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PRO HacToALee

HoBbill TeaTp, cTapas cueHa
Amntpuii Tpy60uKNH. AHTUMHOCTb U «aKTyaNlbHOCTb». 06

>
JP P

muu O0Ke HOBU3HbI

CraTbA NOCBALLEHa aHann3y TPex N3BeCTHbIX crekTaknen XX

BeKa, MOCTaBMIeHHbIX Mo TeKcTy EBpunuaa, — «BakxaHok» Puuappaa
LlexHepa (1968), Teopopaca Tep3onynoca (1986) n CradpdaHa
Banbaemapa Xonbma (2010). Lienb ctaTbym — 3aaymaTtbca Hag
npo61eMoii HOBU3HbI B COBPEMEHHOM TeaTpe U aKTyallbHOCTbIO
KNacCUKM: COBPEMEHHbIe MOCTAHOBKM aHTUYHbIX MbecC AatoT ANa
3TOro 6narofaTHbIN MaTepuan.

KnioueBble cnoBa: EBpunug, «<BakxaHku», Puuapp LLexHep,
Teopopac Tep3onynoc, CtaddaH Banbaemap Xonbm, akTyanbHOCTb
KNacCUKKM, aHTUYHaA Nbeca

MapwuHa 3a6onotHas. [letn nHauro, unm CTo OTTEHKOB
MenaHxonumn

CraTbsl MOCBALLEHa CeKTaKNAM NoC/eHero TeaTpanbHOro ce3oHa
B [eTepbypre (2010/2011), B yacTHOCTK, cnekTaknam A. Lanvpo,
A. Moryuero, J1. SpeHbypra v ap.

KnioueBble cnoBa: «CrHAA nTuyar, «CuHas 6opopar, A. Moryuui,
A. Wanwupo, J1. SpeHbypr, neTepbyprckuii TeaTpanbHbIi Ce30H
EkatepuHa KpeToBa. Onepa: KpaTkasa UCTOpPUA POXKAECHUSA,
nwo6Bu, 60ne3HN, CMepTH U...

ABTOp nccreayeT KNnaccuyeckyio onepy Kak »aHp B KOHTEKCTe
o6LLero pasBnUTUA My3bIKalbHOTO A3blKa akafleMn4eckomn eBpo-
necKon My3blK1. AHaNU3NPya CTUNCTUYECKME N A3bIKOBbIE MO-
AndUKaLmm, BO3HUKaIOLWME Ha KaXXAOM 3Tane CyliecTBOBaHNA
orepbl Ha NPOTAXEHUMN YeTblpex BEKOB, aBTOP AOKa3blBaeT, 4TO
cTeneHb 1 XxapakTep 3Tnx moguduKaumnii npusenu B XX Beke K
$aKTUYECKOMY YHUUTOXKEHNIO XaHPOOOPa3yOLUX MPUHLMMOB
ornepbl, YTO B KOHEYHOM MUTOre O3HaYaeT ee CMepTb.

KnioueBble cnoBa: onepa, onepa Kak *aHp, CTUANCTAYECKKE 1
A3bIKOBble MoAudVKaLML onepbl, onepa XX Beka

Onbra byTkoBa. Ckasku 6e3 xennu-sHaa

CraTbA-aHaNM3 UHTepNpeTaLuii Knaccuyecknx nutepa-

TYPHbIX CKa30K B COBPEMEHHOM TeaTpe, B YaCTHOCTU, ABYX
TeaTpasibHbIX CKa3okK pexunccepa K. lMHKaca «30110TON NeTYLOK»
1 «CYacTAVBbIA MPUHL.

KnioueBble cnoBa: Kama [MHKac, ckaska, apxeTun, Knaccuyeckas
nuTepatypa

Bapum Lllep6akoB. CMepTenbHbIil aTTPaKLNOH

PeueH3na Ha cnekTaknb [1. KpbimoBa «Kata, CoHs, MNons, lana,
Bepa, Onsa, TaHA...» (konpoaykuua «lLikonbl ApamaTnyeckoro
nckycctBar n LIMMa). JlutepaTypHyto OCHOBY CneKTakns
cocTaBmnmn pacckasbl V. ByHnHa n3 umkna «TemHble annemn».

B ponax — Banepuin fapkanuH, aktepbl 1 CTYAEHTbI

MacTepckoir [. KpbimoBa.

KnioueBble cnosa: «teatp XyfoxHMKa», AMutpuin KpbiMos,
Mactepckas [l. KpbimoBa, ByHWH, <TeMHble annen»

Bapum Lllep6akoB. MbiTka cBo60A0N

Pa3mbllwneHuna BoKpyr cnektakna 3. Hakpolutoca «Kanuryna»
(TeaTp Hauwmi) n ofHOUMEHHON Nbecbl A. Kamio, 06 akTyanbHOCTN
TeMbl Nbecbl, 06 nrpe E. MupoHoBa B 3arnaBHoi ponu.
KnioueBble cnoBa: TeaTp Hauwuii, EBreHnin MupoHos, Hakpoluioc,
«Kanuryna»

EBpona n Poccus

Bnagumup KonasuH. O noctapamaTnyeckom Teatpe

1 ero mecTe Ha COBp p

KOl CLieHe

B cTaTbe n3naratoTcAa OCHOBHbIE Te3UChI KHUM HEMeLIKOro
TeaTposepa XaHca-Tuca JlemaHa «locTapamaTnyeckuin Teatpy,

a TakXKe MHeHVe aBTopa, NepeBoAUMKa N repMaHNCTa, 06 3Toi
Teopuw, CTaBLIEel B NOCNeAHME rofbl NONyNAPHO B €BPONenckom
TeaTtpe. KHura Bbiwna B lepmanHuy B 1999 r.,, nepeBepeHa Ha 12
A3bIKOB, HO 10 CMX MOP He n3AaHa Ha pycckom. HecmoTpa Ha To,
YTO TEPMUH 3aUMenN LWPOKOe XoxaeHue 1 B Poccnmn, MHorne
TeaTpasbHble KPUTVKN 1 peXnccepbl MOA «MOCTAPamMaTUyeCcKum
TeaTpom» NoApasymeBaloT HeuTo cBoe. CTaTbA — NpuUrnalleHmne K
ANCKyCChm.

KnioueBble cnoBa: noctapamatnyeckunin teatp, XaHc-Tucc JlemaH,
[IeKOHCTPYKLUA, NCUXONOTMYeCKnii TeaTp, TeaTp C/I0Ba, UTPOBOIA
TeaTp

MocTapamaTnyecKkunii TeaTp - naHauesn unu 6onesHn?
Moneimka duckyccuu

B anckyccum Bokpyr Teopun X.-T. lemaHa npuHMMalOT yyacTtue:
KynbTyponor nba CMUPHOB, TeaTpoBeAbl 1 TeaTpasibHble
KpuTtnkn Anera Kapacb, AHgpen Kupunnos, Bagum Makcumos,
KaponwuHa lMNpbikoBckaa-Muxanak, KpuctuHa PyTa-PyTkoBckas,
MapwuHa TumaleBa, pexxuccepbl AneHa AHOXUHa, Makcm
KanbcuH, Vipnna KepyueHko, Knum, AHatonuin Jleayxosckui,
Py3aHHa MoBcecaH, Muxaun Yrapos, AnekcaHap loHomapes,
Komno3suTop AnekcaHap bakuwm, xynoxHukn Amutpuin Pasymos,
MapuHa YTpobuHa, AHHa OepopoBa.

Kniouesble cnosa: noctapamatnyecknin Teatp, XaHc-Tuc JlemaH,
NCYXONOrMYecKunii TeaTp, TeaTp C/I0Ba, UTPOBON TeaTp

Hatanba KasbmuHa. Monbckuin cuigpom

MpoekT «Monbckuin TeaTp B MockBe» cTan cepfLeBUHON
decTtmBana «3onotas macka»-2011. O cnektaknax Kwnwroda
Bapnukosckoro, Kpuctuana Jlionbl, Mann Kneuesckoi 1 Nxeroxa
XKUHBI, NpeACTaBNeHHbIX 3TOW BecHoW B MockBe.

KnioueBble cnoBa: «[lonbckuin TeaTp B MockBe», MONbCKUIA TeaTp,
«(A)nonnoHusx, «MepcoHa. MapunuH», «Basunon, «T.E.O.R.EM.A.T»
Onbra Makap H

TBOpyecTBe Mopuca bexxapa

T Tpaguuumn B

Wcnonb3osaHue M. bexapom HauMOHaNbHOro TaHLa B CBOUX

cneKkTaKkAX pacCMaTpUBAETCA B CTaTbe B KOHTEKCTE €BPONeNCKoi
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6aneTHo TpaaMuMn 1 GrNocodCKo-3CTETUYECKUX B3rNAA0B XOpe-
orpada. TBopueckue nomcku M. bexapa BHOCAT HOBble TPAKTOBKM
B CNIOXKMBLUEECA BEKamMn OfJHO3HauHOe NPOTNBOMNOCTaBNeHe
KJaCCMKM 1 HAPOAHOTO TaHLa Kak iyxa 1 nnoTu. HapoaHbii TaHew
CTaHOBUTCA BbIPaXKeHKEM He MIOTCKOro, a ry6oKO AyXOBHOTO,
HaAMYHOCTHOrO Havana.

Kniouesble cnoBa: bexap, noctMofiepHU3Mm, 6aneT, HaLyoHanb-
HbI TaHeL, KNacch4eckuin TaHew, ponbKnop, CTUAn3aLma

WpnHa AseeBa. DpaHuysckuii cnep. paHko-pycckuli

(i Ouanoz e

me uc

P puy, mp auy,

ucoep i )KUSHU J

CraTbA nocesALleHa GppaHKo-PyCCKOMY TeaTpasibHOMY AVanory,
OCTaBVIBLUEMY APKUIA Clef B CTOPUM PYCCKOro TeaTpa. inanor 3tot
NPOCNEXNBAETCA B KOHTEKCTE TeaTpasibHON TPanLIK, NCTOPUN

W KO, @ TaKXKe B COBPEMEHHO »M3HY TeaTpa. O6paLuan
BHMMaHWE Ha TO, YTO B UCTOPUYECKON TPaAMLIM OTEYECTBEHHOTO
[pamaTiyeckoro Teatpa dpaHLy3ckas TeaTpanbHas KynbTypa
M3HaYanbHO NPUCYTCTBOBAsA Kak OfHa 13 onpefensiowmx, asTop
rokasblBaeT, Kak IBOMIIOLIMOHNPOBAN Avanor ABYX TeaTpasbHbIX
KynbTyp. Ocoboe MecTo B CTaTbe 3aHNMAIOT GppaHKo-pyccKme
TeaTpanbHble cBA3M XX BeKa. B KauecTse BO3MOXKHOIO, HO He
COCTOABLLEroCA repos Auasnora paccmatpuaetcs A. ApTo, aBTop
LUMPOKO M3BECTHON KOHLIEMLMM «TeaTpa XEeCTOKOCTY .

KnioueBble cfioBa: Ananor TeatpasbHbIX KynbTyp, HaLuoHanbHas
TeaTpasibHaA TPaAMUmMA, TeaTpanbHas WKona, ApTo

Bepa CeHbKuHa. XKo3edp Hapk: Mexxay TeaTpom U KNBOMMNCbIO
TBOpuUecKkuit NopTpeT $ppaHLy3CcKoro xopeorpada c orocnaBckrmm
KOpPHAMU. HeoxunaaHHbI pakypc: xopeorpad Kak XyLOXKHVK 1
ncnonHuTens cBomx GpaHTasunin. Ero opurnHanbHoe coppy»KecTBo C
VCNaHCKUM Xy#oxHKom Mukenem bapceno - ele ogHa cTopoHa
€ro MHOrOCTOPOHHel TBOPYECKON HaTypbl.

Kniouesble cnoBa: Koszed Hapx, Mukenb bapceno, ABUHbOHCKMIA

dectnBanb

PRO memoria
UcToku, Tpaguuyum, pudpmbi
WpuHa YBap

«3onoToM K » n Cepe6GpAHbI BeK.

Mwu¢ n muctudpukauyma

MowncTtuHe B ckaske A.H. Tonctoro «3010ToN KNOUUK, UK
MpukntoueHna bypaTnHo» 06HapyKMNOCh Nose Yyaec, Ha KOTOPOM
BCXOLAT CMesble naen, a noayac U PUCKOBaHHbIE pacluPpOBKY
TalHbIX CMbICNOB. B KoHLe 1970-x rogos MupoH NeTpoBckuin

CTan NepBOOTKPbIBaTENEM ParoLeHHOro NiacTa KynbTypbl
CepebpAHOro BeKa, 3akamypvpoOBaHHOIO CIOXKETOM 1 peanuaMn
cKkasKku. Kamypnvposan nu ero A.H. Tonctoin HamepeHHo?

Mnu BoobLye 0 HemM He Pa3mbILLAN, HO OKa3ancs HEBOMIbHLIM
TPAHCAATOPOM MOTYYEero JyXOBHOrO NOTeHUMana, CKOMUBLLErocs

B «neTepbyprckom TekcTe» (onpeaeneHue B.H. Tonoposa)? AsTop

He MblTaeTca AaTb UcYeprbiBalowmin 063op BypaTrHoBeAEHN S, HO
aHanu3MpyeT 1 KOMMEHTVPYET HEKOTOpble Hanbosee NHTEPecHble
1 CMopHble paboTbl, KacaloLmecs 3Toro TeKcTa.

Kniouesble cnosa: «3onotoi Knounk», A.H. Tonctoi,

MpoekT BypaTtnHo, «neTepbyprckuin TekcT», V. Makapesny,

B. CkypatoBckuii, J1. Kaunc, M. YepHbiweBa, E. ToncTan,

2. Hagtounin, M. Jlunoseukuni

Jiopmuna TuxenHcKas. Beuep lomopa un cmexa B fieHb
rofAoBIWNHbI cmepTn B.U. JleHnHa. DcTpagHble KOHLEPTbI K
TOpXKEeCTBEHHbIM faTaM B 3epKaJie KpUTUKM KoHuya 1920-xr.
CraTbA 06 OAHOM V13 )KaHPOB 3CTPAJHOTO VCKYCCTBA COBETCKOMN
3MOXM — KOHLIePTe K TOPXKECTBEHHbIM JaTaM B CAMOM PaHHeM
nepuope ero ctaHoBneHuA. lNpegmer aHanusa — nectpas,
BPEeMeHaMV rpoTecKHas Cyfibba KOHLepTa B YeCTb MaBHbIX faT
COBETCKOro KafleHaaps.

KnioueBble cnosa: 3cTpajjHoe NCKYCCTBO COBETCKOW 3MOXM,
COBETCKMI KaneHaapb, COBETCKUI KOHLIEPT K TOPXKeCTBEHHON AaTe,
«[aTCKNI» KOHLEepPT

Wnna Hekpacosa. Mesyntbl n Teatp.

K ucropuu guckyccuii o reatpe XVII - Hauana XVIil BB.

CraTbA 3aTparmBaeT OAWH 13 aCNeKTOB MHOro06pasHoii 1
NPOTNBOPEYUMBOI UCTOPUN NE3YUTCKOro TeaTpa B 3anafHomn
EBpone - yyacTue nesyntoB B TEOPETUYECKMX AUCKYCCMAX O TeaTpe
B XVII - Hauane XVIII BB. Mo3u1una uneHoB opaeHa BO MHOrom
OTIMYanacb OT MHEHWIN MHOTVIX PENUrMo3HbIX MbicnuTtenen XVII

1 Havyana XVIII BB., KOTopble ocyfanv TeaTp v NpuU3biBanu K ero
3anpeTty. PaccmaTpuBaloTca opurmHanbHble YepTbl BbipaboTaHHON
nesymtamv KOHLENUMmn TeaTpa, TeopeTnyeckme AoBO/bI B 3aLLUTY
CLIeHNYeCKOro NCKYCCTBa U UX MpaKkTuyeckoe noaTeepxaeHue. B
KayecTBe NpumMepa NpuBieKaeTcA TMOPETTO anneropmyeckoro
6aneTHoro cnektakns o. L. Mope «Yenosek, HayueHHbI
3penviem, unu TeaTp, NpeBpaLLeHHbIi B Koy fobpoaeTteni»,
KOTOpbI 6bin NocTaBneH B Mapuckoii konnerum Jllofgosrka
BenukoroB 1726 T.

KnioueBble cnoBa: TeaTp Me3ynToB, Ne3ynTckan Konnerus,
KaTONULM3M, LWKOMbHbIN CNeKTakb, o. Lapnb Mope

Jlioan, rogbl, XKN3Hb

Oner ®enbamaH. Cemunnap MN.A. MapkoBa.

3anucn 1955-1960 rogos

ABTOP 3TOro TeKCTa NOCTYNUA Ha TeaTpoBeAYeCcKuin GakynbreT
TUTWCa B 1955 rogy. Mo ero cobCTBEHHbBIM COBaM, 3TO «MOYTH
»KVBasA 3anmncb» 3aHATUI Ha ceMUHape, KoTopbiii Ben N.A. Mapkos.
CpeprkaHHbIN, B3BELLEHHbIV 1 CTPOTUIA B CBOMX KPUTNYECKUX CTAaTbAX,
Ha 3aHATWAX CO CTYAEHTaMU OH BbICKa3blBasNCA Kyfa CBOGOAHeE 1
pe3ye. BocnommHanusa O. ®enbamaHa HeBepoATHO oboraluaiot obpas
M.A. MapkoBa, COXpaHVBLUWNCA B HALLE NamATK.

Kniouesble cnosa: 1.A. Mapkos, TNTVC, cemuHap no TeatpanbHom

KPUTKKe, COBETCKUIA TeaTp 1950-X roaos
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Pro present

New Theatre, Old Stage

Dmitry Trubochkin, ‘Antiquity and “Topicality”. Lessons
of antiquity and novelty rush’

The article is devoted to an analysis of three well-known
20th-century productions of Euripides’ Bacchae (by Richard
Schechner, 1968, Theodoras Thersopoulos,

Staffan Valdemar Holm, 2010).

Keywords: Euripides, Bacchae, Richard Schechner,
Theodoras Thersopoulos, Staffan Valdemar Holm, antiquity
Marina Zabolotnyaya, ‘Indigo children, or Hundred
shades of a melancholy’

This article is devoted to the new producations of St.
Petersburg’' Theatres (2010/2011).

Keywords: Bluebird of happiness, The Dark blue beard,
A.Moguchy, A.Shapiro, L.Erenburg, a Petersburg theatrical
season

Yekaterina Kretova,

‘Opera: short history of a birth, love, illness, death and..
The author investigates a classical opera as a genre in a
context of the general development of musical language of
the academic European music. Analyzing the stylistic and
language updatings arising at each stage of existence of an
opera throughout four centuries, the author proves that de-
gree and character of these updatings have led in the 20-th
century to actual destruction the main opera principles that
finally means opera's death.

Keywords: opera, classical opera as a genre, stylistic and
language updating in opera, opera in the 20-th century
Olga Butkova, ‘Fairy-Tales Without the Happy End’

The subject of this article is contemporary theatre interpre-
tations of classic literary fairy-tales, in particular two stage
fairy-tales done by Kama Ginkas, The Golden Cockerel and
The Happy Prince.

Keywords: Kama Ginkas, fairy-tale, archetype, classic
literature

Vadim Shcherbakov, ‘A Mortal Act’

A review of Dmitry Krymov's Katya, Sonya,Polya, Galya, Vera,
Olya, Tanya..., a co-production of the School of Dramatic
Art and the Meyerhold Centre. The playscript is based on

I. Bunin’s Dark Alleys cycle of short stories. The performers
include Valery Garkalin, other actors and students of the D.
Krymov Workshop.

Keywords: ‘designer’s theatre, Dmitry Krymov, the D.
Krymov Workshop, Bunin, Dark Alleys

Vadim Shcherbakov, ‘Torture by Freedom’

Reflections on Caligula by Eimuntas Nekrosius (Theatre of
Nations) and the play by A. Camus, topicality of the play
and the production and Yevgeny Mironov’s performance as
Caligula.

Keywords: Theatre of Nations, Yevgeny Mironov, Eimuntas
Nekrosius, Caligula

Europe and Russia

Vladimir Kolyazin, ‘On Postdramatic Theatre and Its
Place on the Contemporary European Stage’

This article discusses the principal ideas of Postdramatic
Theatre, a book by German theatre scholar Hans-Thies
Lehmann which was published in 1999 and later translated
into 12 languages achieving great popularity. As there is
still no Russian translation our theatre critics and directors
tend to understand the German researcher’s ideas and the
key term in their own ways. This article aims to invite and
stimulate discussion on ‘postdramatic theatre’

Keywords: postdramatic theatre, Hans-Thies Lehmann, decon-
struction, psychological theatre, theatre of the word, theatre
of play

Postdramatic Theatre - Panacea or lliness? An attempt
at discussion

Contributors: culturologist llya Smirnov, theatre histo-
rians and critics: Alyona Karas, Andrey Kirillov, Yevgenia
Kuznetsova, Vadim Maksimov, Carolina Prykowska-
Michaliak, Christina Ruta-Rutkowska, Marina Timasheva; di-
rectors: Alyona Anokhina, Maksim Kalsin, Irina Keruchenko,
Klim, Anatoly Ledukhovsky, Ruzanna Movsesyan, Mikhail
Ugarov, Aleksandr Ponomaryov; composer Aleksandr
Bakshi, stage designers Dmitry Razumov, Marina Utrobina,
Anna Fyodorova.

Keywords: postdramatic theatre, Hans-Thies Lehmann, psy-
chological theatre? theatre of the word, theatre of play
Natalya Kazmina, ‘The Polish Syndrome’

‘The Polish Theatre in Moscow’ - project proved to be the
core of the Golden Mask-2011 festival. The article discusses
the productions by Kszysztof Warlikowski, Christian Lupa,
Maja Kleczewska, Grzegorz Yarzyna and Wojczech Zemilski
shown in Moscow this spring.

Keywords: (A)pollonia, Persona. Marylin, Babilon,
TEO.REM.AT

Olga Makarova. National dancing traditions

in Maurice Béjart’s work

The national dance in Maurice Béjart’s ballets is consid-
ered in the context of the European ballet tradition and
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philosophical and aesthetic views of the choreographer.
Creative searches of Béjart bring new treatments in the op-
position of classical and national dance as spirit and flesh,
which has developed for centuries. National dance, on the
contrary, express not carnal, but deeply spiritual transper-
sonal source.

Keywords: Maurice Béjart, postmodernism, ballet, national
dance, classical dance, folklore, stylization

Irina Azeyeva, ‘The French Trace. Franco-Russian theatre
dialogue in the context of history, tradition, school and
the contemporary life of the theatre’

The subject of this article is defined in its title. Maintaining
that French influence was from the very beginning all-im-
portant for the Russian theatre the author shows the evolu-
tion of dialogue between the two theatrical cultures focus-
ing on the 20th century. According to the author Antonin
Artaud, with his ‘theatre of cruelty’ theory, might have been
one of the principal figures in this dialogue.

Keywords: dialogue of theatrical cultures, national theatre
tradition, theatre school, Antonin Artaud

Vera Senkina, ‘Josef Nadj: Between Theatre and
Painting’

A profile of Josef Nadj, French choreographer with a
Yugoslav background. An original turn: the choreographer
is shown as the creator and performer of his own fantasies.
His cooperation with Spanish painter Miquel Barcel6 is an-
other aspect of his many-sided creative personality.
Keywords: Josef Nadj, Miquel Barcelo, Avignon festival

PRO memoria
Sources, Traditions, Rhymes

Irina Uvarova, ‘The Golden Key and the Silver Age.
Myth and Mystification’

As it turned out A. Tolstoy’s fairy-tale is a real Field of
Miracles. In the late 1970s Myron Petrovsky first discovered
a precious layer of Silver Age culture camouflaged by the
plot and realities of the fairy-tale. Was the camouflage
conscious or was it unintentional that the writer became a
translator of the powerful spiritual potential accumulated
in the ‘petersburg text’ (V. N. Toporov’s definition)? The
author of the article does not claim to give a full survey of
Buratino studies; her aim is to analyse and comment upon
some most interesting and controversial works devoted to
this text.

Keywords: The Golden Key, A. N. Tolstoy, The Buratino
Project, ‘petersburg text, I. Makarevich, V. Skuratovsky,

L. Katsis, M. Chernyshyova, Y. Tolstaya, E. Nadtochy,

M. Lipovetsky.

Lyudmila Tikhvinskaya, ‘An Evening of Satire and
Humour on Lenin’s Death Anniversary".

Variety shows to mark important anniversary dates in
the mirror of criticism in the late 1920s’

The subject of this article is given in the subtitle. The period
denoted was the earliest one in the history of a specific
genre of the Soviet cultural scene. The author analyses

a mixed, at times grotesque, character of shows which
marked the principal red-letter dates of the Soviet calendar.
Keywords: variety shows in the Soviet era, Soviet calendar,
Soviet concert to mark a solemn date, ‘date’ concert

Inna Nekrassova, ‘Jesuits and the Theatre (for the his-
tory of discussions on theatre in the 17th and the early
18th century)’

This article discusses one of the aspects of the complex and
controversial history of the history of the Jesuit theatre in
Western Europe, the Jesuits participation theoretical discus-
sions on theatre in the 17th and the early 18th century. The
standpoint of the members of the order was in many ways
different from the opinions of a large number of other reli-
gious thinkers of the period under review: they condemned
theatre and called for banning it. The article discusses the
original traits of the Jesuits’ conception of theatre, theoreti-
cal reasons for the defence of the theatre and their proof

in practice. Serving as an example of such policies there

is the story of the libretto for an allegorical ballet written
by Charles Poree, S. J., The Man Educated by a Performance,
or Theatre Turned Into the School For Virtue, which was pro-
duced in Louis the Great’s Paris college in 1726.

Keywords: Jesuit theatre, Jesuit college, Catholicism,
school performance, Charles Poree, S. J.

People, Years, Life

Oleg Feldman, ‘P.A.Markov’s seminar.

Records of 1955-1960’

Th present writer entered the Theatre Critics’ Faculty of
GITIS in 1955. As he says, this text is‘almost a recording’ of
P. A. Markov’s classes. Reserved, level-headed and austere in
his critical articles, he was freer and harsher in his opinion-
swhen he was teaching students. O. Feldman’ memoir adds
greatly to the character of Markov as we remember him.
Keywords: P. A. Markov, GITIS, seminar on theatre criticism,
Soviet theatre of the 1950s




