AHHOTaUMU

Kcennst CtonmpHast

«Kypbep». MusIocTH ¥ >KepTBBI
PenieH3us Ha criektakab Bragumupa IlaH-
KkoBa «Kypbep» B lleHTpe IpaMaTyprum u
pexxuccypbl (Mocksa). ITocTaHOBKa B iyxe
cayH/ipaMbl IIpefiCTaBJIsieT HOBOe IMpoYTe-
Hue nosecty Kapena IllaxHa3apoBa, OT/In4-
HOe OT OJHOMMEHHOT0 GIbMa, ¥ JPYroro
IJIaBHOTO Teposi, OCHOBHBIM CBOJCTBOM
KOTOPOTO 371eCh OKa3bIBaeTCs 106poTa. ITO
OCTPO COBpEMEHHO€e II0 MBICINM BbICKA3bl-
BaHue. [Tof c71oeM pagoCTy U KMU3HeT06usT
KpoeTcsl Tparefysi, 30Byliasi, O4HAKO, He K
OTYAsTHUIO, & K MWJIOCEPANIO U JIIOOBMU.
Kniouegvie cnosa: LJIP, lleHTp mpamaTyp-
My 1 pexxuccypsl, Branyumup ITaHkos, Ka-
pen Illaxuasapos, «Kypbep», cayHIpama,
Anexcanap @oxkuH

Amnacracust BopoHkoBa

B nieHy 06/I0MOBIIMHbI

PerieHsust Ha criekTakiab «O6I0MOB», I1O-
craB/ieHHbII AHIpeeM [IpMKOTEHKO B Ane-
KCaHJPUHCKOM TeaTpe. B 3ariaBHOIt poinn
ViBaH Tpyc. ABTOp ONMUCHIBAET 3HAUMMbIe
CII€HBI, TIPOCTPAHCTBO CIIEKTAKIISI, aHAJIA-
3MpyeT peskuccepckre MeTadopsl U MpU-
XOAUT K 3aK/TI0OUEHNI0: B 9TOIT paboTe [Ipu-
KOTEHKO IIPOJIO/DKAeT pa3BUBATh TEMBI,
3asBJieHHble B €ro MpeAbIaylInX MeTep-
OGYprcKMUX MOCTAHOBKAX, M CHOBA UCCIIEMY-
€T IMPUPOAY PYCCKOIi TOCKMU.

Kntouesvie cnosa: O6710MOB, AJleKCaHIPUH-
ckuii Teatp, U.A. Tonuapos, Aunpeii [Tpu-
KOTeHKo, ViBaH Tpyc

JInzaseta bopoBukoBa

«HuKTO HM Bac,

HU Hac He 3alIOMHUT...»

Peniensusi Ha criekrakiab «KioyHbl» Mo-
ckoBckoro teatpa «Okono pmoma CraHu-
CJIaBCKOTO», pexkuccep Anekcanapa Tos-
croueBa. ABTOp aHAJIM3UPYyeT COOTHeCEeH-
HOCTb [TOCTAHOBKM C periepTyapoM TeaTpa.
«KJIOyHBI» BO MHOTOM BTOPSIT IO3TUKE U
nyxy «OKO/mo», HO Takke HeCcyT OTIeda-
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TOK CBO€0OGPA3HOTO PEXMUCCePCKOTo SI3bI-
ka TomcrouieBoii. B cTaTbe omymchbIBAIOTCS
K/IIOUeBble CLIeHbl CIEeKTaK/Is, aKTepCKue
paboThI ¥ MpeJIaraeTcsl BbIBOJ: 3Ta MOY-
UMTeNbHAsA, 030pHas ¥ IedalbHas OLHO-
BPEMEHHO, IT0JIHAsI HEXXHOCTY K YelI0BeKy
MCTOPYUS — BOBCE He O LMPKe, a O CMbICIe
SKU3HU, TIAMSITU U 6eCCMepTHUIL.

Knioueswvie cnosa: «Oxono moma CraHuc-
nmaBckoro», Teatp «Okomo», «KioyHbI»,
Anekcannpa Tosncromesa, I0puit ITorpe6-
HM4Ko, Mapus Ilorpe6Huuko, EkareprHa
Kupuax, Jauuni Boromonos, rops Mu-
xaneB, Onbra Bemrynsi, Enena IlaBnoBa,
Mappsina Kupcanosa, TaTbsHa JloceBa

EBrenns Kysnenosa

CuacTbe B CTOIITAaHHOJ 00YBU
Tarapckuit akageMuueckuit Teatp um. la-
nuackapa Kamana Havasn ce30H B HOBOM
POCKOIITHOM 3[aHUM TIPeMbepoil CIleKTa-
s «bammauky» 1o nbece Tasm I'M33arta.
HesaTteiiBasi Komenusi BIiepBble Gblia
npencraieHa B Kaszanu B 1942 r. Torma
Komrmosutopa [xaynara ®aii3u BepHYIN
IUISI COUMHEHMST MY3bIKM C (DPOHTA, T1ie OH
pbUT OKOITbI. He06X0auM ObIT CIIEKTaKIb,
CIIOCOGHBIN TOJAPUTD JTIOASIM  PaoCTh.
Heobxonum u ceitvac.

Knwueswvie cnosa: Tarapckmii akagemMu-
yeckuit Teatp uM. Kamasna, «bammauku»,
Tasu 'm33zara, ®apun bukuenraes, xay-
nat dansu

ExaTtepuna OmelnHCKast

«PomMeo u [I3KyIbeTTa» — pexxuccepckue
Bapuauyn, win lllekcnivp o151 Bcex

¥ KaKJ0ro

O630pHasi craTbsl IIOCBSIIEHA pa3InNy-
HBIM DEXUCCepCKUM MHTepIIpeTauusiM
nbecbl «Pomeo 1 [DKXynbeTTa», KOTOpbIe
MOXXHO ObUIO YBUIETh Ha ClLieHaX IeTep-
GYPrcKMX TeaTpoB MPOLIENLIEr0 Ce30Ha.
O6GbenvHseT MX, IIOMMMO Ha3BaHMS, TO,
YTO Cpeay HUX He HailTu HU OJHOM UCTO-
PUKO-KOCTIOMHOJ1 IIOCTAHOBKU.



Kniwouegole cnosa: Ulexkcnimp, «Pomeo u
IxynpeTTa», «OTKPBITOE MPOCTPAHCTBOY,
Pysanna MogcecsiH, THO3 um. A.A. BpsiH-
ueBa, AnekcaHnp Mopdos, Tearp um.
Jlencosera, Imutpuii XacaHo, HoBocu-
6upckuit Teatp «KpacHsiit daken», Mapk
BykuH, CaHkT-IleTepOyprckuii Teatp mMy-
3bIKaJIbHOV KoMmenuu, XKepap IIpecrypBuk,
KEPO®, «Pomeo u [IxynbeTTa BO MIJIe»,
PUCHU, MIIT-Teatp EBpomnsl, JleB [lonux

Hapexxna MuHMHKOBa

MEJINXmoHaus,

nnu XXV MexayHaposHbIi
dectuBans «MenmuxoBcKasi BeCHa»
Becnoii 2025 T. B TOAMOCKOBHOM MMEHUU
A.Il. YexoBa mnpowen XXV MexagyHapozn-
HbIi (decTuBanb «MeIMXOBCKas BeCHa».
B ero acdwiry Bomwuio 6osbliie ABaAIATA
criekTakieit u3 Poccun, Benopycu, Kasax-
craHa u Kuras. B o630pe mpoaHanusupo-
BaHBI CIIEKTAK/IN (HeCTHBaIbHO MPOrpam-
MBI I PaCCMOTPEHBI pa3jInJyHble CIieHnJe-
CKMe Bapuauyu rbechl «Yaiikar.
Knrwuesole cnosa: YexoB, Menuxoso,
ycanpba, Teatp, hecTuBab

AmnHa IlllectakoBa

Xopo1io BaM TYT JKMBeTCS?

0630p ¢ectuBansi «MenuxoBCKasi BeCHa»,
KOTOpPOMY MCIOJMHWIOCH [BaAllaTh IISITh
nieT. Bropoit 1obueit — y mbechl «Yaiikar,
oHa HarmcaHa B MenuxoBe 130 yieT Ha3aj.
B adury 2025 r. BOIIO OPSIAKA ABAIIATD
CIIeKTakIei U3 pasHbIX ropogoB Poccun,
a taxke benapycu, Kaszaxcrana u Kuras.
B 0630pe — peub 0 BOCbMU ITOCTAHOBKAX:
«Yaiika» MAT, «dsas Bausa» teatpa «Tea-
TpasIbHBIT KOBUer B [lybpase», «<Metamop-
(o3p1-2025. CesiTast MpocToTa» AKaeMuUn
KMHEMaTorpadmuyeckoro ¥ TeaTpasbHOTO
uckyccrBa H.C. MuxainkoBa, «Yaiika» Cbi-
YyaHbCKOTO HapOJHOTO XY[0KeCTBEHHOTO
Teatpa, «[Ipo30poBbl» YhUMCKOro Tearpa
«CAl Ha IlymkuHa», «OctpoB CaxammH»
PAMTa, «IlnaToHOB» TeaTpa «YexoBcKas

AnmeHAMKC: aHHOMayuu

cTynus», «Kamranka» Teatpa Kykon «bpo-
IIsiuast cobaukar.

Kniouegote cnoga: Yexos, «MennxoBcKast
BecHa», dhecTuBanb, «Yaiikar, Jles [JomuH,
MJIT, CpluyaHbCKMII HapOLHBIN XyLOXKe-
cTBeHHbI TeaTp, Ce JIumuH, «[Iss1 BaHsi»,
AnekcaHnp JIokTMOHOB, TeaTpanbHbIN
KoBuer, «Meramopdo3sbl. CBSTasi Mpo-
crota», Akagemust Hukutbel Muxankosa,
«[Ipo3opoBbi», Kupuin 3a6opuxut, «CALL
Ha Ilymkuna», «OctpoB Caxanun», Oner
HomuH, PAMT, «IlnatoHOB», Pycrem ®e-
cak, «Yexosckas crygus» (Mennuxoso),
«Kamrrankar, Anbbust A6nynuHa, «Bpozsi-
yas cobauka»

Anacracus Coxonosa

MAMT B nouckax HOBbIX (popMm

CraTpsl TOCBsILleHA aHaauM3y pernepry-
apHOii crparermu MOCKOBCKOTO akafe-
MMUYEeCKOro My3bIKaqbHOIO TeaTpa MM.
K.C. Cranucnasckoro u Bn.M. Hemupo-
BMya-JJaHYeHKO B 061aCcTM COBPEMEeHHOM
xopeorpaduu. OCHOBHOe BHUMaHMe yae-
JieTcsl mapajokCy — OLHOBPEMEHHOMY
CJIe[OBaHUIO TPaIMIMM U HOBATOPCKOI
nyHun. VcenenoBaHye CTPOUTCSI Ha pas-
60pe ABYX KITI0UEBbIX BEKTOPOB PA3BUTHSI:
MHTerpaluy IMPOU3BENEeHUI Beoylux
3amagHeIx XopeorpadoB (Ha mpuMepe
Tpuwioruu I>xona Hoiimaiiepa — «Yaiikar,
«Pycanouka», «TaTbsiHa») M TOAAEPKKU
MOJIOABIX POCCUIICKMX ITOCTaHOBIIVIKOB
(TBOpuUecTBO AHzpess KajimaHOBCKOro,
Maxkcuma CeBaruHa u 1ip.).

B cratpe mopuepkuBaetcsi, uto MAMT
YTBEepAMJICS KaK BeAyllasl IJIoIaaka Ajist
Jyaora Mexay akaseMuuecKoii CLIeHOM 1
COBpPEMEHHBIM TaHLIEM.

Knwuesvie cnosa: MAMT, coBpemeHHas
xopeorpadusi, GaneTHslit TeaTp, [[KOH
Hoitmaitep, poccuiickue xopeorpadsi,
KYJIbTYPHBII JMaJIOT, perepTyapHas cTpa-
Terusi, TpaguLysl ¥ HOBaTOPCTBO, AHIpeit
Kaiimanosckuit, Makcum CeBarma
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AHHOTAIUU

AnHacracusg BopoHkoBa

JleMoHMUYecKue 00pasbl

¥ nepHopMaTUBHBIE OIMBITHI

B penitepryape aktepa BT

uM. I'A. ToBcTOHOrOBa

Anppes ®ecbKoBa

B cTaThe npezcTaBiieH akKTepCKUii TIOPTpeT
Anppes ®ecbkoBa. ABTOp paccMaTpuBa-
eT MPeuMYIIeCTBEHHO POJIM, ChITPAHHbIE
akrepoMm B BT um. I'A. ToBcTOHOrOBa B
Iepuoz, C Havyasia XyI0XKeCTBEHHOTO PyKO-
BozcTBa A. Moryuero u 1o cevi geHsb. Ilof-
POGHO aHAIM3UPYIOTCS PabOThI B CIIEKTa-
six «Vcropusi conpatar», «['ybepHaTop»
u «MarepuHckoe ceppue» A. Moryuero,
«Boitna n mup Toncroro» B. Pppkakosa,
«Mouapt u Canbepu» A. ToncTouieBoii,
«HouHoi1 nmucarenb» 5. @abpa.
VccnemoBaHne cocpefioTOYeHO, IIaBHBIM
06pa3oM, Ha TOM, KaK BOIUIOIIAIOTCS B
UrPe MOTMBbI A€MOHM3MA U IIPUHLIUIT M-
MMPOBU3AI[MOHHOIO CYIIleCTBOBAHMSI.
Knrouegsle cnosa: mopTpeT aktepa, AHIpeit
®ecpkoB, BAT um. ToBcTOHOrOBa, AHApE
Moryuwnii, «cropust congaTar, «['ybepHa-
TOp», «MaTepmuHCKoe cepaLe», «MouapTt u
Canbepu», «<HouHO# nucarenb», SIu ®abp,
o6bpas uepra, WH(PEpPHATbHOCTb, IE€MO-
HM3M, NepdOpMaTUBHOCTb, MMITPOBM3a-
uysi, Hukonaii Poctos, Ynunkos, MouapT

Haranusa Hukynuuesa

IIpUHUIMIIBI U cCOTepRaHue

MeToAa pasBUTUS IMCUXUIECKO
3HepPrumu aKTepa, pa3paGoTaHHOIO

A.C. lemuaoBoit

B craTbe onucaH MeTO[, pa3BUTHS NICUXMU-
YeCcKOil 9Hepruu akrepa, pa3paboTaHHbI
HapopHoit aptuctkoit PCOCP A.C. Jemu-
JIOBOJt M O3BY4YEeHHbII B paMKaxX Macrep-
KJIaCCOB JIJISI CTY[IEHTOB aKkTepckoro da-
kynbreta TU um. B. Mlykmua B 2010 ., a
TaKxke JJIs1 yYaCTHUKOB (ectuBais «Tpa-
exropusi» B 2012 1.

OmucaHye METOOUKM Pa3BUTUS ICUXMYE-
CKOJI HeprmMy axrepa IMO3BOJIUT B AaJlb-
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HeJillleM MCIO0JIb30BaTh 3TOT METO[ Tea-
TpaJbHBIM TIeiaroram Ajist paboThbl Kak co
CTYLEHTaMI TeaTpaJbHbIX BY30B U KOJI-
JleIKeii, Tak U € efaroramMmy TeaTpajbHbIX
BY30B B paMKaX CMUCTeMbl JOTIOTHUTENb-
HOTO 06pasoBaHMsl IJIS TUPAKMPOBAHMS
IAHHOI MEeTOOMKN.

Knwuesovle cnosa: teatp, akrep, MeTO[,
Icuxuyeckasi SHeprusi, teaTpajbHas Iie-
JlarorMKa, MeTOJ, Pa3BUTHUS ICUXUUECKOI
9Heprum akrepa

Tanuua KosaseHko

TenHeccy YUIBSIMC:

«3anmucHasa KHMKKa TpuropmHa»

¥ gpaMaTudeckuii stion, Tpennesa

B crarbe mpenjaraeTcsi CpaBHUTEIbHbIN
aHanmm3 «Yaiiku» A.Il. YexoBa u apmar-
Taluu «3ammucHasi KHKKa TpuropmuHa»
T. Yunesimca. OH cumrtan YexoBa CBOUM
IYXOBHBIM HAaCTaBHMKOM M BCIO >KMU3Hb
1ieJl K TOMY, 4TOObI MPUOIU3UTh JpamMa-
Typruio YexoBa K aMepUKaHCKO my6mm-
Ke, HO TIOTepIes B 3TOM >KeCTOKyI0 He-
yoauy. OH TpMHaAJIekaa K CBOeo6pasHoit
KyJIbType amepukaHckoro HOra, cimMimkom
OT/IMYABILEJCS OT PyCCKOM KyabTypbl. OH
nepenec «4ajiky» Ha aMepUKaHCKYIO 1104-
BY U IPeBpaTMI TIbeCy O JTIOMISIX MCKYCCTBa
B GBITOBYIO MCTOPUIO CPEIHUX aMePUKaH-
1LIeB, JAJIEKUX OT 3TUX IPOOIeM.

Knwuesvie cnosa: A.Il. Yexos, «Yaiika»,
T. Yunpsamc, «3anmcHass KHWKKa Tpuro-
puna», JI.I. JloypeHc, amepukaHckuii Or,
«penurus rmiIoTu»

Bukrop TkaueB

K mocwe moctapamsl.

AcTeTmYecKme Crocoobt
IerepcoHaJIM3anuy yeaoBeKa
TeaTpoBegueckoe scce 06 ITUUECKUX MPO-
61emax, KOTopble HecyT B cebe Teopust u
MpaKTMKa MOCTApaMaTUYecKoro Tearpa. B
cTaThe aHaMM3MUpyIoTCcst paboThl X.-T. Jle-
MaHa M APYTUX KUCCIefoBaresei, a Takke
MpUHSITasT AJiS pa3roBopa O TakoM TUIIe



TeaTpPaIbHOCTM TEPMMUHONOTUSI. ABTOD
MpeaNnpUHMUMAET MOMbITKY J0Ka3aTeabHO-
ro pa3obsaueHus] KaK OTHEIbHbBIX MOCTY-
JIATOB, TaK ¥ B LI€JIOM CJTy’KAI[er0 OCHOBA-
HMEM TIOCTAPaMbl MUPOBO33peHNsI, OTpe-
IeJisisl eT0 KaK aHTUTYMaHMUCTUYeCKoe.
Kniouegole cnoga: octapamMmaTmuuecKkui Te-
atp, X.-T. JlemaHn, XaiiHep Mrosiep, 3cTe-
TMKA HACWIus, aHTUIYMaHMU3M, amopa-
JIM3M, MaccoBasi KyJlbTypa, COBpEMEHHOe
MCKYCCTBO, JIeTllepCOHaNM3aIus, MOCTMO-
JIepHU3M, ITIOCTCTPYKTYPaaIn3M

Omvutpuit TpyGOuKMH

Tennii u «mamMATh poga»

B cratbe maeTcss 0630p M aHaAMU3 KHUTU
B.®. KonsizuHa «JIpeBo MeltepXoibI0BO».
B KHUTe My6IMKyeTCcsl pa3BEPHYTOe TeHe-
aJIorMyecKkoe JIepeBo OTIIOBCKOI U Mare-
pUHCKOJ BeTBeit pona Bc.d. Meiiepxoinb-
[a; MyOaMKalus COMPOBOXKAAETCS ITO[-
pO6HBIMM (HaKTOMOTMUECKUMM KOMMEH-
TapusiMM, KOTOpbIe CTJIX pe3yabTaTOM
ITUTENIbHBIX ¥ Pa3HOOOpa3HbIX MUCCIIe-
noBaHuit aBtopa. B.®. Komsisun memoH-
CTPUPYeT TMOPa3sUTeIbHYI IPUBEPKEeH-
HOCTb K TeMe reHeasioruy Meiiepxonbaa;
MCCIelOBaHMSI, OTHOCSIIVECS K Hell, OH
MMPOBOOUT M MYOINKYeT Ha MPOTSHKEHUM
6osee TpuUaLATH JIET. [[pUUMHY ITOTO TIO-
CTOSTHCTBA HAJI0 MCKaTh B MUPOBO33PEH-
YeCKOl yCTaHOBKe aBTOpa — OHA BbIpaka-
eTcsl B CTpeMJIeHUM TTPUKOCHYTHCS yepes
(akTosornueckme pasbiCKaHUS K TauH-
CTBEHHOI OMaeKTUUEeCKON CBSI3U MEXIY
reHUaTbHOI TUYHOCTBIO U POJOM, TeHU-
aNbHOM JIMUHOCTBIO U McTOpMeli. B cra-
The MAaeTCsl aHaJM3 KOMITO3ULUM KHUTH,
>KaHpa, UOENHOI CTPYKTYpBhI, a TaKKe ee
XyLOKeCTBEHHBIX OCOGEHHOCTel, 06y-
CJIOBJIEHHBIX TE€M, YTO MyOAMKAIus Oblia
3aZlyMaHa 1 OCylecTB/ieHa B popme yHU-
KaJbHOTO KHVKHOTO M3IaHMUs.

Knrwuessle cnosa: Meiiepxosib[l, reHeano-
I'ViST, UCTOPMS TeaTpa

AnmeHAMKC: aHHOMayuu

Bagum MakcumoB

HoBoe nepeocMbIC/IEHM € CTAPOTO

B craTtbe paccmaTpuBaeTCsl YHUKaJIbHOE
u3gaHue — yue6HOe 1ocobue 1Mo UCTOPUU
DYCCKOJ peXuccypbl. ABTOp IOKa3bIBaer,
YTO 3BOJIOLIMS PEXMUCCYPBI TIpeaCTaBIeHa
B KHHUT€ C TOYKM 3peHMs YCTapeBIINUX I10-
HSITUI COBETCKOI McTopuorpabmn, TakKux
KaK Mpo3auyueckuii U MO3TUUYECKUIt Tea-
TPBbI, XapaKTep U Macka, a Takke BHe KOH-
TeKCTa MMUPOBOTO TeaTpaibHOTO Ipollec-
ca. B cBSI3M C 3TMM IOAXOAOM IlepevyeHb
TeaTpaJbHbIX CUCTEM OTPAHUUMBAETCS
MMEeHaMM BeIyLMX PYCCKUX PEXUCCePOB,
K KOTOPBIM 106aBiisieTcst Bpexr.

Kniouegole cnoga: pycckasi pexuccypa, Te-
aTpajbHasl CUCTeMa, XapakTep M Macka,
3KJIEeKTUYHbIN TeaTp, K. CTaHMIaBCKuUiA,
B. Meiiepxonba, H. EBpenHoB

AHTOH [IéEMUH

Kiiou K GoraToit KasHe

NmenHol vykasatenb K cepuu «Tea-
TpanbHasl >KM3Hb Poccum» 3aBepiuaer
(dbyHIaMeHTa bHBII MHOTOJNIETHUI TPy,
JL.M. CrapMkoBOii MO CUCTeMaTU4ecKoi
my6iMKauyuy OrpOMHOTO MaccuBa JIOKY-
MEHTOB, Kacalolerocsi poCCUICKOI Tea-
TpaJbHO ku3HM 1730-1750-x rr. VKasa-
TeJIb [IOMOTaeT OPMEHTUPOBATHCS B CIIOK-
HOOPraHM30BaHHOM M3JaHUM U pellaTh
pasiMuyHble IIOVMCKOBble U MCC/Ief0Ba-
TelbCKMe 33JauM. YKaszaTellb, Kak M cama
cepusl, 3aCTy)KMBaeT MMUPOKOTO U MOTHOTO
npefcTaBieHus: B ceTu VIHTepHeT B Buie
6a3 MaHHBIX, IOCTYIIHBIX MaKCHMAaIbHO
HIMPOKOMY KPYTy 3a/HTePeCOBaHHBIX UM-
TarTesei.

Kniouegote cnosa: Teatp B Poccun XVIII B.,
MPUABODHBINA 06MXOZ, HOKYMEHTAalIbHast
XPOHMKA, IePCOHBI

Hatanbst Ctapocenbckast

«3a6bIThIe C/Iebl Ybei-TO ITTyOMHBI»
PeljeHsuss Ha KHUTY XYZOXKECTBEHHOIO
PYKOBOAMTEIIST CaHKT-1eTepOyprckoro
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AHHOTAIUU

Teatpa Ha ®ontaHke Cemena CnuBaka
«Yy>koe TamHCTBO. VIHTepBbBIO C CaMUM
c00601i», BBILIEAIIYIO B CBSI3U C €ro 75-ye-
TUEM.

Knrouesste cnosa: Teatp Ha PoHTaHKe, Ce-
meH CrmBak, «Uyxoe TayHCTBO. VIHTep-
BbIO C caMuM c0o60ii», TeaTp «Cy660Ta»

Npuna Knumosa

Bproccenbckuit OMMeraxr,

cueHa biimckamnos, Speelhuysen.

K npo6ieme usyueHust

B craTtbe paccMaTpMBaIOTCS OCHOBHbIE
37eMeHThl  OQOpPMJIEHUSI  TPOILECCUN
6proccenibckoro OMMeraHra, y4pexmeH-
HOTO B YecTb OOpeTeHUs] UymOTBOPHOI
cratyn [eBbl Mapum u OPIOCCETBCKUX
Binckanos, MoCBsIILeHHbIX CIoXkeTy CeMu
Pamocreit Mapum u eXerogHO pasbl-
rpeIBaBIIMXCSI B JeHb OmMeraHra. 3a-
TParMBalTCS MPOOGIEMbl MCTOPUYECKON
TeaTpaabHOM TEPMUHOJIOIUM, Y4YaCTUS
rWIbaAuM apbaJeTuMkoB M TanaT pere-
peiikepoB B opraHusauuu OmmeraHra u
Bnuckanos, BAMSHUSI TpagULMII MUCTe-
pUaNbHOM IUIOLIAJHONM CLIEHbl U CLeHbI
penepeiikepoB Ha odopmiieHne biaucka-
OB, B3aMMOCBSI3U M306pPa3UTETHHOTO
nckycctBa XV-XVI BB. u cueHsl bincka-
noB. [IpuBIeKaTcs UCCaef0BaHMs UCTO-
PUKOB HUJIePIaHACKOM INTepaTyphl, CBe-
IeHUsI U3 TOPOJCKUX YKa30B U PACXOJHBIX
KHUT, TEKCTBI IBYX COXPaHMBIINXCSI PYKO-
mucedi binckanos. OCHOBHOe BHMMaHMe
yIensieTcss aHalIM3y TaKOTO 37aeMeHTa
odopMIeHUsT KaK UTPOBOIL OM, 0COGEH-
HOCTSIM €ro CTPOeHMsI B 3aBUCUMOCTU
OT MpefHA3HAUYeHMs: UTPOBOI OOM [IJIs
SKMBBIX KaPTUH rOPOACKUX NMPAa3IHUYHBIX
MPOLIeCCUIT U TOPKEeCTBEHHBIX BbE3/I0B
Y UTPOBOJ IOM KaK MeCTO JeCTBUSI Ha
cueHe banckarnos.
Kniouegoie cnoga: Ommeranr, Bmamckar,
MUCTepUaabHasl CLieHa, XMBasi KapTHUHA,
UTPOBOI IOM
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Jropmunia CTapukoBa

Kro aBTOp OnmcaHust «<KOMeguii»,
BUAEHHBIX PYCCKUMM IIOCTaMMU

BO ®yopenuyu B 1660 r.?

B cepenyue XVII B. MeXay pyCCKMM TrOCy-
JIapCTBOM ¥ €BPOTIeVICKMMM IBOpaMM Ha-
JIAXKMBAIOTCSI HEIMOCPeICTBeHHbIe AUTIIIO0-
MaTuyeckue KOHTAKThl. BO3BpaTUBIINCH
13 3aMOPCKOI CTOPOHBI, ITOC/IbI JOKJIAbI-
BaJI PyCCKOMY I'OCyAapio 000 BCeX BUIEH-
HBIX 32 TPaHMLIe IMKOBMHKAX, B TOM YMC-
Jie ¥ 0 meampe, KOTOPOTO /10 TOTo Ha Pycu
emle He 6bIBaI0. Pacckassl MX O «KOMeOy-
SIX» TIPU eBPOIeCKMX IBOpax BO MHOTOM
COZEIICTBOBAIM TIOSIBJIEHUIO SKEJIaHUS Yy
uaps Anekces MuxaiiioBuua 3aBeCTU Ta-
KYIO JKe «IoTexy» B MockBe. OgHako u3
BCEX CBUJETENbCTB OYEBU/IEB, BUIEB-
VX 3TU CMEeKTaKIN, IO HAC IOILIO TOMb-
KO OIHO 3a(MKCUPOBAHHOE MUCHbMEHHO,
OTHOCSIIeecss K TOCONbCTBY IMOCTaHHUKA
Bacunus JInxaueBa u nbsika Misana ®omu-
Ha, MmoceTMBIINX repuora ®epauHaHza B
1759-1760 rr. B cTaThe ycTaHaBIMBAETCS
TOAJIMHHOCTH 3TOTO OMMUCAHUS «KOMEIUMI»
1 BO3MOXXHOTO ero aBTopa.

Kntouessie cnosa: moconbcTBo Bo dropeH-
uyio B 1759-1760 rr., «CraTeiiHblii Crm-
COK», «OmrcaHNe MOCONbCTBA», ABTOPCTBO
OTIVMCAHMS BUJIEHHO ITOCTIaMU «KOMeIVI»

Iunspa I'yceitHoBa

ITytu u dpopmsI eBporiensanun

Tearpa Ernnra Ha py6eske XIX-XX BB.
Py6esk XIX-XX BB. aKTMBHO BOBJIEKaeT
Erumer u ipyrue apabckye CTPaHbl B MeX-
JIYHapOJHYIO )XM3Hb, UeMy B IIEPBYIO O4e-
penb criocobcTBOBaNM aKcrenuius Hamo-
neoHa (1798-1801) u KyabTypHO-3KOHO-
vuyeckue pedopmer Buiie-koposst Erumnra
Myxammena Anu (1805-1849). KpyriHbie
npeo6pa3oBaHMsI CKa3aauCh Ha [yXOBHOM
SKM3HM apaboB, CIIOCOOCTBYSI MHTEpecy K
JIOCTVKEHVSIM €BPOTIECKOM IIMBUIU3A-
LMK, B TOM YUCTIe K UCKYCCTBY U TeaTpy.



Kniouegvle cnosa: BO3HUKHOBEHME ITIPO-
(eccronanpbHOTO TeaTpa eBpPOIEIiICKOTO
TUIA, amanTanusl eBPOIeiicKoil apama-
TYpruu, IepBbie TeaTpaabHbIe OIbITHI, HO-
BBIN CLIEHNMYECKUI SI3bIK

Onbra MapkapbsiH

«Yyno cesitoro AHTOHMSI» B TeaTpe

Ha Odunepckoii (1906): Tparmueckoe
¥ KOMHYeckoe B GOpMIPOBaHUU
MeTomonoruu Mejiepxonbaa

1905-1906 rr. — BaskHelillee BpeMs B pe-
SKMCCePCKOM  CTaHOBJIeHUM Meliepxoib-
na. [Togpo6HO M3yUYeHbl CIEKTAKIN 3TOTO
nepuoga «Cmeptb TeHTaxwis», «[emma
Ta6nep», «Cectpa Beatpuca» u, 6eccriop-
HO, KpaeyroibHblli «bamaraHumk». A BOT
hiefiilee B OOMH Beuep ¢ «bamaraHuymMkom»
«Yymo cBSITOro AHTOHMSI» paccMaTpuBa-
eTcsl B MCC/IeOBaHMSIX KpaiiHe penko. Tem
He MeHee, 3TOT CIIEKTakK/b, 3aCTY>)KeHHO
MOTEPSIBIINIACS B TeHM GJIOKOBCKO-Meiiep-
XOJIBIOBCKOTO IIefileBpa, BaskeH IIOsIBlIe-
HHMeM B apceHasie MejiepXxobga HU30BbIX
KOMMUECKMX 3IEMEHTOB dapca, a Takke
caTUpbl, KOTOpble OKa3aaucCh BIIOCIEN-
CTBUM HEOTbeMJIEMbIMU 37IeMEeHTaMU ero
MEeTOJOIOTUY, HEOOXOOMMBIMU [JIsT BbI-
pakeHMsI ero Tparn4yeckoro MupoBo33pe-
HMSL.

Knrwouesole cnosa: Meiiepxonba, Metep-
JMHK, «Yymo cBgTOoro AHTOHMS», BioK,
HocTtoeBckuii, Bsauecnas VBaHoB, Tparu-
yeckasi MPOHMS, HeMeLlKMe DPOMAaHTUKMU,
dapc, BomeBmIb, KOMMUECKOE, Tparmde-
CKOe, TparmKoMe /st

Haranbs Baranosa

IIpaskckas rpynna apructoB MXT:
MOMBITKA BOCCTAHOBJI€HUS MUCTOPUI
VccnenoBanue ycropuu IIpaskckoii rpyI-
bl aptucros MXT monrue ropsl ocrasa-
JIOCh TIPAaKTUYeCKM HEBO3MOXHBIM. AB-
TOP PEKOHCTPYUpPYyeT Guorpaduio 3Toro
TeaTpajJbHOIO SIBJIEHMS, ONMPasIChb Ha
TPYAHOLOCTYIIHbIE VCTOUHMKM U WHO-

AnmeHAMKC: aHHOMayuu

CTpaHHbIe apxXuBbI, paboTa C KOTOPbIMMU
3aHsJIa MHOTO JIeT. B cTaTbe BOCCTaHaB-
JIMBAETCSI XPOHOIOTUS co6bITHIL. [Ipena-
raeTcsi ¥ OOOCHOBBIBAETCS DPaCIIMpeHMe
MIPUHSITBIX B UCTOPUM TeATPa BPeMeHHBIX
paMoK cyuiecTBoBaHMS IIpakcKkoii rpyr-
IIbl; TIPUBOASITCS paHee HeN3BeCTHbIe
MOIPOGHOCTH Cyeb ee yUaCTHUKOB.
Knrouessie cnosa: TIpaskckasi rpyrina apTum-
croB MXT, H.O. Maccanutunos, B.M. I'peu,
[1.®. Illapos, I1.A. [TaBnoB, TEaTp PycCKOro
3apy0esKbsI

Maxcum I'ynkos

«BpoHemnoesn» 10-MeiiepXoIbJOBCKI:
IoCTaHOBKa nbecsl Bec. ViBaHOBa

B Kanudopunn (1930)

B meHTpe uccnef0BaHMsI HAXOAUTCS MPO-
671emMa MHKOPIIOPMPOBAHUS B CIEHUYe-
ckylo npakTtuky CIIA TeaTpanbHOI Me-
Tomonoruu B.D. Meiiepxonpga (Ipexne
BCero, Maeil KOHCTPYKTMBM3MA) B IIOCTa-
HOBOYHO-CLIeHOTpadMUecKoil  Jesareb-
HOCTM €ro JaThIIICKOTO IOCefoBaTels
SI. MyH1uca, yauurerocst B 1918/19 rr. Ha
nerporpanckux Kypcax macrepcrsa cie-
Huvyeckux rnocraHoBok (KYPMACLIEIT) u
Jonryie Tonbl MposkuBluiero B CoepyHeH-
HbIx IllTatax. IIpocinexuBarTCs OCHOB-
Hble Bex) 3HAKOMCTBa aMepMKaHIeB C
TBOpYecTBOM Meiiepxonbaa — pexuccep-
ckasl pesiteqbHOCTD B CIIA ero yueHuka
no Teatpy T'ITHCa M. I'epunra (B yact-
HOCTY, KOHCTPYKTUBMCTCKAS TOCTAaHOBKA
«Ta3» B ymkarckom Goodman Memorial
Theatre B sHBape 1926 r.) u MexkmyHapog-
Has TeaTpajbHas BbicTaBKa B Hpio-Mopke
(beBpanb—mapt 1926 r.). laeTcst KpaTkas
TBOpueckast 6uorpadus HbIHE [TOYTHU He-
M3BECTHOI'O OTeYeCTBEHHO) Hayke Meli-
epxonpAoBcKkoro agenra $1. MyHuuca, a
Takke XapaKTepUCTUKa TOTO TeaTpa, IAe
UM OBLJIO OCYIIECTBJIEHO CIEeHUYEeCcKoe
BoIIONIeHMe Tibechl Bc. VMiBaHoBa «Bpo-
Herioe3n, 14-69», — Pasadena Playhouse
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AHHOTaUMU

(suBapb—cdespasnb 1930 r.). Ha mpumepe
9TOJ TOCTAaHOBKM BBISIBISIETCS IIpeeM-
CTBEHHOCTb MyHIIMCAa KOHCTPYKTMBUCT-
CKUM wupessm Meiiepxoyibaa: KOHIIEMTY-
aJbHOCTH pellleHus] u ocobasi opraHu3a-
IMSI CIIEHMYeCKOro IIPOCTPAHCTBA BHe
TpaguLNil peanyucTUUeCKOro, WITI3MO-
HUCTCKOro Tearpa. IIOCTAaHOBOYHOI pa-
60Te MyHIyca 6bUIM CBOVICTBEHHBI 00b-
€MHO-TIPOCTPAHCTBEHHAss KOMITO3ULIUS,
pUTMUYecKasi Urpa YepeJoBaHUSI TOPU-
30HTaJIel U BepTUKajeit, KOHTPACT 00be-
MOB ¥ IUIOCKOCTEii, M3MeHeHUe (opm
C ToMolbl0 cBeTa M TeHM. Ha ocHoBe
MaTepyuaaoB, HaXOISIIMXCS Kak B ame-
pukaHckux dongax (Hpio-Vopkckas my-
6MuHast 6MOMMOTeKa MCIOTHUTENbCKUX
MCKYCCTB; XaHTUHITOHCKAsI 61bIMoTeKa,
Cau-Mapwuno, Kanndopunsi; CMUTCOHOB-
CKUJi My3eli aMepuKaHCKOIO MCKYCCTBa,
BammnrroH, okpyr Komym6us), Tak u ot-
evecTBeHHBIX ([OCYymapCTBEHHBIN apXuB
Poccuiickoit  ®epepanum; Poccuiickuii
rOCyZapCTBEHHBIN apXMB JTUTEPATypPhl U
uckyccrBa; CaHkT-TleTepOyprekuii  ro-
Cy[apCTBeHHbII My3eil TeaTpaibHOIO U
MY3bIKaJIbHOTO JCKYCCTBA), JaeTcsl aHa-
JIU3 OCBOEHMS TeaTpajbHbIX upaeit Meii-
epXoJba 32 OKeaHOM.

Kniouegoie B.5. Meiiepxonbm,
Bc. iBaHOB, §I. MyH1IMC, COBETCKMI TEaTp,
COBeTCKasl ApamaTyprusi, amepuKaHCKuii
teatp, Pasadena Playhouse, mibeca «Bpo-
Hemoe3s 14-69», KOHCTPYKTUBMU3M, Clie-
Horpadus

cnosa:

KoncranTuH Yepkacos

Yl HUKOTO He CTaNo.

K ncropunu nepBoii mocTaHOBKU
«Cemena Kotko»

ABTOp cTaThbM pacckas3biBaeT O CJIOX-
HOJI cynbbe TepBOil MOCTaHOBKM OIEphI
C.C. IIpokodneBa «Cemen Korko» B Mo-
cKkoBckoM omnepHoMm Teatpe uM. K.C. Cra-
HucIaBckoro. [Tpembepa GbUta OKpYysKeHa
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MOJTYaHMeM B ITpecce 13-3a MOIUTUYECKOI
KOHBIOHKTYDbI (TakT MonoroBa—Pu66eH-
Tpoma) M TparuMyeckoii y4yacTy I1epBOTrO
nocraHoBuMka - Bc.D. Meitepxonbaa:
ero uMs 6bIJIO BBIUEPKHYTO, & ITOCTaHOB-
ka nepenana C.I. Bupman. CrtaTesl Takxke
3aTparuBaeT OTHOUIeHUsT Meliepxoabga
co CTaHMCIaBCKUM, KOTOPBIN IMOAgepsKall
ONaJIbHOTO peskuccepa U MPUIJIACUIT ero
B CBOJl OmepHbIt TeaTp. B mpunoxkeHun
MCCIeIOBaTeNlb MPUBOAUT apXUBHbIE Ma-
Tepuanabl — TEKCT CaMOTO KOMIIO3UTOPA,
otkmvku gupukepa C.A. Camocyna u 6aca
H.[. ITanuexuHa, a Taxke CTEHOIPaMMy
3acefjaHMs TI0C/Ie BTOPOTO ITPOTOHA OTlephI
¥ OT3bIBbI U3BECTHBIX JlesiTeNel KyabTypbl
cpasy mocJie IpeMbepbl.

Kniouegoie cnosa: TIpoxodbeB, Meiiep-
xonbg, bupman, Teiuuiep, «CemeH KoTko»,
OmnepHbiii Teatp uM. K.C. CraHuC/IaBCKOro

Haranbs lcaesa

Pexxuccep A.M. JlIo6aHOB

¥ €ro PoJib B pa3sBUTUMI
JApamMaTH4ecKoro reaTpa

B cratbe, mocBsimeHHO A.M. Jlo6aHO-
BY, JaHA UCTOPUS CO3IAHMS ¥ OCHOBHbBIE
3Tarnbl TBOPUYECKO [HesiTebHOCTM Mo-
CKOBCKOro Tearpa uM. M.H. EpmonoBoii.
ITO €IMHCTBEHHBI KOJUIEKTUB, B KOTO-
pom Jlo6aHOB pabGoTas Ha TOCTOSIHHOM
OCHOBe ¢ cepenuubl 40-X IO CepeauHbI
50-x rr. XX B. [Ipuas B Teatp c yxe cio-
SKMBILEVCST TPYIIION, OH MOCTaBUII 3[1eCh
CBOM JIyullle CIrieKTakau. VIMeHHO 371ech
BO BCeil TIOJIHOTe BBIIBWINCH OCOOEHHO-
CTU ero TBOPYECKOTO MeToja. DTO BpeMs
MOYKHO CUMTATh PACIIBETOM €PMOJIOBCKO-
ro tearpa. Tpaguiuum, 3aj0kKeHHbIe OC-
HOBATeISIMM, MHOTrOOOpasyue aKTepCKUX
MHAVBUAYAIBHOCTEN, yCIexu U Iopaxe-
HUSI — BCe 3TO MPMU3BAHO JOTIOJHUTD UCTO-
pUUecKyl0 KapTUHY, [JIaBHbIM IepCcOoHa-
>keM KoTopoii nocie H.IT. XmeneBa u cran
A.M. JIo6aHOB.



Kniouesvie cnosa: A.M. Jlobanos, H.IT. Xme-
nieB, Teatp M. M.H. EpmonoBoit, «CryTHU-
K1», «CuacTbe», «JIoIM ¢ YMCTOI COBECThIOY,
«[TauHnKm», «JJocturaes», «<BpeMs 1 cemMbst
KonBeit», «[ocTi», «BeUHO KMBbIE»

Bnagumup Konssun

Boxpyr Iletepa llITajina.
IIpenpicTopus Hauaaa

B craTbe mpepcTaBiIeH aHAaIM3 CUCTEMBI
KOHTEKCTOB Ha MOMEHT ITPUXoaa B PEXMC-
cypy Iletepa IllraiiHa — MOMUTUYECKUIL,
COLIMAbHBIN, KYJIbTYpPHBIN, TeaTpaabHBbIL.
OmMChIBAIOTCS KJTIOUEBbIe TTPOIECChI U CO-
ObITHS B >KM3HY [epMaHuy, — HAUMHASI C T10-
CJIEBOEHHOTO Tepuona (TpeuMyliecTBeH-
HO uccienyetcs: cutyaius 1960-x rr.), —
noBysIBIIME Ha GopMUpOBaHMe Gyayle-
TO pexuccepa.

Knrwuesole cnosa: Tletep IlTtaitH, ®puig
KoprHep, Hemenikuii Teatp, Kammerspiele

Vpuua Lyumban

Illekcnup B llIBenumn

CraTbs NOCBSIEHA CLIEHMYECKONM MIBe[-
CKOJ1 «IlleKcIpuaHe» OT cepenyubl XIX B.
10 TIOCTaHOBOK MHrmapa beprmana. Ha-
CTOSILIMIA IPOPBIB B ocBoeHuy lllekcrniupa
npousomien B cepenuHe XIX B. u cBsI3aH
C VIMEHEeM BbIAAIOIErocsl yUeHOTO-JIMHI-
Bucta Kapna ABrycra Xar6epra, a 3aTeM ¢
uMeHneM Asrycra CtpuHpabepra. BiusiHue
lllexcimpa Ha AnbMkBucTa U CTpUHI-
Gepra 0Ka3ajaoCh B IOJIe pa3MbIIUIEHU
Wurmapa Beprmana. Beprman mocTaBun
«3MMHIOIO CKa3Ky», «BeHelaHCcKoro Kym-
na», «COH B JIETHIOIO HOYb», «Mak6eTa»,
«JIBeHagLaTy0 HOuYb», «[amnera» u «Ko-
poist JIupar.

Knwuesote cnosa: llexkcnip, lBenus,
Dramaten, Beprman, lOxan TymaHpep,
[Oxan JlyB Anbmksuct, Kapa Asrycr Xar-
6epr, Asryct Crpunn6epr, SIpn Kymne Ile-
Tep Cropmape, Ilepuumia Ayryct, Bypbe
Anbctent, Kpucrep XeHpUKCCOH

AnmeHAMKC: aHHOMayuu

Onbra EromyHa

«Y MeHsI pOOWICS CbIH,

KOTOpOMY JiaHO MMs Mxar...»
N3parenbctBo «HaBoHa» rOTOBUT K Iie-
yatu Tpetuit tom «[lmcem B Xymoske-
CTBEHHBIN TeaTp». B HeM — nucbma 1929-
1948 rr. DTOJ KHUIOJ 3aBeplIaeTCsl TPU-
JIOTMSI, OXBaTbIBAIOIIAs TIOJBEKA MCTOPUN
TeaTpa U ero 3pureneit. Toicsiun mnucem,
TBICSIYM TOJIOCOB JIIOZEH, 00beAHEHHbIX
JII060BBI0 K CBOEMY TeaTpy U BEPHOCTHIO
€My, CJIOKWINCh B OTPOMHYIO MO3aMKy Cy-
neb 1 BeX HapoJa B camMble CBeT/Ible U ca-
Mble TeMHbI€e Yachl ero UCTOPUN.
Kniouegote cnoga: XynoskeCTBeHHbI Teatp,
MXAT, nucema, Cranuciasckuii, [lepBas
MupoBas BoiiHa, HaBoHa
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Annotations

Ksenia Stolnaya

The Courier: Grace and Sacrifice

A review of Vladimir Pankov’s production
The Courier at the Centre for Playwriting
and Directing (Moscow). Staged in the
spirit of soundrama, the production offers
a new interpretation of Karen Shakhnaza-
rov’s novella — one that differs marked-
ly from the film of the same name - and
presents a different central character,
whose defining quality here is kindness. It
is a sharply contemporary statement in its
ideas. Beneath the surface of joy and vital-
ity lies a tragedy that calls not for despair,
but for compassion and love.

Keywords: Centre for Playwriting and
Directing, Vladimir Pankov, Karen
Shakhnazarov, The Courier, soundrama,
Alexander Fokin

Anastasia Voronkova

In the Captivity of Oblomovism

A review of the production Oblomov,
staged by Andrey Prikotenko at the Alex-
andrinsky Theatre, with Ivan Trus in the
title role. The author describes the key
scenes and spatial arrangement of the
production, analyses the director’s meta-
phors, and concludes that Prikotenko con-
tinues to develop themes first articulated
in his earlier works in St Petersburg, once
again exploring the nature of Russian mel-
ancholia.

Keywords: Oblomov, Alexandrinsky The-
atre, Ivan Goncharov, Andrey Prikotenko,
Ivan Trus

Lizaveta Borovikova

“None Will Remember You,

Nor Us...”

A review of the production Clowns at the
Moscow theatre Near the House of Stan-
islavsky, directed by Alexandra Tolstoshe-
va. The author examines how the produc-
tion relates to the theatre’s repertoire.
Clowns in many ways echoes the poetics
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and spirit characteristic of Near the House
of Stanislavsky, yet it also bears the distinct
imprint of Tolstosheva’s directorial voice.
The article describes the key scenes of the
production and the actors’ performanc-
es, and offers the conclusion that this
instructive, mischievous and simultane-
ously sorrowful story — filled with tender-
ness towards the human being - is not, in
fact, about the circus at all, but about the
meaning of life, memory and immortality.
Keywords: Near the House of Stanislavsky,
Theatre Okolo, Clowns, Alexandra Tolsto-
sheva, Yuri Pogrebnichko, Maria Pogreb-
nichko, Ekaterina Kirchack, Daniil Bogo-
molov, Igor Mikhalev, Olga Beshulya, Ye-
lena Pavlova, Maryana Kirsanova, Tatyana
Loseva

Yevgeniya Kuznetsova

Happiness in Worn-Out Shoes

The Tatar Academic Theatre named after
Galiaskar Kamal opened its season in a
new, splendid building with the premiere
of Bashmachki, based on the play by Tazi
Gizzat. The unassuming comedy was first
performed in Kazan in 1942. Composer
Jaudat Faizi was recalled from the front,
where he had been digging trenches, to
write the music. A performance capable
of bringing joy to the people was needed
then - and is needed now.

Keywords: Tatar Academic Theatre named
after Kamal, Bashmachki, Tazi Gizzat, Far-
id Bikchentaev, Jaudat Faizi

Yekaterina Ometsinskaya

Romeo and Juliet — Directorial
Variations, or Shakespeare

for Everyone

This survey article is devoted to the var-
ious directorial interpretations of Romeo
and Juliet that were simultaneously staged
in St Petersburg theatres during the past
season. Apart from the title, the only uni-
fying feature among them is the absence



of a single historically or costume-accu-
rate production.

Keywords: Shakespeare, Romeo and Ju-
liet, Open Space, Ruzanna Movsesyan,
A.A. Bryantsev Youth Theatre, Alexander
Morfov, Lensovet Theatre, Dmitry Khasa-
nov, Novosibirsk Red Torch Theatre, Mark
Bukin, St Petersburg Theatre of Musical
Comedy, Gérard Presgurvic, KERO®, Ro-
meo and Juliet in the Gloom, Russian Insti-
tute of Theatre Arts (GITIS/RISI), MDT-
Theatre of Europe; Lev Dodin

Nadezhda Mininkova

MELIKHlyundia or the 25th Melikhovo
Spring International Theatre Festival
In spring of 2025 the Melikhovo Spring
International Theatre Festival was held in
the Anton Chekhov Museum-Reserve Me-
likhovo for the 25th time. The anniversary
festival program featured more than twen-
ty performances from Russia, Belarus, Ka-
zakhstan and China. The article analyzes
the festival program performances and
stage variations of The Seagull.

Keywords: Chekhov, Melikhovo, estate,
theater, festival

Anna Shestakova

“Are You Living Well Here?”

A review of the Melikhovo Spring festival,
which celebrated its twenty-fifth anniver-
sary. The festival’s second milestone was
the play The Seagull, written in Melikho-
vo 130 years ago. The 2025 programme
featured twenty productions from across
Russia, as well as Belarus, Kazakhstan, and
China. The review also discusses a number
of these productions in detail.

Keywords: Chekhov, Melikhovo Spring, fes-
tival, The Seagull, Lev Dodin, MDT, Sich-
uan People’s Art Theatre, Xie Limin, Un-
cle Vanya, Alexander Loktionov, Teatralny
Kovcheg, Metamorphoses: Holy Simplicity,
Nikita Mikhalkov Academy, The Prozorovs,
Kirill Zaborikhin, Garden on Pushkin Street,

Appendix: annotations

Sakhalin Island, Oleg Dolin, Russian Aca-
demic Youth Theatre (RAMT), Platonov,
Rustem Fesak, Chekhov Studio (Melikho-
vo), Kashtanka, Alfiya Abdulina, The Stray
Dog

Anastasia Sokolova

The Stanislavsky and Nemirovich-
Danchenko Moscow Academic Musical
Theatre in Search of New Forms

The article examines the reper-
toire strategy of the Stanislavsky and
Nemirovich-Danchenko Moscow Aca-
demic Musical Theatre in the field of con-
temporary choreography. The focus is on
a central paradox - the simultaneous ad-
herence to tradition and pursuit of inno-
vation. The study is structured around two
main vectors of development: the integra-
tion of works by leading Western chore-
ographers (illustrated by John Neumeier’s
trilogy — The Seagull, The Little Mermaid,
Tatiana) and the support of emerging
Russian directors (including the works of
Andrey Kaidanovsky, Maxim Sevagin, and
others).

The article emphasises that the theatre
has established itself as a leading platform
for dialogue between the academic stage
and contemporary dance.

Keywords: Moscow Academic Musical The-
atre, contemporary choreography, ballet
theatre, John Neumeier, Russian chore-
ographers, cultural dialogue, repertoire
strategy, tradition and innovation, Andrey
Kaidanovsky, Maxim Sevagin

Anastasia Voronkova

Demonic Images and Performative
Experiences in the Repertoire of
Andrei Feskov at the Tovstonogov
Bolshoi Drama Theatre

This actor’s portrait focuses on Andrei
Feskov’s stage work at the Georgy Tovsto-
nogov Bolshoi Drama Theatre since the
beginning of Andrei Moguchy’s artistic
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Annotations

direction. The author examines key roles
in The Soldier’s Tale, The Governor, Moth-
er’s Heart, Tolstoy’s War and Peace, Mozart
and Salieri, and The Night Writer. Central
to the study are Feskov’s portrayals of
demonic motifs and his improvisational
stage presence.

Keywords: portrait of an actor, Andrei
Feskov, Tovstonogov Bolshoi Drama The-
atre, Andrei Moguchy, The Soldier’s Story,
The Governor, Mother’s Heart, Mozart and
Salieri, The Night Writer, Jan Fabre, image
of the devil, infernality, demonism, per-
formativity, improvisation, Nikolai Rostov,
Chichikov, Mozart

Natalia Nikulicheva

A.S. Demidova’s Method to Develop
the Psychic Energy of Actor

This article describes a method for devel-
oping an actor’s mental energy, developed
by People’s Artist of the RSFSR A.S. Demi-
dova and voiced during master classes for
students of the acting faculty of the Boris
Shchukin Theater Institute in 2010 and
participants of the Trajectory Festival in
2012. The description of the method of de-
veloping the actor’s mental energy will al-
low theater teachers to use this method in
the future to work with students of theater
universities and colleges, as well as with
teachers of theater universities within the
framework of the additional education
system to replicate this technique.
Keywords: theater, actor, method, mental
energy, theatrical pedagogy, method of
developing the mental energy of an actor

Galina Kovalenko

Tennessie Williams: Trigorin’s
Notebook and Treplev’s Dramatic
Etude

The essay offers a comparison of Chek-
hov’s The Seagull and its adaptation The
Notebook of Trigorin by Tennessee Wil-
liams. He considered Chekhov his “spiri-
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tual mentor” and sent his entire life try-
ing to bring “The Seagull” closer to the
American audience, but he didn’t succeed.
He belonged to the unique culture of the
American South fundamentally different
from Russian culture. He turned the play
about artists into a domestic story about
people who are far from problems art that
became the one of cause of failure of the
outstanding American playwright.
Keywords: Anton Chekhov, Tennessee Wil-
liams, D.H. Lawerence, American South,
«religion of the flesh»

Viktor Tkachev

Towards a Dossier on Postdrama:
Aesthetic Strategies of Human
Depersonalisation

A theatre studies essay addressing the
ethical problems inherent in the theory
and practice of postdramatic theatre. The
article analyses the works of Hans-Thies
Lehmann and other scholars, as well as
the terminology commonly employed in
discussions of this theatrical paradigm.
The author attempts a reasoned critique
not only of individual postulates, but also
of the broader worldview underlying post-
drama, defining it as essentially anti-hu-
manist.

Keywords: postdramatic theatre, Hans-
Thies Lehmann, Heiner Miiller, Antonin
Artaud, Theatre of Cruelty, Romeo Castel-
lucci, aesthetics of violence, anti-human-
ism, amoralism, mass culture, depersonal-
isation, postmodernism, poststructuralism

Dmitry Trubochkin

Genius and the “Memory of the
Lineage”

The article provides a review and analy-
sis of V.F. Kolyazin’s book, The Meyerhold
Tree. The book contains an expanded ge-
nealogical tree of the paternal and mater-
nal branches of the Meyerhold family. The
publication is accompanied by detailed



factual commentary, which is the result of
the author’s extensive and varied research.
V.F. Kolyazin demonstrates a remarkable
commitment to the topic of Meyerhold’s
genealogy; he has been creating and
publishing research on this topic for over
30 years. The reason for such constancy
should be sought in the author’s philo-
sophical vision and attitude; this attitude
is expressed in the desire to touch upon,
through factual research, the mysterious
dialectical connection between the genius
and his family, the genius and history. The
article provides an analysis of the book’s
composition, genre, ideological structure,
as well as its artistic features, conditioned
by the fact that the publication was con-
ceived and implemented in the form of a
unique book edition.

Keywords: Meyerhold, genealogy, history
of theatre

Vadim Maksimov

Rethinking the Old Anew

The article examines a unique publica-
tion - a textbook on the history of Russian
directing. The author demonstrates that
the evolution of directing is presented
in the book through the lens of outdated
concepts from Soviet historiography, such
as the prose and poetic theatres, character
and mask, and is considered outside the
context of global theatrical developments.
As a result of this approach, the survey of
theatrical systems is limited to the names
of leading Russian directors, to which
Brecht is added.

Keywords: Russian directing, theatrical
system, character and mask, eclectic the-
atre, Konstantin Stanislavsky, Vsevolod
Meyerhold; Nikolai Evreinov

Anton Dyomin

The Key to a Wealth of Treasures

The names index to the Theatrical Life of
Russia series concludes L.M. Starikova’s

Appendix: annotations

fundamental, multi-year effort to system-
atically publish a vast array of documents
relating to Russian theatrical life from
the 1730s to the 1750s. The index facili-
tates navigation through this complexly
organized publication and helps to satis-
fy various search and research needs. The
index, like the series itself, deserves to be
represented as a wide and comprehensive
online database accessible to the widest
possible audience.

Keywords: Russian theatre of the eigh-
teenth century, court culture, documenta-
ry chronicle, historical personages

Natalia Staroselskaya

“Forgotten Traces of Someone’s Depth”
A review of the book by the Artistic Direc-
tor of the St Petersburg Teatr na Fontanke,
Semen Spivak, The Other Mystery: An In-
terview with Myself, published in connec-
tion with his seventy-fifth birthday.
Keywords: Teatr na Fontanke, Semen Spi-
vak, The Other Mystery: An Interview with
Myself, Subbota Theatre

Irina Klimova

The Brussels Ommegang, the Bliscapov
Scene, and the Speelhuysen.

On the Problem of Study

The article examines the main elements
of the design of the procession of the
Brussels Ommegang, established in hon-
or of the discovery of the miraculous stat-
ue of the Virgin Mary, and the Brussels
Bliescaps, dedicated to the plot of the
Seven Joys of Mary and annually played
on the day of the Ommegang. The prob-
lems of historical theatrical terminology,
the participation of the guild of cross-
bowmen and the chambers of rederackers
in the organization of the Ommegang and
Bliescaps, the influence of the traditions
of the mystery square stage and the red-
erackers’ scene on the design of the Bli-
escaps, the relationship between the fine
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arts of the 15th — 16th centuries and the
Bliescaps scene are used. Research by his-
torians of Dutch literature, information
from city decrees and expense books, and
the texts of two surviving manuscripts of
the Bliescaps are used. The main atten-
tion is paid to the analysis of such a de-
sign element as a playhouse, the features
of its structure depending on its purpose:
a playhouse for living pictures of city fes-
tive processions and ceremonial entries
and a playhouse as a place of action on
the stage of Bliscaps.

Keywords: Ommegang, Bliscap, mystery
scene, tableau vivant, Speelhuis

Lyudmila Starikova

Who authored the account of the
“comedies” witnessed by the Russian
envoys in Florence in 1660?

In the mid-seventeenth century, direct
diplomatic contacts were established be-
tween the Russian state and various Eu-
ropean courts. Returning from abroad,
envoys reported to the Russian sovereign
on all the curiosities they had observed,
including the theatre, which had not pre-
viously existed in Russia. Their accounts
of the “comedies” performed at European
courts greatly contributed to Tsar Alexei
Mikhailovich’s desire to introduce a simi-
lar form of entertainment in Moscow. How-
ever, of all the eyewitnesses who saw these
performances, only a single documented
testimony has survived: a written account
relating to the embassy of the envoy Vasily
Likhachev and the clerk Ivan Fomin, who
visited Duke Ferdinand in 1759-1760. The
article establishes the authenticity of this
description of a “comedy” and investigates
its possible authorship.

Keywords: Embassy to Florence, 1759-
1760, Statyenny List and Description of the
Embassy, authorship of the “comedy” de-
scription witnessed by the envoys
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Dilyara Guseinova

Paths and Forms of the
Europeanisation of Egyptian Theatre
at the Turn of the Nineteenth and
Twentieth Centuries

The 19th century actively involves Egypt
and other Arab countries in international
life that was promoted first of all by the
Napoleon expedition (1798-1801), eco-
nomic and cultural reforms of the viceroy
of Egypt Muhammad Ali (1805-1849).
Large transformations have also affected
the spiritual life of Arabs, promoting in-
terest in achievements of European civili-
zation, first of all art and theater.
Keywords: appearance of professional the-
ater of the European type, adaptation of
the European drama, the first theatrical
experiences, a new stage language

Olga Markaryan

The Miracle of St. Anthony at the
Theater on Ofitserskaya (1906):

Tragic and Comic in the Formation of
Meyerhold’s Methodology

1905-1906 was a very important time
in Meyerhold’s directorial development.
However, if the key performances for this
period The Death of Tentagil, Hedda Gabler,
Sister Beatrice and, undoubtedly, the cor-
nerstone Balaganchik are everywhere un-
der the gun of historians, then the Miracle
of St. Anthony, which went on the same
evening with the Balaganchik, is extreme-
ly rarely considered in research. Nev-
ertheless, this performance, deservedly
drowned in the shadow of the Blok-Meyer-
hold masterpiece, is important for the ap-
pearance in Meyerhold’s arsenal of comic
elements of farce, as well as satire - which
later turned out to be integral elements of
his methodology, necessary for expressing
his tragic.

Keywords: Meyerhold, Maeterlinck, The
Miracle of St. Anthony, Blok, Dostoevsky,



Vyacheslav Ivanov, tragic irony, German
romantics, farce, vaudeville, the tragic, the
comic, tragicomic

Natalia Vagapova

The Moscow Art Theatre Group in
Prague: An Attempt at Historical
Reconstruction

For many years, any attempt to trace the
history of the Moscow Art Theatre Group
in Prague remained virtually impossible.
The author reconstructs the biography of
this theatrical phenomenon, drawing on
rare sources and foreign archives that re-
quired many years of dedicated research.
The article restores the chronology of
events and proposes a revision of the
conventional time frame of the Group’s
existence as accepted in theatre historiog-
raphy. It also introduces previously un-
known details about the creative destinies
of its members.

Keywords: Moscow Art Theatre Group in
Prague, N.O. Massalitinov, V.M. Grech, P.F.
Sharov, P.A. Pavlov, Russian émigré theatre

Maxim Gudkov

Armoured Train in Meyerhold Style:
Production of Vsevolod Ivanov’s

Play in California (1930)

The study focuses on the export of
Vsevolod Meyerhold’s theatrical meth-
odology to American stage practices. The
problem is specifically discussed based on
the staging and set design activities of his
Latvian follower Janis Muncis, who stud-
ied in 1918/19 at the Petrograd Courses of
Stage Productions’Mastery (KURMASCEP)
and lived in the United States for many
years. The key milestones of Americans’
acquaintance with Meyerhold’s work are
traced - the directorial activity in the
USA of his disciple at the GITIS Theatre,
Marion Gering and also the International
Theatre Exposition in New York. A brief bi-
ography of Meyerhold’s follow J. Muncis,
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now almost unknown to Russian science,
is given, as well as a description of the
theater where he staged Vsevolod Ivan-
ov’s play Armoured Train - the Pasadena
Playhouse. The example of this produc-
tion reveals Muncis’ continuity with Mey-
erhold’s constructivist ideas. The article
contributes to the study of the develop-
ment of Meyerhold’s theatrical ideas in
America.

Keywords: Vsevolod Meyerhold, Vsevolod
Ivanov, Janis Muncis, Soviet theater, So-
viet drama, American theater, Pasadena
Playhouse, play Armoured Train 14-69,
constructivism, scenography

Konstantin Cherkasov

And Then There Were None.

To the History of the First Production
of Semyon Kotko

The author of this article recounts the
complex history of the first production
of Sergei Prokofiev’s Semyon Kotko at the
Stanislavsky Opera House in Moscow.
The premiere was shrouded in press si-
lence due to political circumstances (the
Molotov-Ribbentrop Pact) and the tragic
fate of the first director, Vsevolod Meyer-
hold: his name was crossed out, and the
production was handed over to Serafima
Birman. The article also touches on Mey-
erhold’s relationship with Stanislavsky,
who supported the disgraced director and
invited him to his opera house. In the ap-
pendix, the researcher provides archival
materials — the composer’s own text, and
responses from conductor Samuil Samo-
sud and bass Nikolay Panchekhin, as well
as the transcript of the meeting after the
opera’s second dress rehearsal and re-
views from renowned cultural figures im-
mediately after the premiere.

Keywords: Prokofiev, Meyerhold, Birman,
Tyshler, Semyon Kotko, Stanislavsky Opera
Theatre
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Natalia Isayeva

Director Andrey Lobanov and

His Role in the Development

of Dramatic Theatre

Dedicated to A.M. Lobanov, this article
examines the history of the Yermolova
Moscow Drama Theatre, the only compa-
ny where Lobanov worked continuously
from the mid-1940s to the mid-1950s.
Having joined an already established the-
atre with a well-formed troupe, he staged
his finest productions here. It was in this
theatre that the distinctive features of Lo-
banov’s artistic approach were revealed
in full. This period can be considered the
golden age of the Yermolova Theatre. The
traditions laid down by its founders, the
diversity of acting talents, the triumphs
and setbacks — all of this serves to enrich
the historical narrative, whose central fig-
ure, following Nikolai Khmelev, became
Alexei Lobanov.

Keywords: Andrey Lobanov, Nikolai
Khmelev, the Yermolova Moscow Drama
Theatre, Companions, Happiness, People
with Clear Conscience, Summerfolk, Dosti-
gayev, Time and the Conway Family, Guests,
Forever Alive

Vladimir Kolyazin

Around Peter Stein: The Beginnings
and Their Antecedents

The article offers an analysis of the sys-
tem of contexts surrounding Peter Stein’s
emergence as a stage director — political,
social, cultural, and theatrical. It describes
the key processes and events in post-war
Germany (with particular attention to the
1960s) that shaped the formation of the
future director.

Keywords: Peter Stein, Fritz Kortner, Ger-
man theatre, Kammerspiele
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Irina Tsymbal

Shakespeare in Sweden

The article is devoted to the performance
history of Shakespeare in Sweden, from
the mid-nineteenth century to Ingmar
Bergman’s productions. A genuine break-
through in the reception of Shakespeare
occurred in the mid-1800s, associated
with the eminent linguist Carl August
Hagberg, and later with August Strind-
berg. The influence of Shakespeare on
Almqvist and Strindberg informed the
reflections of Ingmar Bergman, who di-
rected The Winter’s Tale, The Merchant
of Venice, A Midsummer Night’s Dream,
Macbeth, Twelfth Night, Hamlet, and King
Lear.

Keywords: Shakespeare, Sweden, Dramat-
en, Bergman, Johan Tummander, Johan
Luv Almgqvist, Carl August Hagberg, Au-
gust Strindberg, Jarl Kulle, Peter Stormare,
Pernilla August, Borje Alstedt, Krister
Henriksson

Olga Yegoshina

“A Son Was Born To Me,

and His Name Was Mkhat...”

Navona Publishing House is preparing
for print the third volume of Letters to the
Moscow Art Theatre. This volume covers
the years 1929-1948. With it, the trilogy
is completed - a trilogy that spans half a
century in the life of the theatre and its
audience. Thousands of letters, a thou-
sand voices of people united by their love
and loyalty to their theatre, have formed
an immense mosaic of destinies and his-
torical milestones, in the brightest and the
darkest hours of the nation’s life.
Keywords: Moscow Art Theatre, MKhAT,
letters, Stanislavsky, First World War, Na-
vona
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KOBAJIEHKO TAJIMHA BSIYEC/IABOBHA
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COKOJIOBA AHACTACUSA

BoimyckHMIIa MarucTpaTypbl TeaTpOBe[-
yeckoit Kadenper TUTUC mo Hampasie-
Huio «baneroBeneHne u 6ameTHast KPUTHU-
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ctBa O60pOHBI PO.

CTAPUKOBA JIIOIMWUJIA

MMXAAIOBHA

Ucrtopuk teatpa Poccun XVIII B., JOKTOP
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