ATITIEHZIVIKC






aHHomauyuu

Huna llanumosa

OCTpOBCKMIT CBOMMM CIIOBaAMH,
HITPUXaMU ¥ KpackaMu

B cTaTpe aHaMM3UPYIOTCS CIIEKTAKIIN,
ITOCTAaHOBJIEHHBIE I10 IIbecaM AJleKcaHzpa
OcTtpoBckoro: «be3npuaanHuiia» JIvu-
Tpus KpsimoBa, «I'po3a» EBrenus I'esib-
doupa, «He oT Mmupa cero» EkaTepuHbl
[MTosoueBoii. B 11eHTpe BHUMAaHUS — IIPO-
6J1eMbl COBPEMEHHOTO BOIUIOLIeHMsT 06pa-
30B ¥ 0OPA3HOCTY BEJIMKOTO IpaMarypra.
Kntouegole cnosa: OCTpOBCKUIA, TbEChI
skusHU, Kpbimos, lenbdonm, Ilonosiiesa,
TOJIKOBaHMe KIACCUKM, ICKYCCTBO aKTepa.
I>xamust Kymykosa

«PomaHnTuka» M.U. lIBeTaeBoit

Ha CJIOMe 310X

CTaThsl MOCBSILIEHA IEPBOMY ApaMa-
Typruyeckomy uukiay M.U. LiBetaeBoit
«PomanTuka» (1918—1919). IIpece! LuK-
J1a, CO3JaHHbIE T03TOM B TIEPBBIE TOIbI
PYCCKO#1 PEBOJTIOIINY U TEMaTUYEeCKM 00-
paleHHbIe K APYroii py6eskHOoit aroxe —
XVIII-XIX BeKOB, Jal0T 06001IeHHbI
06pa3 MCTOPMUYECKOTO CJI0MA KaK TaKOBO-
r0. PeBOIOIMOHHDIN CABUT OCMBICIISIETCST
37eCh Kak IJI00aJbHasT BCeJIeHCKasl KaTa-
crpoda.

O6pas3s cKpellleHNsI BEKOB, TaK MV MHAYE,
BO3HMKAWOIIMII B paMax «PoOMaHTUKM»,
YIJIOBJIEH T€AaTPOM. UeM 06BbSICHSIeTCST B
CcTaThe BO3HUKIINIT MHTEPeC CIIeHbI K
1IBeTaeBCKOI ApamMaTypruu B KoHue XX —
Hayvase XXI Beka. iIMeHHO Ha HbIHEITHEM
py6eske ThICcsTueneTHii M ObUIN ITOCTaBIIe-
HBbI BCE IpaMaTypruuecKue mpou3Bee-
Hus lIBeTaeBoii.

Knrouessle cnosa: MapuHa liseTaesa, 1os-
TUyeckas apama, «PoMaHTuKa», «DopTy-
Ha», KazaHoBa

Anexcanzp Yemnypos

«be3 TeaTpa HeIb34...»

Kpucruau Jlrona B paGore

HaJl, YeXOBCKO «YaitKkoi»

B AJIeKCaHAPUHCKOM TeaTpe

B craTbe aHaMM3UpyeTcst paboTa Mmojib-
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ckoro pexxuccepa Kpucrnana Jlroms! Haz,
TEKCTOM CLIeHMYeCKO alaliTalyy bechl
A.TI. YexoBa «Yaiika», KoTopasi 6bla cjie-
JIaHa JiJ1s1 TIOCTAaHOBKM B AJIeKCaHAPUH-
ckoM Teatpe B 2007 T.

Kniouegoie cnosa: A.I1. Yexos, K. JTiona,
«Yaitkar, aganranus, MHTepPIpeTamus,
AnlekcaHOpPUHCKUIL TeaTp,

Kcenus CronbHas

B nmoucke Be4HOCTU

PerieH31s1 Ha CrieKTak/Ib «YepHbIi MO-
Hax». Kakue MbIC/U 1 UyBCTBA BbI3bIBAET
y HpIHEIHUX 20-JIeTHMX [TOCTaHOBKa
Kambi I'makaca, kotopoii B 2019 r. uc-
rmosiuuTCes 20 seT. YTo M3MeHUI0Ch CO
IHS rpeMbepbl 1999-ro? Yto ocTanoch
HEeM3MEHHbIM?

Kniouegole cnosa: Uexos, «HepHbIi
moHax», TH03, Kama I'mHukac, Cepreit
Bapxun, Cepreit MakoBe1kuii, iropsp
Slcynosuy, Banepuii Bapunos, Bukropus
Bep6epr, I0nusa CBeskakoBa, MiBaH JIpIxo-
BUUHbIN, CTaHuc/aaB JII0OMH

Wpwuna BoiikoBa

«IOHOCTB MYIIKMHCKOTO TeaTpa

B Poccut...»

00630p JIeTHero GecTUBaIS MOIOEKHbIX
TeaTpoB «MuxainoBckoe-2018», mocssi-
1eHHoro AH poxaenus A.C. [TymkuHa.
IIporpaMMy cOCTaBU/IN ITyLIKUHCKNE U
rOroJIeBCKYe CIIEeKTaK/IMN. AHAU3UPYS
MX, @BTOP PasMBbIILJISIET O CLIEHUYeCKOM
IIPOYTEHMM PYCCKOI KIaccuky, o dpaHTa-
CTUYECKOM M UyZ1eCHOM B IIPOM3BEAEHUAX
A.C. IlymkuHa u H.B. Toromns.

Kntouessie cnosa: dectusaib MOJIOIEXK-
HBIX TeaTpoB, «MuxainoBckoe-2018»,
Myseii-3anoBegHUK «MuxaitioBckoe»,
TocynmapcrBenHbIt [TymkuHckmii Tea-
TpanbHblii 11eHTp B CaHKT-IleTepbypre,
TeaTp «[lymKuHCKas mKoaa», TIoMeH-
cKuii Bonb1oit ApamaTu4yeckuii Teatp,
MarHuTOropcKuit TeaTp KyKJIbl 4 akTepa
«BypaTtuHo», ITepmckuit THO3, Cankr-Ile-
TepOypPrcKmii akageMmUIecKuii ApamMmaT-
yeckuii TeaTp uM. B.®. Komuccapkes-



CKOI1, ClIleHMYecKoe MTpoUYTeHe PyCcCKOit
wiaccuku, A.C. Ilymkus, H.B. 'orosnb,
«BbapbIIHI-KpecTbsIHKa», «ITymkuH, Mo-
uapt u Canbepu», «KamuraHckas Joukar,
«MepTBble aymin», «<HeBCKMii MPOCTIEKT»,
«B onHOM fenapTameHTe», B. Penenitep,
B. Kyp6aros, E. XaHkapoBa, B. KycTos,
P. T'a6pua, H. Aysun, C. fIronkuH, B. T'yp-
¢unKens, 10. Ctpomos, I'. Kopoapuyk.

Jlapuca KyuaHckast

Dance Macabre, nin

JKu3Hb nocjie cMepTy B cagy

«Cap» o nbece A.IT.YexoBa «BuiliHeBbIit
can» TeaTpa Kykos Pecrry6imku Kapenust
(TleTpo3aBOACK) CTal IaypeaToOM Tea-
TpasnbHOTO hectuBans «JIudr. Kapenus.
Mosnopoii Teatp» (2018) B HOMMHALUM
«Ty4lINii CIeKTaK/Ib» ¥ HOMUHMPOBAH
Ha nnpemuio «3o0soTast Macka». Pexuccep
Anekcannp SHyIKkeBuY 6epet Ha cebst
posnb Beprunusi, IpoBOJSILEro 3puTesst

I10 KpyraM azaa, rae TOMITCS Oy repoeB.

Kyxon Het. Ha ciieHe — apTUCTBI B Mackax,
KOTOpBIe CKPBIBAIOT JINLIA, HO OGHAXKAIOT
CYTb KaK/IOTO IepcoHaxa. Upe3BbruaitHo
OPUTMHANIBHO — 110 GOpMe M MBIC/IU —
paboTe TeaTpa ITOCBSILEHA CTATHSI.
Kniouessie cnosa: TeaTp Kykon Pecry6-
nuku Kapenusi, [Tlerpo3aBojck, hectu-
Basib, «JIudT. Kapenus. Moomoit Teatp»,
A.IT YexoB, «BumrHesslii cagy», «Cagy»,
Anexcaugp SInymkesuy, TaTbsiHa Hepcu-
csiH, Anekcauap Kosun, Imutpuit Ba6-
KVH, MacKa.

Anexcangp dyxc

Tonroda Ha yeTBepbIX

[Tporpammy BTOpOTO (hecTuBans «JInudr.
Kapennsi. Mononoii TeaTp», KOTOPbIii
rpoxoguT B [leTpo3aBocke, 3aBepiua
BHEKOHKYPCHBIII CIIeKTaK/Ib eTepoypr-
ckoro He6osrb1ioro 1paMaTiyeckoro
Teatpa «bpaTbsi KapamasoBbsl». dTOMY
CIeKTaKI/II0 B KOHTEKCTEe TBOPYECTBa
peskuccepa JIbBa DpeHOypra MmocBsiieHa
CTaThsl. ABTOP MPUXOJUT K BBIBOJY, UTO
peub B CIIeKTaK/Ie UIEeT O MOJIOLOM XpU-
CTMAHCTBE, OfoJIeBaeMOM GecaMit.
Knrouessie cnosa: He6onb1oii ipamaTii-
yeckuii Teatp, JleB dpeHoypr, [Tonnua

AnmneHAUKC: aHHOMAayuu

Munienko, ®.M.JJlocToeBckuii, «Bpatbs
Kapama3soBbl», JK. AHyii, «OpkecTp», «Tpu
ceCcTpbl», «BUIIIHEBBIN cafiy».

Juasor o TeaTpe

Becena JlrogMmuiabl Bakmm n

Xaitnepa ['é66enbca

Pasrosop Jlropmuibl Bakim ¢ XaiiHepom
[666€e/1bCOM, OMHUM U3 BUIHENIINX [es-
TeJieli HOBOTO €BPOIIeIiCKOTro TeaTpa, B
KOTOPOJ 3aTParuBaloTCsl TeMbl My3bIKalb-
HOCTM CLIEHMYECKO/ KOMITO3UIINYU U HOBA-
1Mt B 06/1aCTH TeaTpaabHOTO 06pa30BaHMsI.
Kniouegole cnosa: my3sbika, TeaTp, B3anu-
MOJEeCTBUE, <ICTETUKA OTCYTCTBUSI»,
aKy3MaTHuyJecKye rosoca, YHUBEPCUTET
T'mccena

Exarepuna Kperosa

Bce paspemeHo

AHanuTH4eckas CTaThbsl O CUTYaLluN,
CJIOKMBILENCSI B COBPEMEHHBIX OTep-
HBIX JIOMaXx C PeXXUCCypoii, o hopme
NpefcTaBsieT KOMMEHTapuy KPUTHUKA K
BBICKA3bIBAHMSIM ITOCTAHOBIIVKOB CITeK-
Takseii. CoBpeMeHHbIi ITpeiCTaBUTeb
aBTOPCKOTO PEXMCCePCKOro TeaTpa ce-
TOZHS B TIOJTHOM COTJIaCUM C 3aKOHOM U,
YTO caMoe IJIaBHOe, B TI0JIHOM aJIbsTHCe C
TOCIOACTBYIOIIVM KyJIbTYPHBIM JUCKYD-
COM, MOXKET YyBCTBOBATb Ce6s aGCOIIOT-
HO CBOOOZHBIM T10 OTHOLIEHMIO K aBTOP-
CKOMY TEKCTY, TO €CTb IapTUTYyDe.
Knrwuessie cnosa: CranucnaBckuii, Hemu-
poBuu-/lanueHko, bopuc [TokpoBcKuit,
IIx. Bepan, I1.1. YaiikoBckuit, IMUTpuit
Beptman, Anexkcannp Turens, IMuTpumii
YepHSIKOB, ONePHBIii TeaTp, pesxorepa.

Mapwuna Paky

K Bompocy o kurax.

100 1eT MoCKOBCKOMY
aKaJeMU4ecKOMY MY3bIKaJIBHOMY
TeaTpy

TMocsimenHoe 06mier0 MAMT
pa3MbllUIeHMe 06 MCTOPUYECKOM Ty TH
TeaTpa. ABTOp NpeAJiaraeT yBUIETb B TOM,
KaK ero OTLbI-OCHOBaTeN OCBauBaIn
1 popMMpOBaIM COBETCKYIO OTEpY,
TI0JIOXKVB B €€ OCHOBY «TPU KUTa» —
TIeCHIO, TaHel] ¥ MapIll.
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Knrouesote cnosa: MAMT, K.C. Cranu-
cnaBckuit, B.J1. Hemuposuu-/laHueHKo,
«cyuctema» CTaHNMCIaBCKOTO, COBETCKAsI
omnepa

Anexcangp Yernypos

IIpodeccus - TeopeTuk Tearpa

CraTbst 3HAKOMMUT YUTATEJSI C OCHOB-
HBIMM TIOJIOKEHUSIMM, BbIABUHYTBIMMU
u3BeCcTHbIM TeaTpoBenom F0.M. Bap6oem
(1938-2017) B ero Tpyzax Mo Teopuu apa-
MBI ¥ TeaTpa. MeTofomornyeckye noaxo-
IIbI YUEHOTO K M3YUEHUIO CLIEHNYECKOTO
MCKYCCTBA PAaCCMaTPUBAIOTCS B KOHTEKCTE
COBpeMEeHHBIX TeaTpalbHbIX TEOPUIi.
Knrouesole cnosa: Teopus Teatpa, akrep,
pOJb, CTPYKTYPA, AeiicTBUe, KOHQIIUKT,
MIpOTHBOpeYne.

Haranbs Crkopoxof,

T'opbkuii vs 10CTOEBCKMIA:

¥ CHOBA — O «KapamMa3OBIIVIHe»
CraTbs aHaMU3UpyeT MMEBLIYI0 MeCTO
6osiee cTa JIeT Ha3a/ AMCKYCCUIO «O Ka-
pamMasoBUIMHE», HAYaTy MaKkcuMomM
T'oppkuM B rasete «Pycckoe CJI0BO» B OK-
Ts16pe 1913 r. ITucaresnb pe3Ko BHICTYIIAI
NPOTHUB IOsIBIeHMs Ha cueHe MXT criek-
takis «Hukonait CraBpornH» o poMaHy
IoctoeBckoro «becbr». PaccmaTpuBas
npousBeeHns camoro 'oppkoro (mbecy
«3BIKOBBI» 1 paccka3 «Kapamopa»), a Tak-
>Ke onupasich Ha cTaThio 1. MepexXKoB-
ckoro «I'opbkuii 1 JI0CTOeBCKMII», aBTOP
MPUXOIUT K BBIBOZY, UTO MPOJIETAPCKUIA
mycaTeNnb CaM UCIIBITHIBAJI HEIIYTOUYHOE
BVsiHYME JIOCTOEBCKOro 1 60posIcs mpe-
K7€ BCero C HUM.

Knrouessie cnosa: T'opbkuii, JocTOEBCKMUIA,
Hemuposuu-JlanueHko, MepexXKOBCKMUIA,
MXT, «bechbi».

Awnna ITetpoBa

Mapuna Tumaiuesa

Buauasne 65110 C10BO

[Ty6MKanyst aHKeT 110 TeMe «CIieHnye-
cKas peub». B onpoce, IpoBeJjeHHOM B
1977-2015 rr. npunsm yuactue 103 ye-
JIOBEKa, Cpe/iyl HUX — camMble 3HAMeHM-
ThbIe aKTepbl U PeXk1ccepsl, Takye Kak
M.O. Kuebens, B.4. Craunupid, H0.A. 3a-
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BaJICKMIi M MHOTMe Ipyrye. AHKeTbI pa3-
paboransl ipodeccopom LlIkosbI-cTyAMM
MXT um. YexoBa A.H. [TeTpoBoii.
Kniouesule cnosa: cueHndeckas peub,
XYZI,05KeCTBEHHOE CJI0BO, 3aKOHBI Peul,
IeiiCTBeHHbIN aHaIN3

Mapus UcruiaToBckas

Hapesxma IlIkoma

MeHYST M KJIaCCUMUYECKMIT TaHel]

B cTaTbe paccMaTpuUBalOTCS HEKOTOPbIE
acCIleKThbl pa3BUTHUS MEHYJTa KaK CIeHU-
YecKoro TaHua. JleTaabHO OMMUChIBAETCS
€ro MaHepa MCIOJIHEHMSI i MeCTO B 00-

1[eCTBEHHO XMU3HU.

Kniouesole cnosa: MeHyaT, CLieHUYeCKUI
TaHell, 9Tallbl Pa3BUTHUSI, TAHI[€BAIbHAS
KYJIbTYypa, TEXHUKA VICTIOJIHEHNSI.

BugmanTac CumtoHac

VToneHue xa>kabl, WIN

CexkpeTsl yCIIENTHOTO JApaMaTypra
CTaTbs OCBsIIL[eHa CAMOMY yCIIeIIHO-
MY IpaMaTypry UCIIaHCKOTO «30JI0TOTO
Beka» — Jlome ne Bere. ABTOp mogpo6HO
pasbupaeT MO3TUKY CIEKTAKIISI B KOppa-
Jie, eT0 CTPYKTYPY, IPUeMbl, TPUHIAIIbI
3PEIUITHOCTH, €T0 B3aMOOTHOIIEHNS

¢ my6nuKoii. B 3aauy aBTopa BXOOUT
HaMepeHMe MPOoaHaanM31pPoBaTh TO, KaK
npamarypr Jlomne ne Bera Ha ypoBHe Tek-
CTa OCYILECTBIISIET PEXKUCCYPY Oymylero
CTIeKTaKIIS.

Knruesole cnosa: VicnmaHnckuii «30J10TOM
BeK» TeaTpa, Jlome ne Bera, koppasb,
YCTPOJICTBO CLIEHBI ¥ 3PUTENILHOTO 3as1a,
pexxuccypa apamatypra

Jropmuna CtapukoBa
TeaTpanbHO-3peanIIHasA )KU3Hb
POCCUIACKMX CTOJINI,

B snoxy EnnsaBeTs! IleTpoBHBI.
HMMniepaTopcKkye TPyInbl

B njapctBoBaHue ummneparpuiibl Ennsase-
TbI [leTpoBHBI B Poccyy mpon3onuio Bax-
Heiiiee cobbiTre — 30 aBrycra 1756 roma
6bU1, HAKOHe], yupeskeH B [Terepbypre
rOCYAAPCTBEHHbII ITyOINYHBIN TTOCTOSTH-
HO JeMCTBYOLINI TpodeccuoHaabHbIi
HallMOHA/IbHBIN TeaTp. B craThe npep-
CTaBJIEHbI OCHOBHBIE COCTABJISIONINE,



CII0COGCTBOBABILNME €T0 OCHOBAHUIO:
1.Teatp B LlepeMOHMAJIE PYCCKOTO M-
I1epaTopCKoro ABopa; 2. «ranpstHCKast
KOMITaHMsI»; 3.«DpaHIily3cKasi KOMITaHMSI»;
4. «BorbHbIe» TEATPATbHO-3peNIIHbIE
npeanpuHuMaTenbcTBa B Poccum 1740-x —
50-x romoB u «HeMeLikas KOMeIysi»;

5. Pycckuit T0OUTENbCKUIA U TTOTYTIPO-
(eccronampHBIN TEaTp (TPYIIITBI «OXOTHU-
KOB» M KaJleTCKMIN); 6.«Pycckuii ois npep-
cTaB/IeHMs] TpareAuit U KOMeauii TeaTp»;
7. Opranmusanys «Poccuiickoro Teatpa» B
Mockse; 8. [Ty6mmuHble MacKapabl Kak
TeaTpaiM30BaHHOE 3peJnlIie.

Kntouessie cnosa: Teatp B 1iepeMoHMane
pycckoro fBopa; VTanbsHckasi KomMIa-
Hust; @paHIly3cKast; TPYIIIbI «OXOTHMU-
KOB»; TeaTp Kajer llnsxeTckoro xopiryca;
Pyccknit gjist mpeficTaBaeHus Tpareauii u
KOMeJuii Teatp.

Enena [lyHaeBa

O pycckom Mosbepe

Ipamatypruio Mosbepa pycckast KylnbTypa
BOCIIPMHSIIA TPEUMYIIECTBEHHO KaK
SIBJIEHVE JIUTepaTypHOe. ABTOP CTaTby
aHanu3upyer BausiHue Mombepa Ha
IpamaTuueckye counHeHust ['puboenosa
1 OCTPOBCKOTO; CY>KIEHUS 0 HEM
[MymikuHa, T'orons n Toncroro.

Kniouessie cnosa: Mombep, ['puboenos,
[Mymikuy, l'oronb, OcTpoBckuii, ToncToii,
llenkuH, GpaHITy3CKNUII TEATD, PYCCKIIL
Tearp

Anppeii IOpreB

«KyKoJIbHBIIT JOM» BIIepBbI€ Ha CIieHe:
ONBIT PEKOHCTPYKLIUYU CIIEKTaKIIS U
€ro 3puUTeIbCKONM perenuumn

B TpeTnbeii cTaThe peub uneT o
BBIJAIOLIEIiCs SATCKOM akTpuce beTtu
XeHHMHIC U ee MHTepIIpeTauuy poamn
Hopsr. B ipame M6ceHa o6pa3 repouHu
rpeTeprieBaeT Mo XOAY IeiCTBUs
CJIOKHYIO TICUXOIOTMYECKYI0 9BOMIOLMIO,
OTPaKaIoLIyI0 KMPKETOPOBCKYIO
KOHIIEMLINIO TMYHOCTY U MPeBPaIlaiolyi0
Hopy B Tparmnyeckyio purypy. OmHako B
ucnonHenuu bettu Xennuurc Hopa no
KOHIIA CIIeKTaKJIsl OCTaBa/Iach «BEUYHBIM

AnmneHAUKC: aHHOMayuu

pe6eHKOM», 06pa3 KOTOPOTO OKa3aJICst
MOC/IEIHUM B PSIIy TeaTpaJbHbIX 06pa30B
JaTCKOTO POMAaHTHU3Ma.

Kntouessie cnosa: Xenpuk 16ceH,
KyKonbHbIiT JOM, CKAHAVHABCKAsI
IpaMaTyprusi, UICTOPMsI ZATCKOTO TeaTpa,
Bertu Xenuuurc, dgBapn bpaHzec,
T'epman Banr, Cépen Kupkerop

Ognpra lllabyHnHa

BesIMKOpyCcCKME OPKECTPHI U GaneTHoe
MICKYCCTBO Ha pyoeke XIX-XX BeKOB:
TBOpYECKMe KOHTAKThI ¥ COBMECTHbIEe
HaYMHAHUSI

B cTaThe packpbIBaOTCSI BO3HMKINNE Ha
py6eske XIX-XX cTONETHIt ClIeHUYeCKue
B3aMMOCBSI3U [IBYX, Ka3aJaocCh Obl, 1a-
JIeKMX 0671acTei MCKyCcCTBa: 6aIeTHOTO
TaHIIa I KOHLIEPTHOTO MCIIOJTHEeHUS Ha
HapOJIHbIX MY3bIKaJIbHbIX MHCTPYMEHTAX.
B TBOpuecKkoii 6morpadum BbIIAIOIIEroCs
6anetrmeiictepa M.M. ®oKMHa MMeeTCs
MaJIOM3BECTHAs CTPAHUILIA, CBSI3aHHAsT

C €ro OIBITOM UTPBI B BEIMKOPYCCKIX
opkecTtpax. OCHOBHOJ TeMOJi CTaTbU
SIBJISIETCS] ICTOPWSI HEM3BECTHOI paHee
6aneTHOI mocraHoBKK U.®. KiecuHcko-
ro «bosipckast BeuepHUIIa», OCYIIeCTBAeH-
HO¥ C MY3bIK&JIbHBIM COTIPOBOKAEHUEM
BEJIMKOPYCCKOTO OpKecTpa.

Kntouesvle cnosa: BenmKkopycckuii op-
KecTp, 6aJsieT, xapaKTepHbIil TaHell, Ba-
cummii AugpeeB, Muxawn ®oxkuH, Mocnud
Kmrecuuckuit, bopuc TpostHOBCKMIA.

Enena XajiueHKO

OGpas TeaTpa B IMTEpaType
IIpeBOEHHOIO JeCSTUIeTUS

CraTbs uccienyer, Kak mmcaTesm 1 gpa-
martypru 30-x rr. XX B. uepe3 TeMy TeaTpa
" ero My6IMKY CTPeMUINCh OTOOPA3UTh
He TOJIBKO crienyduyeckye 0CO6eHHOCTI
€aMOTo TeaTpa 1 ero B3aMOOTHOIIe-
HMUIA C TyGJIMKOI, HO ¥ HaJBUTAIOLYIOCS
yrpo3sy daumsma, skepTBaMu KOTOPOro
CTaHOBWINCH KaK Irepoy JINTePaTypHBIX
MIPOM3BeJIeHNIA, TaK ¥ aBTOPbI, OJaPUB-
1Y€ UM KU3Hb.

Kntouesvie cnosa: Teatp, mybiamka, pomMmaH,
mbeca, akTep, pesxyuccep, 3puTeb.
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Buranuit IMutpueBcKkuii

HexkoTopsie ¢haKkThI

3 MUCTOPUU JETCKOTO TeaTpa

B CoBeTckoii Poccun

CraTbs MOCBSIIeHa Pa3BUTUIO CeTU JeT-
CKMX TeaTpPOB B IMOCJIePEBOIOLIMIOHHOM
Poccunt B KOHTEKCTe UIe0I0TUYeCKUX
YCTaHOBOK COBETCKOTO rocyzapcTsa. Pac-
CMAaTPUBAIOTCS KyJIbTypa AETCTBA ¥ OTPO-
YyecTBa B JOBOEHHOII Poccuu, mpo6ieMbl
rocyJapCTBEHHO KyAbTyPHOI MOIUTUKU
B OTHOIIIEHUM COLIMAIMCTUUECKOTO BOC-
NUTaHUS JeTell U I0HOLIeCTBa, perepTryap
TeTCKUX TeaTPOB, MOABePraBLIniics CTPO-
roii LieH3ype.

Knwuessie cnosa: neTckuit TeaTp, COBeT-
CKasl Ue0sorus, KyJIbTypHas TOJIUTUKA,
penepTyap

Enena XaitueHKO

«0, uTO 3a uygecHas BoyiHa!»

JI>xoaH JIMTTABYZ, — OIBIT CO3JAaHMSI
MOJIUTUYECKOTO MIO3UKJIA

CraTbs MOCBsILeHa aHTUMUINTAPU-
CTCKOMY MOJIMTUUECKOMY 1110y JI3)KOaH
Jiuttasyp «O, UTO 3a uyAecHas BoiiHa!»,
B KOTOpOM c06bITHsI [TepBoit MUPOBOIi
BOJHBI ObUIN TTPE/ICTAB/IEHBI HA CIIEHE

B TPAOULIUSIX MIO3UK-XO0JIa, aTUTalU-
OHHO-IJIAKATHOTO TeaTpa U 3MUYeCcKoro
teatpa b. Bpexra.

Kniouegote cnoga: Iykoan JIMTTABY, BOM-
Ha, IIeCHS, TTIOJIUTHUKA, UCTOPUS.

Enena [lyHaeBa

«IlItopma» B LITCA

VccnemoBaHiue 06CTOSITENbCTB MPUXOAA
AJL IOynaesa B IITCA, ero mocTaHOBOK B
9TOM TeaTpe ¥ CKOPOTro U3THAHUS C ITOCTa
rJIaBHOTO pexkuccepa. Ocoboe BHUMAaHVE
aBTOp MyOIMKAIIMA YAeseT Toi cumdo-
HMY HEI0BOJIbCTBA aKT€POB TPYIIIIbI U
TTOJIUTNYECKOTO PYKOBOZICTBA T€ATPOM,
KOTOpas 6bl1a CTOJIb XapaKTepHa IJis aji-
MUHUCTPATUBHO-KapaTe/lbHbIX PellleHNi
COBETCKOI0 Ha4aJIbCTBA HaJ, KYIbTYPOIA.
Knrouesote cnosa: AJl. [lyHaes, LleHTpanb-
Hblit TeaTp CoBeTckoit apmun, A.JL. ITo-
noB, «Oxkean» A.II. lllTeitHa, A.A. [Toros,
[MonutynpasneHne COBeTCKOI apMum
(TIYP/TTIY CA)
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annotations

Nina Shalimova

Ostrovsky in one’s own words,

strokes and colors

The article analyses productions of
Alexander Ostrovsky’s plays: Without a
Dowry by Dmitry Krymov, The Storm by
Yevgeni Gelfond and Not of This World by
Yekaterina Polovtseva. The problems of
contemporary embodiment of characters
on the one hand, and of the great
playwright’s world on the other are in
focus of the author’s attention.
Keywords: Ostrovsky, ‘plays of life’, Krymov,
Gelfond, Polovtseva, interpretations of
classics, the art of acting

Dzhamilya Kumukova

Tsvetaeva’s Romance at the turn

of the centuries

The article is about the first verse drama
cycle of Marina Tsvetaeva called Romance
(1918-1919). The topics of the plays
created by the poet during the first years
after the Russian revolution address
another landmark epoch - the turn of

the XVIII-XIX centuries. They give a
generalized image of a historic shift as
such. Revolutionary shift is conceived as a
global universal catastrophe.

The image of ‘crossed centuries’, which
emerges in the dramas of the Romance
cycle is captured by the theatre. This
explains growing interest to Tsvetaeva’s
dramas at the end of the XX - beginning
of the XXI centuries. It is then that most
of poet’s dramas were staged.

Keywords: Marina Tsvetaeva, verse drama,
Romance, Fortune, ]. Casanova

Alexander Chepurov

‘One Can’t Do Without Theatre...’
Krystian Lupa Working on

The Seagull in the Alexandrinsky
Theatre

The article analyses the work of a polish
stage director Krystian Lupa upon the
text of a stage adaptation of Anton
Chekhov’s play The Seagull, which was



written to be staged in the Alexandrinsky
Theatre in 2007.

Keywords: Anton Chekhov, K. Lupa,

The Seagull, adaptation, interpretation,
Alexandrinsky Theatre

Ksenia Stolnaya

In Search of Eternity

A review of The Black Monk. Which
thoughts and feelings does an almost
20-year-old production of Kama Ginkas
conjure in the souls of people who are
20 years now? What has changed in the
production since its first night in 1999?
What remained unchanged?

Keywords: Chekhov, The Black Monk,
Moscow Youth Theatre, Kama Ginkas,
Sergei Barkhin, Sergei Makovetsky,
Igor Yasulovich, Valery Barinov,
Victoria Verberg, Julia Svezhakova, Ivan
Dykhovichny, Stanislav Lyubshin

Irina Boykova

‘Youth of the Pushkin’s Theatre

in Russia...’

A review of Mikhailovskoye—2018 Youth
Theatres summer Festival assigned

to Alexander Pushkin’s birthday. The
program of the festival comprises
productions of works by Alexander
Pushkin and Nikolai Gogol. Analyzing
them the author ponders on scenic
interpretations of Russian classics, on the
fantastic and miraculous motives in the
works of Pushkin and Gogol.

Keywords: Youth Theatres Festival,
Mikhailovskoye—2018, Mikhailovskoye
Museum-Reserve, State Pushkin Theatre
Center in St. Petersburg, Pushkin School
Theatre, Tyumen Drama Theatre, Buratino
Magnitogorsk Puppet Theatre, Perm
Youth Theatre, St. Petersburg Academic
Komissarzhevskaya Drama Theatre,
scenic interpretations of Russian classics,
Alexander Pushkin, Nikolai Gogol, Lady
Peasant, Pushkin, Mozart and Salieri, The
Captain’s Daughter, Dead Souls, Nevsky
Prospect, In a Department, V. Retsepter,

V. Kurbatov, E. Hanzharova, V. Kustov,

R. Gabria, N. Auzin, S. Yagodkin,

V. Gurfinkel, Yu. Stromov, G. Korolchuk

Appendix: annotations

Larissa Kuchanskaya

Dance Macabre or

Life after Death in Hell

The Orchard production of the State
Puppet Theatre of the Republic of Karelia
staged by Anton Chekhov’s play The
Cherry Orchard became the winner of the
Lift. Karelia. Young Theatre. Festival (2018)
in the nomination of best production and
is Golden Mask Award nominee. Director
Alexander Yanushkevich takes on the
role of Vergilius who leads the spectator
around the circles of Inferno with the
souls of the characters languishing there.
No puppets are used. On the stage are
artists who hide their faces but strip the
being of each character. The article is
devoted to a very special production both
in its form and thought.

Keywords: State Puppet Theatre of

the Republic of Karelia, Petrozavodsk,
Lift. Karelia. Young Theatre. Festival,
Anton Chekhov, The Cherry Orchard,

The Orchard, Alexander Yanushkevich,
Tatyana Nersisyan, Alexander Kozin,
Dmitry Babkin, mask

Alexander Fuks

Calvary for Four

An out-of-competition production
Brothers Karamazovs of the Nebolshoi
Drama Theatre was shown at the end
of the program during the Lift. Karelia.
Young Theatre Festival. The article is
devoted to this production in the context
of the creative activity of stage director
Lev Erenburg. The author concludes
that the production is about young
Christianity attacked by demons.
Keywords: Nebolshoi Drama Theatre,
Lev Erenburg, Polina Mischenko, Fyodr
Dostoyevsky, Brothers Karamazovs,

J. Anouilh, The Band, The Three Sisters,
The Cherry Orchard

Dialogue about Theatre

Conversation between Lyudmila
Bakshi and Heiner Goebbels

A conversation between Lyudmila Bakshi
and Heiner Goebbels, one of the leading
new European theatre professionals
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touches upon such topics as musicality of
a scenic composition and novations in the
filed of scenic education.

Keywords: music, theatre, interaction,
aesthetics of absence, acousmatic voices,
University of Giessen

Ekaterina Kretova

Everything is Permitted

The analytical article is dedicated to

the present-day situation with stage
direction in opera houses. In its form

the article is a critical comment on the
statements made by the participants of
the productions. In complete agreement
with the law - and, which is more
important, in complete alliance with the
dominating cultural discourse — a modern
representative of author’s and director’s
theatre feels absolutely free to treat the
author’s text, i.e. the score, as he or she
wishes.

Keywords: Stanislavsky, Nemorovich-
Danchenko, Boris Pokrovsky, Giuseppe
Verdi, Petr Tchaikovsky, Dmitry Bertman,
Alexander Titel, Dmitry Cherniakov, opera
house, “rezhopera”

Marina Raku

The Three Pillars. Moscow Academic
Music Theatre celebrates 100 years
The article is a reflection about historical
way of the Moscow Academic Music
Theatre dedicated to its anniversary. The
author expands on how the founders of
the theatre mastered and shaped Soviet
opera, laying the tree pillars in its basis:
song, dance and march.

Keywords: Moscow Academic Music
Theatre, Stanislavsky, Nemirovich-
Danchenko, The Method of Stanislavsky,
Soviet opera

Alexander Chepurov

The Profession of a Theatre Theorist
The article introduces the reader into
the main ideas put forth by a famous
theatre scientist Yury Barboy (1938 -
2017) in his works on drama and theatre.
Methodological approaches of the
scientist to the study of performing art
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are scrutinized in the context of modern
theatre theories.

Keywords: Theatre theory, actor, role,
structure, action, conflict, contradiction

Natalia Skorokhod

Gorky vs Dostoevsky:

once again about

‘karamazovshchina’

The article analyzes the discussion
started by Maxim Gorky over a hundred
years ago in the Russkoye Slovo
newspaper. The polemic concerned
Dostoevsky’s texts and their stage
adaptations. The writer sharply opposed
the Moscow Art Theatre’s intentions to
adapt Dostoevsky’s novel The Possessed to
the stage. Considering Gorky’s works: the
play Zykovs and the story Karamora, and
also taking into consideration the article
Gorky and Dostoevsky by D. Merezhkovsky,
the author concludes that Gorky himself
experienced the influence of Dostoevsky
and had a fighting inside.

Keywords: Gorky, Dostoevsky,
Nemirovich-Danchenko, Merezhkovsky,
Moscow Art Theater, The Possessed

Anna Petrova

Marina Timasheva

In the Beginning Was the Word

A publication of questionnaires on scenic
speech. 103 persons took part in the
survey held during the period 1977 -
2015. Among them were the most famous
actors and stage directors such as Maria
Knebel, Viktor Stanitsyn, Yury Zavadsky
and many others. The questionnaires are
elaborated by Moscow Art Theatre School
professor Anna Petrova.

Keywords: Scenic speech, art of
declamation, speech laws, active analysis

Maria A. Isplatovskaya

Nadezhda N. Shkoda

The Minuet and the Classical Dance
The article considers some of the aspects
of the development of minuet as a stage
dance. The manner of its execution and
its place in the cultural life are described
in detail.



Keywords: minuet, classical dance, periods
of development, dance culture, execution
technique

Vidmantas Silyunas

Quenching one’s Thirst

or The Secrets of a

Successful Playwright

The article is devoted to the most
successful playwright of the Spanish
Golden Age — Lope de Vega. The author
gives a detailed analysis of the poetic
style of a corral production, its structure,
technique, principles of staginess and

its relationship with the public. The
author intends to consider the way the
playwright Lope de Vega implements the
future production on the level of text
Keywords: Spanish Golden Age, Lope de
Vega, corral theatre, stage and auditorium
arrangement, playwright’s directing

Starikova Lyudmila

Theatre and entertainment in the
Two Russian Capitals in the Epoch

of Elizaveta Petrovna. Imperial
companies

In the reign of Empress Elizaveta
Petrovna one of the most important
events of the Russian theatre history
took place — on the 30" of August 1756
the state public permanent professional
national theatre was finally established.
The article presents the main components
that contributed to its foundation.
Namely: 1. The role of theatre in the
ceremonial etiquette of the Russian
Imperial Court; 2. The Italian company;
3. The French Company; 4. The
independent theatre and entertaining
enterprises in Russia in the 1740s — 1750s
and The German Comedy; 5. Russian
amateur and semi-professional theatre
(the companies of amateurs and

cadets); 6. The Russian Theatre for
Staging Tragedies and Comedies; 7. The
establishment of the Russian Theatre

in Moscow; 8. Public masquerades as a
theatrical entertainment.

Keywords: Theatre in the ceremonial

Appendix: annotations

etiquette of the Russian Court; the
Italian company; the French Company;
companies of amateurs; theatre of the
Szlachta Cadet Corps; The Russian
Theatre for Staging Tragedies and
Comedies

Elena Dunaeva

On the Russian Perception of Moliére
Russian culture has assimilated Moliére’s
drama mainly as a literary phenomenon.
The author analyzes Moliére’s influence
on Griboyedov’s and Ostrovsky’s dramas
and the judgments of Pushkin, Gogol and
Tolstoy about him.

Keywords: Moliére, Griboyedov, Pushkin,
Gogol, Ostrovsky, Tolstoy, Shchepkin,
French theatre, Russian theatre

Andrey A. Yuriev

A Doll’s House Staged First:

a Reconstruction of the

Performance and Its Reception

The third article deals with the great
Danish actress Betty Hennings and

her interpretation of Nora. The central
character of Ibsen’s drama passes through
a complicated psychological development
correlating to the Kierkegaardian
conception of the self and finally
transforms into a tragic figure. However,
in Betty Hennings’ performance Nora
remained an “eternal child” who became
the last romantic image in Danish theatre.
Keywords: Henrik Ibsen, A Doll’s House,
Scandinavian Drama, History of Danish
Theatre, Betty Hennings, Edvard Brandes,
Herman Bang, Sgren Kierkegaard

Olga Shabunina

Great Russian Orchestra and Ballet
at the turn of the XIX-XX centuries:
creative contacts and joint ventures
The article reveals the scenic interaction
of two seemingly distant art areas at
the turn of the 19* and 20™ centuries:
the ballet dance and the concert
performance on folk instruments.
There is a little-known page in the
creative biography of the outstanding
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choreographer Michail Fokin related

to his playing experience in the Great
Russian orchestras. The main topic of the
article is a story of a previously unknown
ballet performance by Joseph Kshesinsky
Boyar Feast, performed with the musical
accompaniment of the Great Russian
Orchestra.

Keywords: Great Russian Orchestra, ballet,
Vasiliy Andreev, Mikhail Fokin, Joseph
Kshesinsky, Boris Troyanovsky

Elena Khaichenko

The Image of Theatre

in the Pre-war Decade Literature

The article explores how the writers and
the playwrights of the 1930s intended
to reflect through the theme of the
theatre and its audience not only the
specific features of the theatre and its
relationship with the public, but also
the impending threat of fascism, the
victims of which were both the literary
characters and the authors who had
given them life.

Keywords: theatre, audience, novel, play,
actor, director, spectator

Vitaly Dmitrievsky

Some Facts from the History

of the Children’s Theater

in the Soviet Russia

The article is devoted to the development
of the network of children’s theaters in
post-revolutionary Russia in the context
of the ideological attitudes of the Soviet
state. The author considers the culture
of childhood and adolescence in pre-war
Russia, the problems of state cultural
policy with regard to the socialist
education of children and youth and the
repertoire of children’s theaters which
was strictly censored.

Keywords: children’s theater, Soviet
ideology, cultural policy, repertoire

Elena Khaichenko

Oh, What a Lovely War!

Joan Littlewood - Experience of
Creating a Political Musical

The article is devoted to the anti-
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militarist political show by Joan
Littlewood Oh, What a Lovely War! in
which the events of the First World War
were presented on stage in the traditions
of the music hall, the agitation and poster
theatre and B. Brecht’s epic theatre.
Keywords: Joan Littlewood, war, song,
politics, history

Elena Dunaeva

‘Storms’ in the Central Theatre of
Soviet Army

An investigation into the circumstances
of Alexander Dunaev’s coming to the
Central Theatre of Soviet Army, his
productions there and his soon expulsion
from it. The author pays special attention
to the symphony of discontent expressed
by the actors of the company and by

the political leaders of the theatre. The
situation was typical of administrative
and punitive decisions on culture taken
by the Soviet authorities.

Keywords: Alexander Dunaev, Central
Theatre of Soviet Army, Alexey Popov, The
Ocean by Alexander Shtein, Andrey Popov,
The Main Political Department of the
Ministry of Defense



06 asmopax

Bakum Jlromvuia CemeHOBHaA
Kanpupat uckycctBoBejeHus, mpodeccop
MI'MIM umenn A.I. lllnutke. Yien Corwosa
komrmo3utopoB Poccuu, unen CTI, PO.
ABTop cBbimre 100 craTeii mo mpo6ieMam
COBPEeMEHHOTO MCKYCCTBA B CIIelyann3u-
pPOBaHHBIX HAyYHbIX U3aHMSX, )KypHaax,
raserax, B TOM uucie «My3bIKaabHas AKa-
Iemusi», «TeaTp», «<3HaMs1», «OKTIOPb».
KonrakTsi: ludmila.bakshi@gmail.com

BoiikoBa Upuna

Kanaupgar MCKyCcCTBOBeNEeHMUS, [OLIeHT
Kadenpel pycckoro tearpa Poccuiickoro
rOCylapCTBEHHOTO MHCTUTYTA CI@€HUYec-
kux uckyccerB (Caskrt-IletepGypr), Tea-
TPasIbHbIA KpUTUK. B 1991-1993 rT. 6b111a B
cocTaBe yupeayTese ¥ epBoi peJakumumu
«ITeTepOyprcKOro TeaTpasbHOTO SKypHA-
ya». ABTOp cTareii O COBPEMEHHOM Tea-
Tpe B TeaTpasibHOM mepuoauke («I[letep-
OyprcKkuii TeaTpanbHbIi JKypHam», «Tea-
TpasibHast XM3Hb», «BanTuitckie ce3oHbI»,
«HesaBucumasi razeTa» u p.) ¥ HaydHbIX
cO6OpHMKAX.

KoHnTakTsl: irinaboikoval @rambler.ru

JmurpueBckuii Buramin Hukonaesuu
JJOKTOp MCKYCCTBOBeJeHMsI, ITIaBHbII Ha-
YUHBIV COTPYAHMK ['0Cy1apCTBEHHOTO UH-
CTUTYTA MICKYCCTBO3HAHVISL.

KonTrakTsl: ekatdmitr@gmail.com

JyHaeBa Enena AnekcaHapOBHa
JIIOKTOp MCKYCCTBOBEIeHMsI, 3aBeyIOLMii
Kadenpoit MCKyccTBOBeJeHUs Briciero
TeaTpanbHOro MHCTUTYTA MMeHM Bopuca
[ITykuHa, Bemymuii Hay4YHbI COTPYIHUK
CeKTopa COBPEMEHHOT0 MCKYCCTBa 3ama-
ma TUU wuckyccTBO3HAHUS, mpodeccop
Kadeaps! VcTopun teatpa u KuHo PITY,
useH Y4yeHOro coseTa TeaTpaabHOIO MH-
ctutryta M. b.B. lllykuHa, uneH >Xoopu
psima TeaTpajibHBIX (ecTuBaieil 1 KOH-
KYpPCOB JIpamMaTypruy, 3ac/Ty>KeHHblii pa-
6OTHMK BbICITIEN IITKOJTBI.

HcnnaroBckast Mapus AnekceeBHa
[IpeniopaBatesnb Kadenpbl HapogHO-CIe-

AnmeHaukc: 00 asmopax

HUYECKOTO, MCTOPUKO-OBITOBOTO U CO-
BpPeMeHHOro TaHIja MOCKOBCKO¥ rocynap-
CTBEHHOI! akasieMuy xopeorpadumn.
KoHTakTsl: ispla@mail.ru

KperoBa EkaTepuHa 'eoprueBHa
My3bIKOBe/, My3bIKQJIbHbI KPUTUK, KaH-
IUIAT UCKYCCTBOBeeHMsI. My3bIKaIbHbIN
0603peBaresib ra3eThbl «MOCKOBCKMIT KOM-
coMorell», 3aBeAyloLias JMUTepaTypHOIi
YaCThI0 U AMPEKTOP MOCKOBCKOTO TeaTpa
«IlIkoyia COBpeMeHHO1 ITbeChI».
KouTakTsl: kretova@neglinka29.ru

KymykoBa Irxamuas IMutpueBHa
Kanmmupat MCcKycCTBOBENEHMSI, CTapIinii
HAYYHbIl COTPYIHMK CeKTOopa TeaTpa B
PoccuiickoM MHCTUTYTE MCTOPUU  UC-
KyCCTB, IOIEHT Kadeapsl 3apy6eskHOTO
uckyccrBa B CaHKT-IleTepOyprckom ro-
CylapCTBEHHOM MHCTUTYTE CLeHMYeCKUX
UCKYCCTB.

KonTakTsl: dkumukova@yandex.ru

KyuaHnckas Jlapuca BiragumupoBHa
OKOHUM/IA TeaTpoBeguecKuil  Qaxyab-
Ter CIIGIATU. TeaTpoBen, TeaTpaibHbINI
KPUTHUK. PejakTop XyJ05KeCTBEHHBIX MTPO-
rpamMm Ha CaHKT-IleTepOyprckom Kabesib-
HOM TeJieBUAeHUNU. ABTOp cTaTeil B pas-
HBIX perMoHabHbIX CMU.

KonTakTsl: larissa.736@mail.ru

IlerpoBa AHHa HukosaeBHa

ITOKTOp MCKYCCTBOBeNEHMUs, mpodeccop
Kadeapsl cueHnyeckoii peun LlIkosbi-cTy-
oy uM. Bin.M. HemupoBuya-JaHUeHKO
npu MXT mm. A.IL. Yexosa (c 1956 r. no
ceit eHb). AKaleMIK AKaleMun ryMaHu-
TapHbIX HayK Poccun. PykoBomuTens ma-
6opaTopuit u cemurapoB BTO - CT[] PO
110 CIIEHWMYECKOli peuu AJis TeaTpaabHbIX
rnenaroroB u akrepoB TeaTpoB CCCP. Be-
JeT MacTep-KJIacChl IO MpobemMam roioca
u peun B Poccum, ctpaHax GJIMKHEro u
JAJIbHETO 3apy6eskbsi. ABTOpP KHUT U yueb-
HBIX TIOCOOMIi: «XyHOXKeCTBEHHOE CJIOBO
B BOCIuUTaHuUM akTtepa» (1964), «<MeToasl
cuctemsbl K.C. CraHmciaBckoro B pabore
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1o cueHnueckoi peum» (1968), «Cuenun-
yeckasl peub B pycckoM Teatpe XVIII-XIX
BeKkoB» (1977), «CueHunyeckas peusb. IIpo-
6/1emMaTuKa, MeTOLOJIOTHs, OOy4yeHue»
(1980), «CueHnyeckasi peub» — y4eGHMK
I TeaTpanbHbIX BVY3(0B) m yummming
(1982), «CnoBo B adupe» — CIPaBOYHUK
o xypHamuctoB  (2001), «MckyccTBO
peun» — yye6HOe 1ocobye AJs JKypHaIu-
croB (2008).

Paxy Mapuna I'puropseBHa

IIOKTOp MCKyCCTBOBeIeHMsl. Bemymimit
HayuYHbI/i COTPYAHUK CEKTOPa MCTOPUM
My3bIkK. UneH Yuenoro cosera. C 2010 u
10 HaCTosIee BpeMs — pelakTop MHTep-
HeT-xypHana MU «McKycCTBO MY3BIKM.
Teopus u ucropusi». OTBETCTBEHHbI Ha-
yuHblii pepakTop «HoBoro cobpanus co-
ununeHuit Imutpus llocrakoBuua B 150
tomax» (M.: DSCH); wien Komuccun no
MY3bIKO3HAHNIO N My3bIKaJ'IbHOI7[ KPpUTHU-
ke Coro3a KOMIO3UTOPOB MOCKBBI; 3aBe-
Jylouasl My3bIKaJbHOM 4acThIO, ITOMOLIL-
HUK XyJOXEeCTBEHHOTO PYKOBOAUTES
MOCKOBCKOTO Teatpa «MacTtepckas ITeTpa
DOMEeHKO».

KonTakTsl: raku@rambler.ru

Cumonac BugmanTac IOpreBuu
IlokTOp UCKyCCTBOBemeHMs, ¢ 1984 r. IIpo-
eccop, c 1986 r. 3aciykeHHbIIT HesiTenb
uckyccTB PO. C 1986 roma — 3aBenyoummii
CeKTOpOM M6epoaMepUKaHCKOTO MCKYC-
cTBa. 3aBefyomuii  Kadeapoit MCKyc-
crBosHanus lIkonsi-ctyguy MXAT; npo-
deccop l'ocymapcTBeHHOrO YHUBEpPCUTETA
TeaTpaJibHOTO MCKyccTBa; wieH [Ipas-
sneHust u wieH XXwopu MexayHapomgHOro
donga K.C. CTaHmc/1aBCKOro

Cropoxon Haranbs CTenmaHOBHa
TeaTpa/bHbIIi aBTOp, 6Goyiee [OBaAlATU
JIeT MHCLIEHUPYET MPO3y, ee CLieHnIecKue
nepenoxkenus JI. Tosncrtoro, A. Yexosa,
A. TlymikuHa 1 Ap. CTaBMINCh BO MHOTUX
TeaTpax Poccuu. ABtop Kuur «Kak mHC-
LIeHMPOBAThb IPO3y» U «JleoHns AHLpeeB»
B cepun JXK3JI. Kauamupgar uckyccTBoBeie-
HMSI, IOLIEHT KadeApbl TeaTpaabHOTO WC-
kyccrBa PTTICH.
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Crapuxosa Jlrogmuiaa MuxaitioBHa
Ucrtopuk Tearpa B Poccum XVIII Beka,
JIIOKTOpP MCKYCCTBOBeJeHUs, IJIaBHBIN
HayuyHblii coTpygHMK CeKkTopa TeaTpa
l'ocynapCTBeHHOTO MHCTUTYTa MCKYyC-
crBo3HaHus. Cdepa HayyHBIX MHTepe-
COB: [JOKyMeHTaJbHOe JcCaefoBaHue
uctopum teatpa Poccun XVIII cTonetus.
ABTOp 8 KHUT U OGOJIBIIOTO KOJIMYECTBA
Hay4yHO-JCCIeoBaTeNbCKUX cTaTeil. Jla-
ypeaT npemuy MMHMUCTePCTBA KYIbTYpPbl
P® (1997) 3a kHury «TeaTpanbHas XU3Hb
Poccun B smoxy AHHBI MOaHHOBHBI»;
MexgynapopHoit npevuyu CraHuUCIaB-
ckoro (2001) 3a kHury «MockBa CTapo-
JaBHss. ['epoyt )KM3HU U CLIeHbI»; TpeMUS
IlpaBuTenscTBa r. MoCKBBI B obiactu
JuTepaTypsl U uckyccrsa (2004) 3a KHU-
ry «MockBa cTapojaBHsid. I'epou >kusHU
U ClieHbI»; 06afaTesb 30J0TOM Memaau
TeaTtpanbHoro dectusans B r. Hosu Caf
Ha 13-m TpreHHane KHUT U IEPUOAVKA O
TeaTpe 3a KHUTY «MOCKBa CTapOJaBHSS.
Tepon sxu3Hm u cueHbl» (2003); Harpax-
JleHa 3HaKOM «3a JOCTVDKeHUS B KyJIbTy-
pe»(2002).

KonTrakTsl: liudmistar@gmail.com

CronbHasa Kcenus

CTymeHTKa TeaTpoBeqYecKkoro (akysibre-
Ta TUTUCa.

KonTakTsl: 5758583@mail.ru

TumameBa MapuHa AjleKcaHAPOBHA
TeaTpanbHBII KPUTUK, KaHOUOAT MCKYC-
cTBOBeieHUsl. OKOHUMJIA TeaTpoBefave-
ckuit dakynabrer [UTHCa. Paborana 060-
3peBaresiem pagno «Csoboma». C 2012 . —
CTaplInii Hay4YHbI cOTpyaHUK TN,
PykoBoguTenb TeaTpoBeAUeCKOro Kypca
I'MTHCa.

KonTakThl: marinatimasheva@gmail.com

dykc AnekcaHgp

JIutepaTypoBel,, TeaTpajbHbIii KPUTHUK,
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The purpose of the journal is to recall the experience of theatre studies coryphaeuses
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