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PRO HACTO}[]HEE KntoueBble cfioBa: My3blka B CEKTaKIe, MOCTAPamMaTAYecKuin
Teatp, 06pasHOCTb, IOTOLEHTPUYECKAs 1 BU3yasibHas MOfe-
«BHYTPU CMICTEMBI». 1M KynbTypbl, MAQ.

K 150-JIETMIO K.C. CTAHVICJIABCKOI'O

EneHa MlopéyHkenb. UCTOUHUK BOXHOBEHUSA,
meToponornay ToBCTOHOroBa

O 3HaveHnn cnctembl CTaHNCNABCKOroO B TBOpYeCTBe
BblJaloLLEroca TeaTpanbHOro pexmccepa BTOPON no-
noBuHbl XX Beka [eoprua ToBcToHorosa. OH He TONIbKO
nponaraHanposan Hacnegme CTaHNCNABCKOro B CTaTbAX
1 KHUraX, He TONbKO 3HAaKOMWIT C HAM CTYAEHTOB, HO 1
AKTUBHO MOJ1b30BanNcA MeTofoM GU3NYeCcKnX 4eCTBU B
KaXAOHEBHOWN XyA0XeCTBEHHOW NpaKTuNKe. TOBCTOHOroB
cyunTan TeopeTnyeckme pa3paboTKy NOCNEHIX IET XKN3HN
CTaHMCNaBCKOro MNOACTYNOM K abCONOTHOMY 3aKOHY pe-
KMCCYpPbl KaK NCKYCCTBA.

KnioueBble cnoBa: cuctema CTaHUCNABCKOro, MeTog du-
314eckmx AencTemn, Ffeopruin TOBCTOHOrOB, NCKYCCTBO
pexunccypbl.

HOBBIV TEATP, CTAPAS CIIEHA

Knum. Teatp un pepopmbl

MoHonor TeaTpanbHOro pexuccepa 1 Teopetuka Knuma o
npupoge TeaTpa, COBPEMEHHOM €r0 COCTOSHUM 1 OCHOB-
HbIX MpobGsieMax, 0 penepTyapHOM TeaTpe 1 TeaTpe-foMme.
flBnAeTcA nu npobnema COBPEMEHHOIO PyCcCKOro TeaTpa
TONbKO ero Npobsemot nnm Bce-Taku 3To npobnema rocy-
napcTBa n obujectBa? B uem 3akntoueHa rnaBHas 6onesHb
PyCCKOro apamatmyeckoro Teatpa?

KnioueBble cnoBa: TeaTp-A0M, KynbTypa, 3puTenb, penep-
TyapHbI Teatp.

MapuHa 3abonoTHaAnA.

MoroBopuMm o CTpaHHOCTAX NI06GBUN

Ha Bonpocbl TeaTpoBeaa MapuviHbl 3a60N10THEN 13BECT-
HbI pexunccep-3kcneprmeHTaTop Knum oteevaeT B
CBOWICTBEHHOW €My MO3TUYeCKO MaHepe, 06bACHAA CBOe
BUJEHMNE COBPEMEHHOTO TeaTPa, HaLlero BPEMEHN 1 X
B3auMonepeceyeHunin.

Kntouesble cnosa: Bpema HoBoro 380104 MOHHOIO B3pbl-
Ba, Yenosek Mrpatownin, AHatonuii dpoc, AHatonuia
Bacunbes, CanbBagop Janu, lpuropui Mapwuii, TOHNMHO
lysppa.

Enena FopdyHkenb.

«[MeTpyLlueBLbl» U KKONAAOBLYNHA»

06 OCHOBHbIX TEYEHMAX COBETCKO pamaTyprum nepe-
xopAHoro nepuopga — 80-90 ropos XX Beka. Micnonb3yn
dbamunmm AByx Hanbonee ApKUX NpeacTaBUTENen 3TOro
nepuopa B Teatpe — Jliogmunbl MeTpywesckon n Hnkonaa
Konsagbl, aBTop paccmaTtpriBaeT CXOLCTBA M NOMAPHbIE pas-
NIMYNA OBYX IUTEPATYPHbIX MOTOKOB.

KnioueBble cnoBa: fpamaTyprua nepexofgHoro nepuoaa,
Jlogmuna MeTpywesckan, Hukonai Konapa.

WpuHa JIbiuarnHa. Teatp: ycnyra nnm cnyxxexnume?
MoHonor TeaTpanbHOro pexuccepa 06 OTHOLIEHMAX TeaT-
pa 1 rocypapcTsa, TeaTpa 1 obLiecTBa, TeaTpa 1 3puTens,
NPaKTUKOB C KPUTMKaMu. Peub naeT o TOM, YTO MOXKHO
cAenatb, YTOObl U3MEHUTb CTIOXKMBLLYIOCA CUCTEMY, YyuY-
LUNTb ee — HACKOMbKO 3TO BO3MOXHO.

KntoueBble c/ioBa: BbINyCK CNEKTaKNsA, FPaMOTHbIV noTpe-
6uTenb, 3GPeKTNBHDIN MeHeAXep, SKCKYPCUM Mo TeaTpy,
OH-NalH TpaHcnaumm, «OTKpbITas cLueHar.

JiopgmnHa bakwn. dnoxa nepemeH (Mbicnn no nosoay)
CTaTbA O HOBbIX TEHAEHLUMAX B TeaTpe 1 CMeHe napa-
MM B eBPOMNencKkom KynbType KoHua XX-Hauane XXI B.
LleHHocTn 3noxu N'ymaHn3ma, Ha KOTOPbIX OCHOBbIBANOCh
NCKYCCTBO nocnefHux 400 net, ycTynaioT MeCcTo HOBOMY
YHUBEpPCANN3Mmy.

B CIIOPAX O PEIIEPTYAPHOM TEATPE

Bapum Lllep6akoB. B3rnag Ha wnpoko o6cykgaemyto
npo6nemy v HeuTO NCTOpUYECcKoe Mo STOMY NOBOAY
PasmbiwneHmns 06 nctopuko-reorpaduryeckon npupone
BO3HWKHOBEHVA 11 ObITOBAHUSA PYCCKOro penepTyapHoOro
TeaTpa, Hen3bexxHOM efUHCTBE CNOCOOOB rocyfapCTBEH-
HOro 1 aHTPENpPU3HOro BeAeHVs iefla B OTeYeCTBEHHbIX
3penuiHbIX NnpeanpusaTusax. 06 onpefensioLlein ponn
ny6nuku, GopmmpytoLLelt pasnnyHble TUMbl TeaTpa.
KnioueBble cnoBa: pycckuii penepTyapHbIii TeaTp, aHTpen-
pu3a, reorpaduyeckue ycnosus, nybnmka.

Pennunkn c mect

Moxanyn, caman ocTpasa Ha CerofAHALHNI MOMEHT TeaT-
panbHas OUCKyccus — 0 cyabbe penepTyapHOro Teatpa.
OHa ABHO BbIXOAMWT 3a NpodeccroHanbHble pamKu B chepy
06LWecTBEHHO-NONNTNYECKYI0. U, KaK BOAWTCA B MOJOOHbIX
CNyyYanx, HayyHble TEPMUHbI (MCTOPUYECKUE U UCKYCCT-
BOBeAYeCKMe) He3aMeTHO NpeBpaLLaloTCA B APSbIKK. B
CBA3M C 3TUM peaakuma «<Bonpocos TeaTpa» nonpobosana
3aHOBO ONpefenunTb BaxkHelLlee AN PycCcKoro Teatpa
NMOHATUE 1 0bpaTUNach K yBaxaeMblm npodeccrioHanam

C BOMPOCOM, YTO JINYHO [/1A HMX O3HaYaeT CIoBoCoYeTa-
HVe «penepTyapHbIii TeaTp». B 3a0uHo KoHdepeHUnn
npwvanu yyactue: Hukonai Konaga, Mocnd Paixenbrays,
Bnagummp Peuentep, Banepuin QoknH, AnekcaHap
Yenypos.

KnioueBble cnioBa: «penepTyapHbIi TeaTpy, «9dKOHOMMKA
KynbTypbl», «cuctema CTaHUCNaBCKOro», «GUHAHCMpPOBa-
HUe», «goTalnmny», «NpoCBeLLeHne».

Onbra ®epgsaHnHa. OpraHnsaluioHHble popmbi

1 CTPYKTYpa COBPEMEHHOro HemMmeLKoro TeaTpa

B cTaTbe onvcaHbl GOpMbl XKM3HEAEATENBHOCTY TeX TeaT-
poB lepMaHunK, KOTOpPble CYLECTBYIOT Ha FOCYy[apCTBEH-
Hyto cyb6cmamio. Peub naeT o blofKeTe Taknx TeaTpos, O
CUCTEME FPaHTOB, O COTPYAHUYECTBE C Pa3HbIMU GpOoHZaMK,
decTnBanamu, crioHcopamm. A TakxKe 0 TOM, KaK (1 Ha
KaKMX YCNOBMAX) HAHMMAIOT aKTEPOB 1 Xy[0MeCTBEHHbIX
pyKoBoAMWTENel, O PONv «apaMaTypra» B paboTe Haf Crek-
TaKnem, o MPOV3BOACTBEHHbIX CPOKaX B HEMELIKMX TeaT-
pax, 1 o HoBoli dopme PaboTbl — TeaTp Kak MybTUMNEKC.
KnioueBble cnoBsa: «Tanusy, «DonbKcbioHe, «LLay6ioHe,
«bepnuHep-aHcambb», XaiHep Mionnep, MapTuH ByTTke,
®paHk Kactopd , Kpnctod MapTanep.

Anekcen bapTowesny. Kak 3To slenaetca B Bputanun

B cTaTbe gaetca KpaTKoe onvcaHve pasnunyHbix Gopm pe-
nepTyapHOro TeaTpa, CyLecTByioWnx B BennkobputaHmm.
Peub Take ngeT 06 OTHOLLEHNM EBPONENCKNX pexmcce-
POB K TPaAMLIMM PYCCKOrO NCUXONOrMYeCcKoro Teatpa.
KnioueBble cnoBa: peneptyapHbin Teatp, Old Vic, The Royal
Shakespeare Theatre, Citizens, KeBuH Cneiicu, Jltlok boHzw,
MNeTep XaHAke, ApraHa MHyLWKMHa.

Beatpuc MnkoH-BanneH. Bbl roBopute - ycrapenn?
B3rnsg n3 ®paHumm Ha Nnpobnemy pycckoro peneptyapHo-
ro Teatpa. ABTOp JeNUTCA NeyasibHbIM OMNbITOM «CUCTEMbI
MPOCTOEB» aKTEPOB — TeX, KTO MEUTAET BbIXOAMNTb Ha CLEHY
KaXkablin Bevep.

KnioueBble croBa: «cMcTema npocToeB», CTabusibHble UHC-
TUTYLUN, LIeHHble UHCTPYMEHTbI TeaTpa.

TEATPAJIbHAA ITPOBVMHINMA

AnekcaHap A. Bucnos. NepudepuniiHoe ycTpoliicTBo-2
CTaTba ABNAETCA NPOLOIIKEHEM Pa3MbILLIEH N aBTOPa O
COBPEMEHHOM COCTOAHUM TeaTPanbHOro fena POCCUNCKo
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NPOBMHLMK, HAYaTOM B NpeAblayLieM Homepe «Bonpocos
TeaTpa». Cpefun MHOXeCTBa Npobnem, nepexxnBaembix
cerofHs nepudepuiiHol CLLeHO, Ha cel pa3 0cobo Bbl-
fenseTca «npobnema 3puTena», 3a4acTyto He FOTOBOrO
noanepaTb TeaTpbl B X CTPEMIIEHUN K TBOPYECKOMY 06-
HOBJIEHNIO, MOPOI HE HaXOAALLEero A3blka C pexnccepamu,
B 0COBEHHOCTU NpefCTaBUTENAMY MOJTIOLOTO NMOKONEHNS.
Pa3nnyHble BapraHTbl B3aVIMOOTHOLLEHWNI TBOPLIOB 1 ay-
[VTOPWM PacCMOTPEHbI Ha KOHKPETHbIX NpuMepax, npes-
CTaBnAOLLMX COOOI 3aPUCOBKMN U3 >KM3HU TPEX NPOBUHLIM-
anbHbIX KONNEeKTMBOB: HoprnbcKoro 3anonapHoro Teatpa
Apambl M. Bn. MaskoBckoro, KpacHopapckoro Teatpa
npambl M. M. TopbKoro 1 Xabaposckoro Kpaesoro TtO3a.
KnioueBble cnosa: NPOBUHLMANbHDBIA TeaTp, 3puUTenb,
Hopunbcknin TeaTp Apambl, KpacHogapckuin Teatp apambl,
Xabaposckuii THO3, Erop YepHbiwos, AnekcaHap Orapes,
KOHCTaHTWH KyumKunH.

Bnapumup Cnewkos. bonblie n meHblie, Yem TeaTp.
YensabuHcKan cLieHa A0 1 nocsie najleHns meTeopuTa
Tema 3TUX 3aMeTOK — TeaTpasibHbI NpoLecc B 60/bLIOM
ypanbckom ropoge YensabuHcKe 1 HeCKONbKIMX TeaTparb-
HbIX ropofax YenabuHckoi obnacty (MarHMToropck,
3natoycT, O3epck, BepxHuin Ydanein) Ha pybexxe XX-XXI Be-
KoB. CMeHa nnaepoB, noAeneHve (M NCYe3HOBEHME) HOBbIX
TeaTpanbHbIX KOJIIEKTUBOB 1 GpecTmBaneil, NOUCK HOBbIX
CMbIC/I0B 1 HOBbIX IMEH CTapbIMK1 TeaTpamu. ABTOpa 3aHu-
MaeT creumduKa XHOYpPanbCKOro TeaTpaabHOro npoLec-
ca U ero CBA3b C TeaTpasbHbIM NpoLieccom Poccum 1 mmpa.
Kniouesble cnosa: Haym Opnos, Banepuii Bonbxosckui,
AnekcaHpp bopok, Buktopua MewaHnHoBa, Banepuia
Axapos, Buktop lNnoTHuKoB, TeaTp «MaHeKeH», macTep-
CKasA HoBoOW Mbecbl «babbl», Marnyecknin Teatp «benbiin
Ko3en», HoBblI Xy[jOXKeCTBEHHbI TeaTp.

BanentnHa ®epoposa.

«OcTpoBcKuii B gome OCTPOBCKOro»

CraTbs nocesweHa X Bcepoccuiickomy pectrsanio
«OcTpoBcKMin B [lome OCTPOBCKOro», KOTOPbI MPOXoaun
B AHBape 2013 r.Ha ucropmyeckom cyeHe Manoro Teatpa.
®ecTmBanb 6bin yupexaeH B 1993 1. € Lieniblo coxpaHe-
HMA HaLMOHaNbHOro AOCTOAHMA — TeaTpa, ApamaTyprum
AnekcaHapa OCTpOBCKOro, TpaguLnin pycckoro ncmMxo-
JIOrMYeCKOro TeaTpa, WKOosbl HALMOHAIbHOIO UCMOJTHU-
TeNbCKoro nckycctea. B 2013 r. ana yyactua B dectvsane
npuexanu yeTbipe Teatpa — OMCKWI rocyAapCTBEHHbI
akafilemMmmyecknii TeaTp gpambl («Ha Bcakoro mygpeua fo-
BOJIbHO MPOCTOThI», pexuccep A. KysuH). OpeHOYprcKuii
roCyAapCTBEHHbIV 0611acTHOM ApaMaTnyecKkuii Teatp
(«belweHble geHbruy, pexxnccep B. Kose), PazaHckuii ro-
Cy[apCTBEHHbIN 06nacTHol TeaTp Apambl («belueHble fe-
Hbrn», pexunccep XK. BuHorpagosa), HaumoHanbHbI aka-
[emMnyecKkunii fpamaTmyeckuii TeaTp nmerm M. Ffopbkoro,
r. MuHck («[paBaa — XopoLUo, a cHacTbe — JlyyLle», Pexumc-
cep A. Kau). Manbliii TeaTp NpefcTaBui CBON CNeKTakib
«Bonku oBubI» (pexunccep B. ViBaHOB).

B cTaTbe He TONbKO faHbl pa3BepHYTble PeLieH3NM Ha CrekK-
Tak/n, HO 1 0603HaYeHbl OCHOBHblE NPOGEMbI OCBOEHMA
Hacneaua A.H. OCTpOBCKOro Ha COBpeMeHHOM CLeHe.
Kntouesble cnosa: A.H. OcTpoBcKuiA, pycckas akTepckas
LWKONa, TPaANLMMN NCUXONOrMYECKOro TeaTpa, NPOBUHLUN-
anbHbIN ApamaTUYecKunin Teatp.

KHVMO>KHAA ITOJIKA

Wnba CmupHoB.

MokpoBuTeNb CKOMOPOXOB

B peueH3nn paccmaTpuBaeTca nepsas (Mo KpanHen
mepe, 3a 150 neT) HayuHas 6uorpadus [.M. Moxapckoro,
B KOTOPOW OH NpeAcTaeT He TOIbKO BOMHOM 1 NOAUTU-
YeCcK1M esaTenem, Ho 1 MOKPOBUTENEM NepPBbIX PYCCKUX

aKTepoB — CKOMOPOXOB. 10 MHeHUIO peLieH3eHTa, 3TO
nccnefoBaHvie MOXeT NMOCYKUTb OCHOBOW AN1A co3Aa-
HYA HacToALel (@ He CybKyNbTypHOI) COBPEMEHHOM
ApamaTyprun.

KntoueBble cnioBa: nctopmnyeckasn gpama, fpamatyprus,
CKOMOPOXH.

MapuHa Tokapesa.

«PyraTbca ymeet KaXKablil gypak...»

PeueH3us Ha kHWry HaTanbun KazbmuHow, cobpaHHyio

1 BbINyLLEHHYIO MOC/Ie ee HeOXMAaHHOTo yxoaa. ABTOp
paccmaTpurBaeT TEKCT KHUMM Kak 6naropoHoe nocniaHme
YMHOMY YMTaTEeNto KPUTUKA, KOTOPbIN yMen cefoBaTh
npeanbHbIM, JaneKM OT CUIOMUHYTHOW KOHBIOHKTYPbl
Lenam.

KntoueBble cnosa: Hatanba KasbMuHa, TeaTpanbHas KpuTu-
Ka, npeanbHble Lienv Teatpa.

OHEBHVIK TEATPA

Bepa MakcumoBa. bonbluoi cnekraknb

PeueH3uio Ha cnekTaknb «EBreHnin OHernHy», nocTaseH-
HbI P. TyMMHacom, CONPOBOXAAIOT Pa3MblLLIEHWA O MyLLU-
KNHCKMX MHCLIeHNPOBKax NOC/efHero BpemeHu. ABTop
nuLeT O BbiCOYalLLeM TBOPUYECKOM KayecTse TeaTpa UM.
EBr. BaxTaHroBa, BeniMKonenHas Tpyrnmna KoToporo obpena
HOBOE AbixaHue B paboTe ¢ TymrHacom.

Kntouesble cnoBa: «EBreHnin OHervHy, MNywknH, Teatp nm.
EBr. BaxtaHroBa, Pumac TymmHac, aktepckasa Tpynna pe-
nepTyapHOro TeaTtpa.

Bagum Lllep6akoB. Kpuk v wenoT BonpoLwaHus
PeueH3us Ha cnekTaknb «obpblii yenosek 13 CesyaHa,
ocywectBneHHbI lOprem byTycoBbiM B MOCKOBCKOM TeaT-
pe um. MyLwKkrHa. MNMonbiTka pa3obpaTbCA B CMbICax CreK-
TaKnA 1 cnocobe CyLecTBOBaHUA B HEM aKTEPOB.
KnioueBble cnosa: bpext, macka, tOpui byTycos,
Anekcangpa Ypcynak.

nna Muxanesa. «/geanbHbiii My»<» B popmarte couceTn
PeueH3usa Ha cnekTaknb K. boromonosa «/geanbHblin My»»
(MXT um. A.TN. Yexosa). JIutepaTypHasa OCHOBa CNeKTaknA —
komeauna Ockapa Yannbaa «/igeanbHblii My»», Ha CamOM
[lene, 3To COMMHEHVE CaMOro pexunccepa No MoT1Bam
nbecbl, B KOTOPOM MCMOSIb30BaHbl TakKe pparMeHTbl
«MopTpeTa [lopunaHa Npesr, yexoBCKUx «Tpex cectepy,
«Pomeo n [IxxynbetTbi» Lekcnupa, TekcTbl Fete 1 Mucumel,
a TaKkke cTuxu Bepbl MNonoskosow. MpuHumnnbl nutepa-
TYPHOrO MOHTa»a, NCMOoJIb30BaHHbIe B CNeKTaKne, aBTop
CTaTby CPABHMBAET CO «CBOOOLHBIMN KOMMO3ULUAMY»
IOpwua Jllo6rMoBa, @ NOCTaHOBOYHbIE MPUEMbI — C X EBPO-
NencKMn opurnHanamu.

Kntouesble cnoBa: K. boromonos, «/neanbHblin my»«»,
Ockap Yannbg, MXT um. A.lN. Yexosa, Opwii Jllobrmos,
Japwnca JlomakuHa.

Hatanna KamnHckan. XKeHckoe nuuo Tparegun
PeueH3una Ha cnekTaknb PAMTa «YyacTb dnekTpbi».
MoxepTBOBaB COLManbHbIM KOHTEKCTOM, CYLLEeCTBEHHbIM
ana nbecol OpKnHa O'Huna, pexuccep Anekcein bopoanH
1 XypaoxHUK CTaHncnae beHeAMKTOB BEPHYNNCH K aHTUY-
HoMy MY, Nexallemy B OCHOBE Mbechl.

KntoueBble cnoBa: «Yuyactb dneKkTpbiy, KOgkmH O'Hun,
PAMT, Anekcen bopoauH, CtaHncnas beHeankTos,
EBreHuii Pegbko, Mud 06 dnekTpe, «<3AMMNOB KOMMIEKC.
Hukonai MecounHckuii. <Mak6eT» n lOpuii bytycos:
nocTapamaTnyeckoe KNHO

PeueH3na Ha cnekTaknb «Mak6eT. KnHo» B CaHKT-
NeTepOyprckom akafemmyeckom TeaTpe nmeHu JleHcoBeTa
B pexuccype KOpua bytycosa. ABTOp cumMTaert, Yto nonu-
bOHNYHAA, C ABOALMMUNCA NEPCOHaAXKaMM 1 Ha pa3Hble
nagbl NOBTOPAIOWMMUCSA CLiEeHaMW, € NpeobnagaHrem
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BW3yasbHOMO 1 3BYKOBOrO PAAOB Haf CMbICNIOBbIM, 3Ta
VHTepnpeTauusa NPYHAANEXNT «MOCTAPaMaTAYECKOMY
TeaTpy». «MakbeT» — LuecToe obpalleHre pexknccepa

K LLIeKCMMPOBCKMM TeKCTaM, 1 camas pagukanbHaa nx
LEKOHCTPYKLUMA.

KnioueBble cnosa: «MakbeT. KnuHo», lOpuin byTtycos, Teatp
JleHcoBeTa, «MpKr3aLmay, NOCTApaMaTMyecKunin Teatp,
W. BpouH, J1. Muuxenaypw, B. Kynukos, B. Llypuno, BoHr
Kapgaii, «JTlo60BHOe HacTpoeHMe».

Bepa CeHbKuHa. B nonckax HacTosLero BpemeHu
PasmblluneHna BOKPYr CnekTakia aHrnnCcKoro pexmcce-
pa K. Mutuenn «Kpuctuna» (LLlay6toHe am JleHnHep nnau,
BepnuH) n nbecobl Arycta CtprHg6epra «®OpekeH XKionm»,
0 paboTe co BpemMeHeM 1 B3aIMOOTHOLLEHUAX TeaTpa C
COBPEMEHHON 3KPaHHOW KySIbTYpPOW.

Kniouesble cnoga: K. Mutyenn, A. CTpuHabepr,

«DpekeH Kionu», KNHO, BUAEO, NHTEPAKTUBHOCTD,
NHTEPMEAMNANBHOCTD.

MapwvHa TokapeBa. leHAunpg B bonbwunx Ywepax
PeueH3usa Ha cnekTaknb Kupunna BeitontoBa
«[lepeBeHCKMN aHeKAOT» (TeaTp «COBPEMEHHNKY).
CneKTak/ib NOCTaBNeH No UHCLEHNPOBKE poMaHa
BceBonopa benurceHa «eHAungy». Tparnkomeamsa o ponu
pyccKol nuTepaTypbl B pyCcKoi xu3Hu. CueHorpad v co-
aBTOP UHCLEHNPOBKM — HaHa A6apaluntoBa. B ponsx 3a-
HATbI: inbAa [JpeBHOB, EneHa Ko3uHa, CBeTnaHa KopkoLuko,
Knasaua KopuwyHosa, Enena Munnnotu, Amutpun Cmones.
KntoyeBble cnoBa: «CoBpeMeHHUK», BceBonog beHurceH,
«FeHAumngy», Kupunn Beitontos, HaHa A6z palumntoBa, pyc-
cKan nMTepaTypa, rocyAapCTBeHHan eArHan HaLMoHasb-
Haa nges.

Bepa CeHbKnHa. CMepTb KaK KYHLUTIOK

PeueH3usa Ha cnekTaknu «4eTBepoHoraa BopoHa» (MTHO3)
n «Enka y ViBaHoBbix» (UMM) aBYX Monopbix pexmncce-
pos NaBna AptembeBa 1 Bupaca baperikuca no tekcram
[aHnnna Xapmca n AnekcaHapa BeegeHcKoro; o noatuke
1 0COBEHHOCTAX NOCTaHOBKM TekcToB OBIPUY.
Kntouesble cnosa: 1. ApTembes, «YeTBepHoras Bo-

poHa», [l. Xapmc, B. bapeiikuc, «Enka y iBaHOBbIX»,

A. BBepeHckui, 063puy, abcypp.

JINTIA

3pyapa KouepruH. Ko Bbl Takoil, bopuc PaBeHcknx?
Ouepk nocesLleH paboTe cueHorpada 3.C. KouepruHa c
pexuccepom b./. PaBeHcknx Hap cnekTaknem Manoro Te-
aTpa «Bo3BpalleHre Ha Kpyru CBOs» 1 — WMPE — IMYHOCTA
camoro PaBeHCKIx. ABTOp xapakTepusyeT ero Kak «<Hapog-
HbIV TN, HEMPUINYHBINA B COBETCKOM UCTEONMLLMEHTE»
KnioueBble cnoBa: b. PaBeHckux, «Bo3spalyeHmne Ha Kpyru
cBos», J1. Toncton, U. Opyus, Manbii Teatp, M. Llapes,

W. UnbnHCKNIA, «3annckun NNaHWeTHON KPbICbi».

MapuHa imutpeBckan. DopmmpoBaHue
XygAoxecTBeHHoro mupa Pe3so MNa6puagse

B cTaTbe nccnepyoTca NCTOKM TBOPYECTBa BblAatoLLeroca
XYAOXHWKA, CLLeHapu1CTa, CKyNbnTopa, ApaMaTypra, co3fa-
Tensa Téunucckoro TeaTpa MapuoHeTok Peso Mabpuraase.
ABTOP aHanM3npyeT, Kak CKNaAblBanca XyAoXKeCTBEHHbIN
mup Fabpuragse, kak «6onblas 1 Manas [py3usa» dopmu-
poBanu OCHOBbI €ro UCKYCCTBA U CKNaAbIBaNINCh B JUHYI0
obpasHylo cucTemy, KOTopas BNOCIeACTBMN obpena YepTbl
CaMObbITHOTO NCKYCCTBa.

KntoueBble cnioBa: Pe3o Mabpuapse, Tounucy, Teatp ma-
proHeToK, «OceHb Halleln BeCHbl», «[loub nmnepaTopa
Tpane3syHpga».

MapuHa TokapeBa. DomeHKO

CraTbA NpepcTaBnaeT cobon rnaBy U3 KHUMW, KOTOpas ro-
ToBuTCA B n3patenbcrse ACT. [NeTp OomeHKo 3acyunBaeT
TOMOB UCCNeA0BaHNIA; 3[eCh Xe peyb UAEeT NMULLb O Tpex
€ro CneKTakAX NocnefHNX net. Pexknccepckue pelueHms

B paboTe Haj YEXOBCKMM 1 OyNrakoBCKUM MaTepUanom,
a Takxke GparmMmeHTbl XMBOFO PENeTULMOHHOTO NpoLecca
COCTaBNAOT KOCTAK rNaBbl, 0TYACTU UccnepytoLeln peHo-
MEH PeXmnCcCypbl U 3CTeTUYECKoro npucytctana QomeHKo
B KOHTEKCTe COBPEMEHHOrO TeaTpa.

Kntouesble cnoga: Metp ®omeHKo, «CKaskm ApAeHCKoro
necav, Onuin Kum, Teatp MNetpa QomeHKo.

BOKPYT ITYIIKMHA

MapuHa Tumawesa.

MywkuH - Bcé, naxke ecnn He Hawe

0630p 20-ro tbunenHoro Bcepoccuiickoro MyLwKknHcKoro
TeaTpasnbHoro ¢ecTuBans, B paMkax KOTOporo B

NckoBe 6biNY NOKa3aHbl CNeKTaKIu NeTepOyprckoi
«[MyLUKMHCKON TeaTpasbHOW LWKOMbI» («<XPOHMKa BpemeH
“Bopuca logyHoBa"» 1 «CTpaHHble XeHLUMHbI» Mo Nbece

B. PeuenTtepa) u netepbyprckoro TeaTpa Ha JluteiHom
(«MnkoBas pamar), a TakKe CTyfleHYecKne CnekTakm
LWkonbi-ctyaun MXAT (Ha Temy «PycnaHa u JTiogmunbi»)

1 MNeTepbyprckon akagemnn TeaTpanbHOro NCKycCTBa
(«<EBreHunin OHervH»). OTnnymne 3Toro hecTrBans CocTonT

B TOM, YTO B €ro MPorpammy, MOMMUMO CrieKTaKmnen, BXoguT
HayuHas nabopatopus. B 063ope npriseseHbl GparmeH-
Tbl [JOK/110B, CAENAHHbIX YYeHbIMU-MYLIKUHUCTAMU:
leoprvem Bacunesuuyem (gupeKkTop mMy3es-3anoBegHvka
«Mwuxannosckoe»), Cepreem HekpacoBbim (gupek-

Top Bcepoccuiickoro mysea A.C. MywkunHa), Cepreem
D®ommnyeBbIM (BOKTOP GMNONOTrUN, FNABHbIN HayYHbIN
COTPYAHUK VIHCTUTYTa pycckoi nutepaTypbl «[TyLKUHCKUIA
Nlom» Poccuiickoi akagemmm Hayk), a Takxke foknaga
Bnagumupa Peuentepa (opraHmsaTtop dectvBana n xyao-
YKeCTBEHHbI PYKOBOAUTENb « [MyLIKUHCKON LUKOTbI»).
Kntouesble cnosa: Bcepoccnncknin MyLwKMHCKN TeaTpanb-
HbIli decTuBans, MNywkuH, Mckos, Bnagumup Peuentep,
HayuHas nabopartopus.

Hartanba Ckopoxoga. «[lnkoBas fama»: TeaTpasbHble
6nyxpaHus B nonckax »aHpa

B cTaTbe paccmaTprBaeTCcA BONPOC O CNocobe akTepCKoro
CyLLeCTBOBAHMA NP BOMIOLEHNM NYLIKUHCKO NOBECTH
Ha cueHe. CpaBHMBaA POMaHTMYECKYI0 TPaANLIMIO NpoYyTe-
HUA TEKCTa, AYLYIo OT nHTepnpeTauun «NMKoBow fambl»
MeTpom 1 Mopectom YalmkoBCKUMH, C TpaguLmMen NpoHu-
YecKoro NPoUTEHNA, APYANLLIMM NPUMEPOM KOTOPOTo Oblin
cnekTaknb Metpa ®omeHKO, aBTOp paccMaTpmBaeT npo-
6nembl PackpbITUA MYLLIKMHCKOTO JUCKYPCa CLEHNYECKMMU
cpeacTBamMu.

KntoueBble cnosa: «[lMkoBasa gama», MHCLEHNPOBKA,
MywkuH, Yakoscknii, DomeHKo, KH. A. LLlaxoBcKoiA.

PRO MEMORIA

MACTEP-KJIACC

AnekcaHppa TyuymHckas.

Meiepxonbg n «TeaTp CUNbHbIX OLLYLLEHUI»
CoTpyaHUYecTBO Meiiepxosnbaa ¢ neTepbyprckum
JlnTeliHbIM TeaTpoMm, rae aHTpenpeHep B. KasaHckui
Aepxan ¢ 1909 r. KommepyecKyto aHTpenpusy no Tuny
Napuxcknx Teatpos Guignol, cumtanack cnyyaiHbiM 3nu-
30/10M AeATeNbHOCTN pexunccepa paam 3apaboTka. ABTop
npuBOANT ybeanTeNnbHble AOBOAbI TOrO, 4TO Meliepxonba
COUMHUI He TOJIbKO [1Be MbeChl ANIA 3TOro NpeAnpuaTus,
HO 1 PeXMCCepCKNi NNaH Nx NoCTaHOBKU. «YeTbipe
[bsIBONIA 1 AaMa U3 NIOXKW» NOAHMMANU TeMy LMpKa, rae
Tparuyeckne o6CTOATENbCTBA KN3HM YOUNBAIOT NCKYCCTBO
apTuctoB. «Teppakosa» okasanacb ana Melepxonbaa npo-
6011 ANOHCKOWN TEXHWKM CLIEHDbI, KOTOPas ero B 3TO Bpems
0COBEHHO HTepecoBana.

KntoueBble cnosa: Menepxonba, BeHnamunH KasaHckui, ne-
Tepbyprckuin JIutenHbln Teatp, Guignol, ANOHCKKIA TeaTp.




348

AHHOMAauuu

EBPOIIA 1 POCCHA

Cepren Yepkacckuin. AppekTnBHasa namaATb B TBOpUEC-
TBe akTepa: Pu6o - CraHucnaBckui - Crpacbepr
AddekTnBHaA (3MOLMOHANbHAA) NaMATb — NCUXOPU3NO-
JIOrMYecKoe KauecTBO YenoBeKa, OTKPbIToe GpaHLly3CKUM
ncuxonorom T. Pn6o, — 6b110 Nono>KeHo B OCHOBY Co3fa-
HVA TBOPYECKOrO CaMOUyBCTBYA aKTepa B NepBblii nepunop
pa3sutua cuctembl CtaHncnasckoro (1910-e rogpl). Ctatba
aHanusupyer 3Bontoumio B3rnaaos CTaHNCNaBCKOro Ha
3TOT BaXKHenWwni anemeHT CUCTeMbl, MOKA3bIBAET, UTO,
BOMPEeKN pacnpoCcTpaHeHHOMY MHEHMIO, U B MO3AHNIA
nepuog (1930-e rogbl) CraHucnaBckuii cuntaeT apdekTuns-
HYI0 NaMATb OCHOBOW aKTepCKOro NCKyccTBa. Bnepsbie nc-
cnefyeTca paa NPUHLMNOB TeaTpanbHO-NeAarornyeckoro
TBOPYECTBa BUAHeLLIEro ameprikaHckoro neaarora Jin
Crtpac6epra (1901-1982), BBOAATCS HOBbIE flaHHblE O pa3-
BUTUW MEXaHV3MOB UCMO/b30BaHNA adPeKTUBHON NamaTu
B ero Metope (the Method). O6cyxpaatotca npobnembl
nprmeHeHnn adpeKTUBHONM NAaMATY aKTyasbHble Ans COB-
pemMeHHoW TeaTpanbHOWM Neaaroruku.

KnioueBble cnoBa: AKTepcKoe MacTepcTBO, TeaTpalib-

Hana neparoruka, Cucrema CraHucnaeckoro, Metoga Jln
Crpac6epra (the Method), apdpekTnBHas namaTb, T. Prbo,
Mepsana ctyana MXT, AKTepckan cTyana.

Bagum Makcumos. PopmupoBaHne apToanaHCKo
TpaanLuuu B COBpeMeHHOM TeaTpe

CraTbA nocaALleHa naeam AHTOHeHa APTO U NX OTpake-
HNAM B TBOPYECTBE KPYMHENLMX PeXnccepos BTOPOW
nonosuHbl XX 1 Hauana XXI Beka, paboTaBLUMX KaK B fpa-
MaTUYeCKNX, TaK 1 B My3blKasbHbIX TeaTpax. ABTOpP CTaTby
[l0Ka3bIBaeT, YTo ABUXKEHMEe nocsiejoBaTenen ApTo oT apa-
MaTMyecKoro TeaTpa K ToTallbHOMY 3aKOHOMEPHO.
Kniouesble cnosa: ApTo, [lenes, Ketu Yyxpos, leppuaa,
Huwe, Bpyk, Yapn3 Maposuu, NpotoBckuii, bap6ba,
PoHkoHw, bexap, Hapx.

Hatanbs LLlep6akoBa.

Mackapapgbi XKaHa AHTyaHa BaTtTto

B ny6nukyemoli cTaTbe aBTOP MbITaeTCsA ONPeAeNnTb Mec-
TO 1 3HauYeHVe TeaTpanbHOM MacKK, B YHaCTHOCTY MacoK
NTaNbsAHCKOV HAaPOAHOW KOMeany, B PasnnyHbix chepax
XKU3HM 1 BbiTa PppaHLy3cKoro obujectBa KoHua XVIl-Ha-
yana XVIIl BB., pacKpbITb Takyto cneuyuduyeckyto yepTty
KynbTypbl 3TOFO BPEMEHW KaK Mrpa CBETCKOro YenoBeKa ¢
o6pasom, IMumHon, Yepes NpramMy uckyccrtea X.-A. Batro.
Kntouesble cnosa: MKaH-AHTyaH BaTTo, pOKOKO, Macku
commedia dell’arte, ppaHLy3CKM TeaTp IMOXN pereHTC-
TBa, Mackapag, TMunHa.

JIFOIN, TOJIBL, JKM3HDb

AHHa BuHorpapoBa. K ny6nukauuu rnaBbl u3 pykonm-
cu KHuru 3.A. Crapka (3urdppupa) «@.U. CrpaBuHCKui
11 ONepHbI TeaTp ero BpemeHn». 31a PyKonucb uMmeet
npuuyanveyto cyaboy. Ee aBTop normb Bo Bpems 6110Kaabl
JleHuHrpaga, a MalMHONMCHaA KOMUA ocTanach B IeHUH-
rpafckon pegakumm Mysrisa. Cnycta nouTtn aecatmnetme
KHWra 4yTb He BblLLNa Nog Apyrm aBTopcTBom. [ocne
pa3obnayeHus NomMbITKY Narvata, PyKonmncb CoXpaHanacb
B My3see A.A. baxpyLmnHa B MockBee 1 Ha flonrve aecaTu-
neTuA Bbinasna 13 BHUMaHUA nccneposateneid. Tenepb oHa
rOTOBUTCA K My6nmKaumi. B Heil, n3bexasLuen pefakTop-
CKOro BMeLLaTeNbCTBa 1 MAEONOrNYeCKo YpaBHIIOBKY,
CoXpaHMInCb 06pa3sbl 1 Ayx Pycckoit imnepaTtopckoit
onepbl, a Takxe NpefcTaBieH TBOPYECKMI NOPTPET NeB-
Lia-akTepa 1 He3aypagHoi nuuHoctu, ®.U. CtpaBUHCKOro,
otua N.®. CtpasuHckoro. [insa nybnmkaumm n3bpaHa ra-

Ba XIX, BecATblii ce30H cy»k6bl NpocnaBneHHoro 6aca B
Mmnepatopckoii Pycckoil onepe (1885-1886).

Kniouesble cnosa: 3.A. Ctapk. ®./. CTpaBnHCKMI.
Pycckasa VimnepaTtopckas onepa. OnepHasa Kputuka
nocnegHen yetsepTn XIX Beka. Npembepbl «<KapmeH»

K. buse, «MaHoH» K. MaccHe Ha pyccKom cueHe.
3abbiTble onepbl: «Kopaenusa» H.QO. ConoBbeBa, «Tamapa»
B.A. ®uTtnHroda-LWeno.

PRO PRESENT

INSIDE THE SYSTEM.
TO THE 150TH ANNIVERSARY OF CONSTANTINE
STANISLAVSKY

Yelena Gorfunkel. Tovstonogov’s Method and its
Source of Inspiration

The essay reveals the Stanislavsky System place in art of
Geogy Tovstonogov, the outstanding theatre director

in second half of XX century. He did not merely propa-
gandize Stanislavsky's Legacy in his books and articles,
advocate it among students, but constantly used the
Method of Physical Actions in everyday artistic practice as
well. Tovstonogov believed that Stanislavsky’s last period
theoretical elaborations is an approach to absolute law of
directing art.

Keywords: Stanislavsky System, Method of Physical Ac-
tions, Geogy Tovstonogov, directing art.

OLD THEATRE, NEW STAGE

Klim. Theatre and Reforms

The monologue of the stage director and theorist Klim
reveals his meditations on a nature of theatre, on it con-
temporary conditions and main problems, on repertoire
theatre and “theatre-house” idea. Who is responsible for
the problem of Russian theatre? Is it a problem of theatre,
society or government? What is the main disease of the
Russian dramatic theatre nowadays?

Keywords: theatre-house, culture, spectator, repertory
theatre.

Marina Zabolotnyaya. Let us talk about love strangeness
Well-known director-experimenter Klim answers to Marina
Zabolotniaya questions in his metaphorical way. Klim ex-
plains his perception of contemporary Theatre, our times,
and their co-intersections.

Keywords: The Time of a New Evolutional Bang, Homo
Ludens, Anatoly Efros, Anatoly Vasiliev, Salvador Dali, Grig-
oriy Gladiy, Tonino Guerra.

Yelena Gorfunkel. “Petrushevtzy” and “Koliadovshchina”.
The article explores main tendencies in the Soviet Drama
of transit period (1980-1990). Using names of two most
brilliant playwrights of the period - Liudmila Petrush-
chevskaya and Nikolay Koliada — author examines similar-
ity and polar distinctions between two streams in drama.
Keywords: Soviet Drama of transit period, Liudmila Pe-
trushchevskaya, Nikolay Koliada.

Irina Lychagina. Theatre: a Public Offices or a Service?
Theatre director’'s monologue concerns to the relationship
between stage and the State, theatre and society, actor
and audience, persons of practice and critics. The author
speaks about means to change and to improve as far as it
is possible the existing theatre system.

Keywords: production’s output, well-educated consumer,
effective manager, theatre tours, on-line shows, The Open
Stage.
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Ludmila Bakshi. Era of change (Thoughts about)

The article is devoted to the new trends in theater and

the new paradigm of development in European culture of
the late 20th — early 21st centuries. Ideas and ideals of the
Humanism, which was based art of the last 400 years, have
given way to a new universalism.

Keywords: music in production, post-drama theatre, im-
ages, logocentric and visual model of culture, myth.

DISCUSSING THE FATES OF REPERTORY THEATRE

Vadim Shcherbakov. A glance at the widely discussed
problem and something historical on a matter

A speculation on historical and geographical reasons of
the Russian Repertory Theatre’s origin, inevitable unity of
methods in both state and private domestic theatre en-
terprises. On the determining role of an audience, which
powerfully forms different types of theatre.

Keywords: Russian repertory theatre, theatre enterprises,
geographical regulators, audience.

The Cues from Seats

Maybe the most sharp nowadays discussion is devoted to
the fates of repertory theatre in Russia. Obviously it steps
out of professional frames into the socio-political field.
And (how it is usually happens in such cases) academic
definitions unwittingly turn into party labels. Concerning
to this matter Editors tried to redefine this conception,
which has a core importance for the Russian Theatre, and
asked some honorable professionals with a question: what
does the words “repertory theatre” mean for each of them
personally? In this over mural conference took part Nikolay
Koliada, losif Raihelgauz, Vladimir Rezepter, Valery Fokin,
Alexander Chepurov.

Keywords: Russian repertory theatre, economy of culture,
Stanislavsky System, financing, dotation, education.

Olga Fedianina. The organizational forms and struc-
ture of the contemporary German Theatre

The article shows different forms of theatres, which are
supported by the State in Germany. Author writes about
such theatres’ budget, grants system and collaboration
with various foundations, festivals and sponsors. It is
explained how the theatres can hire actors and artistic
directors; what role the “dramaturg” plays in process of
production’s development; about the usual schedule for
rehearsing; and about the new form of work - the theatre
as multiplex.

Keywords: Thalia Theater, Volksbiihne, Schaubiihne, Ber-
liner Ensemble, Heiner Miiller, Martin Wuttke, Frank Cas-
torf, Christoph Marthaler,

Alexey Bartoshevich. How it works in Britain

The prominent scholar gives a brief review of repertory
theatre’s different forms operating in Great Britain. Also
the author writes about European directors’ perception of
Russian psychological theatre tradition.

Keywords: The Old Vic, The Royal Shakespeare Theatre,
The Citizens, Kevin Spacey, Luc Bondy, Peter Handke, Ari-
ane Mnouchkine.

Béatrice Picon-Vallin. Do you say it becomes antiquated?
The article is a look from France at the problem of Russian
repertory theatre. Author introduces to us a sad experi-
ence of actor’s idle system financially supporting those,
who dream to play on stage every evening.

Keywords: idle system, stable institutions, valued instru-
ments of the theatre.

PROVINCE

Alexander A. Vislov. Peripheral Device-2
Author continues his reflections on modern conditions of
theatre in the Russian Provinces started in previous The

Theatre Questions volume. Among variety of problems
peripheral stage is faced to article focuses on the case of
public, which usually does not eager to support theatres
in their course toward artistic renovation. The lack of
understanding between provincial audience and new
generation directors is obvious. Some different mutual
relations ways of creators and theatregoers are traced via
life instances of three provincial companies: Noril’sk Trans-
polar Drama Theatre named after Mayakovsky, Krasnodar
Drama Theatre named after Gorky, and Khabarovsk Prov-
ince Theatre of Youth Public.

Keywords: provincial theatre, theatregoers, Noril'sk
Trans-polar Drama Theatre, Krasnodar Drama Theatre,
Khabarovsk Province Theatre of Youth Public, Egor Cher-
nyshov, Alexander Ogariov, Constantin Kouchkin.
Vladimir Speshkov. More and less than a theatre. Theatre
life in Cheliabinsk before meteorite’s fall and after.

These remarks are devoted to theatre life in the big city
Cheliabinsk as well as in small towns of the South Ural
region (e.g. Magnitogorsk, Zlatoust, Oziorsk, Verhny
Ufaley) on transition from XX to XXI centuries. The change
of leaders, new companies appearance (and vanishing),
establishing of new festivals, novice senses and figures re-
connaissance by the old theatres. Author concerns himself
with specific character of local theatre process and its cor-
relation with Russian and global context.

Keywords: Naum Orlov, Valery Vol'hovsky, Alexander
Borok, Victoria Meshchaninova, Valery Ahadov, Victor
Plotnikov, Mannequin theatre, workshop of the new play
Baby, magic theatre The White Goat, The New Art Theatre.
Valentina Fiodorova. Ostrovsky in The Ostovsky’s House.
The article is devoted to the Xth All-Russian Festival “Ostro-
vsky in The Ostovsky's House”, which took place in January,
2013 on historical stage of Maly Theatre. The Festival was
established in 1993 to keep the traditions of National Heri-
tage — Ostrovsky's plays, Russian psychological Theatre and
unique school of acting. There were four theatres coming to
itin 2013: The State Academic Theatre of Drama from Omsk
(Enough Stupidity in Every Wise Man directed by A. Kouzin);
The Orenburg State Drama (Easy Money dir. by V. Kove); The
Riazan State Drama (Easy Money dir. by Zh. Vinogradova);
and The National Academic Drama Theatre named after M.
Gorky from Minsk (Truth Is Good, But Happiness Is Better dir.
by A. Kaz). Maly Theatre played his production of Wolves and
Sheep directed by V. lvanov. The author gives in the article
not only detailed reviews of these productions, but marks the
main problems of Ostrovsky's plays assimilation on modern
stage as well.

Keywords: Ostorvsky, national school of acting, psycho-
logical theatre traditions, provincial drama theatre.

BOOKSHELF

llya Smirnov. A Minstrels’ Patron

Review on the first (in last 150 years at least) academic
biography of Prince Dmitry Pozharsky, which shows him
not only as warrior and politician, but also as a patron of
primary Russian actors — minstrels or Skomorokhi. Accord-
ing to reviewer’s opinion this biography could be used like
a base for real dramaturgy (not a subcultural one)
Keywords: historical drama, dramaturgy, Skomorokhi.
Marina Tokareva. “An every idiot can scold out...”
Review on the book of Natalia Kazmina's texts collected
and published after her sudden death. Author appraises
the book as a noble epistle to wise reader written by critic,
who was able to strive for ideal aims dissimilar to everyday
conjuncture.

Keywords: Natalia Kazmina, theatre criticism, ideal aims of
the theatre.
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Vera Maksimova. A Grand Production

Meditations about Pushkin’s dramatizations on Moscow
stages escort the review on Evgeny Onegin production
directed by Rimas Tuminas in The Vakhtangov Theatre.
Author writes about new supreme creative quality, which
the magnificent actors cast of Vakhtangov Theatre reaches
in collaboration with new artistic director.

Keywords: Evgeny Onegin, Pushkin, The Vakhtangov The-
atre, Rimas Tuminas, actors cast of repertory theatre.
Vadim Shcherbakov. A yell and whisper of inquire

The review on Brecht’s A good man from Sezuan staged
by Yuri Butusov in Moscow Theatre named after A. Push-
kin. It is an approach to reveal figurative senses of produc-
tion and to analyze the way of acting established in it.
Keywords: Brecht, the mask, Yuri Butusov, Alexandra Ur-
sulyak.

Ella Mikhaliova. ‘An Ideal Husband  in social network’s
format

Reflections on Constantin Bogomolov’s production of An
Ideal Husband in Moscow Art Theatre named after Anton
Chekhov. Billed as Oscar Wilde's comedy it is actually
director’s composition, in which some original plot lines
are contaminated with fragments of Wilde’s The Picture of
Dorian Gray, Three Sisters by Chekhov, Shakespeare’s Ro-
meo and Juliet, some texts by Goethe and Yukio Mishima,
as well as Vera Polozkova’s verses. The principles of literary
montage used in the production author compares with
free compositions of Yury Liubimov, while the sources
director’s devices are found out in modern European
Theatre.

Keywords: Constantin Bogomolov, An Ideal Husband, Os-
car Wilde, Moscow Art Theatre named after Anton Chek-
hov, Yury Liubimov, Larissa Lomakina.

Natalia Kaminskaya. A Feminine Face of a Tragedy

The article is devoted to The Russian Molodiozhny The-
atre’s production of The Mourning Becomes Electra. Alek-
sey Borodin, the director, and Stanislav Benedictov, stage
designer, have foregone such a substantial for Eugene
O’Neill aspect as social context and stepped back to the
antic myth, the cornerstone of the play.

Keywords: The Mourning Becomes Electra, Eugene O’'Neill,
The Russian Molodiozhny Theatre, Aleksey Borodin, Stan-
islav Benedictov, Evgeniy Red’ko, Electra’s myth, Oedipus
complex.

Nikolai Pesochinsky. “Macbeth” and Yuri Butusov: a
Postdramatic movie

The review examines the production Macbeth. The Film

in Saint Petersburg Academic Drama Theatre named after
Lensoviet staged by Yri Butusov. Author believes that this
interpretation (polyphonic, full of twin characters as well
as different versions of an episode course, more visual and
sonic than logical) belongs to the Postdrama Theatre. It is
the sixth case of director’s work with texts by Shakespeare,
and it becomes the most radical deconstruction of the
source.

Keywords: Macbeth. The Film, Yri Butusov, Theatre named
after Lensoviet, circuzation, Postdramatic Theatre, |. Br-
ovin, L. Pitshelauri, V. Kulikov, V. Tsurilo, Wong Kar Wai, In
the Mood for Love.

Vera Senkina. In Search of Present time

Reflections on Kristin staged by English director Katie
Mitchell (Schaubiihne am Lehniner platz, Berlin) and the
Strindberg’s play Miss Julie. Critic reflects on using time by
Mitchell and interaction between contemporary theatre
and screen culture.

Keywords: Katie Mitchell, August Strindberg, Miss Julie,
screen, video, interactivity, intermediality.

Marina Tokareva. GenAcide in Bol’'shye Ushchery
Review on Cyril Vytoptov production The Country-
side Anecdote in Sovremennik theatre. Based on the
Vsevolod Benigsen’s novel GenAcide it shows the

both comic and tragic role, which could classical Rus-
sian literature play in real village life. Stage designer
and co-author of dramatization is Nana Abdrashitova;
among the cast are llia Drevnov, Elena Kozina, Svetlana
Korkoshko, Claudia Korshunova, Elena Millioti, and Dmi-
try Smolev.

Keywords: Sovremennik, Vsevolod Benigsen, GenAcide,
Cyril Vytoptov, Nana Abdrashitova, Russian literature, Na-
tional idea for The State.

Vera Senkina. Death as a trick

Author reviews two productions of young directors: Pavel
Artemiev’s Chetveronogaja vorona (MTUZ) and Vidas
Bareikis’ Christmas Tree at the lvanovs (The Meyerhold
Centre) based on texts by Daniil Kharms and Alexander
Vvedensky. Focus is made on the actuality of the plays and
specifics of OBERIU poetry.

Keywords: Pavel Artemiev, Chetveronogaja vorona, Daniil
Kharms, Vidas Bareikis, Christmas Tree at the Ivanovs,
OBERIU, absurd.

PERSONAE

Eduard Kochergin. Who are you, Boris Ravenskih?

The essay devoted to author’s work as stage designer with
director Boris Ravenskih. They collaborated in Maly The-
atre on The one returneth again to one’s circuits produc-
tion. Kochergin depicts a unique personality of director
and defines him as folk type man, indecent in the Soviet
establishment.

Keywords: Boris Ravenskih, The one returneth again to
one’s circuits, Leo Tolstoy, lon Drutd, Maly Theatre, Michail
Tsariov, Igor II'insky, The remarks of boards rat.

Marina Dmitrevskaya. Forming of Rezo Gabriadze’s
artistic universe

The article researches primal sources of creativity of Rezo
Gabriadze, the outstanding artist, sculpture, playwright,
founder and a soul of Thilisi Marionettes Theatre. Author
analyzes the establishing of Gabriadze's artistic universe,
shows how a big and small Georgia had formed his per-
sonality fusing into solid system of images, which subse-
quently could converted into original art.

Keywords: Rezo Gabriadze, Thilisi, Marionettes Theatre, An
Autumn of Our Spring, A Trapezund Emperor’s Daughter.
Marina Tokareva. Fomenko

The article is a chapter from the book to be published by
AST Publishers. While Piotr Fomenko deserves a number
of special volumes, this text is even devoted to three of
his last years’ productions. The director’s solutions in work
with Chekhov, Bulgakov and Shakespeare, the moments
of vivid rehearsals are combined an article structure, which
partly becomes the research Fomenko's directing art and
phenomenon of his creative presence in modern theatre’s
context.

Keywords: Piotr Fomenko, The Tales of Ardennes Forest,
Yuli Kim, Piotr Fomenko’s Theatre.

AROUND PUSHKIN

Marina Timasheva. Pushkin is our complete integrity;
even if he does not belong to us

The review on XX All-Russian Pushkin Theatre Festival
during which in Pskov there were shown productions of

St Petersburg Pushkin’s Theatre School (The Chronicle of
Boris Godunov's Times and The Strange women based on
V. Retseptor’s play) and The Liteiny Theatre (The Queen of
Spades) as well as student productions of The MAT School-
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Studio (on Ruslan and Luidmila motives) and Petersburg
Academy of Theatre Art (Evgeni Onegin). Unlike previous
this Festival’s program included merely not theatre pro-
ductions, but the researching laboratory also. Review pres-
ents quotations from lectures delivered by philologists
Georgy Vasilevitch (Head of Museum-reserve Michailovs-
koie), Sergey Nekrasov (Head of The All-Russian Pushkin
Museum), Dr. Sergey Fomichiov (main research associate
in The Institute of Russian Literature Pushkinskij Dom of
the Russian Academy of Sciences), and from the papers of
Vladimir Rezepter (The Festival Founder and artistic direc-
tor of Pushkin’s School).

Keywords: All-Russian Pushkin Theatre Festival, Pushkin,
Pskov, Vladimir Rezepter, researching laboratory.

Natalia Skorokhod. “Peak lady” (Pikovaya Dama): in
search of the theatre genre

The article concerns the question of style of acting when
the Pushkin’s story is adapted to the stage. Comparing the
romantic tradition of reading the text that goes from in-
terpretation of The Queen of Spades by Peter and Modest
Tchaikovsky with the tradition of ironic reading, the most
striking example of which was the performance by Peter
Fomenko, the author considers the problem of how Push-
kin’s discourse can be translated by the stage means.
Keywords: The Queen of Spades, dramatization, Pushkin,
Tchaikovsky, Fomenko, Prince A. Shakhovskoy.

PRO MEMORIA

MASTER-CLASS

Alexandra Tuchinskaya. Meyerhold and the “Theatre
of intense feelings”

Meyerhold’s cooperation with Liteiny Theatre, where
Veniamin Kazansky since 1909 hold the commercially
oriented enterprise reproducing the type of Guignol
Parisienne traditionally was considered as occasional epi-
sode. The author gives sensible arguments for Meyerhold
sought not the money only. He wrote two small plays as
well as plans for directing them, because he had a need
to explore some new ways. While the play For Devils and
a Lady from the Box was dedicated to Circus, where tragic
circumstances of life could kill the actors’ art, the Terra-
koya led Meyerhold to Japanese Theatre technic, which he
was very interested in that time.

Keywords: Meyerhold, Veniamin Kazansky, The Liteiny
Theatre in Petersburg, Guignol, Japanese Theatre.

EUROPE AND RUSSIA

Sergei Tcherkasski. Affective memory in acting: Ribot -
Stanislavsky - Strasberg

Affective (emotional) memory - psycho-physiological
human'’s faculty discovered by the French psychologist
Theodule Ribot — was a cornerstone for achieving actor’s
creative state in the first period of Stanislavsky System'’s
development (the 1910s). The article analyses evolution
of Stanislavsky's attitude towards this essential element
of the System, and proves that in the 1930s Stanislavsky
still considers affective memory to be the basis of actor’s
art. The article also introduces the practice of actor’s train-
ing of renowned American teacher Lee Strasberg (1901-
1982), and points out the Method's ideas about affective
memory. Topical issues of affective memory’s application
in actor’s training are discussed.

Keywords: Acting, Theatre Training, Stanislavsky System,
the Method, Lee Strasberg, Affective Memory, Theodule
Ribot, Moscow Art Theatre First Studio, Actors Studio.

Vadim Maximov. The Forming of Artaudian Tradition
in Modern Theatre

The article is devoted to Antonin Artaud’s ideas and their
reflections in art of the most prominent directors on
Drama and Musical stage during second half of XX and
the beginning of XXI centuries. Author tries to prove that
Artaud followers’ onward movement from Drama to The
Total Theatre is obedient to natural logic.

Keywords: Artaud, Deleuze, Keti Chukhrov, Derrida, Ni-
etzsche, Brook, Charles Marowitz, Grotowski, Barba, Ron-
coni, Béjart, Nadj.

Natalia Shcherbakova. The masquerades of Jean An-
toine Watteau

This article is an attempt to estimate the specific posi-
tion and the importance of the theatre mask (notably the
masks of commedia dell’Arte), respect to different spheres
of Parisian public and everyday life at the end of the XVII-
the beginning of XVIIl century. In terms of Jean Antoine
Watteau’s art the author tries to reveal such a cultural
phenomenon as the acting of the gallant with certain the
guise and personage.

Keywords: Jean Antoine Watteau, rococo, commedia
dell’Arte masks, French Theatre at the days of Regency,
masked ball, the guise.

PEOPLE, YEARS, LIFE

Anna Vinogradova. To the publishing Chapters from
the Manuscript of the E.A. Stark'’s (Siegfried) Book “F.l.
Stravinsky and the Opera Theatre of his Time”

This Manuscript has a strange Fate. The Author died
during the Siege of Leningrad, and a Copy remained in
Leningrad Edition Muzgiz. After nearly a Decade, the Book
just did not come out with the Name of another Author.
Then the Manuscript preserved in the Museum of A. A.
Bakhrushin in Moscow. Now it is being prepared for Publi-
cation. Here is Chapter 19. There is the tenth Season of the
famous Bass, F.I. Stravinsky, I.F. Stravinsky's Father, Service
in the Imperial Russian Opera (1885-1886). In the Preface:
Description and History of the Manuscript.

Keywords: E.A. Stark, F.I. Stravinsky, the Russian Impe-

rial Opera, Opera Critique of the last Quarter of the XIX
century, Carmen J. Bizet, Manon J. Massenet on the Rus-
sian Stage, Fogotten Operas: N.F. Soloviev's Cordelia, B.A.
Fitingoff-Schell’s Tamara.




