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BaneHTuH lNa¢T

«CmepTeneH ypoBeHb BOAbI...»

MoHornor npocnaeneHHOro apTrcTa o0 napTHepax no
CLieHe 1 COBPEeMeHHIKax, O TeaTpe 1 peasibHOCTU, O
cynbbax NCKyccTBa U, B YaCTHOCTM, NO331K, O MOJIO-
LEeXN1 1 MacTepax CLeHNYeCKoro NCKYcCTBa, U O TOM,
Kak 06pecTy TOUKy onopbl B HbIHELHEM U3MEHYN-
BOM MUpe.

KnioueBble cnoBa: «CoBpeMeHHUK», IuTepaTtypa,
[ApamaTyprus, no33us, HaTypanv3m, MONOAEXb

TEATPAJIbHbBIV THEBHWK

MapuHa TumawieBa

Mo3saukKka cueHbl

[HEBHUK KpUTMKaA MOXKET CTaTb LleHHbIM UCTOY-
HUKOM 719 UCTOPUN OTEYECTBEHHOTO TeaTpa. B
[HeBHVKe npeacTaBneHo 16 cnekTtaknen 2014 roga,
nokasaHHbIX AecATbio TeaTpamun MoCKBbI.

Bce nocTaHOBKM — rocyiapCTBEHHbIX (peaepanbHbIX
VA MyHMLMNANbHbIX) penepTyapHbIX TeaTpoB.
«Aduwa» AHEBHMKA, B CPaBHEHWUN C MPOLU/bIM Ce30-
HOM, MoNlyuniacb pa3HoobpasHee 1 COBpPeMeHHee,
Lenblx ceMb CreKTaKJ/ien NocTaBneHbl Mo Npon3se-
OeHVAM HblHe XMBYLWNX aBTopoB. OfHaKo fencrame
B HMX NPOUCXOAUT 6o BO BpeMeHa fjanekue, nbo
B HEKOTOPbIX YCNIOBHbIX 06CcTOATENbCTBaX. Creyu-
durKn XXI BeKa B HUX He 6onbLle, YeM B UHCLIEHN-
POBKax Knaccnyeckom nutepatypbl.

KnioueBble cnosa: «Cnactn Kamep-toHkepa [ywwu-
KUHa», «<PycnaH n Jliogmnnar, «3cTtporen», «JleTHne
OCbl KyCaloT Hac fjaxke B HoAGpe», «Ydo», «MMraHTbl
ropbi», «<YnblOHUCb Ham, focnogun», «PeBHMBas K Ca-
Mol ceber, «KoHTpabacy», «KykKade «Y. Lekcnmpa,
«KeHnTtbba Ourapo», «becnpraaHHnLar, «Crapluas
cecTtpay, «C Beyepa Ao NonyaHa», «TynenHbIn Xy-
NOXHUK», «B.OJT.K»

MapuHa TokapeBa

Ha uto cnoco6Ha no3gHAA N060Bb.

Mpembepa AmuTtpusa KpbimoBa eLye pas oTKpbli-
na AnekcaHpgpa OcTpoBcKoro

CnekTaknb Amutpus Kpbimosa «O-ii. [To3gHAA
no60Bb» 3aHOBO OTKPbIBAET OAHY U3 He CaMblX
NOCTaHOBOYHbIX Nbec OCTPOBCKOro, cABMraeT
TAXENOBECHYIO Ha3naaTeNbHOCTb aBTOPa K KOMU-
YeCKOW YCSIOBHOCTM, TOYHO UCNOSMb3yeT 3CTETUKY
nepesepTbien (My>XUNHbI UCMOMHUTENN KEHCKUX
ponei 1 Ha060pPOT), BEIBOAUT Ha MPOCLLEHUYM HO-
BYIO rM1aBHy10 reponHio: Jliogmuna Mapun Cmonb-
HWKOBOW CU/IbHAA Y KOMUYHAA, TporaTenbHasa v
pewmnTenbHasa ogHoBpemeHHo. Ha cueHe «Llkonbl
ApamaTnyecKoro NcKyccTea» BosHunkaetT OCTpoBcC-
KWW, arpecCcMBHO COBPEMEHHbIW, C OQHOM CTOPOHbI,

AHHOMAauuu
PRO HACTOALLEE 1 Ha3NeKTPW30BaHHbIN BCergalwHmM nonagaHmem
MOHOMOM B TUMbl BPEMEHMU, C APYrON.

KnioueBble cnoBa: AnekcaHap OCTpoBCKui,
Omutpuin Kpbimos, Mapua CmonbHKKOBa, LLikona
ApamaTUyecKkoro NCKyccTBa

nba CmnpHoB

Y10 Ham HiopH6epr?

B peueH3nu Ha «HiopHb6epr» Anekces bopoaunHa

N. CmnpHoB paccmatpuaet PAMToBcKyto npe-
Mbepy C MICTOPUYECKOWN TOUKM 3PEHNA: HACKONbKO
peXmnccepckoe peLleHne COOTBETCTBYET peannam
nocneBoeHHoW EBpornbl 1 Kak OHO COOTHOCUTCA C
3aMbIC/IOM ApamaTypra, Takxke pa3bupaerca Bonpoc
0 TOM, KaKoe MeCTO 3aH/MaeT 3Ta NocTaHoBKa (1
MonognexHbiin TeaTp B LLIETOM) B COBPEMEHHO 06-
LL|eCTBEHHON CUTYaLMW.

KntoueBble cnoBa: uctopryeckas gpama, aHtnda-
wn3m, Anekcen bopoguH, 2661 MaHH, Poccnincknin
Akagemunyecknii MonopexHolin Teatp

Cepreii Kopo6koB

«Korga 6bl rpeK yBugen Haliv Urpbil...»

CraTbA pacckasblBaeT O l06unenHom JOKyMeH-
TasibHOW Komno3numn «<KamepHbi Teatp. 100 net.
CnekTaKnb-NocBAlleHne», co3aaHHON EBreHrem
Mncapesbim Ha cLieHe MOCKOBCKOro TeaTpa MMeHU
A.C. NywkwuHa. Tpynna, yHacnegoBasLlas 34aHne Ha
Teepckom 6ynbBape, npefcTaBnseT uctopuio loma
Kak Teatpa 1 TeaTpa Kak B3rnaga Ha mup. Komnosu-
LA, NOCBALLEeHHasA Tparnyeckon cyabbe AnekcaH-
Apa TavpoBa 1 ero getuiya, CTaHOBUTCA NOMbITKON
NOCTUXKEHWA BENNKOWN TeaTpasibHOW fiereHabl.
KnioueBblie cnoBa: KamepHbliii TeaTp, AnekcaHap
Tanpos, EBreHni MNucapes, MOCKOBCKUI TeaTp nme-
H1 A.C. TywKnHa

MOCBALWAETCA KOHCTAHTVHY BOTOMOJ10BY

Bagum Lllep6akoB

Komepusa o 6epe

PeLieH3nA Ha cnekTakb Mo MYLIKUHCKOW Tpareann
«bopuc loayHOB», NOCTaBNEHHbI KOHCTaHTVHOM
boromonoBbim B TeaTpe «JIeHKOM».

KnioueBbie cnoBa: KoHcTaHTVH Boromonos, «bo-
puc lfogyHOB», «JleHKOM», HOBbIV TeaTp, CTapblit
TeaTp, MOCKOBCKasA ny6nmka

MapuHa TumalueBa

FocypapcTBeHHbI penepTyapHbili 6anaraH
PeueH3un Ha gBa cnekTaknsa KoHcTaHTMHa boromo-
no.a : «fapraHTioa n MNaHTarptoanb»

B TeaTpe Hauuin n «<bopuc fogyHoB» B «JleHKOMe»
KnioueBble cnoBa: «[apraHTioa u MNaHTarptoanby,
«bopuc fopgyHoB», KoHcTaHTUH Boromonos, Jlapuca
JlomakwuHa, Buktop Bepx6uukuii, Cepren Enviues,
Anekcanap 36pyes, Mapusa MupoHoBa, Miropb Mup-
Ky6aHoB, TeaTp Haumi, Teatp JleHkom
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Bepa MakcumoBa

Bpemsa mHumMocCTel nnu LeHa ycnexa

Cratba B.A. MakcMmoBOW NOCBALieHa paboTam
nonynApHOro, «<NPOBOKAaTUBHOIO» peXmnccepa-K-
cneprmMeHTaTtopa KoHcTaHTMHa boromonosa, ero
CneKTaK/AaM Mo PYCCKOM U MUPOBOW KNaccuke:
«MpeanbHomy my»Ky», <Jlnpy», «<KapamasoBbim,
«bopucy logyHoBy» 1 gp. Peub nget o npuHumnnax
pexmnccepckoro NoaxoAa K Knaccuyeckum Tekcram;
0 MeToAvKe paboTbl C akTepamu-MacTepamu; o
cueHorpadum Jlapucbl JJomakMHOW, MOCTOAHHOTO
XyAOXHMKa-coaBTopa boromonosa; o mecte pexuc-
cepa B COBpPeMeHHOI TeaTpanbHOW NaHopame, a
TaK >ke 0 MpUYMnHax, cneyndurke, LLleHe ero ycnexay
MaccoBOro 3puTens

Kniouesble cnosa: boromonos, «Kapamasosbl», «bo-
puc logyHoBsy, XanpynnvnHa, MXT, JleHkom

3AMUCKW PETPOTPALIA

Anekcei butos

«K KOHLy 3TOI HOUM A MOHAN,

YTO COUMHALIO NbeCcy»...

ABTOp CTaTby obpaLlaeT BHYMaHWE Ha TeHAEHLMIO
B TeaTpasibHOW ApamaTyprum: Mbecbl BbITECHAIOTCA
TeKcTaMu, TPebyoLWUMIN JOMONHUTENBHON CLEHN-
yeckol apanTaLmm, aBTOPbl He 3HalOT, YeM Nbeca
OT/IMYaeTCA OT CLeHapuA.

C 5TOV TOYKM 3peHUnA B CTaTbe MPoaHann3MpoBaHo
HeCKOJIbKO TEeKCTOB-laypeaToB KOHKYPCOB Nnocsiea-
Hero BpemMeHu.

KnioueBble cnoBa: nbeca, cLieHapui, «<HoBas fpa-
Ma», KOHKYPCbI, M1aH, pakypc, MecTo JencTaus,
pemapka.

OECTUBAIN

Enena lpdyHkennb

Bocbmoi1 AnekcaHAPUHCKUIA

B ctatbe npeanpuHAT 0630p Hanbonee 3ameTHbIX
cnekTaknen Bocbmoro AnekcaHapurHCKoro dec-
TuBana. Cpean HYX — ABe paboTbl BEHrepCcKoro
pexuiccepa A. BugHaHckoro: «/loxaHHa Ha KocTpe»
1 «YenoBek KpblnaTblii», CNEKTaK/b aHIIMNCKOro Te-
atpa «mobyc» no wekcnmposckomy «CHY B IETHIOW
HOUb», a TaKXKe [iBe NOCTAHOBKM, CO3aHHbIe B CTe-
Hax AneKkcaHpUHKUK: «<BocnomrHaHusa 6yayLiero»

n «Tennypua». AHanu3 3Tux cnekTaksen no3sonder
aBTOPY BbIBECTU GOPMyNy «TeaTpanbHOro TpaauLm-
OHanM3ma».

KnioueBble cnoBa: AnekcaHapuHCKKA Teatp, «fno-
6yc», TpapuumoHanusm, Banepuii ®okuH, ATtina
BupHAHCKnN

MapwuHa 3a6onoTtHsas

Crpactu no Wekcnnpy.

TeppuTtopus cBo6ogbi: 24-i1 pa3 B MeTepbypre

npouuen oceHHUn MexxayHapoaHbii
TeaTpanbHbilil pecTuBanb «banTunckuin flom»

B ctatbe, noceaweHHon XXIV MexagyHapogHomy
dbectmBanto «bantuinckmin Jlom», aHanusmpyetca
decTmBanbHan NporpaMma, OCHOBHbIE Hanpasse-
HMA Pa3BUTKA MPOBOTO TeaTpa B NMovckax HOBOrO
A3blka. O KOMMYHUKaTUBHOW MUCCMKN decTmBana B
HeMpOCTbIX OTHOLIEHMAX MeXAy rocyjapcTBamMu.
KnioueBbie cnosa

QecTtmBanb «bantuinckmin Jomy, Y. lWekcnup, P. Kac-
Tennyuuw, M. flenbboHo, J1. Mepceans, K. MHKac,
0. KopLuyHoBac, 3. HakpoLutoc

EneHa bAkoBa

OT cynepmapkKeTa K BeTXOMY 3aBeTy.

O pectuBane «Ce30H CTaHNCNABCKOro»

B ocHoBHyto nporpammy X ¢ectuansa «Ce3oH Cra-
Hucnasckoro» Bowwnu «lnatoHos» JTioka MNepcesana
(NT Gent, Benbrus), «feHpux V» Munno Jenb6oHo
(Compagnie Pippo Delbono, Utanus), Super Premium
Double Vanilla Rich monogoro AnoHcKoro agpama-
Typra u pexuccepa Townky OkaZia 1 ero KoMmnaHum
Cheltfitsch (Tokno, AnoHua), «KHura Mosa» diimyH-
Taca HAakpolwutoca n Teatpa «Meno Fortas» — ogHa 13
JIYYLLMX NMOCTAaHOBOK JINTOBCKOIO KNacCrKa pexuc-
cypbl.

Mporpamma «Ce3oHa CTaHNCNABCKOrO» TECHO
CBfi3aHa C MacTep-Kiaccamu 1 BopkLonamu B Te-
aTpanbHOM LieHTpe BO3POXKAEHHON JTloOMMOBKHM
CTaHMCNaBCKoro.

Knouesblie cnoBa: «Ce30H CTaHNCIaBCKOTO»,
MapTuH ByTTKe, Bapbapa Hiocce, liok Mepcearnb,
Mapwa Jlyroas, «fegpa labnep», Kama MiHkac, dn-
MyHTac Hakpouioc, «Meno Fortas», MAT, Jles fJoanH,
MexpayHapogaHbin doHp K.C.CraHncnasckoro, Jliobu-
MoBKa, Townkn Okana, «MoB», MaTTblo JIeHTOH
CBeTtnaHa lipoH

Mexxay mnpom 1 BoHOM

MexxpyHapoaHbi BonkoBckuii decTvBanb B
flpocnaBne npoxoauT nof Aesn3om «Pycckas gpa-
MaTyprus Ha A3blkax Mupa». CerogHsa ero popmat
paclmpeH 3a cyeT MUPOBOW KIacCUKN 1 COBpe-
MeHHOI Apamatyprun. B ctatbe npeanpriHAT 0630p
cnekTaknen ¢pectmans, cpeam KoTopbix — «Boii-
Ha» B MOCTaHOBKe Bnagnmumpa MaHkoBa (MpoekT
SanHbyprckoro n Yexosckoro pectvBaneii npu
yyactum «SounDrama Studio»), «4aiika» ANoOHcKoro
pexmnccepa Moton Muypa (Teatp «4uTaH), «Yarnka»
Ockapaca KopuyHosaca (OKT/BunbHioc) n gpyrue.
QecTrBanb, N0 MHeHVIO aBTOPa, NpeACcTaBsAeT co-
6011 «<MHOrOL|BETbE» COBPEMEHHOTO TeaTpasibHOro
MPOCTPAHCTBA.

KnioueBbie cnoBa: BonkoBckuii pectmanb, Apoc-
nasnb, A.N.Yexos, Bnagumup MaHkos, Ockapac Kop-
LIYHOBAC, PyCCKas ApamMaTyprus, Knaccuka
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AEBIOT KPUTUKA

Bapsapa VBnneBa

Mbi BClo XK13Hb ymupaem. NMpo KamHu n uBeTbI.
Cnekrtaknu IOpus bytycoBa.

MonbiTKa 3aneyaTneHns

ABTOp paccmaTtpuBaet fBa cnekTakna lOpua byty-
coBa — «OTenno B «CaTuprKkoHe» 1 «Tpu cecTpbl» B
TeaTpe umeHu JleHcoBeTa. TO CBOEro poAaa 3cce,
«MOMbITKA 3aneyaTiieHns» AByX TeaTpasnbHbIX NOC-
TaHOBOK. B «Tpex cectpax» byTycos gosoant o
NIOrMYEeCKoro npefena co6CTBEHHbIN METOS, TeM Ca-
MbIM OTpuLas ero. Taknum 06pa3om, CnekTaksib cTa-
HOBMTCA CBOEro poAa MTOrom 3HauYMMOro nepuoga
TBOpUECTBa pexuccepa. «OTenno» MoXKHO Ha3BaTb
«CMEKTAKIIEM-Xa0COM», C TPYLOM NOAJALNMCS
paunoHanbHOMy aHanu3y. TeM He MeHee, NOCTaHOB-
Ka HaBOAWT Ha Pa3MbILLIEHNA O TOM, KaK/M MOXET
6bITb OCMbIcneHVe Tpareaun LLekcnupa B Hawe
6e3TpareguinHoe Bpems.

Kniouesbie cnosa: lOpun bytycos, Teatp nmenun
JleHcoBeTa, TeaTp «CaTUpUKOHY», Tpareaus, leHnc
CyxaHoB, MapbaHa Cnusak

TEATPAJIbHAA MPOBUHLINA

TaTtbsaHa TuxoHoBeL,

Teatp 3aecb ecTb, unu MpasgHukn n 6yaHn Xa-
6aposBckoro Tl03a

Kpeno Xabaposckoro THO3a - «TeaTp yMHOro fieT-
cTBa». «MacTepa-cTponTenu-TBOpLbl» CyMenu
Co3/aTb HaCTOALMIA TeaTpasibHbI [OM, U Nepes
HaMW — OYEPK ero Xn3HU. A XX13Hb TeaTpa nsmepsa-
eTcA cnekTaknamu. «Ckaska o 30/10TOM MeTyLLKe,
«Mpo KoTa B canorax», <AHHa KapeHunHa», «/1306pe-
TaTeNbHaA BNOGNEHHas» — B KaXO0W 13 MOCTaHOBOK
nposBnseTcs boratas TBopyeckas daHTasmns, TanaHT
1 3Heprua cosgatenen.

KnioueBble cnoBa: XabapoBck, Xabaposckuin THO3,
LeTCTBO, AeTCKUIA TeaTp, KOHCTaHTUH KyunkimH

KH/KHAA MONKA

Hukonan NMecounHckumn

«J1I060Bb K TPem anenbcHam»

CraTba NpefcTaBnseT cobo pa3BepHYTOe U3JI0XKe-
H1e NPUHLMMNOB CO3aHNA HeJaBHO BblllefLIero

13 rnevyaTu AByXTOMHUKa «J1lo60Bb K TpeM anenbcu-
HaM», KOTOPbII BKJlOUaeT B cebs NosHoe nepensa-
HVe oAHOMMEHHOrO ypHana 3a 1914 - 1916 roabl,
CTaTbV COBPEMEHHbIX UCCiejoBaTeNnen Ha NOAHA-
Tble B HEM TEMbI 1 KOMMeHTapuii. MaTepuarnbl, pox-
[leHHble TBopYecKon mblicnbto B.D. Menepxonbga u
€ro CNoABWKHIKOB, OOHaPYXMNBAIOT YAUBUTESIbHYIO
XKM3HEeCNnoCcobHOCTb 1 aKTyanbHOCTb, NPeACTaBNAT
OFPOMHbIN MHTEPEC 1 B HalUWN AHMW.

Knioueble cnosa: Bcesonog Meniepxonbg, [loktop

[Janeptytto, Commedia dell’Arte, Hayka o TeaTpe
UpuHa Knumosa

Mbepo, Konom6uHa, ApnekuH u gpyrue
PeueH3na Ha kHury Baguma Lep6akosa «MaHToMu-
Mbl cepebpAHOro BeKan.

KntioueBble cnoBa: NaHTOMVMbI, cCEpebPAHbIN BEK,
PYCCKNIA peXxnccepcKkmin Teatp

PRO MEMORIA

MEVEPXONbAOBCKWE YTEHWA

Bagum Lllep6akoB

KOHCTpYKTMBMCTCKanA yTonus

Bc. Meniepxonbpaa

CTaTbs paccmMaTpUBaEeT BO3HMKHOBEHME BroMexa-
HUKW B KOHTEKCTE KOHCTPYKTUBUCTCKUX ugeil. Mo
MHEHUI0 aBTopa, Meliepxonbf, NOBEPUBLLMN B NPO-
N3BOACTBEHHNYECKME NPOKIAMaLIMN XYLOXHUKOB,
CO3[1aBas 3TOT TPEHUHT NpeXAe BCEro Kak MeTof
TeaTpanbHOro BOCMMTAaHUA HOBOIO YeNloBeKa, KO-
TOpbI ByAeT KUTb U TBOPUTb B YCJIOBUAX Camoge-
ATENbHOW UrPbl TPYAALWMXCSA MAcC.

KnioueBble cnoBa: Meliepxonbg, 6MomexaHuKa,
KOHCTPYKTVBW3M, HOBbI YeNOBeK, MCKYCCTBO Kak
Npor3BOACTBO

Oner ®enbgmaH

«B036yxAeH1e ropbKoro 4yBCTBa, a OTHIOAb He
BecesIoHpaBMA...»

3 HeocywecTBNEHHbIX 3aMbIClIOB
Meiiepxonbpa: iBaHOB-Pa3syMHUK NHCLeHUpYyeT
CanTbikoBa-lllegpuHa

NBaHoB-PasymHuk
Mucbma B.3. Meiepxonbay n 3.H. Paix

NBaHoB-PasymHuk

UHcueHnposka «Actopun ogHoro ropoga»
M.E.CanTtbikoBa-LlegpuHa. 1926

WHcueHmpoBKa «McToprn ogHoro ropoga»

M.E. CantbikoBa-LLlegprHa, npurotoBneHHas ana
Menepxonbaa iBaHOBbIM-PasymHukom B 1926
rofy, octaBafniacb Hen3BeCTHa UccnefoBaTensam.

Ee BnepBble Ny6nnKyemblii TEKCT 1 NucbMa VBa-
HoBa-PasymHuka Menepxonbay 1 3nHange Panx
pacKpbIBalOT MacITabHOCTb MOMNbITKM CO3AaTb
CLEHNYECKNI SKBMBASIEHT LLeAPUHCKOrO NoBeCT-
BOBaHWs, KOTOpas B Cly 06CTOATENIbCTB OCTanachb
HeoCyLeCTBEHHOMN.

KnioueBbie cnoBa: B.2. Menepxonbg, ViBaHoB-Pa-
3ymMHUKK, M.E. CantbikoB-LLeapuH, «Mctopun ogHoro
ropoga»

TEATPAJIbHOE MOIrPAHNYbE
Masen Jlyukep
Fomep, AaancoH, lonbaoHN: O CIOXKETHbIX NCTO-
Kax nubpetTto «pada Kapamenna»
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HecmoTps Ha WwWrpoKyto MoNynapHOCTb KOMUYECKMX
onep Ha nmb6peTTo [ONLAOHM B €ro Bpems, B HaLlu
[HV 6ONbBLUMHCTBO M3 HUX Mano nccnefosaHbl. Cra-
TbA POKyCMpPYyeTCA Ha PaCCMOTPEHNM NCTOYHUKOB
nnépetTo «pada Kapamenna» — ero KoyeBoro
COUMHEHVA B ONepHOM xaHpe B 1751 roay. B cioxe-
Te 06Hapy»keHbl pa3HOO6Pa3Hble 3aUMCTBOBaHMA

1 NepeKnnUKn, KOPHU KOTOPbIX yXOAAT K fomepy,
Llekcnupy u, B ocobeHHOCTW, K Nbece [Ixo3eda
AnauncoHa «bapabaHwuk, unu lom ¢ npuBugeHnem»
(1715).

Kniouesbie cnoBa: Kynbtypa XVl Beka, ntanbaH-
cKan onepa, lonboHM B KauecTBe NMOPeTTNCT],
CIOXKETHbIE UCTOUYHMKM onepbl bydda.

Hatanbs Lllep6akoBa

Bepacneir n ero mackn

CraTbA NocBALLEeHa TBOPYECTBY aHINIACKOrO rpadu-
ka O6pu BuHceHTa bepacnen. ABTop CcTaBun CBoen
3afauen onpeaenutb mecto obpasa Mbepo, xapak-
Tep 3TOro NepcoHaa, ero Posb 1 CTeneHb 3Hauu-
MOCTV B NPOM3BEAEHUAX MacTepa, a Tak»Ke BbIABUTb
cBA3M 6epacneeBbiX MacOK C KOHTVHEHTaIbHOM
CMMBOJINCTCKOM KynbTypoi KoHua XIX Beka.
KntoueBble cnoa: aHrnuincKas rpaduka KoHua

XIX B., O. bepacneit, NMbepo, mackn Commedia
dell’Arte, kynbTypa cumBonmama, K.-XK. NMoncmaHc,

K. Nadopr, 6patba aHnoH-TIn.

Onbra bytkoBa

KTo pacckaxeT cka3Ky.

CKasuTenbCcTBO 1 CTOPUTEJUINHT

CTOPUTENNIVIHT: YTO 3TO — «B6efHbIN TeaTp», KUHTEp-
AKTUBHbIV TeaTpy, «6onbLue, Yem TeaTp»? COBpemMeH-
HbIV aHp TeaTpasbHOro NCKYCCTBa UM NPaKTUKa,
YXOAALan KOPHAMY B Fy6OKyH0 4peBHOCTL? Yem
APTUCT 3CTpaAbl oTAnYyaeTca ot ctoputennepa? Cra-
TbA, MOCBALLEHHAA LNPALLEMYCA MeXAYHapOgHOMY
ABVPKEHUNIO CTOPUTENNEPOB, a TakXKe CBA3AM CTOpU-
TeNINIVHIa C apXauyHbIM CKa3UTeNbCTBOM, MblTaeTca
[aTb OTBETbI Ha 3TV BONPOCHI.

KntoueBble cnoBa: CTOPUTENINHT, CKa3nUTENbCTBO,
CKaszka, MU, MHTEpaKTUBHOCTb, Mapbsi Kpreonone-
HoBa, MacTepckas cToputennuHra

CTPAHULIbI NCTOPUN

Anekcanppa BacunbeBa

06e3bsAH Benuknin

CTaTbA NOCBALLEHA XM3HY 1 TBOPUYECKOW Cyabbe
3amMeuyaTtenibHOro nucaTens, ApamaTypra, TeopeTrka
1 ngeonora YcnoBHoro Teatpa Anekces Pemn3sosa.
Ha cerogHALWHNA AeHb O HEM 3HAOT HEMHOr Ve, ero
COUYMHEHMA MOYTM He N3YYeHbl, MbecChl He nepensga-
Banucb ¢ 1910 roga. opmmpoBaHne Pemnsosa Kak
nMcaTenAa-CUMBOJINCTA, €ro NOVCKU B 0b6nacTun gpa-
MaTyprum, a Takxe BVAHNE Ha pa3BuTMe TeaTpa Ha-
yana XX BeKa, — 0fgHa 13 NHTEPeCHENLWNX CTPaHuL

KynbTypbl CepebpsaHoro Beka. A co3paHune O6e3b-
AHbel Benvkon n BonbHon MNanatbl — yHUKanbHbIN
npvMep NPeTBOPEHVA B peanbHOCTb MO3TUYECKMX
daHTaznn.

KnioueBble cnoBa: Anekcein Pemn3oBs, AnekcaHap
Bnok, gpamatyprusa, CUMBONM3M.

Feoprui KoBaneHko

BbpoHucnaBa HmxuHckasa n

AnekcaHppa JKcTep

B cTaTbe NnpeanprHATa NOMbITKa PacCMOTPEHWA
BNMAHNA Ha Xopeorpaduyeckyto cuctemy bpoHuc-
naBbl HMXXMHCKOM NPUHLMMOB 6ecnpeiMeTHON
xusonmcy AnekcaHapbl DKkcTep. [okasaHo, 4to
6yKBasIbHO C camoro Hauyana ¢popmrpoBaHsA 3ToN
cucTembl (ele B KueBckoi «LLkone aBuxeHMn»
1919 roga) nnacTnyeckme NpuHUUNbI A. SKCTep on-
penenunn rnaBHble HanpaBieHnA nckaHum b. Hu-
XKMHCKOW. OHWM 3aMeTHbIM 06pa30M HaLn CBoe
OTpaeHue B MPOCTPaHCTBEHHON CTPyKType «CBa-
nebkn» N. CtpaBrHckoro (1923) 1 ¢ MakcMasnbHoWM
BbIPa3UTENIbHOCTbIO MPOABUN cebA B «IToae»
N.C. Baxa (1925), coBmecTHoW paboTe xopeorpada
N Xy#oXHUKa. OCo6eHHO fieTaibHO PacCMOTpeH
KneBCKUI nepunop teopyectsa b. HuxnHckom, oH
PEeKOHCTPYMPOBaH Mo MHOTMM BriepBble Ny6nKy-
€MbIM apXMBHbIM MaTepmnanam, No 3annucam caunge-
TeNIbCTB YYaCTHUKOB NePBbIX KNMEBCKUX XOpeorpa-
¢duueckmx onbiToB «LLKonbl ABUKEHWI.
KnioueBblie cnoBa: b. HuxunHckas, A. dkcTep,

N. CrpauHckun, W.C. bax, Lkona asuxeHuin, 6ec-
npeamMeTHasA X1BOMUCH, LiBeToBble AnHamuKy, LiBe-
TOBbl€ PUTMbI, MPOCTPAHCTBEHHbIE NOCTPOEHMA.
Jloamunna TuxBuHcKas

«Uznep, Usnep, Usnep...»

[laHHaa cTaTba — rNaBa N3 KHATU O 3PesINLLHON
KynbType B Poccun ¢ cepeanHbl XIX no Havano

XX B.B, Hap KoTopol paboTaeT aBTOP. VBaH VBaHo-
BuY U3nep, pectopatop u yctpouTenb netepbypr-
CKMX NPUTropOoAHbIX yBeceneHnn 40-60 r.r. XIX B.,
6bIN caMbIM APKMM CpPeau NepBoro NoKoneHus
POCCUNCKIMX NpeanpuHMMaTenen B chepe passne-
KaTenbHOM nHAYCTpuK. OH NpuHaanexan K Tomy
TUMY XYAOXKECTBEHHbIX HAaTyp, Fy6OKO YKOPEHHbIX
B >KN3HEHHOW NOBCEAHEBHOCTW, PO/b KOTOPbIX B
NCTOPUN KYNbTYpbl Yallie BCEro HefoOLleHNBaETCA.
Ho nmeHHO 3T ero nonoxeHrie Ha NOrPaHNYHOM
pasfene Mexay NCKYCCTBOM 1 ObITOM MO3BOANO
eMy C 0CO6eHHOW NONHOTOW OTBETUTb Ha 3amnpoc
BPEMEHWU.

KnioueBble cnosa: 3penniyHas Kynbtypa B Poccun,
netepbyprckue yBeceneHna 40-50-x. r.r. XIX Beka,
BoKcan «/ckyccTBeHHbIx MHepanbHbIX BOAY»,

N.N. N3nep.
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PRO PRESENT types of time on the other.
Keywords: Alexander Ostrovsky, Dmitry Krymov,
MONOLOGUES Maria Smolnikova, The School for Dramatic Art.

Valentin Gaft

“Deadly water level...”

The monologue of celebrated artist about his
partners on stage and contemporaries, the
theater and reality, about the fate of art and, in
particular, of poetry, of youth and art coryphaeus,
and how to gain a foothold in this changing
world.

Keywords: Sovremennik, literature, drama,
poetry, naturalism, youth

THEATRE'S DIARY

Marina Timasheva

A Stages’ Mosaic

Critic's Diary can be a valuable source for the
history of Russian theater. The diary consists of
16 performances showed in 2014 by 10 Moscow
theaters.

All productions were issued by State (federal or
municipal) repertory theaters. The diary’s “Bill” (in
comparison to last season), looks more modern
and variable, as much as 7 performances put

on the works of living authors. However, their
action occurs either in the time away, or in some
conventional circumstances. And one could not
find there any more the twenty-first century
specifics than in stage realizations of classical
literature.

Keywords: Save the kammerjunker Pushkin,
Ruslan and Lyudmila, Estrogen, Summer wasps
bite us even in November, Ufo, Mountain’s Giants,
Smile to us, O Lord, Jealous to itself, The bass cello,
KukKafe W. Shakespeare, The Marriage of Figaro,
Dowerless Bride, Senior sister, On the evening
before noon, Toupee Artist, V.O.L.K.

Marina Tokareva

That is capable of later love

Dmitry Krymov'’s new First Night opened to us
Alexander Ostrovsky once again

Dmitry Krymov’s performance titled “O-y. Later
Love"rediscovers one of the less staged’s

play by Ostrovsky, moves author’s ponderous
edification to comic conventions, precisely uses
the aesthetics hypocrites (male performers of
female roles and vice versa), and displays on the
proscenium a new heroine: Mary Smolnikova
plays Liudmila as strong and comical, touching
and decisive person at the same time. On the
stage of The School for Dramatic Art appears
new Ostrovsky, aggressively modern, on the one
hand, and electrified by perpetual hitting to the

llya Smirnov

What is Nuremberg for us?

In his review of Nuremberg by Alexei Borodin
author considers premiere in RAMT from a
historical perspective: how the director’s decision
is consistent with the realities of post-war
Europe and how it relates to the intent of the
playwright. Also he tries to identify the place of
production (and The Youth Theatre in general) in
contemporary social situation.

Keywords: historical drama, anti-fascism, Alexei
Borodin, Abby Mann, Russian Academic Youth
Theater

Sergey Korobkov

If the Greeks saw our games...

The article tells about the anniversary
documentary composition Kamerny Theatre. 100
years. Production- dedication created by Yevgeny
Pisarev at the Moscow Theater named after
Alexander Pushkin. The troupe, which inherited
the building on Tverskaya Boulevard, presents
the history of the House as a Theater and as a
view on the world. Composition dedicated to the
tragic fate of Alexander Tairov and his brainchild,
it is an attempt to comprehend the great
theatrical legend.

Keywords: Kamerny Theater, Alexander Tairov,
Yevgeny Pisarev, The Theater named after
Alexander Pushkin

DEDICATED TO KONSTANTIN BOGOMOLOV

Vadim Shcherbakov

A Comedy about a Woe

The review on the production of Pushkin’s tragedy
Boris Godunov staged by Konstantin Bogomolov in
The Lenkom Theatre.

Keywords: Constantine Bogomolov, Boris
Godunov, The Lenkom Theatre, a New theatre, an
Old theatre, Moscow theatre goers.

Marina Timasheva.

State Repertory farce

Reviews of the two performances by Konstantin
Bogomolov: Gargantua and Pantagruel in The
Theatre of Nations and Boris Godunov in The
Lenkom.

Keywords: Gargantua and Pantagruel, Boris
Godunov, Konstantin Bogomolov, Larissa
Lomakina, Victor Wierzbicki, Sergei Epishev
Alexander Zbruev, Maria Mironova, Igor
Mirkubanov, Theatre of Nations, The Lenkom
Theatre
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Vera Maksimova

Time of doubts and price of success

Article of V.A.Maksimova is devoted to the
works of popular «provocative» stage director
Konstantin Bogomolov, his plays dedicated

to Russian and World classic: «ldeal husband»,
«Lear», «<Karamazov», «Boris Godunov», etc. We
are talking about principals of stage director’s
work with classic texts; agout methods of work
with artist-masters; about scenography of Larisa
Lomakina, permanent co-artist of Bogomolov;
about place of stage directors in contemporary
theatre panorama and also about reasons,
specific, price of its success with the mass
spectators.

Keywords: Bogomolov, «Karamazovy», «Boris
Godunov», Khairullina, Lenkom Theatre, The
Moscow Art Theatre

NOTES RETROGRADE

Aleksey Bitov

“By the end of the night, | realized

that compose the play”...

The author draws attention to the trend in the
theatrical drama: plays superseded documents
require an additional stage adaptation, the
authors do not know what the play is different
from the script.

From this perspective, the article analyzes several
texts-winners of competitions of recent times.
Keywords: play, screenplay, <new drama»
competitions, a plan view, scene, remark.

FESTIVALS

Elena Gorfunkel

The Aleksandrinsky’s Eighth

The article is undertaking a review of the most
notable productions shown during The Eighth
Aleksandrinsky’s festival. Among them: two
works of the Hungarian director A. Vidnyansky —
Johanna on the fire and Winged Man; The

Globe theater from London performance on
Shakespeare’s A Midsummer Night’s Dream;

as well as two productions created in the

walls Alexandrinka — A Memories of the Future
and A Telluriua. The analysis of these projects
allows the author to derive a formula of theater
traditionalism.

Keywords: Alexandrinsky Theatre, The Globe,
traditionalism, Valery Fokin, Attila Vidnyansky
Marina Zabolotniaya

A Passions according to Shakespeare.

The territory of freedom: 24th time in

St. Petersburg took place the autumn

International Theatre Festival Baltic House
In an article on the XXIV International Festival
Baltic House the author analyzes the festival
program, determining the main directions of
development of the world theater in its search
of a new language. The article concerns to
communicative mission of the festival in the
difficult relations between states.

Keywords: Festival Baltic House, William
Shakespeare, Romeo Castellucci, Pippo Delbono,
Luc Perceval, Kama Ginkas, Oscaras Korsunovas,
Eimuntas Nekrosius

Elena Dyakova

From supermarket to the Old Testament.
About the Stanislavsky’s Season Festival

The main program of the festival Stanislavsky’s
Season X included productions of Platonov by Luc
Perceval (NT Gent, Belgium), Henry V by Pippo
Delbono (Compagnie Pippo Delbono, Italy), Super
Premium Double Vanilla Rich by young Japanese
playwright and director Toshiki Okada and his
company Cheltfitsch (Tokyo, Japan), The Book of
Job by Eimuntas Nekrosius and theater Meno
Fortas. The last is one of the best performances of
the Lithuanian directing patriarch.

The program was closely connected with master
classes and workshops at The Theater Center

of revived Lyubimovka formerly belonged to
Stanislavsky.

Keywords: Stanislavsky’s Season, Martin Wuttke,
Barbara Nyusse, Luc Perceval, Maria Meadow,
Hedda Gabler, Kama Ginkas, Eimuntas Nekrosius,
Meno Fortas, MDT, Lev Dodin, the International
Stanislavsky’s Fund, Lyubimovka , Toshiki Okada,
The Book of Job, Matthew Lenton

Svetlana Girshon

Between war and peace

The International Volkov Festival in Yaroslavl

is held under the motto: Russian drama in the
languages of the world. Today, its format is
expanded to world classics and modern drama.
Author undertakes a review of the productions
shown during the festival, among them: The
War directed by Vladimir Pankov (co-project

of Edinburgh and Chekhov Festivals with the
participation of SounDrama Studio), The Seagull
by Japanese director Motoi Miura (Theatre
Chiten), The Seagull by Oskaras Korsunovas
(OCT/Vilnius) and others. The festival, in author’s
opinion, represents a multicolored modern
theater space.

Keywords: Volkov Festival, Yaroslavl, Anton
Chekhov, Vladimir Pankov, Oskaras KorSunovas,
Russian drama, classical drama
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CRITIC'S DEBUTE

Varvara lvlieva

We die all life. About stones and flowers.
Productions of Yury Butusov.

An attempt of capturing.

The author examines two productions of Yuri
Butusov: Othello in Satyricon Theatre and

The Three Sisters in the Theater named after
Leningrad City Council. The essay is an attempt
of capturing of two theater productions. In The
Three Sisters Butusov bring own method to its
logical limit, thus denying it. The performance
becomes a kind of result framing the significant
period of director’ work. Othello can be called

a chaotic production; it is difficult to provide
its rational analysis. However, the production is
suggestive of how a Shakespeare’s tragedy can
be reflected in our non-tragedy time.
Keywords: Yuri Butusov, Theater named after
Leningrad City Council, Satyricon Theatre,
tragedy, Denis Sukhanov, Mariana Spivak

THEATRE PROVINCE

Tatiana Tikhonovets

Theatre is here or holidays and everyday of
Khabarovsk Theatre for Young Spectators
The credo of Khabarovsk Theatre for Young
Spectators is Theatre of smart childhood. Its
Masters-builders-creators have managed to
establish a real theater-home, and the article is
an outline of The TYS’s life. This life is measured
by theater productions: The Tale of the Golden
Cockerel, About Puss in Boots, Anna Karenina,
Inventive Love - each of the productions
manifested a rich imagination, talent and energy
of the creators.

Keywords: Khabarovsk, Khabarovsk Theatre for
Young Spectators, childhood, children’s theater,
Konstantin Kuchikin

BOOKSHELF

Nicholay Pesochinsky

The Love for Three Oranges

The essay thoroughly exposes the principles of
creating a recently published two-volume book
of The Love for Three Oranges, which includes a
complete reprint of the magazine for 1914- 1916
years, the articles of modern researchers on topics
raised in it and commentaries. Materials born

by efforts of Meyerhold'’s creative thought and
his associates reveal their surprising vitality and
relevance, and are of great interest for these days.
Keywords: Vsevolod Meyerhold, Dr. Dapertutto,
Commedia dell’Arte, theatrologia

Irina Klimova

A Pierrot, Colombina, Harlequin and others
The review on Vadim Shcherbakov’s book The
Pantomimes of Silver Age

Keywords: Pantomimes, Silver Age, Russian
Director’s Theatre

PRO MEMORIA

MEYERHOLD STUDIES

Vadim Shcherbakov

The Constructivist Utopia of Vsevolod
Meyerhold

The article traces the Biomechanics’ origin in
Constructivist's ideas context. According to its
author, Meyerhold was strongly convinced by
the proclamations of an art as a production
and created this training above all for theatre
development of a new man, who would make
proletarian mass performances on the basis of
his self motivated joyful play.

Keywords: Meyerhold, Biomechanics,
Constructivism, new man, Art as a Production
Oleg Feldman

Excitation of bitter feelings but not a gaiety...
From unrealized ideas of Meyerhold:
Ivanov-Razumnik dramatizes Saltykov-
Shchedrin

Ivanov-Razumnik

Letters to Vsevolod Meyerhold and

Zinaida Reich

Ivanov-Razumnik.

A dramatization of The History of One City by
Saltykov-Shchedrin. 1926

Dramatization of The History of One City by
Saltykov-Shchedrin, which Ivanov-Razumnik
prepared for Meyerhold’s Theatre in 1926,
remained unknown to the researchers. It first
publication and the letters of lvanov-Razumnik
to Meyerhold and Zinaida Reich reveal the scale
of attempts to create a stage equivalent of
Shchedrin’s narrative remained unfulfilled in view
of the circumstances.

Keywords: Meyerhold, Ivanov-Razumnik,
Saltykov-Shchedrin, The History of One City

ON THE THEATER'S FRONTIER

Pavel Lutsker

Homer, Addison, Goldoni: about origins of a
story in the libretto Il conte Caramella
Despite the widespread popularity of the comic
operas based on Goldoni’s libretti in his time,
most of them are still little traced. The article
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focuses on research on the sources of libretto Il
conte Caramella - his key opera product in 1751.
Varied borrowings and resemblances found in
the plot of this comedy, which roots date back to
Homer, Shakespeare, and in particular, to Joseph
Addison’s play “The Drummer, or The Haunted
House” (1715).

Keywords: the culture of 18th century, Italian
opera, Goldoni as librettist, the sources of opera
buffa

Natalia Shcherbakova

Beardsley and his Masks

The article is devoted to the works of the world-
known English graphic Aubrey Vincent Beardsley.
This essay examines the problem of Pierrot
imagery in Beradsley’s art - its appearance,
nature, conceptual function and role, and tries
to establish its coherence with the continental
Symbolism culture.

Keywords: English XIX century graphics, Aubrey
Beardsley, Pierrot, Commedia dell’Arte masks,
Symbolism, Joris-Karl Huysmans, Jules Laforgue,
Hanlon-Lee brothers

Olga Butkova

Who will tell the fairy tale?

Narration and storytelling

What is storytelling: a poor theater, an interactive
theater, a somewhat more than the theater? Is it

a modern genre of theatrical art or practice that
goes back to antiquity? What is the difference
between the entertainer and the storyteller?
Article devoted to the increased international
movement of storytellers as well as relations
between the archaic narration and storytelling.
The author tries to answer above questions.
Keywords: narration, storytelling, fairy tale,
myth, interactivity, Maria Krivopolenova,
Workshop of storytelling

PAGES OF HISTORY

Alexandra Vasileva

The Greatness of Apes

This article examines the life and talents of Alexey
Remizov, the Phantom Theatre’s ideologue,
who was a remarkable writer, playwright, and
theorist. Here readers will be introduced to the
peculiarities of Remizov's development as a
symbolist writer, his plays, and its impact on the
growth and development of Russian theatre in
the early 20th century. Moreover, the club he
founded (The creation of an Ape and the Great
House of the Free) is among his most important
contributions to theater, and one of the most
significant cultural events of that time.

Keywords: Alexey Remizov, Alexander Blok,
drama, symbolism

Georgiy Kovalenko

Bronislava Nijinska and Alexandra Exter

The article attempts to consider the ascendancy
of principles of non-objective painting by
Alexandra Exter to the Bronislava Nijinska’s
choreography system. It is shown that from the
very outset of this system’s formation (even at
The School of Movements, Kiev, 1919) the plastic
principles of Exter determined the main lines of
B. Nijinska’s choreography. It was prominently
reflected in the spatial structure of Les Noces

by Igor Stravinsky (1923) and with maximum
expressiveness manifested in Etude by I.S. Bach
(1925), the joint work of the choreographer and
artist. Especially considered in detail the Kiev
period of B. Nijinska, it's reconstruction is based
on the many unpublished archival materials - as
records of participants of the Kiev choreographic
experiments at The School of Movements.
Keywords: Bronislava Nijinska, Alexandra

Exter, Igor Stravinsky, I.S. Bach, The School

of Movements, non-objective painting, The
Color Dynamics, The Color Rhythm, spatial
constructions

Lyudmila Tikhvinskaya

Isler, Isler, Isler...

This article is a chapter of the book devoted to
entertainment culture in Russia from the middle
of XIX to the beginning of XX centuries. lvan Isler,
restaurateur and organizer of the St. Petersburg
suburban amusements in 1840-1860, was the
most prominent among the first generation of
Russian entrepreneurs in the entertainment
industry. He belonged to the type of artistic
nature, deeply rooted in everyday life, whose role
in the history of culture often underestimated.
However, it was his position on the border
section between art and life that gave him ability
to respond for the request of time with a special
fullness.

Keywords: entertainment culture in Russia,

St. Petersburg amusements of 1840-1860,
Vauxhall of artificial mineral water, lvan Isler




