lvova

Theater in Our Heads,

or The Art of Self-Suggestion

This article attempts to review the
work of British actor, stage director and
playwright Tim Crouch, including his
plays that have not been staged in Rus-
sia and have not been translated into
Russian. Crouch focuses on exploring
the boundaries of audience perception
and the issues of universality in works
of art. He chooses word over visuality,
stating that ‘the place where true the-
atre happens is inside the spectator’s
head.” His works are characterised by a
profound democratic nature, renuncia-
tion of elitism, a desire — and an ability —
to reach the broadest segments of the
audience, including teenagers.
Keywords: Tim Crouch, contemporary
British drama, contemporary British
theatre, conceptualism, ‘poor the-
ater’, storytelling, solo performances,
site-specific theatre, theatre for teen-
agers, audience’s self-suggestion, uni-
versality of art

LyuDMILA BAKSHI, ALEXANDER BAKSHI
The Polyphony of the World
(excerpt from Casualty Loops.

A Two-Part Piece in Three
Movements)

The premiere of the musical mystery
play Polyphony of the World took place
on the stage of the State Academic
Theatre named after Evgeny Vakhtang-
ov as part of the 3rd World Theatre
Olympics, held in Moscow on May
18-19, 2001. In this project, Lyudmila
Bakshi, Head of the Department of
Theory and History of Music at the
Schnittke Moscow State Institute of
Music, talks with the author of the idea
and composer Alexander Bakshi.
Keywords: Polyphony of the World, 3rd
World Theatre Olympics, Alexander
Bakshi, Kama Ginkas, Sergey Barkhin,
Gidon Kremer



NATALYA VITVITSKAYA

The Butusov School

In June 2024, the graduation of stu-
dents from the first and only workshop
of Yuri Butusov took place at GITIS.
The article delves into the graduation
productions of Butusov’s students,
focusing on both directing and acting.
Among these productions are Split, Viy,
Dad, Not of This World, The Tempest,
and others. The author identifies the
characteristic features of Butusov’s
theatre work that are reflected in

his students, as well as analyses the
unique artistic world of his workshop
and its properties, those that resonate
with the master’s system of techniques
and those that differ from it.

Keywords: Yuri Butusov, the Butusov
school, Butusov’s workshop, GITIS

YELENA YANUSHEVSKAYA

Between Chimera and Mystery:
Tribute to Eve

In this article, the author examines
E. E. Schmitt’s play Mysterious Varia-
tions in a historical and philosophical
context and concludes that among the
many stage interpretations, only the
production staged by the Vakhtangov
Theatre is close to the playwright’s
original intention.

Keywords: E.E. Schmitt, Mysterious
Variations, Tribute to Eve, Vakhtangov
Theatre, V. Lanovoy, Ye. Knyazev

JAMAL AL MUNER

Storytellers and the Stanislavsky
System

The theatrical phenomena of the
past centuries were very close to the
public and extremely loved by the
people, as they really reflected the
life and aspirations of the people of
that era, unlike modern theatre, which
is far from the mentality of Syrians.
Such theatrical forms as Al-Hakawati
are truly folk performances, deeply
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embedded in historical memory and
reflecting the creative intentions of
the nation. Therefore, turning to these
theatrical forms at the initial stages of
training will allow prospective actors
to reveal their artistic instincts, awak-
en creativity, a sense of ‘themselves

in art’, reveal their creative individu-
ality. The use of traditional theatrical
forms in theatre pedagogy can become
an effective tool that will gently and
smoothly bring an actor to the theatre
of experience.

Keywords: El-Hakawati, Al-Rawi, story-
teller, narrator, Arabic theatre, Syrian
theatre, traditional performances, cir-
cles of attention, Stanislavsky

NATALYA SKOROKHOD

In the Mirror of Letters

The article is dedicated to the eighth
issue of Mnemosyne (Mnemosyne:
Documents and Facts from the
History of Russian Theatre in

the 20th Century. Issue 8. Editor-
compiler V.V. Ivanov. Moscow: Artist.
Rezhissyor. Teatr, 2023). This issue
primarily presents not objects or facts
of theatre history but its subjects—
in other words, personalities that

are somehow connected with the
national theatre of the first half of
the 20th centuryOverall, the almanac
represents a polyphony of voices
offering subjective views on events
in both theatre history and history
in general. It is also intriguing from
a perspective of social and cultural
anthropology.

Keywords: Mnemosyne, diaries of

[.M. Kudryavtsev, P.A. Markov,

Ye.V. Shik-Yelagina, Leopold
Sulerzhitsky, A.I. Sumbatov-Yuzhin,
M.N. Sumbatova, A.L. Slonimsky,
Yu.L. Slonimsky, Vsevolod Meyerhold,
The Government Inspector, Mikhail
Chekhov, L.M. Pudalova, The Habima
Theatre
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YELENA GORFUNKEL

Attempts at Meeting

The article is dedicated to the ninth
issue of Mnemosyne (Mnemosyne. Doc-
uments and Facts from the History of the
Russian Theatre of the 20th Century. Is-
sue 9. Editor-compiler V.V. Ivanov. Mos-
cow: Artist. Rezhissyor. Teatr, 2024).
However, this is not just a review of the
book in the traditional sense; rather, it
is a dialogue between the author and
its characters — Alice Coonen, Naum
Berkovsky, Natalya Krymova, Boris Zin-
german, etc. — as well as with the very
time itself-with the 20th century and
the theatre it gifted to us. The article
serves as a kind of a memoir brought to
life by the letters published in the book,
along with an analysis of what is said in
them in the context of the national cul-
ture and life as such. Attention is also
given to the significance of publishing
documents.

Keywords: Mnemosyne, Alice Coonen,
Naum Berkovsky, Natalya Krymova,
Boris Zingerman, Svetlana Bushueva,
Georgy Tovstonogov, Mark Zakharov,
Anatoly Efros

ALEXANDER CHEPUROV

Theatre and Spectacles

Under Russian Empresses

Review of the book by L.M. Starikova
Theatrical Life in Russia: A Documentary
Chronicle. 1730-1761, which consists of
3 volumes and was published in Mos-
cow (1996-2023). The author draws
attention to the (without exaggera-
tion!) act of heroism in theatre studies,
accomplished by Lyudmila Starikova

in her research, as she published and
analysed documents from the history
of Russian theatre of the 18th century.
The author of the article, reviewing the
book, considers it in the broad context
of the tradition of theatre understand-
ing in Russia and theatre studies, con-
cluding that the titanic work initiated
several decades ago and successfully
completed today by this theatre
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researcher represents an invaluable
contribution to theatre studies and to
the history of Russian theatre during
the great era of two Russian empresses
who contributed to the making and
establishment of the professional per-
forming art in our state.

Keywords: L.M. Starikova, history of
Russian theatre, 18th-century theatre,
Theatrical Life in Russia: A Documentary
Chronicle, Fyodor Volkov, theatre of
eager comedians, independent German
Comedy, theatre under Anna of Russia,
folk theatrical traditions

ALEXANDER CHEPUROV

Theatre Should Teach

With Theatre

Review of the book Boleslavsky R.V.
Acting: The First Six Lessons;
Ouspenskaya M.A. Notes on Acting;
Cherkassky S.D. The Stanislavsky
System: From Russia to America and
Back, published by AST Publishing
House in Moscow (2023). The article
analyses the research method of
S.D. Cherkassky and his contribution
to theatre studies, with the book

in question contributing to the
analysis. It also discusses the book’s
composition, content, and significance
for Russian theatre studiesThe
importance of the book prepared by
S.D. Cherkassky lies, among other
things, in its condensed, creatively
engaging discussion of the most
essential aspects of actor training.
Keywords: R.V. Boleslavsky,

M.A. Ouspenskaya, S.D. Cherkassky,
Stanislavsky system, mastery of the
actor, theatre pedagogy

VIDMANTAS SILYUNAS

The World of Wandering Comedians
The article addresses the issue of the
mutual influence of theatre and life
during the Golden Age of Spain. The
author refers to little-known facts that
allow a new perspective on how the
microcosm of the stage reflected the
macrocosm of reality and how reality



was shaped under the influence of
contemporary art. This dramaturgy

of the interpenetration of the two
worlds - the imagined and the real —
was largely ensured by the genius

of Lope de Vega. In a multifaceted
polyphonic study, the author reveals
details of both intra-theatrical and
extra-scenic circumstances that
influenced acting; analyses aspects

of life and daily routine of wandering
troupes; examines the relationships
between theatre and its audience,
theatre and church in the 16th-17th
centuries.

Keywords: Lope de Vega, Golden Age
of Spain, wandering comedians, acting
art, Spanish actors of the 16th-17th
centuries, Spanish troupes of the 16th-
17th centuries, Spanish theatre

LYUDMILA STARIKOVA

On Court Singers, the ‘Comedian’
House at the Smolny Courtyard,
and Alexander Sumarokov’s
‘Russian’ Operas

More On the Making of Russian Acting
in the 18th Century

The article addresses a crucial issue

in the history of national theatre—the
making of Russian acting in the 18th
century, which was significantly influ-
enced by court choristers, as well as the
important role played by the Russian
playwright and first stage director
(1756) of the Russian Theatre for the
Presentation of Tragedies and Comedies,
Alexander Sumarokov.

Keywords: court choristers, ‘Russian’
amateur comedies staged at the court
and outside it, ‘comedian’ house at the
Smolny Courtyard in St. Petersburg,
A.P. Sumarokov’s ‘Russian’ operas,
Cephalus and Procris, Alcestis

OLGA YEGOSHINA

‘Nothing Is Impossible

for the Theatre Now’

A book titled ‘The Brothers Karamazov’
on the Stage of the Moscow Art Theater
is set to be published by Navona Pub-

Appendix: annotations

lishing House. The book was prepared
by the research sector of the Moscow
Art Theatre School. The article is ded-
icated to the production by Vladimir
Nemirovich-Danchenko. The author
presents little-known details that shed
new light on what the preparation pro-
cess of the production was like and how
its stage life unfolded.

Keywords: Moscow Art Theater, MAT,
Vladimir Nemirovich-Danchenko,
Konstantin Stanislavsky, Fyodor Dos-
toevsky, The Brothers Karamazov, Vasily
Kachalov, MAT actors

MARINA RAKU

More On the History

of the Unfulfilled Joint Projects

of Vsevolod Meyerhold

and Sergei Prokofiev

Episode Two. A Strange Message from
Zinaida Reich: Hypotheses

The relationship between Prokofiev and
Meyerhold seems to be well-studied.
Their joint projects, none of which was
completed as a result of various and
often dramatic circumstances, are well-
known and documented. Nevertheless,
archival searches reveal new ‘blank
spots’ in the history of this creative
friendship. In the foreign archive of the
composer, located at Columbia Univer-
sity, there is a telegram dated to the
beginning of 1933, which has not yet
attracted the attention of researchers.
In it, the famous actress, wife and muse
of the stage director gives the title of a
certain article without mentioning the
author or giving any other comments.
Therefore, the reason for this urgent
correspondence remains unclear.

As a result of the search for the orig-
inal source, which Zinaida Reich
pointed out to the composer, there is
an assumption that the telegram was
about another previously unknown

and extremely important joint project
of Prokofiev and Meyerhold. By using
unpublished documents, the circum-
stances surrounding the creation of
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Annotations

the Lenin Cantata by Prokofiev are
reconstructed and a hypothesis is put
forward regarding Meyerhold’s plans
to stage it at GosTIM in the spirit of a
synthetic musical and theatrical mass
performance.

Keywords: Vsevolod Meyerhold, Sergei
Prokofiev, Zinaida Reich, Alexander
Afinogenov, Lenin Cantata, Cantata for
the 20th Anniversary of October, The
Dithyramb of Electrification, Wagnerism,
synthetic theatre

YEKATERINA BELOVA

MARIA ISPLATOVSKAYA

Evolution of Historical Dance

in Productions of Soviet
Choreographers

The article is devoted to the topic of
using historical dances in the Soviet
ballet of the 1920s-1950s, in the so-
called ‘drama ballet’ era. The paper
dwells on the basic principles charac-
terising historical dance and describes
the way it differs from the character
dance. The article contains examples of
the outstanding historical dance pieces
from the productions which still exist
in the theatre repertoire (Nutcracker
and Flame of Paris by V. Vainonen,
Romeo and Juliet by L. Lavrovsky). The
dances are analysed from the perspec-
tive of historical verisimilitude and
connection to folk dance, together

with the choreographer’s influence and
dramatic role in the performance. The
article also offers a review of the pro-
ductions not existing on stage anymore
but containing significant examples of
historical dances. Historical dance is
viewed as a valuable form of choreogra-
phy which has to be preserved by ballet
theatre. At the same time historical
dance is regarded as a living phenome-
non that continued to evolve in original
compositions of Soviet ballet masters.
Keywords: historical dance, Soviet bal-
let, preservation of historical dance,
original choreography, history of ballet,
drama ballet
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YEKATERINA MOROZOVA

The Path to Bamboo

The article examines the tradition of
using bamboo in Japanese theatre and,
more broadly, the semantics of the
bamboo image in Japanese culture.

A historical and cultural journey is
combined with an analysis of theatrical
techniques, costumes and stage design.
Keywords: Japanese theatre, Noh
theatre, bamboo, actor in Japanese
theatre, costume history, theatrical
traditions of Japan

NADEZHDA MININKOVA

Theatrical Views of Sergey Durylin
The article is dedicated to Sergey
Durylin’s (1886-1954) theatrical views.
He was an ethnographer, archaeologist,
teacher, literary, art and theatre critic,
novelist, poet, and author of amazingly
powerful memoirs. The first part of

the publication is devoted to Durylin’s
early life and works, which had a
significant impact on the shaping of
his artistic and aesthetic views on
literature and theatre.

Keywords: Sergey Durylin, Silver Age,
Russian drama theatre, Maly Theatre,
Moscow Art Theatre

DARYA SEMYONOVA

In Memory and Legacy

The article is dedicated to the history
and content of the archive of artist
Nikolai Glinsky, preserved at the Library
of the Union of Theatre Workers. The
collection contains materials on the
history of costume, household items and
weapons that he gathered throughout
his life. This is a treasure for researchers
in history, art studies, as well as for
directors and artists in theatre and film.
However, few people are aware of this
archive. The author attempts to draw
attention to these invaluable materials
for both science and art.

Keywords: Nikolai Glinsky, History

of Costume, Household Items, and
Weapons, Library of the Union of
Theatre Workers
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