OIUTHALILY



aHHomauyuu

Onbra EromyHa

3arHaHHBIX JIOIIaieli MPUCTPeINBaloT,
3arHaHHble CTapyNIKY YMUPAIOT caMu
0630p MePBBIX MOCKOBCKMX MTPEMbep ce-
30Ha 2020-2021rr. [Tociie 60111107 TTAY3bI,
CBSI3aHHOJ C MaHAeMMel, BBIIUINA CIeK-
TaK/IM «3arHaHHbIX JIOIIa/Aei MPUCTPenu-
BAIOT, He IpaBja Ju?» Ha cueHe lleHTpa
IpamMaTypruy U PeKUCCypsbl B TOCTaHOBKe
Brnagumupa [TankoBa u «Crapyxa» Cepres
JKenosaua B CTynuu TeaTpaabHOIO UCKYC-
ctBa. OGe TpeMbepbl OTBETM/IM Ha IJIaB-
HBIIf BOIIPOC CETOJHSIIHEro JHS: KakK Cy-
LIeCTBOBATh, KOTAA XM3Hb HEBbBIHOCHMMA?
Ha xoro HamesITbest, K KOMY 06paniaTbesi?
Kniouegole cnosa: lleHTp ppaMaTypruym u
pexxuccypsl, SounDrama, rpoTeck, abcypi,
«3arHaHHBIX JIOIIAJell MPUCTPeIUBaloT,
He mpaspa Jn?», Xopac Makkoii, Biagu-
mup IlankoB, AMepuka, Benukas Jenpec-
cus, Anekcanap bepeskun, CTU, «Crapy-
xa», Dauumn Xapmc, Cepreii )KeHoBau.

BukTopus [emkoBa

IlecTHaALATDL UETOBEK

Ha CYHAYK MepTBena

CTynusl TeaTpalabHOTO MCKYCCTBA OTKDbI-
Ja ce30H «Crapyxoit» Janumia XapMmca B
nocraHoBke Ceprest JKeHoBaua. Pexuc-
cep yBepsieT, YTO OH peLIuI IOXY/INUTra-
HUTb, M HOBBI CIIEKTAK/Ib — BCErO JIUIIb
«HEJIOTUYHOe TeueHue MbIciiei». ABTOD
CTaThy YBEpEH, UTO 3a 030pHOI (hopmoit
rpsiueTcs 6ojiee UeM cepbe3Hoe cofiepska-
Hue. OHO CBSI3aHO C UCTOpUEN CTpaHbl, C
BOIIPOCOM O CyliecTBOBaHuM bora u uyza,
Bepbl 1 6e3Bepusl.

Kniouegoie cnosa: Xapmce, «Crapyxa», XKe-
HoBau, CTU, uymoTBOpelr, abcypy,.

Anacracust Apedbesa
YenoBek Kak (akesn
CraTbsl MOCBSILIleHa aHaIU3y CIIeKTaK/Is
«Bbapokko» B ['orosib-1ieHTpe, a Takxe oc-
MBIC/IEHMI0O GAapOKKO KaK CTWU/IS B COBpe-
MEHHOM pOCCUIICKOM TeaTpe. [Touemy sta
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9I0Xa CTaja CBOeo6pa3Hoi TOUYKOM OTYe-
Ta U MUTATETbHOI ITOYBOIA [/IsI COBPEMEH-
HOTO XY[IO’KeCTBEHHOTO BBICKA3bIBAHUS U
KakK ee CBOJCTBA MPeIOMJISIIOTCS B CIIEKTa-
ke Kupwia Cepe6peHHnkoa?
Kniouessie cnosa: Bapokko, Kupuiin Cepe6-
PeHHMKOB, ['Oro/nb-11eHTp, oIepa.

Exarepuna Benosa

Japbs XoxsioBa

«3UMHSS CKa3Ka» B IIOCTAHOBKE
Kpucrodepa Yuagona

CraTbs OCBsIIEeHA GaneTy «3MMHSISI CKas-
Ka» B nocraHoske K. Ymimona (KoMIio-
sutop k. Tam6oT), MupoBasi Impembepa
KOTOPOTO COCTOSIIach Ha CLieHe JIOH/IOH-
ckoro KoposneBckoro omepHOro Tearpa
Covent Garden B 2014 1., a poccuiickasi — Ha
MCTOPUYECKOI clieHe Bonblmoro tearpa B
2019 r. ABTOpBI aHAIU3UPYIOT XOpeorpa-
(brueckyo TPaKTOBKY 3TOV TIO3HEN Tbe-
cp1 V. lekcrimpa.

Kniouessie cnosa: 6anert, «3MMHSISI CKa3Ka»,
K. Yunposn, V. lllekcriup, xopeorpaduue-
cKast TpakToBKa, [Ik. To160T.

Haranbs Ckopoxop,

PomaH Kak c1ioco6

«MBICJIUTH ¥ CTPAAATh»:

pexxuccypa EBreanu CadoHoBoi1
CraThsd aHaAM3UpyeT MO3TUKY EBreHum
CadoHOBOI — ONHOTO U3 CaMbIX MHTE-
pecHbIX peskuccepoB CaHKT-IleTepOyp-
ra. PaccmarpuBas criekrtakiau «bpaTbsi»,
«Mepest», «AycTepiuil» aBTop CTaThby OT-
MeuaeT OTIMUMTEbHbIE YepThl TouepKa
CadoHOBOI: pabOTy C TOJOCOBEINEHMEM,
UCKIIIOUUTEIbHOE BHUMAaHME K JIUTepa-
TYPHOMY TeKCTy, BUPTYO3HYIO DPUTMMU-
4YeCcKylo MapTUTypy crekrakieil. Coenan
BBIBOJI, O TOM, 4TO pexkuccypy CadoHoBOII
MOYKHO OIpeieNNTh TEPMUHOM «POMaH-
HOCTb», KOTOPbIf BO3HUK B OTE€YECTBEH-
HOM TeaTpoBefenuu B 1970-e ropsi, re-
He3)C TepMMHA TaKke PacKphIBAeTCsS B
cTaTbe.



Kniouessie cnosa: CahoHoBa, pPOMaHHOCTD,
MOBEeCTBOBATeIbHOCTD, [InckaTop, Bpext,
TOBCTOHOTOB, aKyCTHYECKast TapTUTYPa.

Kcennsi CronbHast

V 3epkaina, rae MyThb

B CBepmjioBCKOM aKageMMUueckoM Tea-
tpe I'puropuit Kosnos nocrasun «Haiiky»
A.II. YexoBa. [leTepOypsKCKMii pexkuccep
crenay CIeKTakjib, B KOTOPDOM HeT «Ma-
JIEHBKOV  YIOOGOIOHSITHON Mopann» U
TOHKM 32 «HOBbIMM (opmamm», HO eCThb
IyboKOe 3HaHMe TPaAMUIUMU TICUXOIOTH-
YeCKOTO TeaTpa U yMeHMe PacTBOPUTHCS
B aKTepe, KOTOPOro GeryT MHOTME COBpe-
MeHHble TTOCTAaHOBIIMKY. IleHTpanbHbIMMU
durypamu cnexrakias oxkasamuch Tpuro-
pUH U ApKagyHa B VICIIOTHeHNM AJIeKCaH-
npa baprmana u Vpuusl EpMosoBoii.
Kntouesvie cnosa: CBepIOBCKII aKageMu-
yecKkuit Teatp, «Haiika», I'puropmit Kosnos,
Anekcannp baprman, Mipuna Epmonosa.

Hapesxpa HoBukoBa

B TeaTpe TOXe Bce He Tak,

BCe HE TakK, peodsra...

JKu3Hb CrHexkTakieil PyKOBOAUTENSI MO-
cKkoBckoro TeaTpa «Okono goma CraHuc-
naBckoro» IOpus IlorpeGHMUYKO M3Me-
psieTcs pecaTuieTusMu. «Jlec» Mo Ibe-
ce A.H. OcTpoBcKoOro wurpaetcsi Gosnblie
Tpuauatu jeT. CHeKTakiab Mepexxmi Tpu
pemakuuy ¥ CMeHYy aKTepCKMX ITOKoJIe-
HUiA. X0, BpeMeHM, HOBbIE ero 3arpochl
OTPa3sWINCh HA CaMOM Ha3BaHWUM: BMECTO
«HyskHa Tparnueckas akrpuca » — «HyxkHa
IpamMaTuyecKasi akTpucar.

Kniouegoie cnoga: teatp «Oxono», Opwuit
[Morpe6unuko, I0pnit KoHonenko, «Jlec»,
A.H. Octposckuii, l'amiet, Anexceii Jle-
BUHCKMIA, Jlunus 3aropckas, Opuii JIro6u-
MOB, Bnagumup Beicoukmii.

Mapusa Xanusesa

ITepenpommBKa KJIacCMKA

[MombiTKa moprpera pexuccepa CaiiMoHa
CroyHa Iocie ce3oHa 3HakoMmcTBa Mo-
CKBBI C €r0 CHeKTaKIsIMN. PasmblnuieHns
0 PEXMCCEPCKUX CHKETaX, BICTPOEHHBIX

AnmeHAMKC: aHHOmayuu

Ha KapKace KJIacCUUYeCKux Ibec Uiam omep,
0 pafyKaau3Me Kak HOBOJ HOpMe ITOAXO0-
Jla K MOCTaHOBKe XPeCcTOMaTUIHbIX MPO-
U3BELeHUN.

Kntouesoie cnosa: Caiimon CroyH, dectu-
BaJIu, JpaMa, orepa, akTyajabHOCTb, U301~
DPEHHOCTb, 3PeNUILIHOCTD, CLeHapui, Ku-
HeMmaTorpaduuHOCTh, «Tpu cecTpbl», «Me-
Jesi», Kiaccuyeckuit cioxet, Mud, Heps
COBPEMEHHOCTH.

ExaTtepmnHa OmenmHcKast

Tpu Bo3pacTa MoJiofe>XHOro Tearpa
IleTepOyprckuit rocymapcTBeHHbI Mo-
JIO[IeXKHBIN TeaTp Ha POHTaHKe B MMUHYB-
IIeM Ce30He OTMeuaj Tpu I06useiiHble
natel — 40-71 IeHb POKAEeHMs CaMOoro Tea-
Tpa, 70-1eTre XymoKeCTBEHHOTO PYKOBO-
nutens Cemena CriuBaka u 30-neTtue ero
pa6otsl B Mononexxuom. Hauano HOBOro
ce30Ha 03HaMeHOBaHO 80-7eTMeM co JHS
POXKIOeHUs OcHOBaTessl TeaTpa — Brmagm-
mupa Masbinuikoro. CTaThs MOCBsIIEHA
MCTOPUYM 3HAMEHUTOTIO TeaTpa.

Kniouesovie cnosa: MononesxHbI TeaTp Ha
®onTanke, Urops Biamgummupos, Braagu-
vup Manbrunikuii, Edum ITage, Cemen
CriuBak.

Teopruii [IpazgHMKOB

Teatp Biagumupa ManabIIIMUIIKOrO
Cratbsi mocBsilieHa Bragumupy Manbi-
LIMIIKOMY, CO3JATeNI0 ¥ — B Pa3Hble TOJbl —
PYKOBOAMTENIO TeaTpoB Studio, Moio-
nexHoro n KamepHoro TeaTpoB JleHUMH-
rpaga-IlerepGypra. MonogeskHbI TeaTp
B Te rofibl, YTO MaJbIIIUIIKMIT CTaBUI TaM
CIEKTaK/IY, CPaBHUBAIU C JIIOOMMOBCKOI
TaraHKoI1.

Kniouessie cnosa: B.Manpiumuuxunii, Studio,
MosnopexxHblit TeaTp B M3MaiiloBCKOM
cany, MonogexHslii Tearp Ha PoHTaHKe,
KamepHbiii Teatp Manbruuuxoro, K. Pya-
HuLkuit, A. Tony6ees, H. Ycatosa.

Haranps Crapocenbckast

MacTep u ero Mmacrepckasi

Ipouio yeTBepTh BeKa C TeX IOP, Kak
C.51. CriMBaK BBITYCTUI IIEPBBIX YUEHMKOB
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AHHOTALLUU

B JIeHMHIPaJCKOM ToCyAapCTBEHHOM MH-
CTUTyTe TeaTpa, MY3bIKM U KUHEMAaTO-
rpabum umenn H.K. YepkacoBa (HbIHE —
PIICH). CTyneHTBI BCceX ero KypcoB II0-
CTereHHO BBOAMINCH HAa POJIU B TeKylL[eM
pernepryape, a IO OKOHYaHUM By3a IIOUTU
ITOJIHBIM COCT@BOM IMOTIONHSUIM TPYIIIY
MornopesxkHoro Teatpa Ha ®oHTaHke. 06
yuuTesne, ero yueHMKax U UX CIeKTaKIIsIX
MUIET peyb B CTaThe.

Kniouessie cnoga: Cemen CrmBak, Moio-
nexxHblii Tearp Ha ®oHTtaHke, JITUTMUK,
«Kpuxu u3 Opeccoi», «<MeTpo», [leHnc Xyc-
HustpoB, Hukonait CnobomsHuk, «Oouor.
2012», «KecTokme wurpbi», «OGBIKHOBEH-
Hble UyIuKku», «Mrpa B lllekcrinpa. F'amner».

Amnacracus liBaHOBa

B3spocinenue ¢ Comédie Frangaise

Ha CHeKTaKJsIX tout public

Comédie Frangaise Bo BpeMsI TaHI,e MUY BbI-
xoawia B ¢opmaTe CBOeOGpa3sHOro Tejie-
kaHana La Comédie continue! v miokasasa
CTO ABEHAJIATh CTIEKTaKIIel, OCHOBAaHHBIX
Ha TeKCTaX MSITUOEeCSITH aBTOPOB. B Tom
4uciie, CEMb CIIEKTaK/Iel AJis neTeii, 0630p
KOTOPBIX M COmEepKUTCsS B craThe. [loutn
BCe MAYT Ha MaJbIX CLleHaX B JIAaKOHUY-
HBIX JIeKOpalMsX, BCE OYEHb MY3bIKaJb-
HBI ¥ KacalTCs BeCbMa Cepbe3HBIX TeM U
po6ieM.

Kniouesvte  cnosa: Comédie  Frangaise,
«CTIeKTaK/Ib IJIsl Bcex» (tout public), «Tpu
nopoceHka», «Bonk» m «OnmeHp u Ilec»,
«[IpuHIECCA HA TOPOLINHEe», «Pycanoukar,
«Manenpkuit Ilpuuiy, «20 000 nbe TOM
BOJIOVi», Mapcenb OMme, 'aHC XpucTuaH AH-
nepceH AHtyaH fie CeHT-9Kk3101epH, JKionb
Bepn, Kpucruan l'oHoH, AmenuH o’ dpmu,
Credan Bapiorien, ot JKenuko, XKoo
Cuxkap, Muens Bioepmos, Cepx Barpac-
capsiH.

Cepreit CTaxopckuii

IIpoTOoTeKCT M MeTaTeKCT B TeaTpalib-
HOM HappaTuse (Ha MaTepuase nocra-
HOBOK OIIE€pPHOJI KJIaCCUKM)

CraTbs MOCBSIIeHa MOCTaHOBKaM OIep-
HOJ KJIAaCCUKM, TIOSIBUBLIMMCSL B TOCTIeN-
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Hue pecsitwietusi. O6nanas OGIIMPHON
CLIEHMYeCcKOli UCTOopuei, Kiaccuueckast
omepa BcCerga OTUYETIMBO IOKa3bIBaeT
HOBble TeHAEHLNY, BOSHUKAOLME B My-
3bIKAJIBHOM TeaTpe. JTa Oojbllas TeMa
MMeeT HeCKOJIbKO PaKypCOB HaOTIOfEeHMS.
B cratbe paccMaTpuBaeTcsl OOMH JIMIIb
acIleKkT, CBSI3aHHBIN C MPOYTEHMEM IIPO-
M3BeIeHNI, CTaBIIMX MPeIMeTOM I10CTa-
HOBKI.

Kniouegole cnosa: MpOTOTEKCT, METATEKCT,
orepa, JMGPeTTO, KOJUTax, Meiiepxonb,
«[IlnkoBasi mama», ITokpoBckuii, KouBmu-
HbIIA, «JleTyunii romnangeny, Ix Munep,
«Puronerto». «JII0OOBHBI  HAIMMUTOK»,
JI. JonuH, C. T'epxaiim, II. lllepo, «KombLo
Hubenyura», K. Heut, «Banbkupusi», P. Kap-
ceH, A. Xepmanuc, «Tpy6amyp», A BepHap,
«[lyrewmecteue B Peiimc», [I. UYepHSKOB,
«VonanTar.

Anexkceii [TacyeB

IToBcemHEBHOCTH abCcypaa

@ecTuBanb CTYIEHUECKUX CITeKTaKIIei
«TBOJI maHC» BIlepBble 3a LIECTHAALATh
JIeT CyIeCTBOBAHMUS IIPOBeNIM OH-JIaiiH,
a He B TeaTpanbHOM LieHTpe «Ha Crpact-
HOM». B mporpammy dectuBass BOLLIU
ITOCTAHOBKU IIEKCIIMPOBCKUX IbeC U CO-
BETCKOI KJIaCCUKM. B caMbIX MHTepeCcHBIX
CIEeKTaKJISIX IVIaBHBIM MOTMBOM OKa3bIBa-
Jlacb TPeBOXKHAsI OTHOCUTEIbHOCTb, ITPO-
HUIIAeMOCTb PeambHOCTU ¥ CHOBUEHMUS,
abCypOHOCTY ¥ TIOBCEIHEBHOCTH, 0Oe3y-
MUSI U HOPMBI.

Kniouegvie cnosa: MOCKOBCKUII MeXAy-
HAponOHbIi  QecTuBaIb  CTYIEHYECKUX
cniexrakieil «TBoi IIaHC», TeaTpalbHbI
ueHTp «Ha CrpactHOM», HaumoHanbHas
aKaJieMMsi ApaMaTUyeckoro MCKyCcCTBa M.
CwibBro I’Amuko, Jlyumku Cupakysa,
TearpanbHasi akagemust Tambypra, Fopr
TTonb, CBeT1aHa 3eMJISIKOBA, BbIcias Ko-
Ja cueHuYeckux uckycctB KoHcraHTMHA
Paiixnua, ITaBen CadonoB, TeaTpa/bHbBI
MHCTUTYT uM. Bopuca WlykmuHa, Mapu-
s1-Jlymsza Muxanecky, HanoHa/nibHbI yHU-
BepcuTeT Teatrpa u kuHo um. W.JI. Kapaz-
xane, TUTUC, Makcum Menamenos.



WunHa HekpacoBa

«BbIxoguT HaBCTpEUy emy

C TUMIIAHAMM...»:

«Jous Neddas» SIko6a banbae

B COBPEMEHHOM IIPUOIVDKEHUU

CraThsi 3HAKOMMUT C TIPOM3BeJleHNeM He-
MEeI[KOTO HeOoJaTMHCKOTO apamMarypra u
rosta XVII B. SIko6a Banbae «doub Ned-
dast» (HameuaTaHa B 1654 T.) 1 ¢ HOBeli-
muM  GpaHIly3CKO-JIATUHCKUM M3TaHMU-
€M 3TOJ1 Mbechl, Bbienmum B [lapuske B
2020 1. mox, pemakuueit JoMUHUK Muii-
e-)Kepap. PaccmarpuBaeTcsi  Xynoxke-
CTBEHHas crienuduka 3Toit 6ubIencKoit
Tpareguu B KOHTEKCTE MCTOPUM DPeu-
I'MO3HOTO TeaTpa TO¥i 3TOX!, a TAKXKe Cy-
skpeHust S1. Banbme o TeaTpe M HeMHOrUe
COXPaHMBINNECS CBeJeHMSI O TIOCTAHOBKe
1637 1. 3aTparuBarOTCI Apyrue MHTEp-
MpeTauuy TOro Xe 61bJIeiicKoro croxketa
B TeaTpe.

Knrouessie cnosa: SIko6 Banbae, «[Ioub Ned-
dast», Oomuuuk Muiie->Kepap, 6ubneii-
CKas Ipama, TeaTp Me3yuTOoB.

Bagum llep6akos

ITomyTenu XymoskeCTBEHHOTO TeaTpa
PenjeH3us Ha KHUTY «Xy[OXKeCTBEHHbIN
TeaTp INocjie peBOMIOUVM. [IHEBHUKU U
3anucu. ®emop Muxanbckuit. 1920-1924.
Anexceit TaBpunos. 1927-1932.», B KOTO-
pOJi aBTOP IbITA€TCS OCMBICIUTD T€aTPO-
BeIUeCKYI0 IeHHOCTh wu3gaHus. Oco6o
BbIIeJIeHbl BO3HMKAOLIVe B IHEBHUKO-
BBIX 3aINCSIX CHKETbl XU3HU 3pUTEIb-
ckux mpoctpaHcTB MXAT konua 1920-x
¥ COBMECTHOTO CYyIIeCTBOBaHMS B Ce30He
1928/29 rr. crmexkrakiein «YHTUJIOBCK» U
«Tun TypOUHbBIX».

Kniouesovie cnosa: MXAT, @. MuxaibCKuii,
A. T'aBpuios, Bi. HemupoBuu-JlaHueHKo,
K. Cranucnasckuit, M. bynraxos, JI. Jleo-
HOB, M. JIbBoBa C. HukynuH, M. JIbBOBa,
E. lllunrapesa, M. By6HOBa

Buonerra I'ynkoBa

Heuncras cuia npu cBere pasyma
PerjeH3ust pacckasbiBaeT O HOBOM BHJIe-
HuUM pomaHa M.A. ByarakoBa «Macrtep u

AnmeHAMKC: aHHOmayuu

MaprapuTar, IpeaokeHHOM paboToii re-
Tepbyprckoro autepatryposena O.5. Ilo-
Bonoukoit «llut Ilepcesi». ABTOp KHUTU
BCTyIlaeT B OCTPYIO IIOJIEMMKY C Tpajy-
LMeil poMaHTu3auuy BomaHga u BbICBeT-
JIeHVsI TIepCOHaXKel IbsIBOIICKOTO OKPY-
SKEHUSI U TIPUXOIUT K IePeoCMbIC/IEHMIO
pomaHa B 1enoM. Cpefiy KIIOUEBBIX TeM
OTMETMM pa3MBIIITIEHUSI 06 VICUe3HOBe-
HUU SI3bIKA, CTIOCOGHOTO aIeKBATHO OIM-
caTb AeCTBUTENbHOCTb 1930-X IT., ¥ pOib
GyJIrakOBCKOTO POMaHa B ero BO3Bpallle-
HYM. KOPOTKO TOBOPUTCS O BakKHEMIIUX
Oy/IrakoBeIUeCKMX TPYyAax IOC/IeIHero
BpeMeHM, K KOTOPbIM MPMHAIJIEKNT U UC-
cnepoBanye O.4. [ToBomoLKoiA.

Knwuesole cnosa: pomaH «Macrep u Map-
rapura», HOBOe IPOYTeHMe, ObSBOJI KakK
MepcoHax, $3bIK BJIACTH, JIEKCUYECKUI
aHanmms.

TatpsiHa llloBckas

II>kakomo Topennu B Benenyu
I>xakomo Topennu (1608-1678) — Hau-
6onee M3BECTHBIN clUeHOrpad IMOXU
6apokko. Ero BiausHue Ha u3zobpasu-
TeslbHOe OGOpMIIeHME CIIeKTaKIsI BO
BTOpOJ nonosuHe XVII B. TpynHO Ile-
peonienuTh. OpaHIy3CKuUiT epuoj ne-
siTeibHOCTM TOopeniu M3BeCcTeH LIMpe,
ogHako npu aBope Jliogmosuka XIV oH
JINIIb COBEPIIEHCTBOBAJN CBOU MPUEMBI,
HalileHHbIe M ONMPOGOBAaHHbIE UM e€lle
B BeHenuu, rae oH He TOIBKO 0GOPMMI
HECKOJIbKO OTIePHBIX MIPEMbeD B TeaTpe
Novissimo, HO TIOCTPOWJT AJISI ITOTO Tea-
Tpa 3JaHue U CleHn4YecKue MalnHbl. B
CTaThe MPeJIPUHSITA MMOMbITKA MOJbITO-
SKUTD OCTVDKeHUSI BEeHELMAaHCKOro Iie-
puona TBopuectsa Topennn, cOCTaBUTh
TUIIOJIOTUIO CO3[AHHBIX UM B BeHeruu
CIleHMYeCKNX KapTUH, PacCMOTPeTh UX
XYI,05KeCTBEHHbIe ¥ NTPOCTPaHCTBEHHbIE
TIPUEMBI.

Kntouesvie cnosa: [xakomo Topemnnu,
BeHelnMaHckas onepa XVII Beka, CLieHO-
rpadus 6apokko, Teatp Novissimo, nep-
CTIeKTMBHbIE [IeKOpaluy, TeaTpasbHas
mauyHepus, «MHMMas cymaclegmasi».
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AHHOTaI U

Mapwns beprosa

VrepsiHHbIE COKPOBUIIIA.

llIBexckye NpUIABOPHBIE T€ATPHI

3M0XM POKOKO

CTaThsl TOCBSILeHA MIBEACKUM IMPULBOP-
HbeIM TeaTpam XVIII B. - KoHdumeHceH,
rmocrpoeHHomy B 1753 r., u JIpOTTHUH-
I'X0JIbM, TIOCTPOEHHOMY B 1766 . O6a 3T
TeaTpa ObLIM TMpeJaHbl 3a6BEHUI0 MOCTEe
cmeptu koposs I'yerasa I1I B 1792 1. m oT-
KPBITHI 3aHOBO TOJBKO B XX B. B 11eHTpe
BHMMaHMs aBTOpa, IJIABHBIM 06pa3oM,
OKa3bIBAIOTCSI APXMUTEKTYpa M GapouHas
MaliyHepus IBYX CTapUHHBIX TeaTPOB —
B KoHdugeHcene ona 6buta yTpaveHa, a
B JIpOTTHMHIXO/bME UyIOM COXPaHWJIacCh
¥ QYHKUVOHMPYET IO ceil AeHb. [logpob-
HBbIIi aHamM3 paboThl ¥ BO3MONKHOCTEN
CTapMHHO} MallyHepuu OaeT BO3MOXK-
HOCTb TIPEACTaBUTh 06pa3 CIIEeKTaKIei
BTOpoO¥t 1nonoBuHbl XVIII B. He TO/IBKO B
LIIBE/ICKOI1, HO 1 B 00II[eeBPOIIeiicKoii Tea-
TpaabHOI MTpaKTUKe.

Kniouegole cnosa: mBenckoe poKoKo, Mpu-
nBopHbli Tearp XVIII B., Teatp IpoT-
THUHTXOMbM, Tearp KoHbwumeHceH, Tea-
TpaJbHasi apXUTEKTypa, GapouHass Marm-
Hepusl, CTApMHHBII CIIeKTaK/Ib.

VnHa ConoBbéBa

Onbra EromyHa

«IIncpbMma B XyZI0sKeCTBEHHBIN TeaTp.
1917-1918»

[Ty6nukanysi GpparmMeHTa KHUTHM, KOTOPYIO
TOTOBUT K Ile4aTy Hay4YHO-}CCIe/ioBa-
TenbCKMit cektop lIkombi-ctymum MXAT.
J1st skypHaia 0TO6paHbl M1CbMa, apeco-
BaHHble K.C. Cranuciasckomy, Bi.J. He-
muposuuy-Jlanuenko u B.B. Jlyskckomy
¢ ssuBapst 1917 mo Host6pb 1918 1., Korma
CTPeMUTEIbHO MEeHSUIach JXM3Hb CTPaHbI.
ABTOpBI MMCeM — U3BECTHbBIE JIIOAM pa3-
HBIX CIELMAIbHOCTEN U «camasi OObIKHO-
BEeHHasl IeBYIIKa» — IEJISITCS BIIeYaT/IeHU-
SIMM, BBIP@>KalOT CBOe OTHOLIeHMe K MPo-
MUCXONSIEMY M BbICKA3bIBAlOT MHEHUS O
TOM, KaK JO/DKHO Pa3BUBAThCS TeaTpallb-
HO€ MCKYCCTBO B KOHTEKCTE€ PEeBOJIOLVN.
[Ty6nukanysi JaéT YHUKAIbHYI0 BO3MOX-
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HOCTb OLIEHUTb He TOJIbKO BO3[eiCTBue
MXT Ha ayauTOpuIO, HO ¥ 06paTHOE: UYTO
JIIOZIV XOTeNM OT ITIaBHOTO JIpaMaTh4eCKO-
ro tearpa Poccuut B nnepesioMHble MOMEH-
TbI UICTOPUN.

Kniouesvie cnosa: MXT, K.C. Cranuciap-
ckuit, BanM.  Hemuposudu-/laH4yeHKoO,
M.H. Epmornosa, IT.A. Kponotkun, ®es-
panbckas pepomonysa B Poccun, Benmkas
OKTA6GpbCKAst COLMAIUCTAYECKAs DPEeBO-
JIIOLMS, pellepTyapHblii TeaTp, TeaTpasb-
Has ayAUTOpUSL.

Caetnana C6oeBa

«MpbI 3Ha€M, HECOMHEHHO,

OCHOBHbIE JTVHUN

¥ IEPBO3JIEMEHTHI €r0 PA0OTHI...».
Anppeii JleBUHCOH

06 dpBappae l'opgone Kpare

Cratbst A.Sl. JleBuHcoHa «3. l'opmon Kpar.
“UesroBeK, KOTOPBIi HUYEro He cre-
nan”», IOMellleHHasl B MapyoKCKOi rase-
Te Les Nouvelles littéraires, artistiques et
scientifiques, — y6emuUTeNbHBINA TPU3BIB K
npodeccronasaM B 06J1aCTH CIIEHUYECKO-
ro MCKyccTBa. Halm 3HaHMs 0 TBOpYeCTBe
Kpara HemocTaToOuHbI; eciay TeaTp OCBOUT
BKJIQJi aHIJIMIACKOTO aKkTepa — peXucce-
pa - cueHorpada B IOJIHOM oObeMe, OH
I06beTCsT MPUHIUITMATBHO HOBBIX TOCTHU-
SKeHMIA, yBepeH JIeBUHCOH. [Ty6mmKkariyst
€ro TpyHa, BCTYIUTEIbHAs CTaThsl, TJe
MIpOC/Ie)KeHa BBICTABOYHAS JeSITeTbHOCTh
Kpara, 1 KOMMeHTapuu HarpaBlIeHbl Ha
aKTyanM3aluio HacoieAusl XyOOXKHUKA,
KOTOPOMY «JAHO ObUIO CO3/aBaThb TeaTp
LEJINKOM».

Kniouegote cnosa: A.S1. JleBuncow, 3.1 Kpar,
MCKYCCTBO TeaTpa, creHorpadms, B3auMo-
JIeJCTBMEe HALMOHAIbHBIX KYJIBTYD.

Bnagucnas ViBaHOB

Mapus Xannsesa

CmyTa JlyHauapcko-CBugepckasi
IIncema 3.H. Paiix u Bc.D. Meiiepxonbaa
B otcytcTBue Bce.D. Meiliepxonbaa, KO-
Topblit B 1928 1. Bo ®paHuum Ben me-
DeroBopsl O 3apyGeXHBIX TacTPONIX U
neunicsi, Hapkomnpoc u InaBuckyccTBo



npennpuHsin Hactyrmienme Ha ['ocTUM,
OTKa3bIBasICh MPOJJieBaTh JOTOBOP C Tea-
TpoMm, Tpebyss HeMeAJIeHHOTO BO3Bpa-
meHuss Macrepa B MockBy. Hencrossie
nuchbMa  JOKYMEHTUPYIOT  COCTOSIHUE
Bc.5. Meiiepxonbma u 3.H. Paiix, oro-
pBaHHBIX OT MOCKBBI, IJle pa3BopauyyBa-
I0TCSI COOBITUSI, B KOTOPBIX IPUXOIUTCS
Y4acTBOBATb U3 a/eKa.

Knrouesosle cnosa: T'ocTUM, Bc.D. Meiiep-
xombp, 3.H. Paiix, ®panuusi, Hapkommpoc,
[MaBMCKyCCTBO, KO/UIEKTMBHBIN [IOrOBOP,
JIMKBUOALMOHHAS KOMMCCHUS, COBETCKast
00111eCTBEHHOCTb.

Enena lopdyHKenb

VcTopust peMmapKu B Te3mucax

ABTOp cTaThM TpepjiaraeT YBUIETb VICTO-
pMIO TeaTpa CO CTOPOHBI BCIIOMOTATeNb-
HOTO JINTEPATyPHOTO 3JIEMEHTA: PEMapKN.
BrasigpiBasich B IPOIIIOe, MOXKHO TTOHSITb,
YTO B OIpeJeleHHble 3I0XM HUKAKUX
JIOTIOJTHUTENIbHbIX TOSICHEHUIT aBTOpam
CIIeKTaK/IsI He HYKHO GbLIO. A B Apyrue
BpeMeHa pemapka CTPeMUTCS MpubIu-
3UTh MbeCy K POMaHy, MOBECTHU, JTFOO0OMY
He JpamaTypruyeckomMy skaHpy. B XX B.
pexuccep Bce yBepeHHee II0b30BajCs
IPaBOM aBTOPA, Tepee/bIBasi UCTOYHUK,
oTOpachiBasi peMapKu, KOMIIWIUDPYS He-
CKOJIbKO COUMHEHMII ¥ BBbIIBUTasi HOBbIe
pernepTyapHblie PUHIINIIBI.

Knrwuessle cnosa: pemapka, IHHOKeHTUI
AHHEHCKMUI1, aHTUYHas Tpareausi, Apucto-
dan, Cpenune Beka, «Mucrepus 06 Ana-
me», lllekcrivp, Mapio, Tonpponn, Bomap-
e, Monbep, Jlone ne Bera, Yaiuibn, 1oy,
I'yantmaHn, YexoB, Kpar, CTaHucnaBckui,
A. BecenoBckuit

Bnapumup Konsisun

ITepBoe ucnibITaHME KIACCHKOI.

H6cen

CraTbs NOCBALIEHA [1epBOMY B MCTOPUM
tearpa lllay6ioHe OIBITY MOCTAHOBKY Jipa-
MBI KJIacCUyeckoro pernepryapa — «Ilep
TouTy» I. M6CeHa, TpaHAMO3HOMY BOCH-
muyacoBomy Impoekry Ilerepa IllraiinHa,
rpeMbepa KOTOPOro Ipolljia B Ba Beve-

AnmeHAMKC: aHHOmayuu

pa 13-14 mag 1971 r. ABTOp IpoCiIexu-
BaeT IYTb CHEKTaKJIs OT DOXAEeHUsl ero
3aMbIC/Ia A0 CIeHNYEeCKOro BOIUIOLIEHMS
Ha OCHOBe MCCIeNOBaHMUSI MaTepuaioB
«pabounx IPOTOKOJIOB» PENEeTULMOHHO-
ro Tepuoja M pPacKpbITHS TBOPUYECKOTO
MeToJa 3arafgHo-6epaMHCKOTr0 TeaTpaib-
HOTO KOJUIEKTVBA B KOHTEKCTe aKTyallb-
HBIX TIOMUTUYECKNX U 3CTeTUYECKUX Ueii
1970-x rr.

Kntouessie cnosa: llay6ione, I[etep LlTaiix,
Boro lltpayc, Iutep Ultypm, Kapn dpHCT
XeppmanH, ITep T'oHT, V6CeH.

AnHa MenoBaTtckas

Crnekrakib «KapmeH-conTa»

B nnocraHoBke I.I'. ManxacssHIia

B 1960-1970-e rr. BO MHOTMX TeaTpax
CCCP pa6oraJio 11e0e IoKoJeHMe XOPeo-
rpadoB-HOBATOPOB, TBOPUYECTBO KOTOPBIX
OCHOBBIBAJIOCh HAa BEPHOCTU TpafMULVSIM
Y TOTOBHOCTM TPEACTAaBUTb COOCTBEHHOE
BUJIeHMEe pa3BUTUS 6aJeTHOro TeaTpa.
B craTbe uccienmyeTcsl paHHMI INepUOL
TBOpPUECTBA OAHOIO M3 «IIeCTUAECAT-
HMKOB» — xopeorpada I.I. ManxacsHia
(1937-2008). ABTOp CTaTby PEKOHCTPY-
UpyeT OOMH U3 €ero paHHUX CIeKTa-
Kieit — 6aner «KapmeH-crouta»(1974 r.)
B BOopoHeXCKOM TeaTpe orepsl U Gaje-
Ta. Ha ceromHsiniHuii geHb TBOPUYECTBO
MasixacsiHIIa TIpakTUUYeCKM He M3Yy4eHO.
Biaromapsi 3HaKOMCTBY C €r0 TBOPYECKMU-
MU TI0MCKaMM TOSIBJISIETCSI BO3MOYXKHOCTD
MpOCIeIUTh OCHOBHbIEe TeHOEHIUU U,
BO3MOXXHO, HAMETUTb HOBBbIE IIyTU Da3-
BUTMSI COBPEMEHHOTO XOpeorpaduuecko-
r'0 UCKYCCTBA.

Knwuesvle cnosa: «Kapmen», MajxacsHili,
COBETCKMIH GaJIeTHBIN TeaTp, KOMIIO3UIIVISI
TaHIla, MY3bIKaJIbHO-XOpeorpaduueckas
JIpamMaTyprusi, IOCTAaHOBOYHbIE IIPUEMBI,
peskuccepckyie MPUHLIMIIBI, Xopeorpadu-
yeckast 06pa3HOCTb.
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annotations

Olga Yegoshina

Blown Horses are Shot Down

and Blown Grannies Die

all by Themselves

A review of the first Moscow premiers of
the 2020-2021 season. After a long pause
which happened due to the pandemic the
Center of Drama and Stage Direction pro-
duced Blown Horses are Shot down, Aren’t
they? by Vladimir Pankov and the Studio
of Theatre Art produced The Old Woman
by Sergei Zhenovach. Both premiers an-
swered the main question of today: how
can one go on if life is unbearable? Is there
anyone one can rely on, is there anyone
one can address to?

Keywords: Center of Drama and Stage Di-
rection, SounDrama, grotesque, absurd,
Blown Horses are Shot down, Aren’t they?,
Horace MacCoy, Vladimir Pankov, Amer-
ica, The Great Depression, Alexander
Berezkin, Studio of Theatre Art, The Old
Woman, Daniil Kharms, Sergei Zhenovach.

Victoria Peshkova

Sixteen People on a Dead Man’s Chest
The Studio of Theatre Art opened the sea-
son with Daniil Kharms’s The Old Woman
produced by Sergei Zhenovach. The direc-
tor assures that he decided to prank the
audience, and says that the new produc-
tion is just an illogical flow of thoughts.
The author of the article is sure that be-
hind the mischievous form more than seri-
ous content is hidden. It is associated with
the history of the country, with the ques-
tion of the existence of God and miracle,
faith and unbelief.

Keywords: Kharms, The Old Woman, Zhe-
novach, Studio of Theatre Art (STI), mira-
cle man, absurdity.

Anastasia Arefieva

Human as a Torch

The article is dedicated to Baroque pro-
duced by Gogol-center and analyses the
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reflections of this style in the modern Rus-
sian theatre. Why has this epoch become
a cut-off point for contemporary artists
and how do its features reflect in Kirill
Serebrennikov’s performance? The au-
thor considers that the the director brings
to his production features like instabili-
ty, anxiety and flashiness. Moreover, this
production is a fearless release of art and
Serebrennikov’s social energy and a way to
express sorrow about our present and very
near past.

Keywords: Baroque, Kirill Serebrennikov,
Gogol-center, opera.

Yekaterina Belova

Daria Khohlova

The Winter’s Tale directed

by Christopher Wheeldon

The article is devoted to the ballet The
Winter’s Tale staged by C. Wheeldon
(composer J. Talbot). Its world premiere
took place on the stage of the London
Royal Opera House Covent Garden in
2014, and the Russian one — on the his-
torical stage of the Bolshoi Theater in
2019. The authors analyze choreograph-
ic interpretation of this late play by
W. Shakespeare.

Keywords: ballet, The Winter’s Tale, C. Whe-
eldon, W. Shakespeare, choreographic in-
terpretation, J. Talbot.

Natalia Scorochod

A Novel as a way to “think and suffer”:
stage direction of Evgeniya Safonova
The article analyzes the poetics of Evge-
nia Safonova, one of the most respectable
directors of St. Petersburg. Considering
the productions Brothers, Medea and Aus-
terlitz as well the author notes the distinc-
tive features of Safonova’s directing style:
work with voices, exclusive attention to
the literary text, virtuoso rhythmic scores
of the performances. Autor concluded
that Safonova as a director can be defined



by the term romannost’ (novel-style),
which arose in Russian theater studies in
the 1970s; the genesis of the term is also
revealed in the article.

Keywords: Safonova, romannost’ (novel-
style), narration, Piscator, Brecht, Tovsto-
nogov, acoustic score.

Kseniya Stolnaya

By the mirror

At the Sverdlovsk Academic Theater Grig-
ory Kozlov staged Anton Chekhov’s The
Seagull. The Petersburg director created a
production in which there is no “little un-
derstandable morality” and no race for the
“new forms”, but there is a deep knowledge
of the tradition of psychological theater.
The director showed the ability to dissolve
himself in an actor, which many modern
directors try to avoid. The central figures
of the production were Trigorin and Arka-
dina performed by Alexander Bargman
and Irina Ermolova.

Keywords: Sverdlovsk Academic Theater,
The Seagull, Grigory Kozlov, Alexander
Bargman, Irina Ermolova.

Nadezhda Novikova

Things Are not the Same as

They Used to be in Theatre, Guys
Productions of Jury Pogrebnichko at the
Moscow Near Stanislavsky’s House theatre
live for decades. The Forest based on A. Ost-
rovsky’s play is on for more than 30 years.
The production has endured three editions
and a change of actors’ generation. New
requests of the time have found reflec-
tion in the title: Tragic Actress Needed was
changed to Dramatic Actress Needed.
Keywords: Near Stanislavsky’s House the-
atre, Jury Pogrebnichko, Jury Kononenko,
The Forest, Alexander Ostrovsky, Hamlet,
Alexei Levinsky, Liliya Zagorskaya, Jury
Lyubimov, Vladimir Vysotsky.

Maria Khalizeva

Reflashing the Classics

An attempt to give a portrait of director
Simon Stone after the season when the

Appendix: annotations

Moscow audience got acquainted with
his productions. Reflections on direc-
tor’s plots, built on the frame of classical
plays or operas, on radicalism as a new
norm of approach to staging well-known
classics.

Keywords: Simon Stone, festivals, drama,
opera, relevance, sophistication, stagi-
ness, script, cinematography, Three Sis-
ters, Medea, classic plot, myth, nerve of
our time.

Yekaterina Ometsinskaya

Three Ages of the Youth Theatre

The St. Peterburg State Youth Theatre on
Fontanka celebrated three anniversaries
in the past season: 40 years since it was
founded, 70-year anniversary of its Artistic
Director Semyen Spivak and 30 years since
he started working in the Youth Theatre.
The new season began with the 80 years
anniversary of the theatre’s founder, Vlad-
imir Malyshitsky. The article is devoted to
the history of the famous theatre.
Keywords: The St. Peterburg State Youth
Theatre on Fontanka, Igor Vladimirov,
Valadimir Malyshitsky, Larissa Luppian,
Sergei Magitsko, Yephim Padve, Semyen
Spivak.

Georgiy Prazdnikov

Vladimir Malyshchitsky Theatre

The article is dedicated to Vladimir Mal-
ishchitsky, the creator and - in different
years — the head of the theatres Studio and
Youth and Chamber (Leningrad-Peters-
burg). The Youth theater was compared
with Lyubimov’s Taganka during the years
that Malyshchitsky worked there.
Keywords: Vladimir Malishchitsky, Studio,
The Youth Theatre in [zmaylovsky Garden,
The Youth Theatre in Fontanka, Vladimir
Malishchitsky’s Chamber Theatre, K. Rud-
nitsky, A. Tolubeev, N. Usatova.

Natalia Staroselskaya

The Master and His Course

A quarter of a century has passed since the
first students of S.Ya. Spivak graduated
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from the Leningrad State Institute of The-
ater, Music and Cinematography named
after N.K. Cherkasov (now — the Russian
State Institute of Performing Arts). Stu-
dents of all his courses were gradually
introduced to roles in the current reper-
toire, and after graduating from the uni-
versity, almost all of them entered the
company of the Youth Theater in Fontan-
ka. The article is about the teacher, his
students and their productions.
Keywords: Semyen Spivak, Youth The-
atre in Fontanka, LGITMIK, Shouts from
Odessa, Metro, Denis Husniyarov, Nikolay
Slobodianik, Idiot.2012, Cruel Intentions,
Playing Shakespeare. Hamlet.

Anastasia Ivanova

Growing Up with the Comédie Frangaise
Watching Productions

of the Tout Public

During the pandemic Comédie Frangaise
came out in the format of a sort of a TV
channel La Comédie continue! It has shown
112 productions based on the texts of 50
authors. The article contains a review of
them including the 7 productions for chil-
dren. Almost all of them are performed
on small stages in laconic decorations, all
of them are very musical and touch upon
very serious themes and problems.
Keywords: Comédie Frangaise, a produc-
tion for all (tout public), The Three Little
Pigs, The Wolf, The Deer and The Dog, The
Princess and the Pea, The Little Mermaid,
The Little Prince, 20 000 Leagues Under
Water, Marcel Ayme, Hans Christian An-
dersen, Antoine de Saint Exupery, Jules
Verne, Christian Gonon, Adeline d’Hermy,
Stephane Varupenne, Elliot Jenicot, Julie
Sicard, Michelle Vuillermoz, Serge Bag-
dassaryan.

Sergei Stakhorsky

Prototext and metatext in Theatrical
Narrative (based on productions of
opera classics)

The article is devoted to the productions
of opera classics that have appeared in re-
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cent decades. Classical opera, which has
a long stage history, always clearly shows
new trends emerging in musical theater.
This vast topic has several viewing angles.
The article deals with only one aspect re-
lated to the reading of the works that have
become the focus of the production.

Keywords: prototext, metatext, opera, li-
bretto, collage, Meyerhold, The Queen of
Spades, Pokrovsky, Konvichny, The Flying
Dutchman, J. Miller, Rigoletto, Love Potion,
L. Dodin, S. Gerheim, P. Chereau, Ring of
the Nibelung, K. Nell, Valkyrie, R. Carsen,
A.Hermanis, Troubadour, A. Bernard, Jour-
ney to Reims, D. Chernyakov, Iolanta.

Alexei Pasuev

Mundanity of the Absurd

The festival of student productions Your
Chance was held online for the first time
for its 16-year existence. The festival
program included productions of Shake-
speare’s plays and of Soviet classics. The
main motive of the most interesting pro-
ductions was anxious relativity, permea-
bility of reality and dreams, absurdity and
mundanity, madness and norm.
Keywords: Moscow International Festival
of students’ productions Your Chance, the-
atrical center Na Strastnom, Silvio d’Amico
National Academy of Dramatic Arts, Luigi
Siracusa, Hamburg Theatre Academy, Jo-
erg Pohl, Svetlana Zemlyakova, Konstan-
tin Raykin Higher School of Performing
Arts, Pavel Safonov, Boris Shchukin The-
atre Institute, Maria-Louisa Michales-
cu, National University of Theatre and
Cinema named after I.L. Karadzhale, the
Russian Institute of Theatre Arts, Maksim
Marmeladov.

Inna Nekrasova

«Came out to meet him with
timbrels...»:

Jephthias by Jacob Balde in a Modern
Approximation

The article introduces to Russian-speak-
ing readers the work of the 17th century
German neolatin playwright and poet



Jacob Balde Jephtias (La Fille de Jephté,
Daughter of Jephthah), printed in 1654,
and with a new French-Latin edition of
this play, edited by Dominique Millet-
Gérard in Paris (Classiques Garnier) in
2020. The author examines the artis-
tic specificity of this biblical tragedy in
the context of the history of religious
theatre. Also considered are the judg-
ments of J. Balde about the theater and
the few preserved information about the
performance of this tragedy in 1637 in
the Ingolstadt Jesuit college under the
direction of the playwright. In addition,
other interpretations of the same bibli-
cal story in theatre are analyzed: Jepthe
mit seiner Tochter (1555) by the German
meistersinger Hans Sachs, Jeptha of Of-
ferbelofte (1659) by Joost van den Vondel,
the classic of Dutch drama, and «The ac-
tion about prince Iephae of Galaat...», an
anonymous Russian school play of the
early 18th century.

Keywords: Jacob Balde, Jephtias, Daugh-
ter of Jephthah, Dominique Millet-Gérard,
biblical drama, Jesuit theatre.

Vadim Shcherbakov

Half-Shades of the Moscow Art Theatre
Review of the book Art Theater After the
Revolution. Diaries and Notes. Fyodor
Mikhalsky. 1920-1924. Alexey Gavrilov.
1927-1932, in which the author tries to
comprehend the scientific value of the
publication. Special attention is paid to
the life plots of the Art Theater audience
of the late 1920s and to the coexistence
in the 1928/29 season of such produc-
tions as Untilovsk and The Days of the
Turbins.

Keywords: Moscow Art Theater, F. Mik-
hal’skiy, A. Gavrilov, VI. Nemirovich-Dan-
chenko, K. Stanislavsky, M. Bulgakov, L. Leo-
nov, M. Lvova

Violetta Gudkova

Evil Spirit in the Light of Reason

The review is about the new vision of
M.A. Bulgakov’s Master and Margarita

Appendix: annotations

suggested by the literary scientist from
St. Peterburg O.Ya. Povolotskaya in her
book. The author of the book engages
into a sharp polemic with the tradition
of giving Woland a romantic image and
of making the “dark” devil characters
“light”. She comes to rethinking the novel
as a whole. Among the key topics we can
name the reflection of the author on the
fact that an adequate language which can
describe the reality of the 1930s is disap-
pearing and Bulgakov’s novel is returning
it. The article contains a brief overview of
other latest Bulgakov studies.

Keywords: Master and Margarita, new
interpretation, devil as a character, the
language of power, lexical analysis.

Tatiana Shovskaya

Giacomo Torelli in Venice

Giacomo Torelli (1608-1678) is the best-
known scenographer of the Baroque era.
His influence on the set design in the se-
cond half of the 17th century was tremen-
dous. Although the French period of Torel-
li’s activity is known more widely, at Louis’
XIV court he was only improving the tech-
niques that he had already developed and
rehearsed in Venice, where he had not just
decorated several opera premieres in the
Teatro Novissimo, but had also construct-
ed a building and stage machines for the
theatre. The article attempts to summarise
accomplishments of the Venice period of
Torelli’s creativity, to develop typology
of the stage pictures he created there and
to review their artistic and spatial tech-
niques.

Keywords: Giacomo Torelli, Venetian Opera
in Seventeenth-Century, Baroque Stage
Design, Novissimo Theatre, One-Point-Per-
spective Sets, Stage Machinery, Pole and
Chariot system.

Maria Berlova

Lost Treasures: Swedish Court
Theaters During Rococo

The article focuses on the Swedish court
theaters of the XVIII century. They are
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Confidencen, which was built in 1753, and
Drottningholm, which was built in 1766.
Both theaters fell into oblivion following
King Gustav III’s death in 1792, and were
rediscovered only in the 20th century. The
main focus is on the architecture and ba-
roque machinery of the two theaters. In
Confidencen, the machinery was lost, and
in Drottningholm it miraculously survived
and, being well preserved, still functions
today. A detailed analysis of the machin-
ery and its potential makes it possible to
recreate the image of the late 18" century
performances, not only in Swedish, but
also in pan-European theater practice.
Keywords: Swedish Rococo, 18™ century
court theater, Drottningholm Court The-
ater, Confidencen, theater architecture,
baroque stage machinery, old perfor-
mance.

Inna Solovyeva

Olga Yegoshina

Letters to Moscow Art Theatre.
1917-1918

A fragment of the book, which is be-
ing prepared for publication by the
Research Sector of the Moscow Art
Theater School. We selected some let-
ters addressed to K.S. Stanislavsky,
V.I. Nemirovich-Danchenko and V.V. Lu-
zhsky from January 1917 to November
1918, when the life of the country was
rapidly changing. The authors of the let-
ters — from famous people of various spe-
cialties to «the most ordinary girl» — share
their impressions, express their attitude
to what is happening and express their
opinions on how the theatrical art should
develop in the context of the Russian rev-
olution. The publication provides a unique
opportunity to assess not only the impact
of the Moscow Art Theater on the audi-
ence, but also the opposite: what people
wanted from the main drama theater in
Russia at the turning points in the history
of our country.

Keywords: Moscow Art Theatre, Stan-
islavsky, Nemirovich-Danchenko, Maria
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Yermolova, P.A. Kropotkin, February Revo-
lution, Great October Socialist Revolution,
repertoire theatre, theatre audience.

Svetlana Sboeva

“We know, of course, the main lines
and initial elements of his work...”

A. Levinson writes about Gordon Craig
Article by A. Ya. Levinson named E. Gor-
don Craig. “The Man Who Did Nothing”
published in the Parisian newspaper Les
Nouvelles littéraires, artistiques et scien-
tifiques, is a compelling appeal to the per-
forming arts professionals. Our knowl-
edge of Craig’s work is insufficient; if the
theater manages to fully understand the
contribution of the English actor - direc-
tor — set designer, it will achieve funda-
mentally new achievements, states Levin-
son. The publication of his work, an intro-
ductory article, where Craig’s exhibition
activities are traced, and comments are
aimed at updating the artist’s legacy, who
«was to create the whole theater».
Keywords: A.Ya. Levinson, E.G. Craig, the-
atre art, set design, cooperation of nation-
al cultures.

Vladislav Ivanov

Maria Khalizeva

The Letters of Zinaida Reich and
Vsevolod Meyerhold

In 1928 while Vsevolod Meyerhold was
negotiating foreign tours in France, and
also getting medical treatment, The Peo-
ple’s Komissariat for Education and Glav-
iskusstvo launched an attack on GosTIM.
They refused to renew the contract with
the theatre demanding the Master’s im-
mediate return to Moscow. Furious let-
ters document the state of Meyerhold and
Zinaida Reich, cut off from Moscow where
events, in which they have to participate,
take place.

Keywords: GosTIM, V. Meyerhold, Z. Reich,
France, The People’s Komissariat for Ed-
ucation, Glaviskusstvo, collective agree-
ment, liquidation commission, Soviet
public.



Yelena Gorfunkel

The history of a Remark in Thesis

The author of the article offers to take a
look at the history of theater from the side
of an auxiliary literary element: a remark.
Peering into the past, one can see that
during some phases of history producers
did not need any additional explanations.
And during other, the remark seeks to
make a play become nearly a novel, a story,
any non-dramatic genre. In the XX centu-
ry the stage directors start to practice be-
ing authors more and more confidently.
They rewrite texts, discard the stage direc-
tions, compile several sources and set new
repertoire principles.

Keywords: remark (stage direction), Inno-
centy Annensky, ancient tragedy, Aristo-
phanes, The Middle Age, The Mystery of
Adam, Shakespeare, Marlowe, Goldoni,
Beaumarchais, Moliere, Lope de Vega,
Wilde, Shaw, Hauptmann, Chekhov, Craig,
Stanislavsky, A. Veselovsky.

Vladimir Kolyazin

The First Ordeal by Classics. Ibsen

The article is devoted to the first expe-
rience in history of Schaubiihne of pro-
duction of a classic drama - Peer Gunt by
G. Ibsen. A grandiose 8-hour project by
Peter Stein divided into two evenings was
shown on May, 13-14, 1971. The author
traces the path of the production from the
birth of its idea to the implementation of
the idea based on the rehearsals’ protocols
and the disclosure of the creative method
of the West Berlin theatre group in the
context of the current political and aes-
thetic ideas of the 1970s.

Keywords: Schaubiihne, Peter Stein, Boto
Strauss, Dieter Sturm, Karl Ernst Her-
rmann, Peer Gunt, Ibsen.

Appendix: annotations

Anna Melovatskaya

Carmen Suite by G. Malkhasyants

In the 1960-1970s in many theatres of the
USSR worked a whole generation of in-
novative choreographers. Their work was
based on loyalty to traditions and on read-
iness to present their own vision of the
ballet theatre. The article explores an ear-
ly period of creativity of one of them, cho-
reographer G. Malkhasyants (1937-2008).
The author reconstructs one of his early
productions — Carmen Suite ballet (1974)
at the Voronezh Opera and Ballet Theatre.
The work of Malkhasyants has not been
studied yet. Getting to know more about
his creative search makes it possible to
outline new ways for the modern develop-
ment of choreography art.

Keywords: Carmen, Malkhasyants, So-
viet ballet, dance composition, musical
and choreographic drama, staging tech-
niques, directing principles, choreo-
graphic imagery.
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