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PRO HACTOAIJEE

Hoeuwiii meamp, cmapas cuena

Mapuxa 3ABOJIOTHAA.

Pacckas o cuactnmBom «Macke»

0630p ¥ aHanu3 creKkTaKknei, naypeaTos npemuv
«30/10Tasi Macka» NOCNeAHUX NeT, NoKa3aHHbIX oce-
Hbto 2009 roga Ha decTmBane B MeTepbypre
KnioueBble cnoBa: «Pacckaz o cuactnuson
MockBe», KoHcTaHTUH PaiikuH, Metp QomeHKo,
«becnpuaaHHuua», Hebonbwol ppamaTnyeckuin
TeaTp

ExkaTepuna PABOBA.

Tpwu Tparegun Lekcnupa B Teatpe 2000-x.
«Koponb Jlup», «famner»,

«AHTOHMI 1 Kneonatpa»

0630p MOCKOBCKI/X LUEKCMMPOBCKMX CreKTaken
nocnepgHero aecATUNeTnA

KnioueBble cnoBa: l0puin bytycos, Kupnnn Cepe6-
peHHuKkoB, Tagawm Cysyku, MXT um. A.l. Yexosa,
Teatp Poccunckon Apmum, KoHcTaHTUH ParknH

TaTtbsiHa LLlax-A3u3oBa.

Mouemy Aapa Bana?

B ctatbe Ha npumepe cnektaknAa Teatpa vm. EBr.
BaxTaHroBa mccnepyetca 3arajka TBOPYECKON 1
cueHnyeckon ncropun nobecol Al. Yexosa «ana
BaHs». Mouemy B npouecce nepepaboTkn paHHen
nbecbl «Jlewmnin» CMEHUANCb N Ha3BaHue ee, U re-
pon? Kak To 1 gpyroe oTpaxeHoO B AOJITOM pAfy
PeXNCCEPCKNX 1 aKTEPCKMX TPaKTOBOK obpasa?
Cnektaknb Pumaca TymnHaca v MUCMOMHeHue 3a-
rnaBHon ponu Cepreem MakoBeLKVMM MO3BONAIOT
OTBETUTb Ha 3TOT BONPOC. [laHHaA cTaTbA ABNAET-
CA YacTblo rnaBbl, NOCBAWEHHON cyabbe «[ann
BaHu» Ha cueHe 1 Ha 3KpaHe, B KHUre «llonBeka
B TeaTpe YexoBa», KOTOpasa cellyac rotoBUTCA
aBTOPOM

KnioueBble cnoBa: Yexos, BonHuukuin, TymnHac, Ko-
mMeaus, HepoTéna, aywa

Exkatepuna KPETOBA.
«Bouuyek» Anbb6aHa
rnamypa

PeueH3na Ha HepaBHW0 npembepy bonbworo
Teatpa (2009, anpwxep T. KypeHT3uc, pexunccep
[. YepHsakos). B otnnume ot H. AAkyb6oBOW, KPUTHK
He NPUHMMaeT CnekTaKk/b

KnioueBble cnoBa: «Bouuek», AnbbaH bepr,
Omntpun YepHakos, Teogop KypeHT3nc

bepra nan eptBOm

Hatanba AKYBOBA.

Wrpa HaunHaeT n BbinrpbiBaeT

[dpyroe MHeHMe Ha npembepy «Bouueka» B
bonbwom Teatpe. B Poccum onepa A. bepra cTa-
BMNacb nnwb pas, B 1927 rogy. Torga Anekcen
[BO3#eB, NpMBETCTBYA Npembepy, npenckasbl-
BaJjl, UTO «BCKPUK AylK, FPaHNYalinin B Hemel-
KOM 3KCMpeccMoHn3Me C uctepmen», octaHeTcA
yyXxAablM Ana pycckoro 3putensa. «Bouuek»—2009
y#anca, NoTOMy UTO B HEM HeT «BCKpUKa gywm». T.
KypeHT3nc n . YepHakos ycnblwanu B «<Bouueke»
nepecmeLlwHNYeCcTBO POJIEBLIX UTP, KOTOPbIE ANLLb
NopoW OTCTyNatoT, OCTaBNAAA OQNHOKOIO YenoBeka
NINLOM K N1Ly C BEYHOCTbIO.

Kniouesble cnosa: Teogop KypeHT3uc, Amutpui
YepHAkoB, onepHaa pexuccypa, AnbbaH bepr,
[eopr bioxHep, 3KCNPECCMOHN3M, posieBble Urpbl

Bagum LLEPBAKOB.

Zeitelupe

JInyHble BocnommHaHUA aBTopa o lepgptoce Mau-
KABUYIoce 1 ero TeaTpe NiacTUYECKoOn gpambl.
KnioueBble cnoBa: TeaTp nnactuyeckon gpambl,
naHtommma, lepgpioc Maukasuuiloc, «3Be3fa u
cMepTb XoaknHa MypbeTbi»

I'oo Ipomosckoeo

«FpoTonornuyeckoe».
OT pepakuyumn
2009 rom 6bin o6baAsneH HOHECKO Topom

lpoToBckoro. MNpepBapas nybnukauuio «<Bonpocos
TeaTpa», pefakuma pacckasbiBaeT O MeponpuaTH-
ax MiHcTutyTa lpoToBCcKoro Bo Bpounase, KoTopble
6bININ NOCBALLEHbI LOUIENHbIM AaTaM, CBA3aHHbIM
C MeHeM [POTOBCKOro, U MPOXOAUAN B Pa3HbIX
CcTpaHax mupa
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Exu FPOTOBCKUN.

Skara-speech

B 1966 rogy Exu [poTOBCKMA NpoBOAWUN BMecTe
C aKTepamu Bpounasckoro TeaTpa-JlabopaTtopum
Pbiwapgom Yecnakom, PeHown Mwupeuxkon u AH-
ToHuem AxonkoBckum CemuHap B LBeunn, B
[pamatuyeckon wkone ropopa Ckapa. Torga xe
cocToAnach ero 3akunTenbHas becefa ¢ yyacTHu-
Kamu 3Toro cemrHapa. MHorvie nonoxeHus stoi be-
cefbl 6bINUN NPaAKTUYECKN BOCMPUHATbI aKTepamu eB-
ponencKmx CUeH 1, Kak Nokasan fanbHenwWwnn onbiT,
BO MHOTIUMX C/lyyasx c nonb3on ana gena. CornacHo
noxenaHuto NPOTOBCKOro, pyccknin nepesop «Scara-
speech» 6bin BbiNONHeH Hatannon bawmHaXaraH ¢
dpaHLUy3cKoro A3bIKa, Tak Kak 6ecefy € yyaCTHUKaMu
CceMUHapa OoH Ben No-¢paHLy3CKu. BbiNonHeH — Toxe
No HacCTOAHMIO aBTOpPa — MaKCMMasbHO MPOCTO U
651M3KO K TEKCTY U, Kak Bceraa B cnyyae ¢ [poToBCKUM
(unTaTenb, HaAo HadeATbCA, 3TO 3amMeTUT), 6e3 KaKmx-
nnbo CTUANCTUYECKMX YKpaLleHWn. TekcT 3Ton be-
ceppl B Monble go 2007 roga He nybnukosanca. Ha
pyccKoMm A3blke Ny6nMKyeTCA BNepBble.

KnioueBble cnoBa: [potoBckuin, Skara-speech,
Puwapg Yecnsk, ronoc, nnactnyeckue ynpaxHeHus

Exu FPOTOBCKUN.

TeaTtp UcTtoKOB

MepBoe BbicTynneHne [POTOBCKOro, 06bACHAI-
wee uenn nporpammbl «TeaTtp KCTOKOB», OTHO-
cntca K 1981rogy. 3anucb 3TOro BbICTYMIEHUA
6bina onybnvKkoBaHa B BapLUaBCKOM »KypHane
«lnanor» B Tom e 1981 rogy TeaTpoBeAOM U aH-
Tpononorom J1. KonaHkeBnyem noj Ha3BaHueM
«CTpaHcTBOBaHMe 3a TeaTtpom McTokoB». OgHako
[POTOBCKMIA He Mpu3Han 3Ty ny6nukauuio cooT-
BETCTBYIOWEN €ero aBTOPCKUM HamepeHuam. B
1987 roagy B XypHane «JlutepaTypHble TeTpagun»,
BbIXOAWBLUEM Ha MOSbCKOM A3blke B MNMapwuike, OH
HaneyaTan CBOW — aBTOPCKUN — TEKCT NOJ Ha3Ba-
Huem «TeaTp VcTokoB», MOAYEPKHYB B KOMMeEHTa-
pwvK, UTO TONBKO 3TOT TEKCT MOXET ObiTb MPK3HaH
NOASIMHHBIM. VIMeHHO 3TOT TeKcT nepep Bamu. OH
ocywecTtBneH Hatannonm bawwuHpxaraH, cornac-
HO nokenaHuAM [POTOBCKOro, C TOro napwKc-
KOro usfilaHua 1 nyo6yvKyeTca Ha PyCcCKOM f3blke
Brepsble.

KnioueBble cnoBa: [poTtoBckun, Teatp Cnekrtaknen,
napareaTp, UHTEPKY/bTYpHasa rpynna, xatxa-nora

Pymwapp YEC/IAK.

CKONbKO Nntogei — CTONbKO MEeTOAO0B

becepa Puwappa Yecnsaka ¢ AHpkeeM KeTnvHbCKuMm,
MMCaBLLUMM PabOTy O TOMOCOBBIX YMPaXKHEHWsX, CO-
cTosAnacb 10 HoAGpA 1983 rofa. B namaATy nokoneHmi
Yecnak ocTanca, Npexkae BCero, Kak akTep-«KyAecHUK»
TeaTpa-JlabopaTtopun [POTOBCKOrO, «aKTep-ambrema
1960-x rogoB», aKTep, 4OCTUraBLUNIA NMOUCTUHE HEBO-
06pPa3nMOro COCTOAHVA W YPOBHA «TyUYemn3niyueHuns»/
«cBeTOM3NyyYeHus». [losTomy ero HabnogeHVA Hag ak-
TEPCKOW TEXHUKON (KOTOpas, Ha CaMoM fJiene, eCcTb He-
yTO 6OsbLUIEE, YEM MPOCTO KTEXHUKA») HE MOTYT HE Bbl-
3blBaTb MHTepeca. lNepesog Hatannbl bawmHpgkaraH,
Ha pyccKoM fA3blKe Ny6nnKyeTca BnepBble

KnioueBble cnoBa: [potoBckui, Puwapp Yecnsk,
pabota Hapg ronocom, Teatp-Nlabopatopus, 3UrMyHT
Monuk

36urHes OCUHbCKUIA.

«JlabopaTopusn» Exxu l[potoBckoro

naBa 13 KHUM U3BECTHOIO MOJIbCKOro TeaTpoBeAa, UC-
cnepoBatena TBopyecTtsa [poToBckoro 3. OCnHbCKOro -
«poToBcKkMi. NCTOKM, MHCMMpauuKn, KOHTEKCTbl». B
Hel pacckasbiBaeTcs o pabote Teatpa-flabopatopun
[POTOBCKOro, O 3HauyeHUW CloBa «1abopaTtopuis» BO
BCEM ero TBOPYECTBE, aHaNM3MpyeTCcA OnbIT paboTbl ero
npepLwectBeHHNKOB, KO. OcTapBbl 1 M. JIumaHoBCKOrO,
cosgatenen Teatpa «PeyTay, a Tak»Ke TBOPUECKNM Ha-
cnefHrKam camoro [POTOBCKOro, cpean KOTOPbIX aB-
TOp KHUr BbigenaeT 3. bapby n A. Bacunbesa. MNepesog,
¢ nonbckoro Hatanbu KasbmuHowm

KnioueBble cnoBa: MpotoBckuii, bap6ba, A. Bacunbes,
Mutepbpyk, Onnyw OctapBa, Meuncnas/IMmaHOBCKNIA,
«PegyTa»

lpoToBCKMIA B KapuKaType

KapukaTtyp Ha MpoToBCcKoro 6bi10 Bcero 18, Kak BCro-
MUHaeT 3. OCUHbCKWI, COOPABLUNI 3Ty KOMNEKUMIo.
«Bonpocbl TeaTpa» MyOnMKyOT NX C KOMMEHTapUAMA
BliagenbLa Koniekuum

Bapgum LLLEPEAKOB.

Pennuka

MonbiTka BbIABUTL B NPUPOAE U JIOTUKe dKCrepu-
MEHTOB [POTOBCKOro 3aKOHOMEPHOCTb €ro yxofa u3
TeaTpa.

KnioueBble cnoBa: potoBckuin, CTaHNCNaBCKUN,
Menepxonbg, BaxtaHros, Yecnsak, «<Anokanuncmc»
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Macmep-xnacc

Aponbé LWWAMUPO.
Pomah c lopbKkum. Boctopru n otyasaHune

Aponb¢ WWAMUPO.

«Y MeHA fBe peXXnccepckne XN3Hu...»
Bbecepa c Bepoin MakcumoBom

B cTaTbe pexwuccepa u B ero becefe ¢
B. MakcumoBOW n3naraetca onbiT ero TeaTpasb-
Hol paboTbl c gpamatypruein A.M. lopbKoro.
KnioueBble cnoBa: fopbKui, Wanwnpo,
CraHucnasckun, «Ha gHe», «[letn conHua», Manbin
Teatp

Bnapumup KOJIA3SUH.

«[1MCCOHAHCDbI XKN3HU N TaslaHTa»

«Tacco» U.-B. Tete

B noctaHoBKe lMeTtepa LUTanHa

B Poccum — B oTnMumne ot coBpeMeHHoln fepmaHnm —
CYLLECTBYET HEYraCUMbI «KyNbT» PEXNCCEPCKON
nnyHocTyn lMeTtepa LWTanHa, BOCXOAAWNIA K €ro 3Ha-
MeHUTbIM racTponam Bo MXATe ¢ «TpemaA cecTpammy,
nopasuBLWVMUN NyONKKY ¥ TeaTpasbHY 06LieCcTBEeH-
HOCTb BEPHOCTbIO AyXy aBTOpa, GepeXkHbIM OTHO-
WeHneM K peanunam 3MoxXu, B KOTOPYIO NPONCXOAUT
[OencTBre NbeCbl, MAKCUMANNCTCKUM N CKIIOUNTESb-
HO I0GOBHbBIM OTHOLLEHVEM peXxunccepa K CBOMM
akTepam. MNocne 6pexToBcKoro bepnrHckoro aHcam-
605 wWranHosckmi LLay6oHe B 3anagHom BepnviHe —
eIVIHCTBEHHbIN NOKa NPUMep Pa3BUTOro TeaTpa-aH-
cambna. Mexgy Tem 3TW rofbl Aaneko rnosagu, a B
l[epmaHun o LTanHe HanucaHa BCero ofHa KHura.
ABTOp NpefnpuHUMaeT B CBOEN CTaTbe — rfaBe n3
6ynyLen kHurn o Teatpe lMNetepa LWTaHa — peKoHc-
TPYKLMIO OOHOrO M3 paHHUX cnektaknen LTanHa
«Tacco» W.B. Tete B bpemeHckom TeaTpe (1969), roe
OH Hawen cBoux 6ygywmx 3Be3n — bpyHo TlaHua,
BepHepa Pema, IOTTY Jlamne, 21T Knesep. B nssect-
HOM cMbicre «Tacco» cTouT y NcTokoB Llay6toHe», Ha-
YyaBLlero cBot paboTy B 3anagHom bepnuHe Bcero

rog cnycTa.
KnioueBble cnoBa: [letep LtanH, «Taccoy,
Llay6ioHe, BpemeHckun Teatp, Tpaguuum He-

MeuKkol cueHbl 1920-1930-x rogoB, HOBas 3cTe-
TUKa HemeLKoro Hesasucumoro TeaTpa 1960-
1970-x rogos, oTpuuaHue LUTanHom npuHumna
«3BE3HOCTW»

Mapuna CKOPHAKOBA.

CpeanseMmHoOMOpCKasn faopora K Snn4yeckomy
Tearpy...

Crpenep n bpexr

ABTOp npoAos/XKaeT CBOWM pacckas O peneTuyu-
ax xopaxo Crtpenepe, HauyaTbln B cOOpHUKe
«Bonpocbl TeaTpa», Bbiwepwem B 2008 rogy.
KnioueBble cnoBa: Crpenep, bpext, sannyeckuin
Teatp, TeaTp Mnkonno

Teamp xy0oxHuxa

Mapwusa JIUNATOBA.

OCT n Teatp

B cTaTbe npeanpuHATa NOMNbITKa PacCMOTPETb Xy-
[IOXKEeCTBEHHbIE SKCNEPUMEHTbI B 06n1acTi obopm-
NneHnA TeaTpasibHbIX MOCTaHOBOK B 1920-e — Haya-
ne 1930-x rofoB C TOYKU 3peHUA NPUHaZNEXHOCTHN
pa3HbIX XYAOKHUKOB K OAHOMY OObefVMHEeHUo —
ObulecTBy cTaHKoBUCTOB. CTONb HE MOXOXKeE XYy-
OOXHVKNK, Kak A. Jlabac, H. WudpuH, b. Bonkos,
K. Banos, I. Bunbamc n gp., — Kak OHW HaYMHanu B
TeaTpe, YeM BAOXHOBNANNCDH, KaKne HOoBaTopcCKune
nprviembl MPUBHECIN B TeaTpanbHO-AEeKOPaLNOH-
HOE VCKYCCTBO.

KnioueBble cnoBa: OCT, A. Jlabac, H. WudpuH,
b. Bonkos, K. Banos, . Bunbamc, pycckoe Teart-
panbHo-AeKopauoHHOe NcKyccTBo 1920-x rogos

Mapuna 3ABOJIOTHAA.

Jlowaamn AKumoBa

3ameyaTenbHbIN TeaTpanbHbIA XYAOXKHUK U pe-
Xuccep Hwukonan AKMMOB pucoBan nowajgen
Be3/e 1 BCeraa — Ha peneTnymax, Ha oprumnanb-
HbIX COBpaHNAX, Ha CTPaHULAX Mbec U 3CKU30B;
genan nowapen «nepcoHa)Kamm» CBOUX CreK-
Taknen, HeoTbeMNemMoln YacTblo PeKBU3NTA, Ae-
Tanblo TeaTpasibHOro myakaTta: rge, Kak u nove-
My? Hag 3Tum pasmbiwnAaeT aBTop, MHOrne rogbl
3aHUMatowmnca teopyectsom H.MN. AknmoBsa
KnioueBble cnoBa: Hukonam Akmmos, TeaTp
Komepuun, «TeHb», «Cap OxoH Qanbctad» BAT,
«[leno» AKnmoBa
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PRO MEMORIA

Hcmoxu, mpaouyuu, pugmol

Oner OEJIbIMAH.

«Bonwe6HbIl Kpaii! Tam B cTapbl rogbl...»

B ny6nukyembix pa3genax rnaebl «[JpamaTnyeckuin
TeaTp», nogrotosfieHHonm Ana 14 toma «Mctopun
PYCCKOro MCKYCCTBa», paccMaTprBaIOTCA akTepckoe
NCKYCCTBO 1 gpamaTyprua 1800-x rogoB Kak eauHbIn
TBOPYECKMI npouecc.

KnioueBble cnioBa: iB/XXeHVe PYCCKOro akTepcKoro
WCKYCCTBa M ApamaTypruv B nepBoe pecAtunetve
XIX Beka.

Enena MNOJIAKOBA.

Kny6 po6pskos B MockBe 1930-x rogoB.
«MUKBUKCKMNI Kny6»

B XyaoxecrBeHHOM TeaTpe umeHu M. lopbkoro
[maBa u3 HeszaeepleHHon kHurm E.N. Monakoson
nocesueHa crnektakno MXAT «[UMKBUKCKMI Kiy6»
1934 roga

Cepreii YEPKACCKUIA.

CraHucnaBCcKui u nora:

OnNbIT NapannesibHOro YTeHns

[Honroe Bpems BnusAHMe noru Ha CTaHMUCIaBCKOro 1in
OTPULIANOCH UM CYMTANIOCh KPaTKOBPEMEHHbIM U1 Bblc-
TPO M3XnTbiM. HacToAwan paboTta foKa3biBaeT obpat-
Hoe. B Hell KponoTnMBo cobpaHbl YNOMHAHUA orv B
TekcTax CTaHMCIaBCKOro pasHbIX neT, pacumppoBaHbl
OTCbISIKU K 10Te, He YKa3aHHble camyim CTaHUC/IaBCKUM
o LieH3YPHbIM MPpUYMHam, — Befb C KoHua 1920-x rogos
CNI0BO «iiora» 6bI1o noAa nosysanpetom. MNposeneHo
CpaBHeHVe MONOXKEHUA CUCTEMbl C KHUramu 1oru
Pamauapaku, 0CHOBHOroO UcToYHMKa CTaHMCIAaBCKOro.
MpoaHann3MpoBaHbl dNeMEHTbI CUCTEMbI, UMeloLe
CBA3b C YUYEHVEeM orM — OCBOOOXIeHVE MblLL, 06-
LeHue, NyYencrnycKaHe 1 ly4eBoCnpuAaTre, N3nyye-
HVe NpaHbl, BHUMaHWe, BaeHus. Ocoboe BHUMaHWe
yAeneHo B3rnagamM Knaccuyeckonm roru, Pamavapaku,
CTaHMCNIABCKOrO Ha CBepPXCO3HAHME.

KnioueBble cnoBsa: uctopua TeaTpa, MNCUXOTEXHU-
Ka akTepa, mMejarormka akTepCKoro MacTepcTBsa,
Cranucnaeckun  KC, cuctema CraHucnaBckoro,
Pamavapaka, ATKrHCOH Y., poTtoBckun E., xatxa-ro-
ra, pagxa-ora, 3nemMeHTbl CUCTEMbI, JlyYemncrnycKa-
HVe, npaHa, CBEPXCO3HaHWe, OCBOOOXKAEHVE MbILLL,
obLeHne, BHUMaHWe, BugeHus, MXT, MNepsasa cTyous,
OnepHas cTyaua

Espona u Poccus

Anactacua APEObEBA.

MosTnKa n TeaTpanbHOCTb NCNAHCKOMN

6apouHon ApamaTtyprum.

«MoknoHeHue KpecTty» Negpo KanbaepoHa

O pgpamatyprum 3onotoro Beka McnaHum, K cyac-
TblO, U3BECTHO MHOro. Ho Kak mbeca cTaHOBWNacb
CrneKTaknem Ha MOAMOCTKax UCMaHCKMX Koppanen?
Kaknm o6pa3om Tembl U nfeu, 3a0xeHHble aBTOPOM
B TeKCTe, 0b6peTanu CUeHNYecKyo NioTb M KPpoBb?
Kak addekTHoe, MHTpUrytolee TeaTpasbHOe Aeinc-
TBO, flepXa BHUMaHMe 3puTenieil B TeueHne BCEro
[HA, HAMOMHANIOCb CNOXKHbIM GUNOCODCKUM comep-
»KaHMeM 1 pesiurmo3HbIM CMbICSIOM?

B TekcTe nbec KanbaepoHa 3anoxeHa BCA MapTuTypa
6yayLero cnektakna. IMeHHO B HeM XpaHuTcA 605b-
LUMHCTBO MOACKA30K AN 6yayLumx NCNonHuTenein po-
e, KOHCTPYMPOBAHVIE M 3aHCLIEH C MOMOLLbIO PEMINK
repoeB, OCHOBbI BOCMPUATUA TeaTpasibHOro AeNCTBUA
ny6nukon. Ha npumepe apambl «[TOKNOHEHWE KpecTy»
B paboTe paccMOTpeHbI CpeACTBa CLIEHNYECKON Bblpa-
3UTENBHOCTM AipamaTypriu KanbaepoHa.

KnioueBble cnoBa: VicnaHus, KanbaepoH, 6apokko,
Tema 4ecTu, CLIeHUYHOCTb

Haranba EPMAKOBA.

(MeHomeHonorusa «HapogHoro Manaxusa»
Mukonbi Kynuwa n Jleca Kyp6aca

CraTbA noceAlleHa GeHOMEHONOrMYeCKMM ocobeH-
HocTAM nbecbl M. Kynuwa u cnektakna J1. Kypbaca.
ABTOp paccMaTpmMBaEeT TUMOJIOMMIO CLIEHUYECKNX MO-
Jenein, K KOTopbiM obpaluanca pexuccep, yctaHas-
nuBaeT cneyndrKy KOHTEKCTYallbHOCTM CreKTakna
OTHOCMTENIbHO LUMPOKOro Kpyra COoLManbHO-Ky/b-
TYPHbIX 1 XyA0XKECTBEHHbIX NPOLIECCOB NepBON Tpe-
Tn XX Beka.

KnioueBble cnoBa: aBaHrapf, Mmmctepusa, Tparndapc,
J1. Kypbac, M. Kynuw
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PRO PRESENT
New Theatre, Old Stage

Marina Zabolotnyaya, ‘Story of a Happy Mask’
A critical survey of recent Golden Mask prize-win-
ning productions shown at a festival in Petersburg,
Autumn 2009

Key words: Story of a Happy Moscow, Konstantin
Raikin, Pyotr Fomenko, Bespridannitsa (Larisa),
Nebolshoi Drama Theatre

Yekaterina Ryabova, ‘Three Tragedies by
Shakespeare in the Theatre of the 2000s:

King Lear, Hamlet, Antony and Cleopatra

A review of Moscow Shakespearean productions
of the last decade

Key words: Yuri Butusov, Kirill Serebrennikov,
Tadashi Suzuki, A.P. Chekhov MKhT, Russian
Theatre, Konstantin Raikin

Tatiana Shakh-Azizova, ‘Why Uncle Vanya?'

The article discusses the riddle of the Chekhov
play’s writing and stage history using the recent
Vakhtangov Theatre production as an example.
Why did Chekhov change both the title and the
name of the hero of an earlier play, ‘The Wood
Demon’, when rewriting it? How did those chang-
es show in the numerous interpretations of this
character by actors and directors? Rimas Tuminas’s
production and Sergey Makovetsky's performance
help to solve this riddle. The article is a part of the
chapter devoted to the fortunes of Uncle Vanya
on stage and screen in the author’s book, Half a
Century in the Chekhov Theatre (work in progress)
Key words: Chekhov, Voynitsky, Tuminas, comedy,
nedotyopa, soul

Yekaterina Kretova, Alban Berg’s Wozzeck Fells
Victim to Glamour

Areview of the recent production of the opera at the
Bolshoi (2009, conducted by T. Kurentzis, directed
by D. Chernyakov). Unlike N. Yakubova, the author is
highly critical of this production

Keywords: Wozzeck, Alban Berg, Dmitry Chernyakov,
Teodor Kurentzis

Natalia Yakubova, Play Begins and Wins

The author reviews Wozzeck at the Bolshoi. In
Russia, Berg’s opera was staged once, in 1927.
Then Alexey Gvozdev greeted the production but
predicted that the Expressionists’ «cry of the soul
verging on hysteria» would remain alien for the
Russian public. Wozzeck-2009 is a success because
it is not about «a cry of the soul». In Wozzeck T.
Kurentzis and D. Cherniakov hear ironical role-
playing which ceases only temporarily to reveal a
lonely human being vis-a-vis eternity

Key words: Teodor Kurentzis, Dmitry Cherniakov,
opera direction, Alban Berg, Georg Buchner,
Expressionism, role-playing culture

Vadim Shcherbakov, Zeitlupe.

Some reminiscences about Gedrius Mackiavicius
and his Plastic Drama Theatre

Key words: Plastic Drama Theatre, pantomime,
Gedrius Mackiavicius, The Star and Death of
Joachin Muriete

The Year of Grotowski

‘Grotological’. The Editors’ Foreword

2009 was proclaimed the Year of Grotowski by
UNESCO. The editors inform the readers about the
Grotowski Institute, Wroclaw, events devoted to
Grotowski jubilee dates which took place in dif-
ferent countries

Jerzsy Grotowski, ‘Skara Speech’

In 1966 Grotowski, together with actors of the
Laboratory Theatre Ryszard Cieslak, Rena Mirecka
and Antoni Jaholkowski directed a seminar at the
Drama School, the town of Skara, Sweden. He also
made a closing speech. Many ideas put forward in
that speech were used by European actors, often
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with good results, as later experience showed. It was
Grotowski’s wish that the Russian translation of the
Skara speech be done by Natella Bashinjagyan from
the original French in which the speech was made.
Also according to Grotowski’s wish, the translation is
plain and as close to the original as possible, without
any stylistic ornament (which, we hope, the reader
will notice), as is always the case with Grotowski
texts. This one was not published in Poland until
2007 and it is the first Russian publication

Key words: Grotowski, Skara speech, Ryszard
Cieslak, voice, plastic exercises

Jerzy Grotowski, ‘The Theatre of the Origins’
The first public speech by Grotowski explain-
ing the aims of The Theatre of the Origins
programme given in 1981. The recording of
this speech was also published in 1981, in the
Warsaw magazine Dialog, by theatre historian
and anthropologist L. Kolankiewicz under the title
‘Travelling in Search of the Theatre of the Origins’
However, Grotowski did not authorize that publi-
cation. In 1987 he published his own, authorized,
version entitled ‘The Theatre of the Origins’in the
Polish-language Literary Notebooks magazine
published in Paris pointing out in his commentary
that only that text was authentic. It is this text that
is first presented now to the Russian reader. The
translation, in accordance with Grotowski’s wish-
es, is done by Natella Bashinjagyan from the Paris
text

Key words: Grotowski, the Theatre of Productions,
paratheatre, intercultural group, hatha yoga

Ryszard Cieslak, ‘To Each His Own Method’
Ryszard Cieslak’s conversation with Andrzej
Ketlinski, who wrote about the voice exercises,
took place on the 10th of November, 1983. Cieslak
will be mostly remembered as the ‘magician’ actor
of Grotowski’s Laboratory Theatre, the ‘emblem
theatre of the 1960s, the actor who achieved an
unbelievable level of ‘ray emanation’\'light ema-
nation’ That is why his observations of acting tech-
nique (which is really more than just ‘technique’)
cannot but attract the readers’ attention. This is
the first Russian publication of the text (translated
by Natella Bashinjagyan)

Key words: Grotowski, Ryszard Cieslak, working
on voice, Laboratory Theatre, Zygmunt Molik

Zbigniew Osinski, The Grotowski Laboratory’

A chapter from Jerzy Grotowski. Sources, Inspirations,
Contexts, by Z. Osinski, a well-known Polish theatre
historian, researcher of Grotowski’s work. His book
discusses the work of the Grotowski Laboratory
Theatre, the meaning of the word ‘laboratory’ in
his work, the experience of his predecessors and
founders of the Reduta Theatre, J. Osterwa and M.
Limanowski, and successors, particularly E. Barba
and A. Vasiliev. Translated from the Polish by Natalia
Kazmina

Key words: Grotowski, Barba, A. Vasiliev, Peter
Brook, Juliusz Osterwa, Mieczyslaw Limanowski, the
Reduta

Vadim Shcherbakov, ‘A remark’
The attempt to reveal that Grotowsky’s walkout from
theatre was rooted in the very nature and logic of his
experiments

Key words: Grotowski, Ryszard Cieslak, Laboratory
Theatre
Grotowski Cartoons
According to Z. Osinski who has collected them,
there have been 18 cartoons of Grotowski. Voprosy
Teatra publishes them with a commentary by the
owner of the collection

Master Class

Adolph Shapiro, ‘My Romance with Gorky.
Raptures and Depressions’

Adolph Shapiro, ‘| have two lives as a director...” A
conversation with Vera Maximova

The director’s article and dialogue with V. Maximova
survey his experience of staging Gorky’s plays

Key words: Gorky, Shapiro, Stanislavsky, The Lower
Depths, Children of the Sun, Maly Theatre

Vladimir Kolyazin, ‘Peter Stein’s Tasso’

In Russia, unlike contemporary Germany, there is
an irrepressible ‘cult’ of Peter Stein dating from his
famous production of Three Sisters shown at the
Moscow Art Theatre which amazed the theatre-goers
and theatre people by its faithfulness to the spirit
of the original, loving care of the historical detail,
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love for his actors and the perfectionist attitude
to their acting. After Brecht’s Berliner Ensemble
Stein’s Schaubuhne in West Berlin is so far the only
example of a fully developped ensemble theatre.
In Germany, however, only one book on Stein has
been published. The present writer attempts in his
article, which is a chapter of his book on the thea-
tre of Peter Stein (to be published), a reconstruction
of an early production by Stein, Tasso, by Goethe,
at the Bremen Theatre (1969) where the director
found his future stars: Bruno Ganz, Werner Rehm,
Utta Lampe, Edith Clever.In a way, Tasso was a pre-
cursor of the Schaubuhne which was opened in
West Berlin only a year later

Key words: Peter Stein, Tasso, Schaubuhne, Bremen
Theatre, traditions of the German stage in the 1920s
and 1930s, new aesthetic of the German independ-
ent theatre of the 1960s and 1970s, denial by Stein
of the principle of ‘stardom’

Maria Skornyakova, ‘The Mediterranean Road to
the Epic Theatre... Strehler and Brecht’

The author goes on with her story of Giorgio
Strehler’s rehearsals, started in Voprosy Teatra pub-
lished in 2008

Key words: Strehler, Brecht, epic theatre, Piccolo
Theatre

The Theatre of the Designer

Maria Lipatova. Society of Easel painters (OST)
and theatre

The article discusses experiments in stage design
in the 1920s and the early 1930s with a focus on
artists from one association, The Society of Easel
painters (1924-1932): their origins, influences and
innovations in the field of Russian stage design of
that time

Key words: Society of Easel painters, Russian stage
design, stage design in the 1920s and the early
1930s

Marina Zabolotnyaya, ‘Akimov’s Horses’

The remarkable stage designer and director Nikolai
Akimov used to draw horses everywhere: at reh-
easals, official meetings, on the margins of playtexts
and sheets with sketches of designs; he made hors-
es ‘characters’ in his productions, in indispensable

part of the props, a detail of theatre posters. Where,
when and why? These are the questions on which
the author, who has studied Akimov’s work for a
number of years, reflects

Key words: Nikolai Akimov, Comedy Theatre, The
Shadow, Sir John Falstaff, BDT
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PRO MEMORIA
Origins, Traditions, Rhymes

Oleg Feldman,”0O, magical country! There, in the
old days...”

This text, which is part of the chapter'Drama Theatre’
prepared for Vol. 14 of History of the Russian Arts, dis-
cusses the acting and playwriting in the 1800s as a
single process

Key words: developments in the Russian acting and
playwriting in the 1800s

Yelena Polyakova, 'The Goodies’ Club in the 1930s
Moscow’

A chapter devoted to The Pickwick Club at the
Moscow Art, 1934, from an unfinished book by Y. I.
Polyakova

Key words: Y. |. Polyakova, The Pickwick Club at the
Moscow Art, 1934

Sergey Tcherkassky, ‘Stanislavsky and Yoga:

an Experience of Parallel Reading’

For along time Yoga influence on Stanislavsky was
denied by Soviet theatre researchers or it was con-
sidered short-lived. This article proves the oppo-
site. Mentions of Yoga in Stanislavsky’s texts of dif-
ferent periods are carefully collected here. Hidden
references which are not explained by Stanislavsky
himself for censorship reasons are deciphered
(yoga was half forbidden in Soviet Russia since the
turn of the 1920s). Comparison of the System and
Yoga Ramacharaka’s books which were the main
source for Stanislavsky is made. Elements of the
System which are based on Yoga principles are an-
alyzed here including relaxation of muscles, com-
munication, emanation and reception of rays, radi-
ation of prana, attention, vision. Special attention
is paid to the idea of the superconsious in classical
Yoga, Ramacharaka’s and Stanislavsky’s theories

Key words: theatre history, acting, Stanislavsky,
Ramacharaka, W.W. Atkinson, Grotowski, hatha
Yoga, raja Yoga, elements of the Stanislavsky
System, prana, radiation, superconscious, relaxa-
tion of muscles, communication, attention, visions,
Moscow Art Theatre, First Studio, Opera Studio

Europe and Russia

and
The

Anastasia Arefyeva, ‘The Poetics
Theatricality of the Spanish drama.
Adoration for the Cross by Pedro Calderon’
Fortunately we know a lot about the plays of the
Golden Age of Spain. But how was a Spanish play
turning into a performance on the stage? In what
way were the author’s themes and ideas embod-
ied in stage life? And how did the actors fill a
striking and intriguing show with deep religious
meaning?

Calderon’s playtexts contained the whole score of
the future performance: clues for the actors, the
construction of the groupings, essential princi-
ples of the spectator’s perception. This article dis-
cusses some means of theatrical expressiveness
in Calderon’s dramas using The Adoration for the
Cross as an example

Key words: Spain, Pedro Calderon, baroque, hon-
or, theatrical effectiveness, The Adoration for the
Cross

Natalia Ermakova, 'People’s Malakhy by Mikola
Kulish and Les Kurbas’

The article is devoted to phenomenological peculi-
arities of the play by M. Kulish and the production by
L. Kurbas. The author is examining the typology of
theatre models used by the director, the peculiarity
of the production regarding the wide circle of socio-
cultural and artistic developments in the first third of
the 20th century.

Key words: avant-garde, mystery,
L. Kurbas, M. Kulish 'People’s Malakhy

tragifarce,




