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aHHomauyuu

Bagum lllep6akoB

IIpenyBemomieHue

Kuura W. ConosbeBoit u B. IlInToBoii
«A.C. CyBOpMH: MOPTpeT Ha (hOHE ra3eThi»
CTAaHOBUTCSI TIOBOJIOM JJIsI Pa3MbIIUIEHNIT
aBTopa O CyabOe >KM3HECTPOUTETbHBIX
upeii B Poccun.

Knroueswie cnosa: A.C. CyBopuH, «<HoBoe Bpe-
mst», .H. ConoBbeBa, B.B. IllnToBa, A.IT. Ye-
XOB, JXKM3HeCTpouTenbHast uaesi, Poccus.

VnHa ConoBbeBa

ITonBeka cycTst

[MocnecnoBue K kHure o CyBopuHe, B KOTO-
pPOM aBTOp paccKasbiBaeT 06 MCTOPUM CO3-
JaHMS 9TOM PabOThI U TIpe[yiaraeT yuTare-
JII0 YBUZIETh CXOACTBO [IBYX MCTOPUYECKUX
CUTYaLViA, Pa3ae/leHHbIX L[eJIbIM CTONeTVEM.
Kniouessie cnosa: A. CyBopuH, B. Camnmak,
Hukonaii I, U. CtanmH, MaccoBoe CO3HaHMe.

Enena F'opdyHKenb

3umune npembepsl B [lerepoypre. 2018
Peup B cTaTbe MAET O MSATU CIIEKTAKISIX
1eTepOyprecKux TeaTpoB, BhIIEALINX B Ce-
30He 2017/2018. Kaxkmomy 13 HUX TOCBSI-
1eHa HeGoJbIIast peleH3usl.

Knrouesste cnosa: BAT, «Tpu TONCTIKa»,
10.K. Onemia, A. Moryunii, AiekcaHIpUH-
ckmit Teatp, «I[IoXOKIeHuss 6paBoro CoJ-
nara IlBeiika», K. Hanek, B. ®oxkuH, TeaTp
Cy660ra, V. lllekcrup, «MHOTO Iyma u3
uuuero», I. JKganosa, He6osb1ioit mpama-
TU4YeCckuii reatp , A.I1. YexoB, «BuiiHeBbIii
cany, JI. dpeH6bypr , B. CkBupckuit, «Kpor-
Kasi», B. IBUeHKoO.

Onbra ErommHa

JocToeBCKU

B 3epKaJie ClieHbI ¥ JXU3HU

ITocTaHOBKM TeKCTOB J]OCTOEBCKOTO 4acTo
OKa3bIBa/IMCh IIEPEJIOMHBIMU [JJISI MCTO-
pun pycckoro teatpa XX B. ABTOp CTaTby
0603HavYaeT MPUHLMIIMAIbHbIE BeXM Ha
9TOM ITyTH — cneKkrakum «Manor. Bosspa-
meHue» I'puropmsa Kosnosa, «IIpecryme-
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HMe U Haka3aHue» ATTUIbl BUIHSIHCKOTO
B AJleKCaHIpPUHCKOM Teatpe, «Kpokogum»
Banepusi ®oxkmua B HanmoHanbHOM Tea-
Tpe Beurpum (bymanenir).

Knrwuessie cnosa: locroepckuit, MXT, BT,
MJT, AnekcaHIpUHCKMUIT TeaTp, Macrep-
ckas I'puropus Kosnosa, HaumoHanbHbI
Tteatp Beurpun (bygamnemur), K.C. Ctranuc-
naBckuii, Bin.M. Hemuposuu-IlaHueHKO,
T.A. ToscroHoros, Jles doauH, Banepuii
@®okuH, ArTmwia BupgHsHCcKuit, «BpaTbs
Kapama3zoBbi», «MnnoT», «<beckbl», «Kpoko-
I, «IIpecTyrieHne 1 HakasaHue».

Bagum MakcumoB

TeaTpajibHOE IIPOCTPAHCTBO

KaK KPUTePUil XyA0’KeCTBEHHOI0
CMBICJIA VIV €70 OTCYTCTBUS HA
COBPEMEHHOI1 meTepoyprcKoii CreHe

B craTbe paccMaTpuBaeTCsl MCIIONb30Ba-
HJe TeaTPaJbHOr0 U HeTeaTpabHOTO MIPO-
CTPAHCTBa HAa COBPEMEHHOI meTepoypr-
CKOJl clieHe. BbIsBIsIeTCS 3aBUCUMMOCTD
MEX/y CTPYKTYPOJ CIeKTaKIIsl, pexuccep-
CKMM 3aMbIC/IOM, IIPOCTPAHCTBOM U XyZO-
SKeCTBEHHBIM 3HavyeHMeM IpOU3BeNeHMs.
ITpumepoM CTy4aitHOCTY ¥ SKIE€KTUYHOCTH
cLieHn4eckoi Gopmbl sBisieTcs: «<Mak6eT»
K.Tap6auesckoro. A «I'po3a» A. Moryuero u
«B npouwtom rogy B Mapuen6ane» [I. Bon-
KOCTpesioBa — IpMMepamMy IeJI0CTHOCTU
CIIeKTaK/IS ¥ COBPEMEHHOTO BOILIOIIEHMS
XyAO0KeCTBEHHOM (OpMBI.

Kniouesvie cnosa: AnexcaHIpUMHCKMIL Te-
artp, «<Makb6et», K. TapbaueBckuii, «I'po3a»,
A. Moryunii, «B mpouiom rogy B MapueHn-
6ane», . Bomkoctpesnos, B. ®okuH, T. Tep-
30ITyJIOC.

Mapwus Xannusesa

MmupoBos3peHue nepdopmanca
TTormbITKa TTOPTPETa GETBIUIICKOTO PEKIC-
cepa, a Takke aKIMOHKCTA, Tlephopmepa,
xopeorpada, XymOKHMKA, CKYIbIITOpa U
aBTOpa TekcToB, SIHa ®abpa. I[TompobHO
0 TIOC/TIEIHMX TeaTpajbHbIX paborax SJHa



®abpa — «[opa Onumi» u «Benbruiickue
rpaBuIa».

Knouesvie cnosa: Iu ®abp, mepdopmanc,
TIpe[iesbl, TeJIeCHOCTb, SKCIIEPUMEHT, JTHEB-
HUKM, aKIMOHM3M, Benbrusi, KkapHaBai,
aroVIOHU3M, OVIOHUCUICTBO, JeATMOTH-
BbI, @BTOIIOPTPETHI, epPHEKIMOHN3M, Tea-
TpasibHast komranus Troubleyn.

Iapbs XoxmoBa

«Tama ¢ kamenusimu» JIx. Hojimaiiepa:
xopeorpaduueckass  MHTepPIpeTanys
pomana A. [Iroma

CraTbs MOCBSIIEHa aHaIM3y Xopeorpadu-
YeCKMX WHTepIpeTauuii IUTepaTypHbIX
ciokeToB B Oanerax [[koHa Hoiimaiie-
pa. ABTOpPOM BBISIBJISIIOTCSI OCOGEHHOCTM
>KaHpa MHOTOAKTHOTO CIOXKETHOTO Oajera
B TBOpYeCTBe Xopeorpada. 3aTem MpoBoO-
nutcst Gosee TOAPOOHOE UCC/IenoBaHUE
6anera «Jlama ¢ KaMeausiMU» Ha MY3bIKY
@. IllomeHa. 31ech IVIaBHBIM OOGBEKTOM
aHajaM3a CTAaHOBUTCS IepBbIi OysT Map-
rapuThl ¥ ApMaHa, TI03BOJSIONINIT Gonee
eTaJIbHO PacCMOTPeTb OTINMYUTETbHbIE
YepThl XOpeorpapuueckoro u pexuccep-
ckoro ctuist Hoiimartiepa.

Kniouegole cnoga: banet Ha 1nTepaTypHbIi
cioxer, [x. Hoiimaiiep, «[lama ¢ kamenusi-
MM», TIePBBIN TIy3T IIaBHBIX repoes, Map-
rapura, ApMaH.

Cnasa lllagpoHoB

Kama I'mukac. TajiHa ¢ BapuanussMmu
IMoprpet pexkuccepa Kambl ['MHKkaca. AHa-
msupys criektakiau MTHO3a, pa6oTsl pe-
KyUccepa B PYIUX TeaTpaxX U B KMHO, aB-
TOP MPUXOAUT K BBIBOAY, UTO BakHe1as
TemMa BCex IOCTaHOBOK [MHKaca, OCHOB-
HOJt MOTUB TIOCTYIIKOB T€pPOeB — CTpeMmie-
HMe HalllynaTh Mpefen U MpeosoieTh ero.
[pemen Guosmormyeckuit, pusuueckmit —
U TIpefesl MCTOPUYECKUi, COLMaIbHbIN,
HPaBCTBEHHBIIA.

Knrwuessle cnosa: Kama I'mukac, MTIO3,
A.C. ITymikuH, H.B. Toronb, ®.M. JlocToeB-
ckumii, A.IT. Yexos, V. llekcnup, I. V6ceH,
B.M. Konbrec, A. Pamnr, K. Auyii, 3. Onb6u,
2.2. llImutr, Cepreit Bapxux, Okcana MbI-

ANINEHAUKC: aHHOMayuu

cuHa, Urops T'opauu, Banepuii bapuHoB,
Wrops SAcynosuy, Mapus Jlyrosas

FOpwmii Koberr

Bpemennu HeT!

Peniensus Ha ciekrakab BT um. I.A. ToB-
cToHoroBa «Tpu cecTpbl» B ITOCTAHOB-
ke Bnagumupa IlaHkoBa. PaccmorpeHbr
IIBe BepCUM CIEeKTaKJs, BBIMYIEHHOTO
B 2016 I., HO 3HAUUTEJIBHO OTPEIAKTUPO-
BaHHOTO B 2017-M.

Knwuessie cnosa: BT, A.I1. Yexos, «Tpu ce-
cTpbi», [A. ToBcTOHOTOB, Bnanumup ITaHkoB

Banepus I'ymeHiok

CBoGopa BbIGOpa

PenjeH3nust Ha crekTakib «MellaHe» Ay-
riiomHoro kypca I'M'THCa. OH cran naype-
aTOM B HOMMHAIIMM «JTyYIINii CITEKTAKIb»
HECKOJIbKUX TeaTpaibHbIX (hecTuBaeit
(B TOM uncre, pectuBans «TBOI MIAHC») U
COXpaHUTCS B periepryape TBOpueckux Ma-
crepckux Ceprest 'onomasosa (TOM). «Me-
[IaHe» — Tpareiusi BJACTHOTO YeIOBeKa,
KOTODBI1 TepsieT CBOIO CUJTY, 3HaeT 3TO U He
MOXXET IPUHSTb. Y 3TO Tpareus MOIObIX,
He MMEIOLIMX CUJIbI YTO-JTNGO M3MEHUTbD.
Knwuesole crosa: «Memane», TU'TUC, Cep-
reii l'ooma30B, Vbst AHTOHEHKO

Anekcangp KonecHukos

OTTEHKM IBETA KPOBU

CraThsl TOCBSIIEHA [IBYM CIIEKTAK/ISIM
TeKyIllero MOCKOBCKOTO perepTryapa -
«Credan LIBeiir. HoBennb» B TeaTpe um.
EBr. BaxrtanroBa u «Ckasku BeHckoro
neca» B Tearpe uMm. Bi. MasikoBCKoOro.
O6e paboThI 1aIOT MOBOA, TIOTOBOPUTH 00
0COOGEHHOCTSIX BOCIPUSTHST aBCTPUICKOM
JIUTepaTypbl U ApaMaTypruy COBpeMeH-
HBIMU PEXMCCepaMy U aKTePaMU.
Kniouegvie cnoea: Bena, ¢oH Xopsar,
C. Lgeiir, HoBesbl, TeaTp um. EBr. Baxart-
Hrosa, TeaTp um. Bi1. MaskoBCcKOro, MOJIO-
nbie peskuccepsl, H. Kobenes

Tanuua KoBanenko

4+1: TeaTpanbHblii JIOHAOH, MIOHb 2017
O630pHast CTaThsI MOCBSIIIEHA CIIEKTAK/ISIM
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ce30Ha 2016/2017 IT., yBULEHHBIM aBTOPOM
B JlonpoHe: «OropaxuBanue» u «C nuia
BOLy He MuTh» HalmoHambHOTO Tearpa,
«Boiitek» Teatpa Old Vic, «Ko3za» JgBapaa
Onbu B Royal Heymarket, a Tax>ke IoKa3aH-
HbIi B JIOHZOHE CIIeKTaK/Ib KaHaJCKOTO Te-
arpa Ex Machina «887».

Bce MocTaHOBKM POIHUT OIpPeeeHHOCTh
IPaXXOAHCKOM TO3UINM, OIHAKO, XYIOsKe-
CTBEHHBII Pe3yIbTaT CUILHO Pa3IMYaeTcsl.
Knrouesote cnosa: Aurnus, JlougoH, Hauu-
oHanbHBIN Teatp, Pydyc Hoppuc, «Oro-
paxkuBanue», [IC Myp, [Ibxepemu XeppuH,
Anna-Mapu [HOadd, Ugly Lies the Bone,
Jiuugcu ®eppenturo, Old Vic, «Boiiiek»,
Iskek TopH , IIxko Mepdu, Ixon Boiiera,
Royal Heymarket , dnBapn Onb6u, «Kosa,
uam KTo Takasi Cunbeusi?», Men PUKCOH,
Iamuan JIbtouc, Teatp Ex Machina, «887»,
Po6ep Jlemask

Mapexk Baikenb

IToCTKYKOJIBHBIN TeaTp KyKOJI

CraTpsl TIOCBSIIIEHa IepeMeHaM, ITpou30-
niefMM B TeaTpaxX KyKosl 3a IOC/IefHMe
necsitunetust. VisMeHWI0Ch Bce: 060pymo-
BaHMe, periepryap, KBamuduranus apTu-
CTOB, cucTeMa 06pa3oBaHusl, POJIb CIIEHO-
rpacdumn, TeaTpasibHble TeXHUKHU. [IpeTep-
reBasia M3MeHeHus cama (opma KyKIIbI:
OT TIAJIOYHO, IePUYaTOYHOI, TPOCTEBOI U
MapuOHEeTKM uepe3 MacKU, CKYJBIITYPbI,
nebopMupoBaHHbIe GUTYPbI — K OBITOBBIM
rnpegMeTaM, 00beKTaM — BIUIOTh O «Ma-
PMOHETOUHOTO» akTepa. [IOHsATHME KYKIIbI,
aHMMAaHTa B COBpEMEHHOM TeaTpe 3Hauu-
TebHO pacIImpsieTcss. ITOT TUII MCKYCCTBa
MpefcTaBlieH Ha (ecTUBANISX, MPOXO.Is-
LIMX TI0 BCEMY MUPY, HO He B OGBIYHBIX Ky-
KOJIBHBIX TeaTpax, KOTOPbIM Y3KacHO HeJ0-
CTaeT TBOPLIOB, BU3VOHEPOB, XyI0)KHUKOB.
Kniouegole cnosa: AHMMAaHT, WIKPMa, Ky-
KonbHbIM TeaTp, UNIMA, ASSITE], Oyna
[MaitBa, Xomum Oxamoro, HeBumn TpaH-
tep, ®abpuimo MouTekku, Pouun Bep-
KeTT, Muxasnp ®orenb, Kpucrod BoxmaH-
cku, ®pank 3ensne, Anam Banbublii, Tage-
yi Bexx6uikuit, Auppain JleHapt, GpaThst
®opmansl, Mapra ['ycpbHEBcKas, Muxan
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Banpuak, MasmHa Ilmeceknaora, Mapus
BoviTbiko, Po6epr Spo.

AHHa KoHCTaHTHHOBA

Ilo kaHaTy

PenjeH3us1 paccMaTpmBaeT CIIEKTaK/Ib SIHbI
TymuHol «[lepeBHs1 KaHaToxopnues» (Te-
arpasibHasi KoMmaHusi «OTKpbITOE ITpO-
crpaHcTBO», CaHKT-IleTepGypr) B KOHTEK-
CTe CUHTETUYECKMUX TPUHIIUIIOB TBOpUe-
CTBa pexuccepa, 00beIMHSIONIETO B CBOEM
BBICKA3bIBAHMY 3JIEMEHTBI TeaTpa XyLoxX-
HMKa, TeaTpa KyKoJl, IJIACTUYECKOTO TeaTpa
" Ip.

Kniouesvie cnoga: TeaTp KyKOI, TeaTp XyLOXK-
HMKA, CLIEHNYeCKNI TeKCT, SIHa TymuHa.

Amnacracus ViBaHOBa

Bosspaienne Ha «beper»

B stom cezone PAMToBckuii «beper yro-
muu» OTMeTWNI cBoe gpecstunerne. Crek-
Tak/Ib 110 Tpunoruy Toma Cronmnapna cran
COOBITHEM TeaTpalbHON ku3HKu. Ha mpo-
TSDKEHMe JeCsITU JIeT OH pOC ¥ Pa3BUBAJICS
BMeCTe CO CBOMMM CO3JaTeNs MU U 3puUTe-
amu. Vi3aMmeHeHMsIM, KOTOPbIe TTPOM30ILIIN
33 9TM TOJBI CO CIIEKTAK/IEM ¥ OTAEeIbHBIMU
POJISIMM B HEM, TIOCBSIIIeHa CTaThsl.
Kniouegote cnosa: PAMT, Tom Cronmnapz,
«Beper yronuu», Anexceit bopogus, Cre-
naH Moposos, Hemin VYBapoBa, Mapus
PriienkoBa, AHHa KoBanesa, Uibs Vcaes,
EBrenuit Pegbko

Kcenus CronbHast

Jenuc BepecHen

B posiu AjlekcaHapa AnyeBa

InaBHBI repoil moprpera — MCIOIHU-
Teb POy AflyeBa-MIIailIero B CIIeKTaK-
e «OObIKHOBEHHAs] MCTOPHUS» TeaTpa
«Cdepa». B cratbe maH CpaBHUTETbHBIN
aHanau3 paboThl MOJIOLOTO aKkTepa C 3Ta-
JIOHHBIM UcnosiHeHueM posu Onerom Ta-
6aKOBbIM.

Knwuesoie cnosa: .A. Tonuapos, B.C. Po-
30B, «O6GBIKHOBEHHAas1 ucTopus», «CoBpe-
MeHHUK», I[.B. Bomuek, O.I1. TabakoB, Mo-
CKOBCKUIT ApaMaTyeckuii Teatp «Cepar,
Anekcangp KopuryHos, [leHuc BepecHes



dnna Muxanesa

A.B. AHMCHMMOB. ApXUTeKTypa 3TO Je-
Kopauys JJisi caMOro BeJIMKOIO CIIeK-
TaKJIsI, KOTOPBIV Ha3biBaeTcss JKM3Hb.
Yro npencTasisieT cob60il TeaTp C TOUKU
3peHust apxutekropa? Kak cyiiecTByer
TeaTpalbHOe 3[laHMe B COBPeMEHHOI! ro-
ponckoii cpepe? JlomkHa M apxXUTeKTypa
31aHMSI COOTBETCTBOBATh 3CTETMKE Tea-
Tpa? 06 sTom dna MuxasieBa TOBOPUT C
A.B. AHUCUMOBBIM — JOKTOPOM apXMUTeK-
TYpbl, 4JIeHOM-KOppecloHieHTOM Poc-
CUIICKOM  akajeMum apxXuUTeKTypbl U
CTPOUTENbHBIX HayK, JaypeaToM [ocymap-
crBeHHol npemun CCCP, 3aciry>keHHBIM
apxuTekTopom PO, aBTOPOM [BYX MOHO-
rpaduit o Tearpax MOCKBBI U KPYITHBIX
ApPXUTEKTYPHBIX TeaTpPabHBIX IIPOEKTOB,
cpeny KOTOPBIX PEKOHCTPYKLMSI MOCKOB-
ckoro ruiaHetapust u Hosas ciena TeaTpa
Ha TaraHke.

Kniouesvie cnosa: Bonbmioit Tteatp, I'paHp,
Onepa, JIunkomnbH LienTp, Masbiii Teatp, Jla
Ckana, M. Borra, KoBeHT-T'apgeH, CuaHeii-
ckas Onepa, TeaTtp Ha Taranke, Pem Komxac.

Anexceit bapToumeBua

IIntep Xoma. [lamaTu pexxuccepa
Cratbs nocssiteHa namstu [Tutepa Xon-
J1a — GPUTAHCKOTO Pexyccepa, MHOTHME TO/IbI
BosrnasisiBiiero Koponesckuii Illexkcnu-
POBCKUIA, a 3aTeM HallMoHa/IbHbII TeATPBI.
Knwouesste cnosa: Tutep Xosi, CymbObl
QHIMIMIICKUX MHTeIeKTyanoB 1960-x, Ko-
posneBckuii lllekcnipoBcKuit Teatp, «Tpo-
wi u Kpecenpar, «BoitHa po3s», «amieT»,
I. YopHep.

Anppeii I0OpreB

«KyKo/IbHBIN JOM» BIIepBbIe Ha CLiEeHe:
ONBIT PEKOHCTPYKLVIY CIIEKTAKJISI VI €T0
3PUTENBCKON penenuumn

Onupasich Ha peleHsuu, ¢ororpabun,
PEXMCCEPCKUIT TUIaH CIIEKTaK/IS U APyrre
MCTOYHVKM, aBTOP aHaIU3NPYyeT TEePBYIO
rnocraHoBky «KykompHOro moma» Kopo-
neBckoro tearpa KoreHrareHa, Haubosnee
MOAPOGHO paccMaTpuBasi ee CleHorpa-
bnyeckoe pelieHue, a TaKKe UCIOTHEHUE

ANINEHAUKC: aHHOMayuu

Metepom MepumopdoM pomu moKTopa
Panka 1 uHTepnperauyio dmuiem Iloynb-
ceHOM ponu Xembmepa.

Knrouessie cnosa: Xenpuk M6ceH, «Kykosb-
HBIi TOM», UCTOPUSI IATCKOTO TeaTpa, XaHC
Tletep Xombcrt, Ietep Mepumopd, Smmb
TloynbceH, dnBapn bpannec, l'epman Banr

Enena becranosa

«CyHMI1 60r» — 6ajeT aHTPenpPu3bl
Jsaruiesa

CraTbsl TOCBSIIIEHA WCTOPUM CO3TAHUS
6anera «CuHuMit 60r» — HaMMeHee U3BECT-
HOTO CIeKTaK/sl aHTpernpusbl [saruiena.
DTO mepBbIii 6aneT 3HAMEHUTOI PYCCKOi
TPYTIbI, B CO3[aHMM KOTOPOTO TIPUHSIIN
yuactue ppaniysbi: JK. Kokro n @. Mauz-
pauo Hamucaau au6perto, P. TaH — my-
3bIKy. Pycckue ydacTHUKM — xopeorpad
M. ®oxkuH 1 xymoxxHuk JI. Bakcer pacuim-
PV TOPU3OHTBI OPUEHTAIbHbBIX 6AJIeTOB,
KOTOpble TIPUMHECIU MM OTYIIUTETbHbIN
ycriex, 1o 6eperos [aHra. OCHOBBIBasICh Ha
U3YUYEHUU HEeOMyOIMKOBAHHbBIX JOKYMeH-
TOB, aBTOP CTaTbM BOCCTAHaB/IMBAeT IO-
CJIeI0BATEIbHOCTh COOBITHUIA, TIPUBEIIINX
K poxpeHuio 6amera B 1911-1912 rr. Ha
OCHOBe JIMOPETTO, KIaBupa M IKCIUIMKA-
UMM xopeorpada MpearnpuHsSITa MOMbITKA
PEKOHCTPYKIMM 3a0bITOTO Gaera.
Kniouessie cnosa: J1. bakct, C. [Iarunes, 6a-
net «CuHuit 60r», B. Huwkmuuckuii, P. TaH,
JK. KokTo, ®. MaHpa110, SKCIUIMKALMS X0~
peorpada, M. ®okuH

Mapu-Kpuctua OtaH-MaTbe

Muxania YexoB B IOMCKaX YHUBEPCAJIb-
HOTO METOJa B TeaTpe U KUHO
Hacnenne Muxanmia YexoBa 6bUTO ITO-pas-
HoMy BocupuHaTo B CoBerckom Corose
u B CeBepHOIt AMepuke, Ioe ero MeTo[
MIPMMEHSUICSI OUeHb IIMPOKO ¥ MPAKTUKY-
€TCsI 110 CerOfHSLIHNI IeHb, B YaCTHOCTU
6aromapst yCUIUsIM ABYX MOC/IEAHUX yue-
HML, akrepa, Mansl Ilayspc (1931-2007)
u JI>xoaHHbI MepnuH, OCHOBATeIbHUL, U
comnipencenareneit  Accoumauyu  Muxa-
mia YexoBa (MICHA). Ho mano kto u3
uccenoBaTesiell 3aHMMalCs TeM, Kak pas-
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BMBAINCh MeTO[, ¥ TepMMHonorus Yexosa
B mepuon mexay 1928 u 1955 rr. Cratbst
MpU3BaHa OTBETUTb Ha ATOT BOIIPOC.
Kniwouegole cnosa: M.A. Uexos, «IlyTb ak-
tepa», To the Actor, To the Director and
Playwright, On The technique of Acting,
K.C. Cranucnasckuii, Cremia Agnep, Mana
IMayspc, [xkoanna MepnuH, bearpuca
Crpoiit, I'peropu Ilex, Uurpun Beprmas,
Ourouu Kyuns, dnusaber Taitnop, Mepu-
JIH MOHpoO

JIniica BYokauHr

Crynuu Muxanna Yexosa

B Jloc-Anmkenece (1949-1955 rr.)
CraTbsl TIOCBSIILIEHa IearorMyeckoit nes-
tenbHOCTM M.A. Yexosa B lommByme. AB-
TOp GepeT Ha ceBsl TPyH YCTAHOBUTH KPYT
aMepPUKAaHCKMX YUEeHMKOB BEeIMKOrO akTepa
M CTelleHb BOBJIEUEHHOCTU B M3y4eHNe ero
MeTOL0/IOTUM «3Be3[1» TOIIUBYLCKOTO KMHO.
Knrouesole cnosa: M.A. Yexos, T'omnusyg,
eflarormka, MeTon paboTsl mepen Kame-
POVi, yYU€HMKY U CTyILATeNN.

Maxkcum I'ynkos

CoBeTcKUii papuTeT 0 BOJiHe

Ha aMepUKAaHCKOJ ClieHe: nmbeca

U. Bepminuuna u M. Pynepmana
«IloGema» (1943)

B roppr Bropoit MupoBOJi BOVHBI OFHOI
1“3 HEMHOIMX COBETCKMX IIbeC, IOCTaB-
JIeHHBIX Ha Bpopnsee, 6bl1a «060pOHHAS»
IpaMa O rpsayuieit BoiiHe — «IloGema»
U.M. Bepmmumna u M.U. Pynmepmana
(1937). YBuzeBLIass CBeT aMepUKaHCKOI
pamiibl B 1943 r. noz, HazBaHMeM «KoHTpa-
TakKar, OHa CTaja 32 OKEAHOM, BO-TIePBbIX,
HaMHOTO NPaBIOIIOf06He 1 peamnucTuy-
Hell COBEeTCKOTO OpUTMHAJIA, @ BO-BTOPBIX,
okasasach 6osee BOCTpeOOBAHHOM U aKTy-
albHO, Hali[sl BOIIIOIEHNE 1 Ha 9KpaHe.
B craTbe BriepBble MpepMHSTA MOIbITKA
aHajM3a paHee MaJIOM3BECTHOI B Haluei
CTpaHe Ibechl, KOTOpasi pacCMaTpyUBaeTCst
KaK TUIIMYHOE «060pPOHHOEe» MPOou3Bene-
Hue. Taxke naercst KpaTkasl 6uorpaduue-
ckast u 6ubnuorpaduyeckasi crpaBKa aB-
TOPOB 3TO¥ mbechl. ClieHNUeckas: cygpba
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OTeYeCTBEHHOIO NpousBeneHns Ha bpon-
Bee MCCIeyeTcsl B paMKax IOJIUTUYEeCKOro
U KyJIbTYPHOTO COBETCKO-aMepPUKaHCKOTO
MaKPOKOHTEKCTa BOGHHOTO BpeMeHM.
Kniouegole cnosa: aMepuKaHCKUIl Teatp,
BpoxBeii, coBerckasi Ipamaryprusi, 060-
poHHas ppamaryprus, V.M. BepummuuH,
M.U. PynepmaH, nibeca «Ilobenar.

Hartanbs banangnuna

«[lena» Muxawmia Kanuka.

Ha a1tome gecsiTuineTuin

B craTtpe uccienmyeTcs MUCTOpUST CO3ha-
Hust puwibma M. Kanuka, OCHOBaHHOTO
Ha mbece A. Musutepa «Ilena». Vicionb3yst
MHOTOUMCIeHHbIE JOKYMEHTHI (B TOM UMC-
Jie — cOGCTBeHHbIE Gece/bl C PEKUCCEPOM),
aBTOp aHaIU3UPYyeT IMOCIENHION paboTy
Kanuka B CCCP.

Knrouessie cnosa: M. Kanuk, «lena», A. Mui-
nep, JI. CBeppiuH, M. I'lmy3ckuii, skpaHu-
3anust

Haranbs Ckopoxop,

«BoyiHa 1 MUP»:

TeaTpanbHas 6uorpadus pomana.
Yacts IV. P.S.

«B 1mepBOM aKTe Bce BIIOOISIOTCS, BO BTO-
POM — KEHSITCSl, B TPETheM YMMPAIOT»:
0 3ambiciie «BoitHbel U Mupa» Urops Te-
peHTbeBa

YeTBepTasi 4acTh UCCIIENOBAHNUS «T€ATPAITb-
HOIt 6uorpadum» pomana-smoner JIbBa
Toncroro «BoiiHa u Mup». 3ech paccMa-
TPUBAETCS MaJIOM3BECTHBIN 3ambIces IMOo-
CTaHOBKM POMaHa OFHMM M3 CaMBbIX SIPKUX
TIpeficTaBUTeNe} TeaTpaJbHOTO aBaHTapAa
Wropem TepeHTbeBbIM. IlnaH MOCTaHOBKMU
MCCIIeyeTcs] B KOHTEKCTe DPEXMCCePCKUX
npakTuk TearpanbHOro OKTSOPS, a Takke
COTOCTABJISIETCS C MHCLIEHMPOBKOI poMaHa
«BoifHa ¥ MUp», CO3TAaHHOI B 1942-1955 IT.
3. TInckaropom, A. Hémanom u I. Tproce-
POM. ABTOP IPUXOAMT K BBIBOAY O GJIM30CTHU
TBOpueckoro Metorna Wropsi TepeHTheBa
n oTKpbITMIA [TnckaTtopa u bpexra.
Knrwuessie cnosa: Jles Tosncroii, «BoitHa u
MMp», MHCIEHUPOBKA, Urops TepeHThEB,
OpsuH IInckarop, Cepreit TpeTbSIKOB.



Anexkcangp Vilkapes

JIiccOHaHChI MY3BIKAJIbHOM
AyAUTOPUY VIV YXOISIIAsi HaTypa
[TajeHue MHTEpeECca K KOHIIEPTaM KIacCu-
YecKoii My3bIKM, OCOOEHHO Cpeiy MOJIO-
ek, B TIOCTIeAHME TOIbl OTMEeYaeTCsl BO
BceM Mupe. ClieCTBMEM 3TOTO CTAHOBUT-
Cs1 HapyllIeHNe MPOoIeCCOB BOCIIPOU3BO/I-
CTBa ayAUTOPUM CIyIIATeNei, a SIBHBIM
CUMIITOMOM — pe3KOoe CTapeHue my6anKu
aKkaZeMM1YecKoii MY3bIKU I10 CPABHEHUIO C
ob1eit ayauTopuei uckyccra. Criag MH-
Tepeca OTPaskaeTcsl He TOJIbKO Ha YPOBHEe
MPOJiak OMJIETOB, HO, TVIABHOE, [ieJIaeT Bce
6osiee TPYIHBIM 060CHOBaHME HEOOXOAM-
MOCTM OOGIIEeCTBEHHO! TMOANEPKKM KOH-
LIepTHOI IesTenbHOCTU. HO mouemy 3ta
npo6semMa MpPOSIBISIETCS] MMEHHO B MY-
3bIKaJIbHOM JcKyccTBe? [IpeacraBiisieM
TMTOTBITKY OCMbBICJIEHUS IPOGIEM ayIUTO-
pUM KJIaCCUIECKOM My3bIKM B CPaBHEHUM
C ayAUTOpMei Ipyrux BUOAOB UCKYCCTBA U
IIPOTHO3a BO3MOXKHbBIX CIIeHapUEB Pa3BU-
TUSI CUTYallMM Ha SMIIMPUYECKOM MarTe-
puaje CoIMoMOTUUECKIUX MCCIeNOBaHMIA.
Kntouessle c/108a: KOHIEPTHI KJTACCUYECKOT
MY3BIKHM, ITyOIMKA, UCCIeN0BAHME ayAUTO-
puu, KyJIbTypHOE IoTpebieHue.

Anexkcangp Yiikapes

TeaTpa/ibHasI MyOIMKA:

paspyuiasi CTepeoTUIbI

Crapasi Kak Mup Mpo6sema OTHOLIEHMUI
TeaTpa CO 3puUTeJeM B COBPEMEHHO Pbi-
HOYHOII Mapagurme mpuobperaet ocoboe
3By4yaHne. Ho 4To MbI 3HaeM O TeaTpab-
HOM 3purterie cerogHs? To, UTO JOITOe Bpe-
MsI CYMTAIOCh VICTUHHBIM, B MEHSIOLIEMCSI
MMVpe BAPYT OKa3bIBAETCS MILTIO3USIMU U
6aHambHOCTSIMM. CETOHS TeaTpy HY>KeH He
COLMAbHO-KY/IbTYPHBIN TOPTPET 3PUTEIS,
a MOHMMaHMe TIPUYMH U 0COGeHHOCTEl ero
ITOTPEOUTEBCKOTO ITOBEIEHNMS B IIPOKOM
KOHTEKCTE KYJIbTYPHOI XMU3HU. A TepBbIM
1raroM Jyisi IPeooeHNs KOMMYHMKaLIM-
OHHbIX 6apbePOB MEKIY TEATPOM U ITOTEH-
LMaTbHBIM 3PUTEJIEM JOJDKEH CTaTh OTKA3
OT CTEPEOTUIIOB U YCTAapeBIINX MCCIe0Ba-
TeTbCKIUX TIOAXO0B.

ANINEHAUKC: aHHOMayuu

Knrouesvie cnosa: mybnuka Teartpa, COIM-
OJIOTMYEeCKMe WCCIeJOBaHUSI ayoUuTOPUN,
MOCeIaeMOCTh, KyJbTYPHOE TOTpebieHue.

Bnapycnas ViBaHOB

Muxania YexoB — KPpUTUK
Peny6nukanus perensum M.A. UexoBa Ha
cnektakib «[IMkoBasi Jama», IOCTaBJIeH-
Hblli @.0. KomuccapykeBckuM B «JleTyueii
mblm» B ITapuske (1931), conpoBokaeHa
[peyIcIOBMEM U MOLPOOHBIM UCTOPUYE-
CKMM KOMMeHTapueM.

Kniouesvie cnosa: M.A. Yexos, «JleTyuas
MbllIby», H.®. Bannes, ®.®. Komuccapxes-
CKMIA, MHTepIpeTanus Kiaccuky, «IInko-
Bas Jamar.

Bnagymup 3a6poanH

«...TepsaTe M. coBceM He XOYeTCH...»
Ily6nukanus (parMeHTOB [HEBHUKOB
M.M. lITtpayxa, KacamIMXCS 3aKPbITUSI
TocTUMa.

Kniouegote cnoga: M.M. llITpayx, B.3. Meii-
epxonbp, 3akpbiTe locTMIMa, U.B. UnbuH-
ckumit, M.W. Ba6aHoBa, TeaTp PeBostorun,
MeTom, paboThl pexxuccepa

Oner ®enpbaMaH

B.B. IMmuTpueB BCIIOMMHAaeT «30puU»
B.D. Mejiepxonbaa

u Ctyauio Ha BopoauHCcKot
3acreHorpadupoBaHHbIii B 1934 1. B Je-
HMHTpanCKOM [oc. akaleMun MCKyCCTBO-
Bemenuss (IAMC) pacckas XyoosKHMKaA
B.B. ImutpreBa 0 ero COTpygHUYECTBE C
B.D. MejtepxonbaoM B paboTe Hajl CIieKTa-
kiieM «30pu» (1920) cyiiecTBeHHO YTOYHS -
€T YCTAaHOBMBILMECS B MeliepXobIoBe/e-
HUU CYKIEHMSI O PEXUCCePCKUX MpueMax
IIOCTPOEHMsI 3TOro crekrakisl. Ilpucyt-
CTBYIOLI[ME B TOIi K€ CTEHOIDaMMe BOC-
nomuHaHus Imurpuesa o Cryoum Ha bo-
POIVHCKO} pacKpbIBalOT HOBMU3HY U Iep-
CIIEKTUBHOCTb TEHIEHIMIA, OTMETUBIINX
TIOC/IeJHUI TIePUO]T, ee CYIeCTBOBaHMSI.
Knwuesvle cnosa: B.3. Meiiepxonbn,
B.B. Imutpues, «3opu», Ctyaus Ha Bopo-
IMHCKO.
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annotations

Vadim Shcherbakov

Pre-announcement

The book by I. Solovyeva and V. Shitova
A.S. Suvorin: Portrait against the News-
paper prompts a reflection of the author
about the destiny of life arrangement ide-
as in Russia.

Keywords: A.S. Suvorin, Novoye Vremya,
I.N. Solovyeva, V.V. Shitova, A.P. Chekhov,
life arrangement, idea, Russia.

Inna Solovyeva

Half a Century Later

Afterword of a book about Suvorin, in
which the author tells the story of the cre-
ation of this work and suggests that the
reader notices the similarity of the two
historical situations divided by a whole
century.

Keywords: A. Suvorin, V. Sappak, Nicolas I,
I. Stalin, mass consciousness.

Elena Gorfunkel

New Winter Productions

in St. Petersburg. 2018

The article comprises five productions of
the St. Petersburg theatres released in the
2017/2018 season. A small review is devot-
ed to each of them.

Keywords: Tovstonogov Bolshoi Drama
Theatre, A Three Fat Men, Yury Olesha,
Andrei Moguchy, Alexandrinsky Theater,
The Good Soldier Shvejk, K.Chapek, Valery
Fokin, Theatre Saturday, W. Shakespeare,
Much Ado About Nothing, Galina Zhdano-
va, Nebolshoy Drama Theatre, A.P. Chek-
hov, The Cherry Orchard, Lev Ehrenburg,
Vadim Skvirsky, A Gentle Creature, Valery
Ivchenko.

Olga Egoshina

Dostoevsky in the Mirror

of Stage and Life

The productions of Dostoevsky’s texts
were often turning points of the 20th cen-
tury Russian theatre history. The author
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of the article marks the milestones on
this path: The Idiot. Return by Grigory Ko-
zlov, Crime and Punishment by Attila Vid-
nyanszky in the Alexandrinsky Theater,
Crocodile by Valery Fokin in the National
Theater of Hungary (Budapest).

Keywords: Dostoevsky, Moscow Art The-
atre, BDT, MDT, Alexandrinsky Thea-
tre, Grigory Kozlov’s Workshop, Hun-
gary (Budapest), K.S. Stanislavsky,
VLI. Nemirovich-Danchenko, Georgy
Tovstonogov, Lev Dodin, Valery Fokin, At-
tila Vidnyanszky, The Brothers Karamazov,
The Idiot, The Demons, Crocodile, Crime and
Punishment.

Vadim Maximov

A Production’s Space as the Criteria of
Artistic Meaning - or the Lack of It - on
contemporary stages of St. Petersburg
Theatres

The article presents the usage of theatrical
and untheatrical space in the contemporary
productions of St. Petersburg. The author
identifies the dependence between the
structure of the production, director’s in-
tention, space and the artistic value of the
production. Example of accidental and ec-
lectic choice of form is Macbeth by K. Gar-
bachevsky. The Storm by A. Moguchy and
Last Year at Marienbad by D. Volkostrelov
are examples of consistency and of mod-
ern onstage implementation of artistic
form.

Keywords: Alexandrinsky Theatre, Mac-
beth, K. Garbachevsky, The Storm,
A. Moguchy, Last Year at Marienbad,
D. Volkostrelov, V. Fokin, T. Terzopoulos.

Maria Khalizeva

The Mindset of Performance

An attempt to draw a portrait of a Bel-
gian stage director, and also performance
artist, choreographer, artist, sculptor and
texts author Jan Fabre. The article gives a
detailed review of the last theatre works



of Jan Fabre Mount Olympus and Belgian
Rules.

Keywords: Jan Fabre, performance, limits,
fleshliness, experiment, diaries, actionism,
Belgium, carnival, apollonism, Dyonisism,
key messages, self portraits, perfection-
ism, theatrical Company Troubleyn.

Khokhlova Darya

J. Neumeier’s The Lady of the Camellias:
Choreographic Interpretation

of A. Dumas’ Novel

The present article is analysing the chore-
ographic interpretations of the literature
plots in J. Neumeier’s ballets. The author
draws special attention to the features of
full-evening narrative ballets, staged by
Neumeier. Then comes a more close re-
search of The Lady of the Camellias (music
by F. Chopin). The first pas de deux of Mar-
guerite and Armand, which shows the pe-
culiarities of J. Neumeier’s choreographic
style in every detail, becomes the main
object of study.

Keywords: Literature subject in ballet,
J. Neumeier, The Lady of the Camellias,
first pas de deux of main characters, Mar-
guerite, Armand.

Slava Shadronov

Kama Ginkas. Mystery with Variations
Portrait of the Director Kama Ginkas
Analyzing the productions of MTYUZ, the
director’s work in other theaters and in
the cinema, the author comes to the con-
clusion that the most important theme of
all Kama Ginkas’ productions, the main
motive of the heroes’ actions is the de-
sire to find the limit and to overcome it.
It is a biological, physical limit — and it
is a historical, social, ethical limit at the
same time.

Keywords: Kama Ginkas, MTYUZ, A.S. Pu-
shkin, N.V. Gogol, F.M. Dostoevsky,
A.P. Chekhov, W. Shakespeare, G. Ibsen,
B.M. Coltes, A. Rapp, J. Anouil, E. Olby, E.E.
Schmitt, Sergey Barkhin, Oksana Mysina,
Igor Gordin, Valery Barinov, Igor Yasu-
lovich, Maria Lugovaya

APPENDIX: annotations

Yuri Kobets

There is No Time!

Review of the production Three Sisters
staged by Vladimir Pankov in the Tov-
stonogov Bolshoi Drama Theatre (St. Pe-
tersburg). Two versions of the production,
released in 2016 but significantly edited in
2017, are considered.

Keywords: Bolshoi Drama Theatre, A. Che-
khov, Three Sisters, G. Tovstonogov,
V. Pankov

Valeria Gumeniuk

The Freedom of Choice

A review of the graduation production The
Philistines produced by GITIS last year stu-
dents. The production became Best Pro-
duction nominee of several theatre fes-
tivals (including Tvoy Shans festival) and
was included into the repertoire of Sergei
Golomazov’s Creative Workshops.

The Philistines tells a tragic story of an im-
perious person who knows that he loses
his power and isn’t able to accept it. It is
also a tragedy of the young people who do
not have enough strength to change any-
thing.

Keywords: The Philistines, GITIS, Sergei
Golomazov, Ilya Antonenko

Alexander Kolesnikov

Blood-Red Shades

The article is devoted to the two produc-
tions of the current Moscow repertoire —
Stefan Zweig. Novels in the Vakhtangov
Theatre and Tales from the Vienna Woods
in the Mayakovsky Theatre. Both works
provide an opportunity to talk about the
peculiarities of perception of Austrian lit-
erature and drama by the modern direc-
tors and actors.

Keywords: Vienna, von Horvath, S. Zweig,
novels, Vakhtangov Theatre, Mayakovsky
Theatre, young filmmakers, N. Kobelev

Galina Kovalenko

4+1: London Theatres, July 2017

A digest of the 2016/17 season productions
seen by the author in London: Common and

550



Ugly Lies the Bone of the National Theatre,
Woyzeck of the Old Vic, The Goat by Edward
Albee of the Royal Haymarket Theatre, and
also the production 887 of the Canadian
Ex Machina Theatre shown to the London
public. A clearly stated civic stance brings
all of these productions together, but the
artistic result differs a lot.

Keywords: England, London, Royal Na-
tional Theatre, Rufus Norris, Common, DC
Moore, Jeremy Herrin, Anne-Marie Duff,
Ugly Lies the Bone, Lindsey Ferrentino, Old
Vic, Woyzeck, Jack Thorne, Joe Murphy,
John Boyega, Royal Heymarket, Edward
Albee, The Goat or Who is Sylvia?, Ian Risk-
son, Damian Lewis, Ex Machina Theatre,
887, Robert Lepage

Marek Waszkiel

Post-Puppet Puppet Theatre

The article is devoted to the changes that
have occurred in the puppet theatres in
recent decades. Everything has changed:
equipment, repertoire, qualification of
artists, the system of education, the role
of scenography, theatrical techniques. The
shape of the doll itself has changed: from
the stick, glove, cane and puppet through
masks, sculptures, deformed figures to
everyday objects, objects up to the “pup-
pet” actor. The concept of a doll, an anim-
ant in a modern theatre, is expanding sig-
nificantly. This type of art is represented at
festivals that take place all over the world,
but not by ordinary puppet theatres, which
lack creators, visionaries, artists terribly.
Keywords: An animant, a screen, a pup-
pet theatre, NIMA, ASSITE], Duda Payva,
Hoichi Okamoto, Neville Tranter, Fabrizio
Montagues, Ronnie Burkett, Michael Vo-
gel, Christophe Bokdanski, Frank Zenle,
Adam Valle, Tadeusz Wiezbicki, Andras
Lenart, the Formana brothers. Marta Gus-
nevskaya, Michal Valchak, Malina Pszelyu-
ga, Maria Wojtyshko, Robert Jarosch

Anna Konstantinova

On the Rope
The review considers the production The
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Village of Rope Walkers by Yana Tumina
(The Theater Company Open Space, St. Pe-
tersburg) in the context of the synthetic
principles of the director’s creativity, which
unites the elements of the artist’s theatre,
puppet theatre, plastic theatre, etc.
Keywords: puppet theatre, artist’s theatre,
stage text, Yana Tumina.

Anastasiya Ivanova

Return to The Coast

This season, Utopia Coast of the Russian
Academic Youth Theatre (RAMT) cele-
brated its 10th anniversary. The play based
on the trilogy of Tom Stoppard became an
event of theatrical life. For ten years it had
been growing up and developing along
with its creators and spectators. An article
is devoted to the changes that occurred
over these years with the production itself
and with its separate roles.

Keywords: RAMT, Tom Stoppard, Utopia
Coast, Alexei Borodin, Stepan Morozov,
Nelly Uvarova, Maria Ryschenkova, Anna
Kovaleva, Ilya Isaev, Yevgeny Redko

Ksenia Stolnaya

Denis Beresnev as Alexander Aduyev
The main character of the article is the per-
former of the role of Aduyev, Jr. in the pro-
duction A Common Story of the Sphere The-
atre. The article gives a comparative anal-
ysis of a young actor’s work with a master
production of the role by Oleg Tabakov.
Keywords: 1. Goncharov, V. Rozov, A Com-
mon Story, Sovremennik Theatre, Galina
Volchek, Oleg Tabakov, Moscow Drama
Theatre Sphere, Alexander Korshunov,
Denis Beresnev

Ella Mikhaliova

Alexander Anisimov.

Architecture is the Decoration for the
Greatest Performance Called Life

What is the theatre from architect’s per-
spective? How does a theatre building
exist in a modern urban environment?
Should the architecture of the building
correspond with the aesthetics of the



theatre? Ella Mikhaleva speaks with Alex-
ander Anisimov, Doctor of Architecture,
a corresponding member of the Russian
Academy of Architecture and Construc-
tion Science, laureate of the USSR State
Prize, honored architect of the Russian
Federation, the author of two monographs
on Moscow theatres and large architectur-
al theatre projects, including the Moscow
Planetarium and the New Stage of Tagan-
ka Theatre.

Keywords: Bolshoi Theatre, Grand Opéra,
Lincoln Center, Maly Theatre, RAMT, Op-
eretta Theatre, Helikon Opera, La Scala,
M. Botta, Covent Garden, Sydney Opera
House, Taganka Theatre.

Alexey Bartoshevich

Peter Hall. In Memoriam.

The article is dedicated to the memory of
Peter Hall, the British stage director who
for many years was the head of the Royal
Shakespeare Theatre and later of the Royal
National Theatre.

Keywords: Peter Hall, the destiny of the
English intellectuals of 1960s, the Royal
Shakespeare Company, Troilus and Cressi-
da, The Wars of the Roses, Hamlet, D. Warner

Andrey A. Yuriev

A Doll’s House Staged First:

a Reconstruction of the Performance
and of its Reception

Using the critical reviews, photos, the di-
rector’s notes and other sources, the author
analyses the first performance of A Doll’s
House in the Royal Theatre in Copenhagen,
scrutinising the scenography, Peter Jern-
dorff’s performance of Dr. Rank and Emil
Poulsen’s interpretation of Helmer.
Keywords: Henrik Ibsen, A Doll’s House,
History of Danish Theatre, Hans Peter
Holst, Peter Jerndorff, Emil Poulsen, Ed-
vard Brandes, Herman Bang

Elena Bespalova

Le Dieu Bleu - the Ballet

of the Diaghilev Company

The article is dedicated to the history of

APPENDIX: annotations

the creation of the ballet Le Dieu Bleu — the
least known performance of the Diaghi-
lev company Ballets Russes. This is one
of the first ballets of the famous Russian
company where the French took active
participation: Jean Cocteau and Freder-
ic de Madrazo wrote the story, Reinaldo
Hahn composed the music. The Russian
participants — choreographer Mihail Fokin
and artist Leon Bakst expanded the geo-
graphic horizons of the Oriental ballets to
the banks of the river Ganges. The ballets
were a sensational success. Relying on the
research of the unpublished documents
the author reconstructs the consecutive
events that comprise the creation of the
ballet in 1911-1912. On the base of the
libretto, the clavier and the choreogra-
pher’s explication she makes an attempt
to describe the forgotten ballet.

Keywords: Leon Bakst, Sergei Diaghilev,
the ballet Le Dieu Bleu, Vaslav Nijinsky,
Reinaldo Hahn, Jean Cocteau, Frederic
de Madrazo, choreographer’s explication,
Michail Fokin.

Marie-Christine Autant-Mathieu

Michael Chekhov

in Search of a Universal Method in The-
atre and in Cinema

The heritage of Michael Chekhov was ac-
cepted in the USSR and in North America
in different ways. In America his Method
has been used widely and is practiced till
today, in particular thanks to his last two
students, Mala Powers and Joanna Merlin,
the founders and presidents of Michael
Chekhov Associasion (MICHA). But not
many researchers occupied themselves
with the question how Chekhov’s Method
and terminology had been developed be-
tween 1928 and 1955 years. The article is
called on to answer this question.
Keywords: Michael Chekhov, The path
of the Actor, To the Actor, To the Director
and Playwright, On the Technique of Act-
ing, Konstantin Stanislavsky, Stella Ad-
ler, Mala Powers, Joanna Merlin, Beatrice
Straight
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Liisa Byckling

Michael Chekhov’s Studios

in Los Angeles (1949-1955)

The article is about Michael Chekhov’s
educational activity in Hollywood.

The author determines the circle of
American students of the great actor and
establishes the extent to which the stars
of Hollywood were involved in the study
of his Method.

Keywords: Michael Chekhov, Hollywood,
teaching, method of working on camera,
students and audience.

Maxim Gudkov

Soviet Rarity about the War

on the American Stage: Play Victory
(1943) by I. Vershinin and M. Ruderman
During World War II, one of the few Soviet
plays, staged on Broadway, was a “defen-
sive” drama about the coming war — Vic-
tory written by Ilya Vershinin and Mikhail
Ruderman (1937). It obtained limelight in
1943 under the title Counterattack, and it
was much more truthful and realistic than
the original Soviet as well as more needed
and urgent, ultimately it was turned into a
movie. The article is the first attempt at an
analysis of the previously unknown play in
our country, which is viewed as the typical
Soviet military work. Also a brief survey of
author’s bio- and bibliographical reference
is provided. The stage destiny of this work
on Broadway is investigated in the wide
political and cultural Soviet-American
macro-context during the war period.
Keywords: American theatre, Broadway,
Soviet plays, “defensive” drama, Ilya
Vershinin, Mikhail Ruderman, play Victory.

Natalia Balandina

Michail Kalik’s film The Price.

At the Turn of the Decades

The article investigates the history of M.
Kalik ‘s film creation. The film is based on
A. Miller’s play The Price. Using the numer-
ous documents (including her own conver-
sations with the director) the author analy-
ses the last work of Kalik in the USSR.
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Keywords: Michail Kalik, The Price, Arthur
Miller, L. Sverdlin, M. Gluzsky, screen ad-
aptation

Natalia Skorokhod

War and Peace: a Theatrical Biography
of the Novel by Leo Tolstoy. Part IV. P.S.
«They fall in love in the first act, they
marry in the second, and die in the third
one»: Igor Terentyev’s approach to War
and Peace

This is the fourth part of the study of the
‘theatrical biography’ of War and Peace by
Leo Tolstoy. It considers a little-known
novel’s production plan made by Igor Ter-
entyev, the brightest representative of the
Soviet avant-garde theatre. The plan for
the production is explored in the context
of the theatrical practices of the Soviet
Theatre of 1920th and is compared with
the War and Peace adaptation made by E.
Piscator, A. Neman and G. Prufer in 1942
1955. Author comes to a conclusion that
Igor Terentyev’s approach to the novel and
his creative method in general are very
close to the same discoveries done later by
Piscator and Brecht.

Keywords: Leo Tolstoy, War and Peace,
dramatisation, Igor Terentyev, Erwin Pis-
cator, Sergey Tretyakov.

Alexander A. Ushkarev

Dissonances of Musical Audience or
Outgoing Nature

In recent years, throughout the world,
there has been a drop in interest in clas-
sical music concerts, especially among
young people. A consequence of this is a
violation of the processes of listeners’ au-
dience reproduction. And clear symptom
of this is the dramatic ageing of the au-
dience of academic music in comparison
with the general public of art. The decline
of interest is reflected not only in the level
of ticket sales but most importantly makes
it increasingly difficult to justify the need
for public support for concert activity. But
why this problem is manifested especially
in music? We present an attempt to un-



derstand the problems of classical music
audience in comparison with the audience
of other types of art and forecast possible
scenarios for the development of the situ-
ation on the empirical materials of socio-
logical research.

Keywords: concerts of classical music, au-
dience, audience research, cultural con-
sumption

Alexander A. Ushkarev

Theatre Audience:

Destructing the Stereotypes

The old problem of theatre’s relations with
the viewer acquires a special sound in the
modern market paradigm. But what do we
know about the theatrical audience today?
It is enough to take a closer look to under-
stand that the things that were long con-
sidered true in a changing world suddenly
turn out to be illusions or platitudes. What
a theatre needs today is not a socio-cul-
tural portrait of the viewer, but rather an
understanding of the causes and charac-
teristics of its consumer behavior in the
broad context of cultural life. The first step
to overcome the communication barriers
between theatre and its potential viewer
should be the rejection of stereotypes and
obsolete research approaches.

Keywords: theatre audience, sociological
studies of the audience, attendance, cul-
tural consumption.

Vladislav Ivanov

Michael Chekhov as a Critic
Republication of M. Chekhov’s review of
the production The Queen of Spades staged
by F. Komissarzhevsky at The Bat theatre
in Paris (1931) is provided with a preface
and a detailed historical commentary.
Keywords: M. Chekhov, The Bat, N. Ba-
liev, F. Komissarzhevsky, classics inter-
pretation, The Queen of Spades

Vladimir Zabrodin

“... We don’t Want to Lose M. at all...”
Publication of fragments of Maxim
Shtraukh’s diaries concerning the clo-

APPENDIX: annotations

sure of the State Theatre of Meyerhold
(GosTIM).

Keywords: Maxim Shtraukh, Vsevolod
Meyerhold, GosTIM closure, Igor Ilyinsky,
Maria Babanova, Theatre of Revolution,
director’s working method.

Oleg Feldman

The story of the artist Vladimir Dmitriev
about his collaboration with Vsevolod
Meyerhold in the work on the play The
Dawn (1920) was recorded in 1934 in the
Leningrad State Academy of Art History
(GAIS). It substantially clarifies the judg-
ments about the director’s methods of
constructing this production established
in Meyerholdology. Dmitriev’s memories
of the Studio at Borodinskaya presented in
the same transcript reveal the novelty and
prospects of trends that marked the last
period of its existence.

Keywords: Vsevolod Meyerhold, Vladimir
Dmitriev, The Dawn, Studio on Borodin-
skaya
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