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AseeBa MpuHa BuKTOpoBHa, TeaTpoBe[, KaHAMAAT KybTyposo-
rm, npodeccop ApocnaBckoro TeatpanbHoOro nHctutyTa (AFTU),
uuTaeT Kypc nekuuin no muctopun 3apybexxHoro Teatpa XX Beka,
pykoBoauTenb obyuyeHus TeaTpoBefoB-6akanaspos B AlTU.
ABTOp psAfa ctatell 06 OTeYeCTBEHHOW TeaTpanbHOIA WKone, ne-
yaTanacb B XXypHanax «/Hble 6epera», «CTpacTHol 6ynbBap, 10»,
«O6cepBaTopusA KynbTypbi», «ApKagis» (YKpauHa). MNpepacepatens
oprkomuTeTa KoHbepeHumn «ApocnaBckaa TeaTpasibHasa LWKona:
UCTOKM, TPAANLIW, IMYHOCTM.

KonTaktbi: yrakh@rambler.ru

AHoxnHa EneHa BacunbeBHa, TeaTpasibHbIl pexunccep.
OkoHuuna benopycckylo Akagemmio UCKyccTB (akTepckuin da-
KynbteT,1995), paboTana Tam neaarorom rno CLUEHNYECKoin peun,
HeCKO/bKO fleT urpana B HaunoHanbHoM TeaTpe vm. fl. Kynanbl B
MuHcke («famnet», Odenua; «Pomyn Benukuit», npuHuecca Pes
n gp.). B 2004 ropy okoHuuna Wkony-ctyanio MXAT (pexunccep-
ckaa mactepckasa K. [MHKaca), HeckonbKo neT Tam e npenoja-
Bana. Pexxuccep cnektaknein «Bunbi» C. KanyxaHoBa (TeaTp.doc),
«besbimAHHaA 3Be3fga» M. CebacTtmaHa (LLkona-ctyaua MXAT,
Kypc W. 3onotoBuukoro), «Manata Ne 6» A.lM. YexoBa (Pycckuin
Teatp, Tannun), «C niobrmbiMK He paccTaBaiTecb» A. BonoauHa,
«CKpbITble pacxopbl» B. Hukudpoposoin (TeaTp «BaHemyiiHe»,
TapTy, OcToHMA), a Takxe onepbl «LINoHbKa 1 ero TeTywKa», Yac-
™M Tpunorum «foronvapa» Ha cueHe MapumnHckoro Teatpa. Onepa
CTafla flaypeaTom creunpusa CaHKT-netepbyprckon npemuu
«30n0Tol COGUT» — «3a Pa3BUTUE UHTENNEKTYaNbHbIX TPAAWULMIA
B OMEPHON PEXNCCYpPe», HOMVHAHT Ha «30/10TYyI0 MacKy».
KonTakTbi: anohinal@list.ru

Bakwmn AnekcaHap MownceeBuy, KOMMoO3MTOp, Nlaypeat
locynapctBeHHon npemun Poccun. B cBoem TBOpuecTBe nocneso-
BaTeNlbHO pa3BKBaET MAen CMHTe3a TeaTpa U My3blK/ BHe nuTepa-
TYPHOro cioxeTa. TpaAuLMOHHble My3blKa/bHble pOpMbl (KOHLIEPT,
coHaTa, Tp1o, 1 T.A.) B TeaTpanbHON TPaKTOBKe NpeBpaLLaloTca B Ma-
NeHbKMe CeKTaKIN UKW ApamaTyecKme CLieHbI, FAe My3blKaHTbl AB-
NAIOTCA NePCOHaKaMu 1 AeiCTBYIOT B MPOCTPAHCTBEHHO-3BYKOBbIX
Mu3aHcLeHax. ABTOP nepBbix B Poccum cnekTaknein «TeaTpa 3ByKa».
Cpeau Hux — «Cupyp-muctepus» (1992), <Mrpbl B MHCTannALmUAxX»
(1993), my3sbikanbHas muctepus «MonudoHna mupa» (2001), «M3
KpacHol khuru» (2003), «<Pekriem ana AHHbI MonutkoBcKow» (2007).
CoBMmelleHVie NPYHLMMOB 3TOTO KaHpa U ApamaTi4eckoro TeaTpa
pasBuTbI B LieNIoM pAae cnekTaknen (cebiwe 50 NOCTaHOBOK), B TOM
yucne, «<Hymep B roctnHuue ropoaa NN» (LIVIM), «MpeBpalyeHne»
(LINM coBmecTHO ¢ TeaTpom «CaTMpUKOH»), «Ewe BaH lor» (Teatp-
cryana n/p O. Tabakosa), «WwuHenb» («CoBpemeHHUK»), «Baw
loronb» (AnekcaHAPUHCKNIA TeaTp) — BCe B COABTOPCTBE C pexmncce-
pom B. ®okumHbiM. My3bika A. bakLiy NOCTOAHHO 3BYYUT B KPYMHEN-
LUMX KOHLIePTHbIX 3aNax 1 Ha pecTuBanax B Amepuke n EBpone B nc-

NONTHEHUW BblAAOLWMNXCA MY3bIKAaHTOB — I. Kpemepa v ero opkectpa

«Kpemepata bantuka», T. [puHaeHKo 1 aHcambns «Opus Post», M.
Mekapckoro n aHcambnA yaapHbIX MHCTPYMeHTOB, AHCambna yaap-
HbIX «Percussion De Strasbourg», AMeprKaHCKOro HaLoHabHOro
cumdoHmnyeckoro opkectpa, A. Jllobumosa, . Cacca, A. Meapca,
A. lUunknonepa.

KoHTakTbi: alexander.bakshi@gmail.com

BytkoBa Onbra BnapumuposHa, acnupanT U, 3aBepytowasn
nuTepatypHol yactblo Manoro Teatpa. OKoHuMna dakynbteT My-
3eonorumn PITY. MNevatanacb B ypHanax «TeaTpanbHas »KW3Hb»,
«CtpacTHol 6ynbBap, 10», «Poccuiickas MpPOBUHLMA», raseTax
«BeuepHaa MockBa», «BeuepHuii Kny6», «<Poccuinckue Bectu» 1 ap.
[naBHbI pefakTop BHyTpuTeaTpanbHOW rasetbl «Manbiity, aBToOp
KHUr-6powop 06 apTuctax Manoro Teatpa Bauyecnase Esenose n
Bopuce Knioese).

KoHTakTbi: olga-maly@mail.ru

3a6onoTHAa MapuHa BnagumupoBHa, TeaTpanbHblii KPUTHK,
NCTOpWK TeaTpa. B 1988 r. okoHuuna ITMTMuK (CM6IATW), othe-
neHve TeaTposefeHuA. Yunnach B acnupaHtype 'MW, Tema Hayu-
HOW paboTbl — TBOpYecTBO Hukonaa Akumosa. C 1992 no 1996
rofbl - pefaktop otgena uctopuu «fMetepbyprckoro Teatpanb-
Horo ypHana». C 1996 no 1999 rofbl — 3aBefylas My3eem
TeaTtpa Komegum nm. H. Akumosa. C 2000 roga — 3aBauT CaHKT-
Metepbyprckoro Teatpa um. B.O. Komnccapxesckoin. ABTop 60-
nee 200 cTaTeln o TeaTpe.

KonTakTbl: m_zabolo@rambler.ru

KasbmuHa Hatanba lOpbeBHa, TeaTpanbHbIl KPUTUK, UCTOPUK
TeaTpa, CTapLIW Hay4YHbI COTPYAHUK oTaena Teatpa NN, pepak-
Top c6opHMKOB «Proscaenium/Bonpocbl TeaTtpa» (2006, 2008),
OTBETCTBEHHbBIN pefakTop XKypHana «Bompocbl TeaTpa». 20 net
pabotana B xypHane «TeaTp», ¢ 2003 no 2008 rofbl — ero 0603-
peBaTenb, ¢ 2008 roga - 3aBAMT TeaTpa «IpMuTax». [Neyatanacb B
KypHanax «BecTHuk EBponbi», «TeaTpanbHaa Xn3Hb» (cocTaBUTENb
pAana HomepoB), «CoBpeMeHHas fpamaTyprusy», «[naHeta Kpacota»
B rasetax «MoCKOBCKMe HOBOCTU», «KynbTypa», «ObLlwas raserta»,
«IKpaH 1 cLieHa» 1 ap. ABTOp-cocTaBuTenb KHUr M. TymaHuwBeman
«BBepeHune B pexunccypy» (2003), aBTop-cocTaBUTeNb KHUMM (COB-
MecTHO ¢ IM. Jllo6bumueBbIM) «BaxTaHroBCKas TeaTpasnbHas LKonia»
(2011). Naypeat npemun nm. A. Kyrena (2003).

KoHTakTbl: kazminata@yandex.ru

Kanbcnn Makcum leoprueBmny, TeaTpanbHbii  pexuccep. B
2004 rony okoHuun Lkony-ctyamnio MXAT (pexunccepckas mactep-
ckasa K. MmHkaca). CtaBun cnektaknm B Mockee, MarHutoropcke,
ExatepuHbypre, Camape, Ceyne (lOxHasa Kopes), CaHkT-MeTepbypre,
Hopwunbcke, XabapoBcke, Omcke. YuacTBOBafn B pervioHasbHbiX,
BCEPOCCUNCKUX U MEXAYHAPOAHbIX TeaTpasibHbIX GpecTuBanax, kak
pexuccep 1 XyfoxHUK — B OTKPbITbIX MeXayHapoaHbIX My3enHbIX
dopymax (ficHas MonsHa, 2004; BnagueocTtok, 2007). OguH 13 pe-

»KNCCEePOB-NOCTaHOBLUMKOB onepbl «foronvaga» B MapumHckom
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TeaTpe, onepa 6bina HOMVHYPOBAHa Ha «30/10Tyto MacKy». PaboTaeTt
TaKXe Ha paano, TeNeBUAEHUN 1 B KVHO.

KoHTakTbi: maks.kalsin@gmail.com

Kapacb Enena lOpbeBHa, TeaTpanbHbll KPUTUK. 3akoHuYMna
TUTUC (PATW). TeaTpanbHbiii 0603peBaTtenb «Poccuitckon raseTbi».
Mpenopaet B PATU.

KonTakTbi: karalyona@yandex.ru
KepyuyeHko WpuHa BunbamoBHa, TeaTpanbHbIl pexunccep.
OkoHuuna B MuHcke lNeparornyecknini MHCTUTYT (My3blKanbHo-Ne-
parornyeckoe otgeneHune,1993), JIMHIBUCTUYECKUIA YHUBEPCUTET
(pakynbTeT Hemeukoro A3bika, 1995), benopycckyio Akagemuio nc-
KycCTB (TeaTpanbHblii GpakynbTeT, pexumccepckoe otaenenue, 2000),
LWkony-ctyamio MXAT (pexxnccepckas mactepckas K. lmHkaca, 2004).
YneH pexuccepckoii rpynnbl cnektakna «CHbl U3rHaHUA» MO MOTU-
Bam KkaptiuH M. Warana (MTIO3); aBTop cnekTtakneit «®aHTOMHble
60nwn» B. Curapesa (LLikona-ctyaua MXAT v Teatp.doc, 2004), «leaaa
Fa6nep» I. N6ceHa (LKona-ctyana MXAT, 2005), «Kaneka ¢ octpoBa
WHnwmaan» M. MakgoHaxa (UMM nm.Bc. Meiiepxonbga, 2006),«A-
nynemetunk» 0. Knaamesa (LleHTp ApamaTtyprum n pexuccypbl
A.KasaHuea 1 M. PowHa, 2007), «<KpoTkasa» no ®.M. loctoeBckomy
(MTHO3, 2009). Ee cnekTtaknb «KpoTKas», NOCBALIEHHbIA yunTenam,
K. TuHkacy n I. AHoBCcKOW, cTan naypeaTtom «30/10TON MacKuny» (Homu-
Hauma «Jlyyluas My>KcKas posib»).

KoHTakTbi: keruira@mail.ru

Kupunnoe Anppeit AnekcaHApOBMY, KaHANAAT UCKYCcCTBOBeAe-
HUA, CTapWW Hay4HbI COTPYAHMK cekTopa TeaTpa Poccuiickoro
MHCTUTYTa uctopumn wnckyccts (CM6), cneumanuct no Muxauny
YexoBy, aBTOP MHOFOUYMC/IEHHbIX CTaTell O HeM B PYCCKON 1 3a-
pybexxHOW HayyHOW nepuoanKke. ABTOP-COCTaBUTENb COOPHUKA
«AHanm3 xypoXecTBEHHOrO TEKCTa Kak MCKYCCTBOBegueckas npo-
6nema. KOHCTPYKLUUA XyA0KeCTBEHHOTO TeKcTa: CTPYKTypa 1 CBA3N.
[leiicTBMe, ABVKEHME, Pa3BUTVE B XYAOKECTBEHHOM U UCKYCCTBO-
Beaueckom Tekcte» (Cr6., 2009).

KonTakTbi: aakiril@gmail.com

Knum (KnumeHko Brnagumup AnekceeBuu), TeaTpasbHbIA PeXnc-
cep, Apamartypr, cueHapucT. B 1987r. okoHumn TMTUC (pexuccepc-
Kuin Kypc A. dpoca un A. Bacunbesa). MNepBble pexxnccepckue pa-
60Tbl ocylecTBun B «TBopuecknx mactepckux» CTO PCOCP: «Tpu
oxuaaHua B nemnsaxax laponbpa Muutepa» (1990), «MonbiTkn B
npocTpaHcTee boxecTBeHHOW Komeann “Pesnsop”» no H.B. loronto
(1991) n «"PeBu3op”. Bropas Bepcus» (1992). PykoBogutens rpyn-
nbl «[ensax» (1992-1994), 3aHUMaBLUENCA WUCKIIOUMTENIbHO Na-
6opaTopHoii paboToii. Cpean Apyrux cnektaknen: «[naToHoB» No
AT. Yexosy (1993), «Mup. TeaTp. My»xumnHbl. XKeHWUHbI. AKTepbl 1
LWekcnump» (1993); npoekT «KoHBepcusa» (1993-1998), «Mcnoseab
CblHa Beka» no A. Miocce (1994), «TaTbAHa, MOMHULUb JHW 30/10Tble»
(1995, mockoBcKuin ObnacTHom TeaTp uM. A.H. OcTpoBckoro), «JlyHa

ANA NacbiHKOB cyAbbbi» 0. O'Huna (1996, Teatp Ha JluteiiHom, CM6.),

«bnunsutca Bek 3onoton» no C. Moamy (1997, OTKpbITbIN TeaTp,
CI6.), «Love for love» no Y. KoHrpusy (1997, TeaTp Ha JluteiiHom,
CN6.), «Bup B lenbpepnange» 10. Bonkosa (1998, Teatp «MMobyc»,
HoBocnbupck) n gp. Mpemusa KOHECKO - 3a cnekrtaknb «OTyero
noamn He netaioT» no nbece A.H. OctpoBckoro «po3a» (TeaTp-dpec-
TuBanb «bantuiickuii lom», CM6., 2004). MocnegHwe rofpl X1BET 1
paboTaeT B Knuese, CaHkT-MeTepbypre, Mockse.

KonTakrbi: tell_a_fib_klim@mail.ru

KonsasuH Bnapummnp ®efopoBuY, repMaHiCT, TeaTpanbHblii Kpu-
TUK 1 nepeBofyYuK. ABTOp pAfa cTaTei 1 KHUr: «BepHute MHe CBO-
60ay!», COOPHUK MaTEPMANOB O XePTBax CTAIMHCKUX Penpeccuin —
feAatenax uckyccta Poccum n Tepmanum (1997), «Boto LWTpayc.
Bpema v komHaTa», cbopHMK nbec (2001, cocTaBuTeNb U NEPEBOA-
4urK), «OT MUCTEPUN K KapHaBay. TeaTpanbHOCTb HEMELIKOA3bIYHON
M NIOLWAAHON CLeHbl PaHHEro 1 No3fHero cpefHeBekoBbAx» (2002),
«fepmaHua. XX Bek. MogepHu3m. ABaHrapavsm. loctmogepHu3m»
(2008, pepakTop-coCTaBUTEND).

KoHTakTbt: koljazin@mail.ru

KpetoBa EkaTepuHa leoprmeBHa, My3blKOBef, »KypHanucT, My-
3blKa/bHbIA KPUTUK. 3akoHuuna locyfapCTBEHHBIN My3blKanbHO-
nefaroryecknini MHCTUTYT UMeHW THeCMHbIX (MO CneumanbHOCTU
«TEeOPUA MY3bIKM») 1 acnnpaHTypy MOCKOBCKOI rocyAapCcTBEHHOM
KOHcepBaTopun (Mo crneumanbHocTn «dunocodpmsr). Mevyatanacb
B rasetax «KommepcaHT», «Pycckuin kypbep», «Hosble U3BecTua»,
«Bepcua», «M3Bectna», «Hepena», xypHanax «Mys3bikanbHasa
KU3HbY, «PUTM», «TB Mapk», «Teatpan», «MnaHeta Kpacota». C 1995
rofia — My3blKanbHblii 0603peBaTenb raseTbl «MOCKOBCKUI KOMCO-
MoneLy, 3aBeflytolasn MTepaTypHOI YacTblo MOCKOBCKOrO TeaTpa
«lllkona coBpemeHHO Nbecbl».

KoHTakTbi: kretova@neglinka29.ru

JlepyxoBckuin AHaTtonuii BnagnmnpoBsuy, TeaTpanbHblii pexnccep
1 neparor. B 1988r. okoHunn MIMMK (pexunccepckoe oTgeneHve, mac-
Tepckas C. bapkaHa). C 1987r. — co3patenb 1 Xy[0KeCTBEHHbIN PyKOBO-
AnTtenb MockoBckoro «<Mogenbteatpar. C 1989 r. cTaBUT B pa3HbIX TeaT-
pax Poccun v 3a py6exom. Hanbonee n3BecTHble cnekTaknm: «JTyHHble
Bonku» H. Capyp (1990), «Mapkuza pe Cag» 0. Mucumbl (1993),
«BeHepa B Mmexax» J1. 3axep-Ma3soxa (1996), «feHpux IV» J1. Mnpanaenno
(1996), «CBagpba [.K. MepoHa Ha noxopoHax KpbinoBa», cLueHuyec-
kasa komnosuuma A. Jlegyxosckoro no Tekctam Kpbinosa n Bokkauuo
(1998--1999), «MasAupl. Heonepa» no onepe JleoHkasanno (1999), <Mosa
maTb — MapneH utpurix» no kHure M. Pusa (2002), «Tpur-SeS-Tpbl v apy-
rve nauymeHTbl goktopa Yexosa» no A.l. Yexosy (2003). B 1988-1990rT.
npenogasan B8 MM K, c 1997 no Hacr. Bp. — neparor PATU (TMTUC). C
2001 no 2005 r. — XyA0KeCTBEHHbIN PYKOBOAUTENb akTePCKOro Kypca
fipocnasckoro TeaTpanbHoro nHcTuTyTa. C 2008 r. Bo3rnaswn B Mockse
npoekT «[lomalHui Teatp B fome LLenknHa». C 2009 r. — rnaBHbIN pe-
»mccep CMoneHcKoro Apamatuyeckoro Teatpa um. A.C. [puboenoBsa.

KoHTtakTtbl: model-theatre@yandex.ru
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MakapoBa Onbra HukonaeBHa, 6anetoBef, acnvpaHTka kadeapbl
Pycckoro TeaTpa TeatpoBegueckoro dakynsteta CIG6IATU.
KoHTakTbl: 193168 CaHkT-leTepbypr, ynuua [bibeHko, 12-1-624.
Ten. +7.903.095-25-18; bailaolga@mail.ru.

Makcumos Bapum Uropeeuny, TeatpoBep, pexxuccep, cneumanmct
no dppaHuy3ckomy TeaTpy XX Beka 1 TBopuectsy A. ApTo, co3faTtenb
1 pykoBoguTens TeaTpanbHoii Jlabopatopun Bagnma Makcrimosa,
rnaBHas 3ajja4ya KOTOPOI — OCBOEHVE TeaTpasibHbIX CUCTEM, OT/INY-
HbIX OT cncTembl CTaHUCNABCKOTO. [IOKTOP UCKycCcTBOBeAeHMA (AnC-
cepTauua no Teme «TeaTpasibHble KOHLENLUM MOLEPHU3MA U CUCTe-
Ma AHToHeHa ApTo»), npodpeccop CM6IMATU n Akagemnn pycckoro
6anerta, 3aBeaylownin kKadpegpoi 3apybexHoro Teatpa CM6MATU.
KonTakTbl: vadim_maksimov@mail.ru

MogscecaH PysaHHa MuwKOBHa, TeaTpasnbHbIi pexkunccep, neparor.
OkoHuuna MIY nm. M.B. JlomoHocosa u LLikony-ctyauio MXAT (pe-
Xunccepckan mactepckas K. MmHkaca, 2005). Meparor no aktepckomy
macTtepcTsy B LLkone-ctyann MXAT (2006-2008, kypc K. PaiknHa).
CTaknpoBKa 1 akTepckuii TpeHuHr B SCOT (Suzuki Company of
Toga) - TeatpanbHom LleHTpe T. Cysykm (2008, Tora, AnoHus).
B 1996-2000rr. — pykoBoauTenb AeTckoro Teatpa «JleTyunin Ko-
pabnb» npu FOY LleHTp obpasosanusa «LlapuubiHo». Cpean cnek-
TaKnen: OfHOAKTHble KOMUYecKre onepbl «upektop Teatpa» B.-A.
Mouapta n «CHavana my3bika, notom cnosa» Canbepu (2003, npo-
eKkT KamepHoro opkectpa «KREMLIN», conuctos «lfenukoH-onepbi»
1 MockoBckoro [loma My3biKK), UneH peXknccepckoi rpynmnbl crnek-
Takna «CHbl M3rHaHus» (2003, MTHO3), «HeobbluaiiHble npuKio-
yenua T.C. n .. no Mapky TeeHy» (2004, MTIO3, xya. pyk. nocra-
HoBKM [. flHoBcKas), «[ypouka» Jlone e Bera (2005, «CaTUPUKOH»,
Mockga), «<OrHunso» .-X. AHgepceHa (2010, TeaTp Ana peteit n Mono-
nexu, Bonorga). B HactoAwmin momeHT penetupyet B PAMTe cnek-
Taknb «Jlena n MuHbKa» no pacckasam M. 3oLieHKo.

KoHTakTbI: ruru-m.ru@yandex.ru ; Ten. 8.916.567-67-82
HekpacoBa MHHa AHaTonbeBHa, TeaTpoBeq, KaHAMAAT WCKYC-
npodeccop Kadeapbl
CaHKT-TNeTepbyprcKkoii rocyAapCcTBEHHOW akageMn TeaTpanbHOro

CTBOBefEeHNS, 3apy6exHOro UCKyccTBa
nckKyccTa. ABTop 6onee 30 cTaTeit no BONpocam UCTOPUM 3anagHo-
eBpONenNcKol ipamaTyprum n Teatpa, MoHorpadum «Monb Knogens
1 eBponeiickan cueHa XX Beka» (CIM6., 2009), cocTaBuTtenb c60pHU-
koB nbec A. ie MoHTepnaHa («MepTBasa Koponesa» 1 Apyrve nbe-
cbl. CM6., 2003) n XK. Oeingo (Komeguu. CI6., 2007), nepeBogumnK C
dpaHuy3ckoro.

191028
I. 34, Ten. (812) 272-87-49; nekrassova-inna@mail.ru

KoHTakTbI: CaHkT-leTepbypr, MoxoBas yn.,
MoHomapeB AnekcaHgp MwuxaiitnoBuy, TeaTpanbHbli U Paavo-
pexunccep. 3akoHunn ¢ otanuvem Wkony-Cryanio MXAT (1981),
paboTan akTepomM B MOCKOBCKOM [lpamaTyeckom TeaTpe WM.
K.C. CTaHncnaBcKkoro, B MOCKOBCKOM TeaTpe «IpmuTax». B 1988 r.

cospan npu «Tsopuecknx mactepckux» CT[l cBOW aBTOPCKMI TeaTp

«YeT-HeyeT», npocyLiecTBoBaBLUNA A0 1993 I. 1 3aKPbITHIV B CBA3M C
nukeBugaumen «<Mactepckux». 3aecb Hayan cTaBuTb B, XnebHmKoBa,
. Xapmca, A. BBepgeHckoro, H. loronsa, H. EBpenHoBa, npogonxan
1 MOTOM MponaraHAnPoBaTb CBOMX NOOUMbBIX aBTOPOB B APYrvX
poccmitckmx 1 3apybexHbix Teatpax. C koHua 1990-x rogos ycnew-
HO coTpyaHuuan ¢ Poccuiickum MonopexHbim TeaTpom (PAMT). B
1999r. ero cnekTaknb «Mobefa Hag conHuem» no A. KpyueHbix ctan
naypeatom «30510TO Macku» (HomuHauma «Hosauwma»). MoctaBun
HecKonbko GuNbMOB-CMEKTaKNen Ha TeneBugeHun u Gonee 30
paguocnekTakneil, MHOr1e 13 KOTOPbIX YAOCTOEHbI POCCUINCKMX U
MeX[yHapOAHbIX Harpas.

KoHTakTbl: alexapon@mail.ru
MpbikoBckaa-Muxanak KaponuHa, TeatpoBep, KynbTyposor,
npopekTop dunonoruyeckoro pakynoreta VHCTUTYTa Teopun nu-
TepaTypbl, TeaTpa v ayAnoBU3yanbHbIX NCKYcCTB B Jloasn (kadeapa
[ApamaTypruu v Teatpa)

KonTakTbi: kprykows@uni.lodz.pl

Pasymos [AmMuTpui, XyAoKHMK-NOCTaHOBWMK. B 2006 rogy
okoHuun Llkony-ctyamio  MXAT  (mactepckaa O. LllenHuuca).
CoTpyAHMYaeT € TaknMK pexnccepami, Kak B. Pbikakos, K. PaiikuH,
B. Wamupos, A. AHoxuHa n ap. Ynen MOCX.

KoHTakTtbl: mordaty@yandex.ru

Pyta-PyTtkoBckaa Kpuctuna Cranucnasa, dunonor, neparor,
foueHT Bapuwasckoro YHusepcuteta (dakynbreT [MONOHUCTUKY,
WHCTUTYT NONbCKOWM NUTepaTypbl, CEKTOP MO3TUKK, TEOpWUU Nu-
TepaTypbl M METOAONOTMYECKNX NUTEPATYPHbIX WCCNEeR0BaHWI).
ABTOp KHUrK «[lpamatyprua MapuaHa MaHkoBckoro». Cratba «41o
Takoe MocTApamaTUyecKuii TeaTp?» Bnepsble Gbina onybnnkoBaHa
B MNOSIbCKOM XXypHane «Teatr», 2007, N2 1.

KoHTakTbl: ruta_rutkowska@uw.edu.pl

CeHbKuHa Bepa CepreeBHa, TeaTpa/bHblll KPUTMK. 3akoHuuna
MTY um. M.B. JlomoHocoBa (paKynbTeT XKypHaNUCTUKKM), acnmpaHTKa
TN (hayuHbiii pykoBopmTens O.H. Kynuosa). Ha3BaHue auccepra-
LMOHHBIN paboTbl — «[1pUHLMNbI B3aMOAENCTBYSA BU3YanbHOMO 1
BepbanbHOro B COBPEMEHHOM pycckom TeaTpe (1980-2010-e rr.)».
MevaTtanach B rasetax «JKpaH U1 cLeHa», <HoBble M3BecTusA».
KoHTakTbi: v.senkina@gmail.com

CmunpHoB Unbs BUKTOPOBMWY, POCCUIACKNIA XKYPHANUCT, ny6nu-
LCT, My3blKambHbIA KPUTKK, MCTOPUK. OAMH U3 OCHOBOMOMOX-
HUKOB U KiloueBbIX GpUryp Tak Ha3blBaeMoOro pok-aHAaeprpayHia
1980-x ropoB. ABTOp KHUT «Bpema KonoKonbuuMkoB — XW3Hb ©
CMepTb pycckoro poka» (1994), «MpekpacHblii guneTaHT: bopuc
lpebeHwnKoB B HoBeliwwel nctopun Poccnmny (1999), «Jlnbepactus»
(2000), a Tak»Ke MHOXeCTBa CTaTell O TeaTpe, MUTepaType, POK-Kymb-
Type 11 COBPEMEHHO AeMOKpaTuL.

KoHTakTbi: brickinthewall@mail.ru

TumaweBa MapuHa AnekcaHApPOBHa, TeaTpasbHbI KPUTUK,

KaHAWAAT UCKYCCTBOBEAEHMs, naypear npemuii «3onotoit OBeH»,
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«Yanka» n «benbin cnon». 3akoHunna MTUC (kypc LA, XaiiueHko).
Pa6oTtana pefakTopom TeaTpanbHOro oTAena ra3eTbl «JKpaH 1 cue-
Ha», Hay4YHbIM COTPYyAHMKOM BO BHUW nckyccteosHaHmA. ABTop cTa-
Tell B POCCUNCKUX XKypHanax v rasetax. C 1991 r. — obo3peBaTtenb
paguo «CBobopar. dkcrnept OoHaa nmeHn K.C. CraHnCnaBcKoro.
KoHTakTbi: TimashevaMe@rferl.org

TuxeuHckas Jlioagmuna UnbuHWYHA, JOKTOP UCKYCCTBOBEAEHWA,
npodeccop (OKOHYMNa TeaTpoBefYeCKNA GaKybTeT 1 acnUpaHTy-
py TMTUCa), NCTOpUK 3CTPafHOro UCKYCCTBa, aBTOp MOHOrpadun
«Kabape v TeaTpbl MuHMaTIop B Poccuu. (1908-1917rr.)» (1995, 1-e
n3paHue; 2005, 2-e n3paHuve). ABTop pAfa CTaTel B XKypHanax 1
cOOpHMKax No Nnpobnemam poccuiickom acTpagbl XX Beka.
KoHTakTbi: bartoshevitch@mail.ru

Tpy6oukuH Amutpuii BnagummpoBuy, JOKTOp WMCKyCCTBOBefe-
H¥A, npodeccop Kadenpbl mctopun 3apybexxkHoro Teatpa PATW/
TUTUC, anpekTop WHCTUTYTa UCKYCCTBO3HAHWA. ABTOP ABYX KHUT
Mo WUCTOPWMN aHTUYHOTO TeaTpa W aHTUYHOW CIOBECHOCTY; aBTOp
MHOXeCTBa CTaTeln U NeKLUiA, NOCBALLEHHbIX NCTOPWM, TEOPUN U CO-
uuonoruv Teatpa, $prnocodun NCKyccTBa, peLenLmm Knaccuyecko-
ro UCKyCCTBa B COBPEMEHHOCTU 1 APYriM TeMaM. YneH pasHoobpas-
HbIX SKCMEPTHbIX COBETOB (rOCYAaPCTBEHHDbIX 1 O6LIECTBEHHBbIX) MO
NCKYCCTBY 1 KynbType. Begylimin uvkna Tenenepegay no mctopuu
nckycctsa «Lget BpemeHu» (TenekaHan «Kynbtypa»).

KoHTakTbl: trubotchkin@gmail.com

VYeBaposa WpuHa MaBnoBHa, KaHANAAT UCKYCCTBOBEEHUA, Beay-
WMIA COTPYAHWUK OThena TeOpPeTNYeCcKOoi COLMONOrMN UCKYCCTBA
MW, Kpyr 3aHATUIA: npoucxoxeHre TeaTpa, HapofHbIi TeaTp, Te-
aTp Kykon; TBopyectBo Meitepxonbga 1910-x rogos. 12 net 6bina
pepakTopom KypHana «KykapT», nocalweHHoro Teme «Kykna B
KynbType». PykoBoguTenb JlabopaTopun pexmnccepoB U Xymox-
HMKoB TeaTpoB Kykon mpu CT[ P®. Matepumanbl nabopaTopHbIX
3aHATUI OTPaXKeHbl B TemaTuyeckux cbopHuKax Jlabopatopuu,
NOCBALLEHHbIX TEMaM «pUTyan-TeaTp-neppopmaHcy, «<Mudbl 1 MUC-
TUdUKALWAY», «TeaTp Xy[OXKHMKa» U Ap.

KoHTakTbi: boite1@mail.ru

YrapoB Mwuxaun lOpbeBuuY, [pamaTypr, CLEHapUCT, pexuccep,
XY[OXECTBEHHbIV pyKoBoauTenb TeaTpa.doc, UneH XyaoXKecTBeH-
Horo coBeTa LleHTpa apamatyprum n pexuccypbl A. KasaHuesa u
M. PowmHa, oguH 13 opraHusaTopoB $ecTmBana MoNofon fpama-
Typrun «JllobrMoBKa», ngeonor AemxeHna «Hosaa apamar. Cpean
camblX W3BECTHbIX criekTaknen: «O6nom-off» M. Yraposa (UAP),
«Konuuectso» K. Yepuunnb (MXT um. A.T., Yexosa), «[MoTpaceHHas
TatbAHa» J1. Byragse (dpectmBanb «HoBaa ppama»), «TpaHchep»
M. KypoukuHa, (LIP), «BoiiHa monpaBaH 3a KapTOHHYl KOpo6-
Ky» (Teatp.doc), «Jlloan ApeBHenwnx npodeccuity [. Mprsanosa
(«lWkona coBpemeHHON nbecbl»), «CeHTAbGpPb.doc» (TeaTp.doc),
«la3eTa “Pycckilt nHBanuab” 3a 18 miona...» (Teatp «Et cetera» n/p A.

KanaruHa), «<4ac BocemHaguatb» (Teatp.doc) u ap.

KoHTakTbl: mugarov@gmail.com

YTpo6uHa MapuHa MeTpoBHa, Xy[AOXKHUK -NOCTaHOBLMK. B 2006
roay okoHumna LLikony-ctyanio MXAT (macTepckas O. LLenHuwnca).
Pa6otaeT B TeaTpe 1 B KHO. COTPYAHNYAET C TaKUMU peXXmnccepamu,
kak W. KepyueHko, C. »KeHoBauy, I. Cupakos, C.C. Peinbo, C. [nH36ypr
n ap. Ynen MOCX. Npenopaet B LLkone-ctyann MXAT.

KoHTakTbI: utrobina@rambler.ru
QepopoBa AHHa BnagumupoBHa, Xy[OXKHWK-MOCTAHOBLUMK.
B 2006 ropgy owkoHuuna LUkony-ctyguio MXAT (mactepckas O.
LWenHumca). PaboTaeT B pasnuuHbix TeaTpax B Poccun 1 3a pybe-
xom. CoTpyAHMYaeT C TaknMn pexunccepamu, Kak A. Kosanexko, E.
MNeperynos, M. Kapbayckuc n gp. Ynen MOCX. MNpenopaeT B LLikone-
ctyaun MXAT.

KonTtakTbi: ANfedora@yandex.ru

®enbamaH Oner MakcMMOBMY, NCTOPUK PYCCKOrO TeaTpa, KaH-
AnpaT UckyccteoBefieHns, 3aseayeT B MM Otgenom usyyeHua v
ny6nunkaumm TeatpanbHoro Hacneausa B.3. Menepxonbaa. Jlaypeat
TocynapctBeHHomn npemun PO (2000) n Mpemumn CtaHMCnaBckoro
(2007). Pepaktop «Hacnegua B.3. Mewepxonbga» (1. 1, 1998;
T. 2, 2006, u3paHve NpPOAO/MKAETCA) W COMYTCTBYIOWMX KHUM
(«<Meltepxonbp 1 apyrue», 2000; «B.3. Meepxonba. Jlekumn. 1918-
1919», 2000 n gp.). Ana «/ctopun pycckoro gpamaTmyeckoro Tear-
pa» Hanncan pasgensi o lMywkuxe (1. 2, 1977), 0 NPOBUHLMaNbHOM
Teatpe 1860-x-1890-x rr. (1. 5, 1980; 1. 6, 1982), 0 TeaTpanbHoOWA
XKM3HKW cTonuL B Havane XX B. (T. 7, 1987), a TakKe npurotoBun
nepeunspaHue asyx KHur B.H. BceBonopckoro-fepHrpocca o pyc-
CKOM TeaTpe OT MCTOKOB Ao KoHua XVIII B., BoweAwre B nepsbiii
TOM 3TOro n3faHua. Hanucan pasgensl o ApamaTuyeckom TeaTpe
ana «/ictopun pycckom Xy[oXKeCTBEHHOWN KynbTypbl BTOPOW Mo-
nosuHbl XIX B.» (1. 1, 1988) n «OyepkoB pycckoi KynbTypbl XIX B.»
(1. 6, 2002). YyacTBOBaN B NOArOTOBKE LIECTN KHUT TeaTpasbHO-
KpuTtnyeckoro Hacneaua N.A. Mapkosa («O TeaTpe», T. 1-4, 1974—
1977; «Knura 3aBnuta», 1976; «KHura BocnomuiHaHuin», 1983).
AsTop KHurn «Cyabba gpamatypruu MywkrHa» (1975). B kauec-
TBE COCTaBUTENA, peAakTopa U aBTopa BCTYMUTENbHbIX CTaTen
yyactBoBan B uspanuax «M.C. LLenkuH. XusHb n TBOpYECTBO»
(1. 1-2, 1984), «3anucku aktepa LLlenknHa» (1988), «“Tope oT yma”
Ha pyccKon 1 coBeTcKom cueHe» (1987). Hanucan npeancnosme K
«[JHeBHMKam B.A. TenakoBckoro» (1. 1, 1998).

KoHTtakTbl: om-feldman@yandex.ru

Lllep6akoB Bagum AHaTOonbeBMY, WCTOPUK TeaTpa, KaHAupat
NCKyccTBOBeAeHMA. Begywmin HayuHbli coTpyaHuk OTaena nsyye-
HUA 1 Ny6nnKauum TeaTpanbHoro Hacnegua B.D. Meliepxonbia B
TWW. MpuHXMaeT yyacTrie BO BCex KHUrax u nybnukauuax Otaena
(B.3. Meitepxonba. Hacnepue; «<Meiepxonba v gpyrue» n np.). Kak
pefakTop-cocTaBuTeNb BbiNycTvn ABe KHurn: «H.M. TapabykuH
o B.3. Meiepxonbae» (B coaBTopctBe ¢ O.M. ®enbamaHom) u

«Mei1epxorbf — pexunccypa B nepcrexTrise Beka» (BMmecte ¢ beatpuc




344

Hawu asmoput / Contributors

MkoH-BanneH). ABTOp MHOTUX CTaTel O PYCCKOM PEXUCCEPCKOM
nckycctBe 1910-1920-x rogoB 1 naHtomumax CepebpsAHOro Beka.
MpenopaeT nctopuio pycckoro Teatpa B Pexuccepckoi marmctpa-
Type npu LleHTpe um. Bc. Meliepxonbpa, LLikone-ctyaun MXAT n 8
PITY. 3amectntenb npeacepatena Komuccnm no TBOpYECKOMY Ha-
cnepuio B.3. Menepxonbaa.

KoHTakTbi: vadshcher@mtu-net.ru

Anokhina Yelena Vasilievna, theatre director. Graduated from
the Byelorussian Arts Academy (Acting Department, 1995), later
worked there as a teacher of Stage speech, acted for a few years at
the Y. Kupala Theatre (Ophelia in Hamlet, Princess Rea in Romulus
the Great, etc.). In 2004 graduated from the MKhAT Studio School (K.
Ginkas Workshop for directors) and then taught there for a few years.
Directed The Pitchfork by S. Kaluzhanov (Theatre.doc), The Nameless
Star by M. Sebastian (Studio School, I. Zolotovitsky Workshop),Ward
6, after Chekhov (the Russian Theatre, Tallinn), Don't Part with Loved
Ones by A.Volodin, Covert Expenses by V. Nikiforova (the Vanemuine,
Tartu, Estonia) and an opera, Shponka and His Aunt, a part of the
Gogoliad trilogy at the Mariinsky. That operatic work was given
a special prize (for the development of intellectual traditions in
directing opera’) within the framework of the Golden Strip of Lights
award in St. Petersburg.

Contacts: anohinal@list.ru

Azeyeva Irina Victorovna, theatre historian, PhD (Culture Studies),
Professor at the Yaroslavl Theatre Institute (YAGTI) — a course of
lectures on the history of 20th-century foreign theatre. A number of
articles about the Russian school of acting in magazines: Inye Berega
(Other Shores), Strastnoy Boulevard, 10; Observatoria Kulturi, Arkadia
(Ukraine). Head of the Yaroslavl Theatre School (Origins, Traditions,
Personalities) Organizing Committee conference.

Contacts: yrakh@rambler.ru

Bakshi Aleksandr Moisejevich, composer, the State Prize of Russia.
He sequentially develops in his works the idea of theatre and music
synthesis outside the literary plot. Traditional music forms (concert,
sonnet, trio and etc.) in the theatre interpretation turn into short
performance or drama, where musicians are characters, acting in
spatial-sonic mise-en-scenes.

Bakshi is also the author of the first performances of the ‘Theatre
of Sound’ in Russia. Among them: Sidur-mistery (1992), Playing
instalations (1993), The world’s poliphony (2001), From the Red Book
(2003), Requiem for Anna Politkovskaya (2007). Combination of
principles of this genre and drama theatre is developed in the whole
number of performances (over 50) including Room in the hotel of the
NN town (the Meyerhold Centre), Transformation (the Meyerhold

Centre and the Satyricon), A little more of Van-Gog (Theatre-studio
under the guidance of Oleg Tabakov), The Overcoat (Sovremennik),
Your Gogol (the Alexandrinsky Theatre) - all in co-authorship with
director V. Fokin.

The Bakshi's music often sounds in the biggest concert halls
and at the festivals in United States and Europe performed by
outstandind musicians — G. Kremer and his orchestra ‘Kremerata
Baltika, T. Grindenko and her Ensemble ‘Opus Post;, M. Pekarskiy
and percussion ensemble, Percussion ensemble ‘Percussion De
Strasbourg; American national symphony orchestra, A. Lyubimov, J.
Sass, A. Mears, A. Shilkloper.

Contacts: alexander.bakshi@gmail.com

Butkova Olga Vladimirovna, Graduate of RGGU, postgraduate
at the State Institute for Arts Research, literary adviser at the
Maly State Academic Theatre. Contributor to many magazines
including Teatralnaya Zhizn, Strastnoy Boulevard, 10; Rossiyskaya
Provintscia, and newspapers Vechernyaya Moskva, Vecherny Klub,
Rossiyskie Vesti. Editor of the Maly Theatre newspaper (Maly).
She has also written two books devoted to Maly Theatre’s actors
Vyacheslav Yezepov and Boris Klyuev.

Contacts: olga-maly@mail.ru

Feldman Oleg Maximovich, russian theatre historian, PhD, Head
of the Department of V.E. Meyerhold Theatre Heritage Study and
Publication, the State Institute for Arts Research. State Prize of the
Russian Federation (2000) and Stanislavsky Prize (2007). Editor
of V. E. Meyerhold Heritage (v.1, 1998; v. 2, 2006, work in progress)
and relevant books (Meyerhold and Others, 2000; V. E. Meyerhold.
Lectures, 1918-1919, 2000, etc). For History of the Russian Provincial
Drama Theatre: chapters on Pushkin (v. 2, 1977), provincial theatre
of the 1860s to 1890s (v.5, 1980; v.6, 1982), theatrical life in the two
capitals in the early 20th century (v.7, 1987). He also prepared for
re-publication two books by V.N. Vsevolodsky-Gerngross about
the Russian theatre from its origins to the end of the 18th century;
these were included in volume 1 of History... Chapters on theatre
in History of the Russian Arts in the Second Half of the 19th Century
(v.1,1988) and Essays on 19th-Century Russian Culture (v. 6, 2002).
Took part in preparing the publication of theatre critic PA.
Markov’s heritage in 6 books (On Theatre, vv. 1-4, 1974-1977;
A Literary Manager’s Book, 1976; A Book of Recollections, 1983).
Author of The Fortunes of Pushkin’s Plays (1975). As compiler,
editor and author of introductory articles took part in: M. S.
Shchepkin. His Life and Art (v. 1-2, 1984), Actor Shchepkin’s Notes
(1988), Woe from Wit on the Russian and Soviet Stage (1987).
Wrote ‘Introduction’in V. A. Telyakovsky’s Diary (v. 1, 1998)
Contacts: om-feldman@yandex.ru

Fyodorova Anna Vladimirovna, stage designer, has trained under
0. Sheintsis at the MKhAT Studio School (2006). Works with directors
A. Kovalenko, E. Peregudov, M. Karbauskis and others. A member




345

Contributors

of the Moscow Union of Artists. The teacher at the MKhAT Studio
School.

Contacts: ANfedora@yandex.ru

Karas Yelena Yurievna, theatre critic, PhD. Graduated from GITIS-
RATA (B. Lyubimov’s Workshop), theatre critic for the Rossiyskaya
Gazeta, teaches at RATA.

Contacts: karalyona@yandex.ru

Kalsin Maksim Georgievich, theatre director. Graduate of
MKhAT School Studio (K.Ginkas Workshop) in 2004. Directed
plays in Moscow, Magnitogorsk, Yekaterinburg, Samara, Seoul,
St. Petersburg, Norilsk, Khabarovsk, Omsk. As a director took
part in regional, All-Russia and international theatre festivals, as
director and designer, in the Open International Museum Forums
(Yasnaya Polyana, 2004, Vladivostok, 2007). In 2010 nominated
for a Golden Mask award as a member of the directors’ team who
worked on the Gogoliad project at the Mariinsky. He also works
for radio, television and cinema.

Contacts: maks.kalsin@gmail.com

Kazmina Natalya Yurievna, theatre critic and historian, Senior
Researcher at the state Institute for Arts Research (Theatre
Department), editor of Proscenium/Voprosy Teatra (2007, 2008),
editor of Voprosy teatra magazine. She worked with Teatr magazine
for 20 years, in 2003-2008 was a reviewer there, since 2008 -
literary manager of the Hermitage Theatre. She has written for
many magazines: Vestnik Yevropy, Teatralnaya Zhizn (compiler of a
number issues), Sovremennaya Dramaturgia as well as newspapers:
Moskovskiye Novosti, Kultura, Obshchaya Gazeta, Ekran i Stsena and
others. Compiler of An Introduction to Directing by M. Tumanishvili
(2003), author, compiler (with P. Lyubimtsev) of The Vakhtangov
Drama School (2010). Winner of the A. Kugel Prize.

Contacts: kazminata@yandex.ru

Keruchenko Irina Viliamovna, theatre director. Graduated from
the Pedagogical Institute (Music Teaching department, 1993) and
the Linguistic University (German Faculty, 1995) in Minsk, Arts
Academy (Theatre Faculty -- Directing) in 2000, the MKhAT Studio
School (studying under K. Ginkas) in 2004.

A member of the directors team of The Dreams of Exile, after
Chagall’s paintings (MTYUS), director of Phantom Pains by V. Sigarev
(MKhAT Studio School and Theatre.doc, 2004), Hedda Gabler (MKhAT
Studio School, 2005), The Cripple of Inishmaan by M. McDonagh (the
Meyerhold Centre, 2006), 'm a Machine-Gunner by Y. Klavdiev (the A.
Kazantsev and M. Roshchin Centre for Drama and Directing, 2007).
The Meek One, after Dostoevsky (MTYUS, 2009), dedicated by the
director to her teachers, K. Ginkas and G. Yanovskaya, was awarded
the Golden Mask (Best Performance by an Actor).

Contacts: keruira@mail.ru

Kirillov Andrej Aleksandrovich, theatre historian, Ph.D, Senior

Researcher at the Department of Theatre of the Russian institute of

history of arts (SPb.), the expert on Michael Chekhov, the author of
numerous articles about his method in Russian and foreign scientific
periodical press. The author and editor of the collectionThe analysis
of the art text as an art criticism problem. A design of the art text:
Structure and communications. Action, movement, development in
the art and art criticism text’ (SPb., 2009).

Contacts: aakiril@gmail.com

Kolyazin Vladimir Fyodorovich, german scholar, theatre critic
and translator. His numerous published works include Give Me
Back My Freedom!, a collection of documents about Russian and
German artists victimized in Stalin’s era (1997), Botho Strauss, Time
and a Room, a collection of plays (2001, compiler and translator),
From Mystery To Carnival. Theatricality of the Early and Late Medieval
German-Speaking Religious and Public Theatre (2002), Germany.
Twentieth Century. Modernism. Avant-Garde. Postmodernism (2008,
editor-compiler). His two-volume work on Peter Stein is due to
come out in the near future.

Contacts: koljazin@mail.ru

Klim (Klimenko Vladimir Alexeyevich), theatre director, dramatist,
scriptwriter. Graduated from GITIS in 1987 (studying under A. Efros
and A. Vasiliev).

Firstworked inV.Mirzoev’s Domino workshop (at the Russian Theatre
Workers' Union’s Creative Workshops): Three Expectations in Harold
Pinter’s Landscapes (1990), Efforts in the Space of the Government
Inspector Divine Comedy, after Gogol (1991), and The Government
Inspector. Second Version (1992). Was head of the Landscape
group (1992--1994) exclusively engaged in laboratory work. Other
productions include: Platonov, after Chekhov (1993), World. Theatre.
Men. Women. Actors and Shakespeare (1993); the Conversion project
(1993--1998), Tatyana, Do You Remember the Golden Days? (1995),
Moon for the Misbegotten by E. O'Neill (1996), The Golden Age is
Coming, after plays and short stories by W. Somerset Maugham
(1997), Love for Love by Congreve (1997) A View in Helderland by Y.
Volkov (1998), etc. Award from UNESCO for Why Don't People Fly Like
Birds?, after Ostrovsky’s Storm (St. Petersburg, 2004, Baltiysky Dom
Theatre-Festival). In recent years Klim has lived and worked in Kiev,
St. Petersburg and Moscow.

Contacts: tell_a_fib_klim@mail.ru

Kretova Yekaterina Georgievna, musicologist, journalist, music
critic. Trained at the Gnesins State Musical-Pedagogic Institute
(theory of music) and took a postgraduate course at the Moscow
State Conservatoire (studying philosophy). Published her articles
in newspapers (Kommersant, Russian Courier, New Izvestia, Versia,
Izvestia, Nedelya), and magazines (Muzykalnaya Zhizn, Ritm, TV
Park, Teatral, Planet Beauty). Since 1995, music reviewer of the
Moskovsky Komsomolets newspaper, literary manager of the
School of the Modern Play Theatre (Moscow).

Contacts: kretova@neglinka29.ru
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Ledukhovsky Anatoly Vladimirovich, theatre director and
teacher. Graduate of MGIK (Directing Department, S. Barkan
workshop), 1988. Since 1987: founder and artistic director of
the Modeltheatre, Moscow. Since 1989: numerous productions
at different theatres inside and outside Russia. They include
(in Russia) Lunar Wolves by N. Sadur (1990), Madame de Sade
by Y. Mishima (1993), Venus in Furs, after L. Sacher-Masoch
(1996), Henry IY by L. Pirandello (1996), D. C. Meron’s Wedding
at Krylov’s Funeral, A. Ledukhovsky’s composition after texts
by Krylov and Boccaccio (1998-1999), Pagliacci. A Neopera,
after Leoncavallo’s opera (1999), My Mother Marlene Dietrich,
after M. Riva’s book (2002), Three-SiS-Ters and Other Patients of
Dr. Chekhov, after Chekhov(2003).

Productions abroad include: A Voice from the Shell, a psychoplastic
composition by A. Ledukhovsky after paintings by Daumier, Dali
and Bosch (1989, Galateater,

Stockholm), Ubu Roi by A. Jarry (1997, the Satyricon Theatre,
Bremen), Florentine Nights by M. Tsvetaeva (2001, a co-production
of the Satyricon and the Modeltheatre), etc.

He taught at MGIK in 1988--1990, since 1997 has taught at RATA
(GITIS).In 2001--2005 - Artistic Director of the Acting Department
at the Yaroslavl Theatre Institute. Head of the Domestic Theatre
in Shchepkin’s House project since 2008,

Head Director of the Griboedov Smolensk Drama Theatre.
Contacts: model-theatre@yandex.ru

Makarova Olga Nikolaevna, a specialist in the theory and history of
ballet, Post-Graduate at the Theatre Studies faculty, St.Petersburg
State Theatre Arts Academy (Russian Theatre Department).
Contacts: Dybenko st., 12-1-624, St. Petersburg, 193168. Tel.
+7.903.095-25-18; bailaolga@mail.ru.

Maximov Vadim Igorevich, theatre expert, staging director,
expert in French theatre of XX century and works of A. Artoug, the
founder and the head of The Theatre Lab of Vadim Maximov, the
main goal of which is mastering of theatre systems, differing from
Stanislavsky’s system.

He is also the Doctor of Arts, professor at SPbGATI and Academy of
Russian Ballet, the Head of the Chair of Foreign Theatre History at
SPbGATI.

Contacts: vadim_maksimov@mail.ru

Movsesyan Ruzanna Mushkovna, theatre director and teacher.
Graduate of Moscow State University and the MKhAT Studio School
(2004) where she studied under K. Ginkas. Acting teacher at the
Studio School (2006--2008, K. Raikin workshop). She also studied
actor’s training at SCOT (the Suzuki Company of Toga), Toga, Japan,
2008. 1996-2000: Head of the Flying Ship children’s theatre in the
Tsaritsino Education Centre.

Her productions include Director of the Theatre by Mozart and First
Music, Then Words by A. Salieri, 2003), Dreams of Exile (a member of

the directors’ team, 2003,MTYUS), The Extraordinary Adventures of
T.S. and H.F., after Mark Twain (2004, MTYUS, artistic director of the
production - G. Yanovskaya), The Silly One by Lope de Vega (2005,
the Satyricon, Moscow), Steel by H.-C. Andersen (2010, Theatre for
Children and Youth, Vologda).

Contacts: ruru-m.ru@yandex.ru; tel. 8916.567-67-82

Nekrassova Inna Anatolievna, PhD, theatre historian, Professor at
SPbGATI. Author of over 30 articles about foreign drama and theatre
history and a book, Paul Claudel and the European Stage in the 20th
Century (2009), editor of Henri de Montherlant, The Dead Queen
and Other Plays (2003) and Georges Feydeau, Comedies (2007).
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