MU HALIY



AHHOTALUU

Osbra KOBJIAKOBA

«BockpeceHus» 6e3 MporoBean

B Cankr-IleTep6ypre B Te4eHME OTHOTO
Mecslia Ha ClieHaX JBYX BeIyLIUX Te-
aTpOB MPOLLIN [IPEMbepPHI CIIeKTaK/Iei,
OCHOBaHHBIX Ha MHCLIEHUPOBKAX PO-
maHa JIpBa Toncroro «Bockpecenue».

B mexab6pe 2023 1. — B Tearpe um. JIeH-
coBeTa, B siHBape 2024-ro — B AJjiek-
CaHIPMHCKOM. B 06enx rmocraHoBKax
XPUCTMAHCKOM IPOIOBe M HeT, — HeT,
COOTBETCTBEHHO, 1 BockpeceHmusl.
Kniouessie cnosa: «<BockpeceHune»,

JI.H. Toncroii, Ko6enes, 3a66apos., Te-
atp uMm. JleHcoBeTa, AjleKCaHIPUHCKU
tearp, U. lens, A. Bannosa, P. Cap-
kucsH, A. HoBukos, T. JKusHeBcKuii,

0. Benunckas, HemupoBuu-JaHueHKO

EKATEPUHA OMELIVIHCKAS
BockpeceHne rapaHTMPOBaHO
M36paHHBIM

PelieH31s Ha CIIeKTaK/Ib Ajimapa 3a6-
6apoBa «Bockpecenne» B CaHKT-Ile-
TepOyprckomM AKaJieMYeckKoM TeaTpe
uM. JleHcoBeTa. B 3T0i mocTaHOBKe
Kario1a nmposxkuBaeT CBOIO KM3Hb CO-
IJITaCHO YUYeHUIO UCTOPUYECKOTrO MaTe-
puanusMa, a Hex/iooB KM1BeT cormac-
HO TpaHCIeHJeHTaIbHOI Gunocopumn
lerens.

Knrouessie cnosa: JI.H. Tonctoit, «<Boc-
KpeceHne», 3a66apos, TeaTp M. JIeH-
coBeta, 1. [lens, P. Capkucsy, A. [aga-
puH, B. CraBpononbles, A. HoBukos
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KceHust CTONBHAS

IIpo3pauyHoe conHie oceHNn. CBeTUT.
I'peer.

CraThsl MOCBSIIEHA CITEKTAKIIO «IIpo-
3payvHoe COJHLIe 0CeHM» MOCKOBCKO-
ro Teatpa «Cdepa» 1o pacckazam

10.B. Tpudonoza, 10.0. loM6poBCcKOTrO
u F0.I1. KazakoBa. Pexxuccep Anekcanap
KopiryHOB. 9TO HecrenrHoe clieHnyec-
KOe ITOBECTBOBaHMeE O UeI0BeYeCKOit
LIyllie ¥ UCTIBITaHUSIX, Uepe3 KOTopbie
OHa MpoxoauT. Victopusi o BbIGODE,
BpeMeHM U JTI0OBM.

Kntouessie cnosa: «IIpo3payHoe ConmHIle
oceHn», «Ha ronycranke», «<HeOKOH-
YEHHBbIIT XOJICT», «[0y6MHast rubeby,
«Apecrt», «[IponuiorogHuii cHer», «CBe-
yeykar, I0puit TpudoHos, FOpuit Kasa-
KOB, I0puit [loMOpoBCKMit, Allekcanap
KopmryHoB, Teatp «Cdepa»

EKATEPMHA MOPO30BA
Yes10BeKOIIO0MEe MO-KUTAVICKH.
Kurarickast npamatyprust XX—-XXI BB.
XyaHys3iwti B IOCIelHee BpeMs cTaja
0c060 MHTEpeCcHa COBPEMEeHHBIM pe-
KyccepaM, paboraomum B Poccun.
Cpenu Hanbosee 3aMeTHBIX COOBITHIT
MOC/IeJHUX TeaTPaJIbHbIX CE30HOB
BBIJIEJISIETCS CIIeKTaK/Ib «YaiiHasi», 1o-
CTaBJIeHHbIN TT0 OOHOMMEHHOI IThece
KJIacCMKa KUTACKO MTPO3bI U Apama-
typruu Jlao IlI3, pexxuccepom NusHb
JIto B MmockoBckoM TeaTpe «Et Cetera».
Knrouessle cnosa: poccuiickuii Teatp,
KUTalcKas gpaMaTyprus XyaHL 3o,
Jlao I3, Teatp «Et Cetera», nbeca «Yaii-
Has»



OMUTPUI POIYIOHOB

MosKkeT ObITb,

MBI ellle BCTPeTUMCH...

TeaTpsl Bce 60bIlle PabOTAIOT C KM-
HocleHapusimu. B cezone 2023/2024
npuino Bpems l'ennagms llnannkosa.
B CTU - npembepa criekTakyst «Jonras
cyacTIMBasi XuU3Hb». Pexxuccep 1 aBTop
cueHapus Cepreii TOHbIIIEB Ha3BalI
TOCTaHOBKY MMPaskOM I10 OHOMMEH-
HOMY cueHapuio 1 rpose .. Illnanu-
KOBa. ABTOp peljeH3UM I0Ka3bIBaeT
MPaBOMOYHOCTb TAKOTO YKAaHPOBOTO
ompeneseHNs 1 ero COOTBETCTBYE IIPU-
pofie CIIeKTaK/Is.

Kniouessie cnosa: lllnanukos, TOHbIIIEB,
Crynusi TeaTpajJbHOTO UCKYCCTBA, la-
Humi O6yxoB, Onbra Banartikas, iropb
JInzenresuy, Amna Tapacosa

HOnMAHA BAUMAHOBA

IIponeras «Hax He»

Peniensus Ha cnekrakib «Hang He»
MXATa um. M. l'opbKOTo B IOCTaHOBKE
lanuuel [Tonnyk. ITbeca «Ha nHe»
TopbKoro Beerma 6bl1a OIHO M3 OIOP
peniepTyapa, HO Terepb Mbl UMeeM
JIeJIo C ee ajariTaiuei B Lyxe MoCTapa-
MaTUYeCcKOTOo TeaTpa ¢ MOAepHMU3aL -
el TeKcTa, pojeBbIMU IIepBEePCUSIMU,
HuIsirepamu, «Kamnmu3sanyein», aTrpaxk-
LIMOHAMU U T. [i.

Knioueswie cnosa: «Ham He», «<Ha mHe»,
MXAT wum. M. Topbkoro, Makcum 'opsb-
xuii, Tanuua [Monuimyk, Enena Mcaesa,
Snyapp bosikos, Bnagymup Kexman

AnmneHAMKC: aHHomauyuu

JII3ABETA BOPOBUKOBA

JI1060Bb — Kak caxap

B PEBOTIOLIIO

ABTOp pelleH31M Ha CIeKTak/b [ocy-
JIapCTBEHHOIO aKaJleMMUUYecKoro TeaTpa
uM. EBr. BaxTaHroBa cumTaeT, 4TO
«[ToBecTb 0 Coneuke» M.U. LIBeTaeBoit
IOJKHA ObITa OKUTb MMEHHO B 9TUX
CTeHax, TOCKOJIbKY ee repou CBsI3a-
HbI ¢ uctropueii TeaTpa BaxTanrosa.

B 1918 r. moaT ITaBesn AHTOKOMBCKMUIA,
rnocenaBuInii 3aHsITUSI MaHCYpOB-
CKOJ1 CTyAUM, MTO3HAKOMMUI MapuHy
lIBeTaeBy ¢ EBrennem BaxTaHroBbiM,
¥ JJI51 ero CTYAMIAIeB OHA Harucana
HECKOJIbKO CTMXOTBOPHBIX Mbec. MHO-
rue TeaTpajbHble JesiTeNl TOrO Bpe-
MeHM BbIBeJleHbI Ha CLIeHY B CIIeKTaKJIe
B. HacraBuesca.

Knrouessie cnosa: Mapuna ligeraesa,
Coneuka l'onmunsii, FOpuii 3aBagckuii,
«IToBectb 0 CoHeuke», Bragucnas Ha-
craBiuesc, Kcenns Tpeticrep, EBrenus
Kperxne, Koncrantus benoniarnka,
Teatp um. EBr. BaxTanrosa

AHACTACUS VIBAHOBA

TeaTpanbHas urpa,

unu Urpa B Teatp

Penieptyap MIBAaHOBCKOTO 06/1aCTHOTO
JPaMaTUUeCKOro TeaTpa BCeraa 6but
KpajiHe pa3HOOOpa3HBIM: KJIacCHKa 1
COBPEMEHHOCTb, [paMaTyprust poCccuii-
cKas v 3apybeskHasi, KOMeIUM U APaMbl.
[TpemMbepsl ke MOC/IefHUX Ce30HOB
BBIBEJIM periepTyap Ha HOBbIi yPOBEHb:
OVH 3a OAPYTMM BBIIUIN CITEKTAKIN 110

Komenuy Mosbepa, mepepaboTaHHOI
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AHHOTALUU

Bynrakossim, Tparenuu llexkcnvpa u
npame Yexosa.

Knrouessie cnosa: IBaHOBCKMIL Teatp,
llexcrinp, Monbep, Yexos, TpocTsiHer -
Kuit, 3yGKuIKast

ANEKCEV [TACYEB

Myseii JeTcTBa 13 HOBOTO

VYpeHros

CraTbst 3HAKOMMUT ¢ TeaTpom 13 HoBoro
Vpenros «My3eii [letctBa “1 psam”».

B reaTpe - Bcero iBa uenoBeka: EneHa
un Muxaunn HoBukosbl. OHa — gpama-
TYPT, pesKMccep u cieHorpad 3Toro
KOJIUIEKTMBA, OH — akTep. [JpamaTnue-
CKOJ1 OCHOBOI1 ClIeKTaKJ/Iei CTAHOBSITCS
06pa3bl IeTCKUX UTP, BOCTIOMMHAHMNIA,
dbanTasmit.

Knioueswie cnosa: Hosblil YpeHroii,
«Myseii Jlerctsa “1 psp”», Enena Ho-
BUKOBa, Muxaua HoBUKOB

Muxann ACEEB

YenoBeKka TeaTpa He XOUETCS
Cy3UTh

«YemnoBek TeaTpa» — Ha3BaHMe HecTu-
BaJIsI-1abopaToOpum, KOTOPBIi B 2024 T.
nipoten B Yensi6MHCKe B OLMHHAT -
1aThlii pa3. Teorpadus Gectusans:
Mocksa, CaHKT-IleTepOypr, Uens61HCK,
Bonorpa, Capanck, Omck, [loHelK,
IMepmb, HoBocu6mpck, Camapa 1 Ko-
craHaii (Kaszaxcrasn).

IBa criekTaksst GecTuBaIs, MpeacTaB-
JIEHHBIX B pelleH31!, MaKCUMaabHO
BOIUIOLIAIOT €ro UJIer0 — BasKHO He TO,
YyeM MbI pa3janvaemcs, a To, YTO Hac
00begMHSIEeT.
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Knwuessie cnosa: «denosek TeaTpar,
Yens6unck, HXT, EBrennii lenbdon,
OcTpoBckuii, SIkoB Py6yH, EBreHmit
IymHoB, Bsiuecnas llInmikos, «Cepaiie
He KaMeHb», «B cene OrpbizoBe»

HATAIBSI BUTBULIKASI

I'mGenbHBIE BHICU

oA, YepHbIM CHEroM

B crarbe maeTcst mogpo6HbIii aHaIN3
cniexraxs FOpus Byrycosa «ber»
(Teatp um. EBr. BaxTanrosa) u ero
HEeM3MEHHO 6/TarOCKIIOHHOTO BOCIIPHSI-
THSI ITyOIMKOIAL. B 1IeHTpe BHUMAaHMS
aBTOpA — CJIOXKHbIE B3aIMOOTHOLIEHMS
peskyccepa U Ibechl, IPMHIMITBI MOHTA-
>Ka pa3pO3HeHHBIX CLIeH, peXX1ccepcKue
MeTadopbl 1 CUMBOJIbI, BU3YyalIbHasI U
My3bIKaJIbHAS ApaMaTyprusi CreKTaKIsl.
Kniwuessie cnosa: Opuii Bytycos, TeaTp
uM. Baxtanrosa, Bynrakos, «ber», Xiy-
noB, YapHota, Aptyp MiBaHOB, BukTOop
Io6poHpaBoB, Anekcauap HInIIKKH,

I paMaTyprusi CIIeKTaKJIsl, My3bIKalb-
Hasl MapTUTYPa, MOINGOHNS CMBIC/IOB,
CUMBOJIbI Ha CLIeHe

AHACTACUS BOPOHKOBA

Cnexkrakiau [I>)xynuano Iy Kamya
KapHasanusayus 0okymeHmanpsHo20
Mamepuana

B craTbe paccMaTpUBaIOTCS JOKYMEH-
TaJbHbIE IOCTAHOBKYM TIeTepOyprcKo-
ro pexuccepa xynuano Iu Kamya
«Xusub 3a uapsi», «CI0BO 1 AeyI0»,
«Peroprax ¢ meteli Ha 1ee» 1 «Kpbi-
CoioB». B xozie paGoThI BBISICHSIETCS,
UYTO OTJIMYUTEIbHBIMY YePTaMU CIIeK-



Takseil [Iu Karya cTaHOBATCS BbIpasu-
Te/bHas TeaTpanyu3auus JOKyMeHTOB
TIpY IOMOIIY ITPeAMETHBIX MeTadop u
MY3BIKaIbHOTO 0(OPMIIEHMSI.
Kniouessble cn06a: [OKyMeHTa/IbHbIN
TeaTp, COBPeMeHHbI TeaTp, [KyauaHo
[l Kamnya, pexxuccypa

MAprus XAJTM3EBA

IIpuxknagHas aHTPOMOIOTUS

CTaTbsl O 1IBeapCKO-HeMel[KOoT
TeaTpanabHOI rpymime Rimini Protokoll,
00beIMHSIONIEN O, STUM JIe10/I0M
Tpex TBop1oB — [ltedana Koru, Jaun-
ans1 Betuens n Xenbrapn Xayr, aHTa-
TOHMCTOB TeaTPaJbHOTO CO3ePIAHMS

1 TaCCUBHOCTU. ABTOp aHa/IM3UPYeT:
YCUJTUS TPYIIIBI TI0 PacUIMpPeHuIo rpa-
HUII TeaTpa; peasibHOCTh I METO/IbI ee
Tpe3eHTalM; MOMbITKY KOHCTPYKTUB-
HOTO MpeoOpa3oBaHMsI peaTbHOCTH;
TEXHOJIOTMY T10 BBEJIEHMIO Herpe -
CKa3yeMOCT! B OIpe/ie/ieHHbIe PAMKH;
COBMECTHBIVA € TyOIMKOI TPy, 110 06-
Hapy>kKeHUI0 60JIeBbIX TOUEK 06IIeCTBa
B 06J1aCTHM COIMYMa, TTOJIUTUKY, SKOJIO-
T, CTpeMJIeHMe ITPOAeMOHCTPUPO-
BaTb YEJIOBEUECTBY HEUCTPEOUMBIii T10-
TeHIIMal KOMMYHUKALMK B CUTYaL[MSIX
ee TMOUTHU TOTaTbHOY HEBO3MOXKHOCTH.
AKIIEHT B CTaThbe JIeJlaeTcst Ha paboTax
Rimini Protokoll, moKa3bIBaBIIMXCS B
Poccum.

Knwuessie cnosa: Rimini Protokoll, 1lTe-
dan Karu, [launanb BeTiienb, Xeabrapy,
Xayr, MapTULUTIATOPHOCTh, UMMEPCUB-
HOCTb, JOKYMEHTaTbHOCTb, SKCITEPT-
HOCTb, TEATpP COy4YacTus, leJIerMpoBaH-

AnmneHAMKC: aHHomauyuu

HbI TepdopMaHC, KOMMYHUKALIVSI,
COILIMOJIOTHSI, CTaTUCTHKA, Remote X,
100% Stadt

BukToprus KOCEHKO

Posib MHTOHaAUM

B IPaKTHKe CLeHNYeCKoi peun
CraTps OCBSIIeHA U3yUYeHUIO MHTOHA-
LIMOHHO CUCTeMBbI )11 UCTIOJIb30BaHUS
ee B [TPAKTUKe CIEHUYECKOI peun.
VHTOHa1Ms paccMOTpeHa Kak MHO-
TOKOMITIOHeHTHas1 cucteMa. Kaskabiii
SIPYC OMMCaH OTAeNbHO. [IpuBeaeHa
JIMaxpoHNYecKasi OCb U3y4eHMs MH-
TOHAIMM B TeaTPaJibHOM UCKYCCTBeE.
Llesb paboThI — MPOIEMOHCTPUPOBATH
POJIb UHTOHAIMOHHO CUCTEMBI B
Tpoliecce MOATOTOBKY akTepa. Pa6oTta
BBITIOJIHEHA B CMHTE3UPYIOIEeM KJIove:
JIaHHbIE MCKYCCTBOBEeAEHMSI IOTION -
HeHbI TMHTBUCTUYECKMUM ITOIXOOM K
usyuaemomy peHomeny. IIpakTuueckas
3HAUMMOCTb pabOThI — IPOCTPOIiKa
YCTAaHOBOYHO-ITPEIMTOCHIOUHOTO 6/10Ka
3HAHU 11 6yAyIMX aKTePOB TeaTpa.
Kniwouessle cnoga: VHTOHALMSI, MeJIO-
VKA, Tay31poBaHue, TeMIl, yoapeHue,
ClieHMYecKast peyb, MHTOHALIMOHHAS
BBIPA3UTEIbHOCTh

BuaMAHTAC CWITIOHAC

JI1060Bb B TeaTpe

JIomie ne Bern

ITpo6ema BOTUIOIIEHNST TEMbI JIIOOBMU
B nponsBeneHusix Jlome ge Beru pac-
CMaTpUBAETCs B IIMPOKOM KOHTEKCTe
MMPOBOJI KYJIbTYpBbI, rutocodun u uc-
KyccTBa 31oxut Bospoxnenus. [Ipama-
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TYPT C/IefyeT OyXy peHeCcCaHCHOTO Heo-
IJIATOHU3Ma, COIJIACHO KOTOPOMY JTIO0-
60Bb 1 KpacoTa — pyHAaMeHTa/IbHbIe
OBITMITHBIE OCHOBBI. Bce ero komeaumu
U IpaMBbl 3VDKIYTCS Ha Uee UX ecTe-
CTBEHHOVi rapMOHMM. [I7151 TBOpUecTBa
Jlome ge Beru xapakTepHa He TOJIBKO
BOCIIPUMMUYMBOCTD K IBUKEHUIO Bpe-
MeHMU, HO TaKKe YyTKOCTb K TPaguIIunu
HAIMOHAJIbHOTO MUPOIIOHUMaHMs. JTio-
6OBb B €r0 IPaMaTypruu COYeTaeT Te-
JIECHOCTD ¥ BO3BBIIIEHHOCTb, IJIOTCKOE
U IYyXOBHOEe HayvaJa, YyBCTBEHHOCTb U
YUCTOTY.

Knruessie cnosa: Jlone ne Bera, Map-
cunno ®uumHo, BospokaeHune, MaHbe-
pu3M, 6apOKKO, peHEeCCAHCHBII HeO-
IJIATOHU3M, UTATbSIHCKUI TYMaHU3M,
rapMOHMS, JIIOOOBb, KPACOTa, AYX U
marepust

VPUHA 'VBAHOBA

K Bompocy o «riepBoii BOiHe»
TeaTpalbHOM CEMMOJIOTUN

Cratbs MpepjiaraeT mepecMoTpeTh Tpa-
IVUVOHHBIN B3IJIs1I HA Hacinenue Pyc-
CKO¥1 opMasTbHOIA IIKOJIbI B UCTOPUA
TeaTpanbHON cemuonorun. C yaeTom
HOBBIX IyOIMKALINIA TTO TOMY TIEPUOITY
aBTOP CTaBUT BOIPOC O Gojiee KOPPEeKT-
HOI1 1 CTIIpaBeINBOI OIleHKe BKIaa
PYCCKUX yUeHbIX — (h11ocodoB, Ghuio-
JIOTOB, TEOPETUKOB MCKYCCTBA, PEXKIC-
CepoB — B CTAHOBJIEHUE U Pa3pabOTKy
9TOTO HaIlpaBIeHMs.

Kntouessle cnosa: TeaTpanbHas CeMUO-
JIoTHSI / ceMUOTHKa, Pycckas opmab-
Has WKoja, [Ipa>kCKuii TMHIBUCTUYEC-
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KU KPY>KOK, eBpOIIelicKye TeaTpaslb-
Hble CeMMOIOTMYecKye IIKOJIbI

AHACTACUS UNTBUHA

MeTepnuHK nocie

«CuHe ITUIbI»

Merepnnukom B Poccun 3auHTEpeco-
BaJIMCh MIOYTHU Ccpa3y Buien 3a [lapu-
>xkem. Ho mocte 1917 1. ¢B43b € fpama-
Typrom o60pBasiach. [IBe Mbechl, HAIM-
caHHbIe B 1917 I., GbIJIM M3JaHbI TOJBKO
B 1962-m. Haumm uccnepgoBaTtenu CHOBa
HAYMHAIOT MMCATh O ApamMaTypre B
1990-e rr. Ho mbechl, HanMcaHHbIe
nocie «bypromucrpa ropona Ctuib-
MoHzAa» 1 «Comu SKM3HM», 3a UCKITI0Ye-
Huem «O6pyueHus», He TTepeBeIeHbl Ha
PYCCKMIA O CUX TOP. DTO CAELIAHO aB-
TOPOM CTaTbU. B Helt BbISIBIIeHBI 06111e
3aKOHOMEPHOCTU U TeMbl, HA OCHOBE
KOTOPBIX MOXKHO pacripenenanTb 3TU
TEKCTbI, CO37aB TeM CaMbIM TUITOJIOTUIO
MO3AHUX MTpOU3BeaeHuii. B Kaxxmoit 13
repevycaeHHbIX ITbeC MOXKHO BbISIBUTH
MPOCTPAHCTBEHHO-BPEMEHHYIO CTPYK-
TYpY, CUCTEeMY ITepCoHaXkel, KaTeropuio
CLIEHMYEeCKOTO BpeMeH! ¥ MOTUBOB.
IpamaTyprust o3aHero rnepuoga co-
TOCTaBJIeHa Mo 3TUM 6a30BbIM Xapak-
TepPUCTUKAM C paHHUMMU CUMBOJINCT-
CKMMM IIbecaMu MeTepiinHKa.
Kntouessie cnosa: MeTepnmHK, TUTIONO-
I'vsl, CUMBOJIM3M, «A66aT CeTybasb»,
«bepHuKenb», «bema mpuxoguT»,
«)KanHa 1’Apk», «Uyno martepeii»,
«MoryiecTBo MepTBbIX», «Myna Mcka-
puoT», «CTpalIHblii cyny, «[IpuHIiecca
V3abenb»



KceHUsg KHA3EBA

«BooxHOBeHHas1 IBOUIIA»

B MacmTaGHOM MCCIeIOBaHNUM, TTOCBSI-
meHHoM uctopuu 'OCETa, ero cBsi3u

C eBpeiiCcKOo TpaauLuen u Xygoxe-
CTBEHHOMY HOBATOPCTBY, [TOKa3aHa
OOIIHOCTD TeaTPATbHOTO ITyTH ABYX Be-
sukux aptuctoB 'OCETa — Bennamuna
JIpBoBMua 3yckuHa u ConomoHna Mu-
xarnoBuya Muxoasca. ix Ha3piBa/in
«BIoXHOBEHHOI1 ABOMLIE». VIX SKU3HU
OBV TECHO TIeperIeTeHbl, a Tparu-
YeCKUii, CTpalIHblit huHaI cyne6 6511
npenonpeaeneH COOBITUSIMMU TTOCTIE-
BOEHHOi UCTOPUM CTPaHBbI.

Kntouesste cnosa: ComomoH Muxoaic,
Bennammnu 3yckuH, Anexceit I'paHOB-
ckuit, Cepreii Papyios, TOCET, my-
pyMILIINIIb, «KonayHbs». «200 ThICSY»,

«YenoBek Bo3ayxa», «Kopomnb JInp»

JInIsiPA TYCEMTHOBA

OCHOBHbIE 0COGEHHOCTHU U BEXU 3BO-
JIIOIUM TeaTpa A/Kupa

IIBaf1iaThIii BeK OTMeUeH IpoljeccaMu
MHTEHCYBHO Pa3BMUBAIOLIENCs KyJlb-
TYpPHOI MHTerpauyn. TeaTpanbHbie
«BpeMsI M MeCTO AeiCTBUSI» pacliupu-
JIX CBOU FPaHULIbI, OXBATUB He TIPOCTO
OTIe/IbHbIe PeTrVMOHBI WJIM CTPaHBI, a
Lie/ible KOHTMHEHTBI. B 3T0Ji cutyaumun
TeaTp CTaj NpruobpeTaThb YePThI OT-
KPBITO¥ CHCTEMBI, BOMparoIeii B ce6st
MHOTOJIMKOCTb COLLMABbHBIX, IICUXO0-
JIOTMYECKUX, KYJIbTYPHBIX [IeHHOCTEIA.
HaunoHanpHblii a/DKMPCKUIA TeaTp —
JeTule XyO0sKeCTBeHHOM XXU3HU

XX Beka. HauaB CBOIO JesITe/IbHOCTh

AnmneHAMKC: aHHomauyuu

¢ mobuTenbekux Tpym B 20-e rr. XX B.,
OH JINIb B 60-€ IT. MPOLIOTO BeKa
3aBOEBAJI IPAaBO Ha3bIBATHCSI Tpodec-
CMOHaNbHBIM. HO Mexkay STUMM ABYMSI
JlaTaMU JIEXKUT 1ieiasi UCTopuYecKast
3I10Xa C ee PeBOMIOLVIOHHBIMU UIeSIMU
¥ HAlIMOHAJIbHO-0CBOOOUTETbHOM
BOJIHOI4, KOTOpasi OCTaBuIa CBOI CJie
B TeaTpe. TeaTpasbHas Ky/IbTypa apad-
CKUX CTpaH, AJDKpa B TOM YMCIIe, U ce-
TOZHSI HAXOIUTCS B ITpoLiecce KUBOTO
pas3BUTUSI, OCBaMBasl He TOIbKO HalMO-
HaJIbHbIE XYIOXKeCTBEHHbIE TPATULINIH,
HO ¥ MHOTOO6Dasue JOCTVDKEeHUI MU~
POBOI TeaTpaabHONM MPAKTUKN.
Kniouessle cnoga: cnoBecHasi TpaguLius,
TpagULIMOHHbIE (GOPMBI 3PEIUITHBIX
MCKYCCTB, KyJbTYpa U TeaTp AJKuUpa,
POsKZIeHMe U ITAIbl CTAHOBJIEHNUS Ha-
LIMOHAJIBHOTO a/DKUPCKOro TeaTpa

AHACTACUS KA3BBMUHA

Vcuine GbITH Y€/I0BEKOM

O06pas3 xydoxHuKa 8 cnekmaksax AHa-
moaus dppoca

Oco6bIil MHTEpeC JIJIs1 MCCIeoBaTenein
MPeACTaBISIOT CIIEKTaK/IN, B KOTOPBIX
pacKpbIBaeTCsl TBOpUECKasl KapTMHa
MUpa pexxuccepa, ero OTHOIIeHNe K
npodeccun. B cratbe aBTOp 06patia-
eTCs K CIIeKTakasIM AHatonust ddpoca
«CHuMaeTtcst KuHo» (1965), «Haiika»
(1966), «<Monbep» (1966) B Teatpe
nmeHn JlennHckoro Komcomona u
«[Tupektop Teatpa» (1984) B TeaTpe Ha
Maroit BpoHHOI%, aHanM3MUpyeT peleH-
3UM U BOCIIOMMHAHMS COBPEMEHHNKOB.

ABTOD paccMaTpuBaeT, Kak ApamMaTi-
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AHHOTaALUU

YyecKoe IMOCTeNeHHO TpaHchopMIpoBa-
JIOCh B TpPAarnyeckoe. JTU CIIEKTAKIN BO
MHOTOM OTPaykal0T OCHOBHbIE MOTUBbI
3¢ pocodcKoii peskUCCyphI U BCTYIIAIOT
B ITOPa3UTeNbHBII OUasIOr C ero Jnud-
HO1 Cymb0Oii.

Kniouessle cnosa: Anaronuii ddpoc, pe-
Kyccep, 06pas, XyIOKHUK, CIIeHOTpa-
(bus, 9K3UCTeHIMABHBI, Tparenus,
repori

Coobst TUXOMUPOBA

Jonruii myTh «CKBO3b HEIOTOJbI»,
mim Veto Post-mortem

CraTbsl OCBSILIIEHA CPABHUTETBHOMY
aQHa/IN3Y YeThIPeX BEPCUi CIIeKTaKIIS
«Bnagumup BpicOLIKMIT» MOCKOBCKOTO
TeaTpa gpaMbl M KoMenuy Ha TaraHke
(1981-1982, 1988, 1989 1 1993). ABTOp
CTaTbU MOKa3bIBaeT, UTO «Bragummp
Bricoukmii» B KaXXI,011 HOBOV peJakLunu
3areyarsieBas orpeeseHHbIi 3Tar B
>kn3HM Tearpa Ha Taranke. JlereHgap-
Has TaraHka yxonwia 3pMMbIM U Tparu-
yeckuM obpasom, 1 «Bragumvup Bseicoir-
Kyit» 6bUT TIOI06EH 3€pKay, B KOTOPOM
TasIo TIpeKpacHoe OTpaskeHMe.
Knrwuessie cnosa: Bnagumup Boicoir-
Kkuit, Tamiet, FOpuii Jlio61uMoB, [TaBup,
Boposckuii, 'YK, ncnonkom Moccose-
Ta, [Terp Jemuues, IOpuit Augponos

B momckax «caMmoro mmpoKoro
00001IeHNsI»

ITy6nuxayus, npeducnosue u KoOMMeHmMa-
puu C.I'. Cooesoli

«TaHen 1 Hallla 3110Xa» — OJlHA M3 OCHO-
BOITOJIATAIOIIMX CTaTel TEOPETUIECKO
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cepuy UCKYCCTBOBe[a-yHyBepcasa
A.{1. JleBUHCOHA, TTepBasi MyOIMKaIvsT
Ha pyCCKOM $13bIKe. B aToit cepun cuc-
TeMHO, B UICTOPUUECKOM Pa3BUTUU
MCCIIeIyIOTCSl IPOU3BeeHNsI K1acCh-
yeckoro 6ajieta Kak caMOCTOSITEJTbHOE
XY[,05KeCTBEHHOE eITHCTBO U Kaskzast
13 ero COCTaB/SIOUIVX: IKOJIA, XOPeo-
rpacus, apTUCTUIECKOe UCKYCCTBO,
My3bIKa, KOCTIOM, OpraH13a1ysl CLieH! -
YeCKOro MPOCTPAHCTBA, Pa3bSICHIIOTCS
IOCTVKEHUS U IPOMaxu OGaseTmeiicre-
pPOB-HOBAaTOPOB.

Kniouesobie cnosa: KynbTypHOe Hacaenye
PYCCKOTO 3apyOeskbs, A.S1. JIeBUHCOH,
6asieT, B3aMMO/IeliCTBIE HAllMOHAIb-
HBIX TPagULINTA



OLGA KOVLAKOVA

Resurrections Without Sermons
Within a month two major Saint Pe-
tersburg theatres gave premieres of the
productions based on the adaptations
of Leo Tolstoy’s novel Resurrection—
the Lensovet Theatre had it in Decem-
ber 2023 and the Alexandrinsky The-
atre, in January 2024. Each production
has neither a Christian sermon nor, in
turn, a Resurrection.

Keywords: Resurrection, Leo Tolstoy,
Kobelev, Zabbarov, The Lensovet
Theatre, Alexandrinsky Theatre, I. Del,
A. Blinova, R. Sarkisyan, A. Novikov,

T. Zhiznevsky, O. Belinskaya, Vladimir
Nemirovich-Danchenko

YEKATERINA OMETSINSKAYA
Resurrection Guaranteed to the
Chosen Ones

A review of the production Resurrection
by Aydar Zabbarov at the Saint Peters-
burg State Academic Lensovet Theatre.
In this stage production Katyusha lives
her life according to the doctrine of
historical materialism, while Nekhlyu-
dov does it in line with Hegel’s tran-
scendental philosophy.

Keywords: Leo Tolstoy, Resurrection,
Zabbarov, Lensovet Theatre, I. Del,

R. Sarkisyan, A. Padarin, V. Stavropolt-
sev, A. Novikov

KSENIA STOLNAYA

Transparent Autumn Sun.

Light with Heat

The article is dedicated to the produc-
tion of the Moscow Sfera Theatre called
The Transparent Autumn Sun and based
on stories by Yury Trifonov, Yury Dom-

Appendix: annotations

brovsky and Yury Kazakov. The director
is Alexander Korshunov. It is a leisurely
stage narrative about the human soul
and the trials it undergoes. A story
about choice, time and love

Keywords: The Transparent Autumn Sun,
At the Substation, Unfinished Canvas,
Dove’s Death, Arrest, Last Year’s Snow,
The Little Candle, Yury Trifonov, Yury
Kazakov, Yury Dombrovsky, Alexander
Korshunov, Sfera Theatre

YEKATERINA MOROZOVA

Chinese-style Humaneness

The huangju Chinese drama of the
XX-XXI centuries has recently sparked
special interest among contemporary
theatre directors working in Russia.
Among the most remarkable produc-
tions of the recent theatrical seasons
the one that stands out the most is
Teahouse based on the eponymous play
of the classic of Chinese prose and dra-
ma Lao She and staged by Ichen Liu at
the Et Cetera Theatre in Moscow.
Keywords: Russian theatre, huangju
Chinese drama, Lao She, Et Cetera The-
atre, Teahouse play

DMITRY RODIONOV

We May Meet Again...

Theatres have increasingly been work-
ing with screenplays. In the 2023-2024
season Gennady Shpalikov’s time has
come. Happy Long Life production has
been premiered at the Theatre Art
Studio. Sergey Tonyshev, director and
screenwriter, characterised the produc-
tion as an illusion based on the epony-
mous screenplay and prose by Gennady
Shpalikov. The author of the review
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agrees with the definition of the genre.
Keywords: Shpalikov, Tonyshev, The-
atre Art Studio, Daniil Obukhov, Olga
Balatskaya, Igor Lizengevich, Alla
Tarasova

YULIANA BACHMANOVA

One Flew Over The Lower Depths

A review of the Gorky Moscow Art
Theatre Nad Ne production directed by
Galina Polischuk. Na Dne (The Lower
Depths) has always been one of the
mainstays of the theatre’s repertoire,
but this review deals with the inter-
pretation of the play in the vein of the
postdramatic theatre, with all of its
characteristics, such as modernisation
of the text, role perversions, smash
hits, mosaic thinking, “live” amuse-
ment rides, etc.

Keywords: Nad Ne, Gorky Moscow Art
Theatre, Galina Polischuk, Yelena
Isayeva, Eduard Boyakov, Vladimir
Kekhman

Li1ZAVETA BOROVIKOVA

Love Is Like Sugar In the Revolution
The author reviewing the theatre pro-
duction of the Vakhtangov Theatre
argues that The Story of Sonechka by
Marina Tsvetayeva was supposed to
come to life within the walls of this
very theatre, as the characters of the
story are not only connected with the
theatre’s history, but are part of this
history themselves. In 1918 a poet
Pavel Antokolsky, who was attending
classes at the Mansurov Studio, intro-
duced Marina Tsvetayeva to Evegeny
Vakhtangov, which resulted in Tsveta-
yeva writing several plays in verse for
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the studio participants. Many theatrical
personalities of that time can be seen
portrayed in the production of Vla-
dislavs Nastavshevs.

Keywords: Marina Tsvetayeva, Sonech-
ka Holyday, Yuri Zavadsky, The Story

of Sonechka, Vladislavs Nastavshevs,
Kseniya Treyster, Evgeniya Kregzhde,
Konstantin Beloshapka, Vakhtangov
Theatre

ANASTASIYA [VANOVA

Theatre Game, or Game of Theatre
The repertoire of the Ivanov Regio-

nal Drama Theatre has always been
extremely diverse, with classical and
modern productions, Russian and for-
eign playwriting, comedies and dramas.
Premieres of the past two seasons have
propelled its repertoire to an almost
unattainable level, as productions
based on Moliére’s comedy in Bulga-
kov’s interpretation, Shakespear’s trag-
edy and Chekhov’s drama were staged.
Keywords: Ivanov Theatre, Shakespear,
Moliére, Chekhov, Trostyanetsky, Zub-
zhitskaya

ALEKSEY PASUYEV

Childhood Museum from

Novy Urengoy

The article introduces a theatre from
Novy Urengoy which is called Childhood
Museum. First Row. There are only two
people working in the theatre, Yelena
Novikova and Mikhail Novikov. She is a
playwright, stage director and stage de-
signer of this team, while he is an actor.
Images of childhood games, memories
and fantasies become the dramatic ba-
sis for the theatre’s productions.



Keywords: Novy Urengoy, Childhood
Museum. First Row, Yelena Novikova,
Mikhail Novikov

MIKHAIL ASEYEV

You Do Not Want to Constrict

a Theatre Person

Chelovek Teatra (A Theatre Person) is
the name of the workshop festival that
took place in Chelyabinsk in 2024 for
the 11" time, with participants from
Moscow, Saint Petersburg, Chelyabinsk,
Vologda, Saransk, Omsk, Donetsk,
Perm, Novosibirsk, Samara and Qosta-
nai (Kazakhstan). Two theatrical pro-
ductions staged at the festival and fea-
tured in the review convey the essence
of the festival: the thing that really
matters is what unites us rather than
makes us different from one another.
Keywords: Theatre Person, Chelyabinsk,
New Art Theatre, Evgeny Gelfond, Os-
trovsky, Yakov Rubin, Evgeny Dumnov,
Vyacheslav Shishkov, The Heart Is Not a
Stone, In Ogryzovo Village

NATALYA VITVITSKAYA

Lethal Heights Under Black Snow
The article provides a detailed analysis
of Yury Butusov’s Flight production
(Vakhtangov Theatre) and its unfailing-
ly positive public reception. The author
focuses on the complicated relation-
ship between the director and the play,
the fundamentals of editing of discrete
scenes, an undeniable psychological
impact of the director’s metaphors and
symbols, as well as the visual and musi-
cal dramaturgy of the production.
Keywords: Yury Butusov, Vakhtangov
Theatre, Mikhail Bulgakov, Flight,
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Khludov, Charnota, Artur Ivanov, Viktor
Dobronravov, Alexander Shishkin, dra-
maturgy of the production, music score,
polyphony of meanings, stage symbols

ANASTASTYA VORONKOVA

Theatre Productions

of Giuliano Di Capua:

Carnivalisation of the Documentary
Material

The article considers such documenta-
ry productions of a St. Petersburg based
director Giuliano Di Capua as A Life for
the Tsar, The Word and the Deed, Notes
from the Gallows and The Pied Piper.
The hallmark of Di Capua’s productions
turns out to be a distinctive theatricali-
sation of the documents with the help
of substantive metaphors and back-
ground music.

Keywords: documentary theatre, mo-
dern theatre, Giuliano Di Capua, stage
direction

MARIA KHALIZEVA

Applied Anthropology

The article discusses the Swiss-Ger-
man theater group Rimini Protokoll,
which unites three creators under this
label-Stefan Kaegi, Daniel Wetzel, and
Helgard Haug-who are antagonists

of theatrical contemplation and pas-
sivity. Their efforts aim to expand the
boundaries of the theatre and can be
characterised by the following features:
reality and methods of its presentation,
an attempt at constructive transfor-
mation of reality; technologies for in-
troducing unpredictability into certain
frameworks, scrutinising the face of
statistics; a collaborative effort with
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the audience to identify trouble spots of
society in the spheres of social issues,
politics and ecology; a desire to demon-
strate to humanity the indestructible
potential of communication in the
situations when it is almost entirely
impossible. The article emphasises

the productions of Rimini Protokoll that
have been presented in Russia.
Keywords: Rimini Protokoll, Stefan Kae-
gi, Daniel Wetzel, Helgard Haug, parti-
cipation, immersiveness, documentary
style, expertise, co-creative theatre,
delegated performance, communica-
tion, sociology, statistics, Remote X,
100% Stadt

VIKTORIYA KOSENKO

The Role of Intonation i

n Stage Speech Practice

The article is devoted to the study of
the intonation system for its use in the
practice of stage speech. Intonation is
viewed as a multicomponent system.
Each tier is described separately. The
diachronic axis of the study of into-
nation in theatrical art is given. The
purpose of the paper is to demonstrate
the role of the intonation system in

the process of training of an actor. The
study was carried out in a synthesizing
manner: art history data are supple-
mented with a linguistic approach to
the phenomenon under analysis. The
practical significance of the paper lies in
the construction of a prerequisite know-
ledge block for future theatre actors.
Keywords: intonation, melody, pausing,
tempo, stress, stage speech, intona-
tional expressiveness

378

VIDMANTAS SILYUNAS

Love in Lope de Vega’s Theatre

The problem of manifesting the theme
of love in the works of Lope de Vega is
examined in the broad context of global
culture, philosophy, and art of the Re-
naissance era. The playwright follows
the spirit of Renaissance Neoplatonism,
according to which love and beauty are
existential mainstays. All his comedies
and dramas are based on the idea of the
natural harmony of the two. Lope de
Vega’s creativity is characterized not
only by the sensitivity to the passing of
time but also by the understanding of
the national worldview tradition. In his
dramaturgy, love blends corporeality
and loftiness, the carnal and the spiri-
tual, sensuality and purity.

Keywords: Lope de Vega, Marsilio Fici-
no, Renaissance, Mannerism, Baroque,
Renaissance Neoplatonism, Italian Hu-
manism, harmony, love, beauty, spirit
and matter

IRINA GUBANOVA

More on the “First Wave”

of Theatre Semiology

The article suggests revisiting the
traditional view of the heritage of the
Russian formal school in the histo-

ry of theatre semiology. Taking into
account the new publications on this
period, the author raises the issue of a
more fitting and valid evaluation of the
contribution of Russian scholars (phi-
losophers, philologists, art theorists,
and directors) to the establishment and
development of this movement.
Keywords: theatre semiology / semiotic,
Russian formal school, Prague linguis-



tic circle, European theatre schools of
semiology

ANASTASTYA ILYINA

Maeterlinck After The Blue Bird
Maeterlinck sparked interest in Russia
almost right after he did in Paris. But
after 1917 communication with the
playwright was severed. Two plays
written in 1917 were published only

in 1962. Russian researchers resumed
writing about Maeterlinck only in the
1990s. However, the plays created after
The Mayor of Stilmonde and The Salt of
Life (except for The Engagement)
haven’t yet been translated into Rus-
sian. The author of the article attempt-
ed to do it. The article reveals common
patterns and topics, which can become
the basis for categorising these texts,
thus creating a typology of the late
works of the playwright. In each of the
above-mentioned plays it is possible
to bring out the spatio-temporal struc-
ture, the system of characters, the cate-
gory of stage time and motifs. These
basic features were used to juxtapose
the dramaturgy of the late period with
the early symbolist plays of Maeter-
linck.

Keywords: Maeterlinck, typology,
symbolism, Father Setubal, Berniquel,
Joan of Arc, The Miracle of Mothers, The
Power of the Dead, Judas of Kerioth, The
Judgement Day, Princess Isabelle

KSENIYA KNYAZEVA

“An Inspired Twosome”

The major study dedicated to the histo-
ry of GOSET, its relation to the Jewish
tradition and innovation demonstrates

Appendix: annotations

the commonality of the theatrical
paths of the two great artists of GOSET:
Benjamin Zuskin and Solomon Mi-
khoels. They were called “an inspired
twosome”. Their lives were closely in-
tertwined, and the horrible end of their
fates was predetermined by the events
of the postwar history of the country.
Keywords: Solomon Mikhoels, Benjamin
Zuskin, Aleksey Granovsky, Sergey Rad-
lov, GOSET, purim spiel, The Sorceress,
“200,000”, The Man of Air, King Lear

DILYARA GUSEYNOVA

Main features and landmarks of the
evolution of Algerian theatre

The 20th century is marked by the
processes of an intensively developing
cultural integration. Theatrical “time
and place of action” have expanded
their boundaries, covering not only
individual regions or countries, but
sometimes entire continents. In this
situation, theatre gradually began to
acquire the features of an open sys-
tem, absorbing the diversity of social,
psychological, and cultural values.

The national Algerian theatre is the
brainchild of the artistic life of the 20th
century. Having started its activity with
amateur troupes in the 1920s, it was
only in the 1960s that it won its right
to be called professional. But between
these two dates lies a whole historical
epoch with its revolutionary ideas and
a national liberation war, which left its
mark on the theatre. The theatrical cul-
ture of the Arab countries, with Algeria
among others, is still in the process of
rapid development, mastering not only
national artistic traditions, but also
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a variety of achievements of the global
theatrical practice.

Keywords: verbal tradition, traditional
forms of entertainment arts, culture
and theatre of Algeria, origin and
stages of formation of Algerian theatre

ANASTASIYA KAZMINA

An Effort to Be Human

The Image of an Artist in Anatoly Efros’
Productions

Researchers are especially interested in
productions that reveal the artistic vi-
sion and professional attitudes of their
directors. The article dwells on Anatoly
Efros’ productions There Is Some Film-
ing Going On (1965), The Seagull (1966),
Moliére (1966) at the Lenkom Theatre
and The Theatre Manager (1984) at the
Theater on Malaya Bronnaya, as well

as analyses reviews and reminiscences
of his contemporaries. The author con-
siders how the dramatic in this theme
was gradually transforming into the
tragic. These productions largely reflect
the main motifs in Efros’ directing and
engage in a striking dialogue with his
destiny.

Keywords: Anatoly Efros, director,
image, artist, scenography, existential,
tragedy, hero

SoPHYA TIKHOMIROVA

A Long Way “Through Foul
Weathers”, or Veto Post-mortem

The article is dedicated to a compar-
ative analysis of four versions of the
production Vladimir Vysotsky by the
Moscow Drama and Comedy Theatre on
Taganka (1981-1982, 1988, 1989 and
1993). The author of the article demon-
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strates that Vladimir Vysotsky in its
each new revision captured a specific
stage in the life of the Taganka Theatre.
The legendary Taganka was fading
away in a visible and tragic manner,
and Viadimir Vysotsky served as a mir-
ror in which a beautiful reflection was
melting away.

Keywords: Vladimir Vysotsky, Hamlet,
Yury Lyubimov, David Borovsky, SIC
(State Institution of Culture), Moscow
City Council Executive Committee,
Pyotr Demichev, Yury Andropov

In Search of “the Most Sweeping
Generalisation”

Publication, preface and commentary
by S. Sboyeva

The Dance and Our Era is one of the
foundational articles in the theoretical
series by the all-round art historian
André Levinson, being the first publica-
tion in Russian. In this series, the clas-
sical ballet production is systematically
examined in its historical evolution as
an independent artistic entity, along
with each of its components such as
school, choreography, artistic skills,
music, costumes and stage space ar-
rangement. The accomplishments and
missteps of trailblazing ballet-masters
are elucidated.

Keywords: cultural heritage of the Rus-
sian diaspora, André Levinson, ballet,
interplay of national traditions
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CTymeHT TeaTpoBequeckoro daxynbrera
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Koumaxmol:
mikhail.aseev.2004@mail.ru

BAUYMAHOBA H0JIMAHA
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