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aHHomauuu

Bagum [llep6akoB

Camblii TeaTpaabHBI TeaTp
PeuieH3us1 Ha 1mnocTaBjaeHHbII Osierom
IonuupiM crnektakiab PAMTa «3o06en-
na», B KOTOPOJt aBTOP MbITaeTCS onpese-
JIUTHh TIPUPOAY MO6GeIUTEeTbHOI Tpesie-
CTU TIJIOIAHOTO TeaTpa ¥ BIPOCIINX U3
ero ornbiTa cka3ok Kapsio l'onm.
Knwuesvie cnosa: Kapno Tomim, «300e-
upga», tearp macoxk, PAMT, Oser [o-
JnuH, AnekcaHnap HeBsiTbsipoB, Muxanun
HIk0BCKU

Enena Fopdynkens

daun 6ecredHbIin

PelieH3us Ha CIIeKTak/Jb «Iauil» Boba
VunacoHa. ABTOp [OKa3bIBaeT, YTO pe-
SKMCCePOM M3MeHeH IPUBBIUHBIN CMBICI
tpareguu Codokna. BceMupHblii 1Mo-
KpOB 6ecrieyHoCTy co3anm 60ru, u Tem
rocMesIuCh Haj moabMu. Tak He mpa-
BUJIbHE} 1M B CAaMOM Jiejie He JOBepsITh-
Cs1 «IIPU3PAYHBIM YJIMKAM», & KUTh, M0-
BUHYSICh JUIIb UHTYULIUYM U UyBCTBaAM?
Bce, uTO HamMCcaHO Ha POAY, U Tak cOy-
nercs.

Knwuesvie cnosa: «dmui», o6 YuicoH,
Codoxki, Teatp «banTuitckuit jom», Jin-
nusg Konnoppy, Anrena Bunknep, Kaiig-
xxu Katame

lanuna KoBajieHko

TeaTpanbHble TuKU UTanum

CraThsl NOCBSIEHA [OBYM CIIEKTaKJISIM
u3 Wranuu, npencraBieHHbIM Ha Tea-
TpanbHOi Onumnuane 2019 B Cankr-Ile-
Tepbypre: «daumn» Codoknaa B mocra-
HOBKe YmyicoHa u «Tpareiust MCTUTEISI»
MupmiToHa B MOCTAHOBKe [[OHHesIaHa.
VUICOH MHTEepIpeTupoBast mud o6 dau-
e BO BCeil ero nepBO3JaHHOI MOUIMU.
JloHHe IaH PemnI KPOBaBYIO Tpareaunio
MugiToHa, KaK COBpeMEeHHbI TONIUTHU-
yeckuit dapc.

Kntoueevie cnosa: Coboki, dnumn, YUICOH,
mud, xop, pok, xaoc, akme, Tomac Mui-
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TOH, CeHeka, lllexcniup, lonHennax, Op-
Mepoji, «KpoBaBas Tpareaus», Uramnus,
KapHaBas, dapc

AHactacus ApedneBa

«ApUTMMNS YYBCTB».

VcnaHcKue Kjlaccuyeckye KoMmeaun
Ha COBpeMEeHHOJ MOCKOBCKOJI CIleHe
CraThsl TIOCBSIIIEHA OBITOBAHUIO KOMeE-
IV MCIIAHCKMUX KJACCUKOB Ha MOCKOB-
CKOJi CIIeHe MOCIeJHUX JIeT — HECKOJIbKO
KPYIHBIX MOCKOBCKMX TeaTpOB BBINY-
CKalOT CIeKTakau no mnpecam Jlome e
Bern, Tupco me Monnuusl, Murensi ne
CepBaHTeca. «PeBHMBYIO K caMoii ceGe»
u «Komenui o BIoBe» («BajsieHcuaHcKas
BIOBa») cTtaBsT B TeaTpe mm. EBr. Bax-
TaHrosa, «Cobaky Ha ceHe» — B Tearpe
Carupsl, «TeaTp uygec» — B TeaTpe Ha-
1uit. YeM 06bsICHSIETCSI BCIIJIECK MHTEpe-
ca K CTapMHHBIM IIbecam?

Kniouessvie cnosa: VicmaHus, xomepnus,
Jlonne me Bera, Tupco ge Monuna, Mu-
reJyib ge CepBaHTecC

Anexcannp KosnecHukos

Illexcnup ¢ maykamMmmu

CTaTbs MOCBsIIeHa NpeMbepe «3MMHe
cka3ku» B Bosbpmiom Teatpe Poccuu. B
ero ocHoBe mnbeca Yuabsima lllekcnumpa,
KOTOpasi HUKOI/la He MHTepIpeTupoBa-
Jach B Oasere. AHIIMIICKME TTOCTaHOB-
VKM TIpefjaraloT CBOJ B3IJISIM HA 9TO
3arajloyHoe counHeHue. B craTbe pac-
CMaTpUBAIOTCS UMX paboTa B KOHTEKCTe
HIEKCITMPOBCKOI 0OaeTHO TpaguIun
Ha cljeHe Bosbiioro Tearpa.

Knrouessie cnosa: 6aner, nbeca, llexkcnup,
Bosbiioit Teatp Poccun, xopeorpadus,
IpamaTyprus, cieHorpadusi, My3biKa

Exkarepuna OmenmHcKas

BbI He XOTUTE TOTOBOPUTH

006 oguHO4YecTBe?

TIpexxe KasajoCb, UTO TE€POIl IIbeChl
AnexcannpaBamnuaoBa«YTuHas 0XoTa»

OCTaHeTCsl B COBeTCKOM 3mnoxe. OgHakKo,
HOBejilllasg MCTOPUS BHOBb BbIBejla €ro
Ha cueHy Iletrep6ypra. CHauama - Ka-
MepHOro Tearpa Mausimunxoro (2009),
3areM — TeaTpa Ha BacunbeBckom (2016)
u Mactepckoii I'puropus Kosnosa (2019).
HoBble 31710BBI IpMHAJJIeXKAT U OTpaska-
I0T pasHble SM0XM, HO KaxXpas U3 HUX
yMeeT 6e3)KaJIOCTHO VICTPEOIISTH B Ueso-
BeKe «IyIIM IpeKpacHble IOPbIBbI».
Kniwouesvie cnosa: Bamnuaos, «YTuHas
oxoTa», AnekcaHap Knagbko, AHppeit
Mnmko, Hdenuc XycHUSIDOB, AHApei
®ecbko, T'puropmit Kosnos, EBrenmii
Illymeiiko, Ebum ITanse

Kcenust CronbHas

C npocb60ii 0 TH06BU

B MockBe B pamkax ¢ecrtuBans Iy-
6epHckux TeaTpoB CaparoBckuii TH3
um. IO.II. Kucenésa mokaszan «[smwo
Banio». Pexxuccep Mibst Potenbepr cie-
IyeT TPaAUIIUK IICUXOJOTUUYECKOTO Tea-
Tpa, OH cTaBUT «/Isim10 BaHIO» € ceppes-
HBIM IOJJIMHHBIM COYYBCTBMEM KO BCEM
reposiM IbeChl X OMPABAbIBAET UX BCEX.
Bce B criekTaksIe 06T, HO IIOGSIT MUMO
Apyr apyra.

Knwoueevie cnosa: CapatoBckuit TH3
uM. [0.I1. Kucenésa, «[Isms Bausi», nbs
Poren6epr, Anekceit Kapa6aHos, Aek-
ceit PoraukoB

Maiist Bpanngecosa

Cemb nHeit CHELOBEKA TEATPA

B 2012r. pykoBoputenb Hosoro Xy-
JoxectBeHHoro Tearpa (HXT) Yensi-
6uncka EBrenmit lenbdoHn nmpumyman
TeaTpalbHbI (QecTMBanb CIeKTaKiein
MaJibix (opM, IJIaBHBIM [ECTBYIOIINM
JIMLIOM KOTOpOTro crtaHeT AkTep. OH I0-
nyunn Ha3BaHue «CHELOBEK TEATPAx»:
yejl0BeK BO TIJlaBe yIJa, YeJlOBeK Tea-
Tpa — M aKTep, U PeXUCcep, U KPUTUK,
u 3putenb. CTaTbsl MOCBsILIEHA CIEKTa-
KJIsIM (hecTUBaJISI pa3HbIX JIET, TOMY, KaK
OH Pa3BUBAETCS.

Kntoueswie cnosa: HoBblil XymoskeCTBeH-
Hblit Teatp (HXT), YensiouHck, EBre-

AnmeHAMKC: aHHOMayuu

unit Tenbdona, «CHELOBEK TEATPA»,
«Oco6HsKk», Imutpuii [loqHo30B, Anu-
ca OneitHuk, Anekceit SIHKOBCKMUIA,
«Tpuntux pjasi OgHOV akTpuckl», HuHa
Masyp, Kcenus Boiiko, «[leuanu u pago-
ctu», Bnagumup Kynarun, iBan Ckypa-
TOB, «Y MocTa», Cepreit ®enoTtos, «Mnu-
or», EBrenmit [IymHoB, $SIkoB Py6uH,
«OmnsiTh 06 [TymKkmuHa»

Bepa Ceppeunasi

TOHaabHOCTHN CeBacTONOIS
CeBacTOIO/Ib BOLIEN B criucku Forbes Kak
O VH U3 CaMbIX TE€ATPATbHBIX PETMOHOB
Poccuu, 060rHaB MO 3TOMY MTOKa3aTesTio
u SpociaBckyio o61acth, u OMCKYIO.
ABTOp CTaTby, MOCMOTPEB CIEKTAKIU
dectuBans TOH, uccremyeT TpPUUMHBL
TaKOJ BBICOKOJ IOCEIaeMOCT! U IPO-
OyeT TMOHSITh, KaKasl 3CTeTUKA OMU3Ka
MEeCTHOMY TeaTpy U 3pUTeJTI0.

Knrwuesvie cnosa: CeBacToNonab, Te-
aTp uM. A.B. JlyHauapckoro, TeaTp UM.
B.A. JlaBpeneBa, THO3 «Ha Bosbiuoii
Mopckoit», T'puropuit JindaHos, Jog-
muiaa Opuanckasi, Ekatepuna I'paHuTo-
Ba, Bacmmit 3amkenkuit, M. bon Maii-
eHb6ypr, «Mactep u Mapraputa», «<becbi»,
«Ypon», «O610omoB», «He Bce KoTy Mmac-
nenuna», EBreunii OBcsiHHMKOB, VipuHa
HNemunkuHa, irops LIBeTKOB

Omutpuit Tpy60uKkmMH

O cTraTyce UCKyCCTBa aKTepa

B COBpeMEeHHOCTU:

onbIT «CaTUPUKOHA»

B cTaThe cTaBUTCS BOIIPOC O CTATyCe ak-
TEpPCKOTO MCKYCCTBA B CUCTeMe COBpe-
MeHHOro tearpa. AKTep 3aHMMan Gec-
CIIOpHOE TepBeHCTBYIoIee IO0KeHe
B TeaTpe C I1yb6OKOIl NPEeBHOCTU U [0
py6eska XIX-XX BB., KOorja B TpaguLun
aBaHrapga chopMMpoBaCS pexuccep-
CKMIi TeaTp ¥ HAMEeTUIO0Ch MPOTUBOCTO-
SIHMe CTapO} ¥ HOBOJ XyJOKeCTBEHHBIX
CUCTEM («aKTepPCKOro» M «pexxuccep-
CKOTO» TeaTpa), 10 ceil eHb OINpeJeisi-
ollee AMHAMMUKy TeaTpaJbHOr0 IHpo-
1ecca. BaxkHbIM 1 oTnipefe/ieHusI CyTU
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AHHOTALLUU

COBpEMEHHOIo IOHMMAaHUS aKTepCKo-
ro MCKYCCTBA MPU3HAETCS OIMBIT Tearpa
«CaTUPUKOH», TPUMEHSIOIIEero IMpuem
aKTepckoil TpaHchopmanumM B CBOUX
CIEeKTaKIISAX. ITOT OMBIT CYMMMPOBAH B
BUJEe HECKOJbKNX Te3MCOB, MOJTBEpPXK-
IIeHHbIX TIpUMepaMM M3 CIeKTakiei
«Carupukona» 2000-x rr.

Knwouesvie cnosa: ncropusi tTeatpa, ak-
Tepckoe MCKYCCTBO, aKTepckasi TpaHC-
dbopmauust coBpemenHsbiit Teatp, «CaTu-
puKkoH», KoHCTaHTUH PaiikuH.

Mapus Xanusesa

BecnokoiiHbIii pa3ym

Cratbst 0 pexwuccype Katu Mwuruen,
0 IIOCTAaHOBKAax B JApaMaTU4YecKoOM U
onepHoM TeaTpax AHrauu, 'epmanun,
®paHUUM U IPYTUX €BPOIIeViCKUX CTPaH.
ABTOp menaeT akueHT Ha paboTax Io-
C/IeHeTo IeCsTUJIeTHSsI, paccMaTpuBas
CIIeKTaKIIy, CO3JaHHbIe B TEXHMKE MYJ/Ib-
TUMenuitHOro Tearpa wuau live cinema.
DeMUHUCTCKUE YOeRIeHUsT MuTdesnn
aHaJM3MPYIOTCS KakK MMIYJIbC K Tea-
TpaJIbHBIM paboTaM pexxuccepa.
Knioueswie cnosa: Katu Murtuesnn, MyabTu-
MeAUITHOCTb, CUMYJIBTaHHOCTD, ICUXO-
snorusm, Jleo Yopuep, Maptun Kpumi,
BUJleOKaMepa, KMHOMHCTasuus, Ode-
nusi, bemunumnsM, Schaubiihne, Bouffes du
Nord, OniepHbiit pectuBanb dkc-aH-IIpo-
BaHCa

Bagum MakcumoB

Teatp Ketu Uyxpos,

KOTOPBIVi IIOMOKEeT HaM IpPeoJoJeTh
noCTApaMaTu3M

B cTtarpe paccmaTpuBaeTcsl COBpeMeH-
Hoe pasButue teopuu Teatpa IloBTO-
peHus, chOpMyJIMPOBAHHON B KOHIe
1960-x romos XXuem [les1€30M Ha OCHO-
Be NoHATU Kbepkeropa «IoBTOpeHMe»
(gjentagelsen) u KaHnTta «BTOpO€ BpeMsi».
B navane XXI B. dmsocod, nckyccTBo-
Ben, apamatypr Ketu Uyxpos ompepe-
JMa  TPUHIMIIBL  «MCIIOJTHUTEbCKOIA
npakTukm» B Teatpe [ToBTOpeHMSI.

B craTbe aHaNIM3UPYIOTCS CIIEKTAKIN IO
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npecaMm K. Uyxpos «MockBa — Ky3pMuH-
ku» u Love Machines, a Taxk ke «TpostHKM»
EBpunupga B nocraHoBke Osiera EpémmHua
C TOYKM 3peHNs] BOIIOUIEHUS] MPUHIIU-
1noB Tearpa IToBTOpeHus.

Knioueswie cnosa: Teatp Bocmpoussepe-
Husl, TeaTp IToBTOpEHM S, aKkTepCcKOe UC-
KYCCTBO, MCIIOJIHUTE/IbCKAsi MPaKTUKa,
XXunp [enés, Ketu UYyxpos, Oner Epé-
MMH, HOBbIN MMIIepaTOPCKUii TeaTp

AHacracus ViBaHoBa

Comédie Frangaise

CKBO3b IPU3MY KMHOKaMepbI

C 2016r. Comédie Frangaise B COTpyILHMU-
yecTBe ¢ «Ilate naiiB» (Pathé Live) npen-
CTaBJIsSIeT CBOM CIIEKTaK/AM Ha dKpaHax
KMHOTeaTpoB Bcero mupa. K cerogusm-
HeMy JHI0O B MOCKBe IOKa3aHO BOCEMb
1ocTaHoBOK [loma Monbepa. Bce oHu
(xpome ponroxurensi «<CupaHo» B pe-
skuccype Ilenu Ilomanmpeca) BecbMa
IOHDBI: «CTapIIeMYy» («M]/ISB.HTpOl'[y», pex.
KnemaH 3pBbé-Jlexxep) TOJBKO-TOJBKO
MCIIOJTHUIIOCh MSITh JIeT, a «MJaJUInii»
(«IBeHamuiaTasi HOYb», pex. Tomac
OcTepmaiiep) >KMBeT CBOJ IepBbIii ce-
30H. O630p crekTak/ei mpeacTaBieH B
IaHHOJ cTaThbe.

Knrouesoie cnosa: Comédie Frangaise, DpuKk
Pod, «Cupano pme Bepxkepax», [leHu
Ilopanupmec, «Mwusanrtpomn», KinemaHn
dpBbé-Jlexkep, Mosbep, lllekcniup, «/IBe-
Hapuarasi Houyb», Tomac OcTepmaiiep,
Muuens Bioitepmos, «[lnytHu Ckame-
Ha», benmkameHn JlaBepH, «/cnpaBieH-
HbII werosib», Mapuso, Juabe CaHAp,
«Jlykpeuus boppsxua», T'oro, «bpura-
HUK», Pacun, Jlopan Crokkep, Credan
BpayHuBeiir.

Buranuit IMutpueBcKuit

Bcrynus B XXI Bek:

TeaTp Ha pacmyTbe

CTaTbs MOCBSIIEHA POCCUIICKOMY TeaTpy
B XXI Beke. B 3TO BpeMs KapAMHaJIbHO
U3MEHWINCh GOPMBI OPTaHMU3ALUY Tea-
TPaJBHOTO Jiefa, YBeIMUMIOCh Koauye-
CTBO TeaTpaJbHbIX TPYIIN, B TOM 4ucCJIe

9KCIIepUMEHTAaNbHbIX, Npu odopmie-
HMU CIIeKTaKJIei cTalay UCIONIb30BaThCs
HOBBI€ TEXHOJIOIMM, IIPOM30ILIa CMeHa
IMOKOJIEHU 1 KaK B TBOPYECKOI TeaTpasib-
HOJi cpefie, TaK ¥ 3pUTeIbCKOIA.
Kniouegvie cnosea: teatp, 3puTeNb, KyJb-
TypHas >XM3Hb, OpraHu3alMOHHbIE U
yIpaB/ieHYecKue MOAenIu TeaTpa, MUH-
dbopmaLIOHHbIE TEXHOIOTUN

Muna ConoBbeBa

W3 pa3roBOpOB IO BBIXOJE U3 apXuBa.
ITyGnurauus K M3AAHUIO KHUTH
aHeBHUKOB .M. KyapsiBueBa

ABTOp aHANM3UPyeT PyKONMMUCHU apTUCTa
MXATa, B KOTOpPbIX — €r0 poJiu, CIIeK-
TakJy TeaTpa, BCTPeUUu C U3BECTHBIMU
moabmu. Uctopuss XyLokeCTBEHHOTO
TeaTpa ¥ BCeit CTpaHbl IPeICTAIOT B HEO-
KUAAHHOM CBeTe.

Knwouessie cnosa: MXT, .M. KynpsiBues,
CranucnaBckuit, CraanH, PYKOMNUCH,
IHEeBHUKU, UCTOPUS TeaTpa, apXuB

BunmanTac CuntoHac

Heucuepnaemsiit Tupco me MoinHa
CraTbs NOCBsIIeHa 06pa3aM KeHLIVH B
npecax Tupco ge MonuHbl. X cTapanus
Jle/icTBOBAThb IMOA, MYXXCKMM MMeHeM He
TOJIBKO BBI3BIBAIOT CMMIIATUIO JpaMa-
Typra, HO ¥ OKa3bIBalOTCS MOIJIMHHO
TBOPYECKO UTPOIL — B OTAMUME OT ajb-
IV BOV UTPBI MY)KUMH.

Kniouessie cnosa: Tupco ne MonnHa, 30-
JIOTOJ BeK, Urpa MOAJIMHHAs M MHUMas,
SKeHCKye 06pasbl

Enena JlyHaeBa

BuTtBa KOmenuaHTa,

nnu Benukas inrosus

IIrepa KopHens

CTaTbs MOCBSILEHA MCCIeJOBAaHNIO Tea-
TpaJIbHOV )XU3HU PpaHL My [1epBOii Tpe-
T XVII B. IIbep KopHenb, B 3TO BpeMs
MMO3HAaKOMVBLINIACS € MaPVOKCKUMU Tea-
TpamMu U 0CO6EHHOCTSIMMU XYA0XKEeCTBEH-
Holt km3Hu Ilapuxka, Hammucana Ibecy
«Anmosns», B KOTOPOW COeAVHUINCH
BCe TeaTpajibHble TEHJEHL) BpeMeHN.

AnmeHAMKC: aHHOMayuu

«nnw3us» crana anojaoruei tTearpa Bo
@®paHUUM, B ee XyJ0XKeCTBEHHOJ TKaHU
COKDBITHI 1 GapOYHbIe TpagULIVY, Y IIpa-
BUJIA TPeX eJMHCTB, U Ues poxkpaloluie-
rocsi UJJII03IOHHOTO TeaTpa.

Kniouegoie cnosa: Kopuens, Bypryuackmit
oTesib, MoHzopH, «Mnnw3usi», I'po-I'nii-
oM, ['orbe-T'apruns, Topionen

Enena XajiueHKO

PeanbHee caMoO¥i JKM3HU —

o6pa3 TeaTpa u aKTepa B JIUTeparype
POMaHTUYECKO IIOXU

B crarbe, OCHOBaHHOIl Ha Ipou3sBeje-
Husx Teoduns l'orbe 1 ApHcTa Teomo-
pa Amajnes l'odpmana, paccMaTpuBaeTCst
npo6seMa BOCCO3JaHUS JTUUYHOCTU yYe-
pe3 TeaTpanbHYI UTPY. ABTOpP CTaTbu
paccMaTpuBaeT pPOMaHTUUECKOTO repost
KakK aKTepa Ha ClieHe XU3HMU, Yyepes Te-
aTp MeHSIoIero CO6CTBEHHYIO CYbOY.
Knrwouesvie cnosea: Teatp, akTep, pPOJb,
Macka, poMaH, POMaHTU3M

CycaHHa ®uaumnmnosa

Ha nmyTu K pekuccepckomy Tearpy.
HcTopuyeckue CieKTaK/In

A.A. [610uKkMHA

B cTaTbe paccmaTpmMBalOTCS Be MOCTa-
HOBKM A.A. S6/I0YKMHA: UCTOPUUECKAS
npama «bopuc l'ogynos» A.C. IlymkuHa
B AnekcaHapuHCcKOM Teatpe (1870) u ste-
TOMMNCH B anuax «Lapb n Bennkuit KHI3b
Bcest Pycu Bacunnit UBanoBuy Llyiickmii»
H.A. YaeBa B Pycckom mpamaTuueckoM
Teatrpe ®.A. Kopua (1883). Ctpemienne
SI6M0YKMHA K CO3JaHUIO JOCTOBEPHBIX
MCTOpUUYECKUX JeKopaluili 1 KOCTIOMOB
JIJIST KaXKI0TO CTIIeKTaK/Isl MepeKIMKaeTCst
¢ O6GIMM HampaBjeHNeM eBpOIeiickoro
TeaTpa KoHLIa XIX B. B CTOPOHY CTUJIEBO-
ro COOTBETCTBUSI OPOpPMJIEHMUSI CIIeKTa-
KJIS1 KOHKPETHOJ MCTOpMYeCKoii aroxe. B
Hay4HbII 060POT BBOJSITCS MOHTUPOB-
KM pexxuccepa, Mo3BOosIIOI Ve He TOJIbKO
MIPOCJIEAUTH IBOJIONNI0 paboThl S6104-
KJMHa KakK pexxyuccepa, HO ¥ IpoaHaanU3U-
poBaTh MpoLeCcC CO3NaHMs CIIeKTaK/Isd B
pycckom Teatpe 1870-1880-x rr.
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AHHOTaIuUu

Knrouesvie cnosa: pexuccep, uctopuie-
cKkasl IpaMa, UCTOPUUECKUI CIIeKTaK/b,
AnexkcaHIpMHCKMIZ  TeaTp, Pycckuii
npamaruueckuit teatrp (Tearp Kopiua),
A.A. I6710UKMH

Bagum [llep6akoB

Pycckuit mud o Commedia dell’Arte.
IIponor

Co3aHHBIN B HavaJie MpOoILJIOro CToJie-
TUS OTEUYEeCTBEHHBIMM peXUCCepaMu,
XYIOOKHUKaMM U TeaTpoBegamu mud o6
WUTAIbSIHCKOV MMIIPOBM30BAHHOM KOMe-
VY CYIIeCTBEHHO MOBJIMSII Ha Pa3BUTHE
MupoBoro Tearpa XX B. DTOT Mud nmen
MOYTY IMOJIyTOPA CTOJIETHIOW Ipebl-
CTOPUIO, KOTOpAasi TPOSICHSIET BOIPOC
00 OMNTVMKe BOCIPUSITHUS TeaTpa Macok B
Poccun.

Kniouesvie cnosa: Commedia dell’Arte,
apamuara, [japckasi IpuxoThb, UTAJbSIH-
CKye KOMeAVAaHThI, ppaHIly3cKkas apie-
KMHAIa, maHToMuMma, [Ibepo, ApiekuH,
Konom6uHa

Onpra MapkapbsiH

«IIpa3sgHUK mupa» Baxranrosa (1913):
TeaTpaJibHasi KpUTUKA MepeJ, IUIOM
Tparm4eckoro xaoca

B crarpe cnexrakiabp E.B. BaxraHro-
Ba «[IpasgHuk Mupa» (1913) paccma-
TPUBAETCSI KaK YHMKAJbHBINA ciydai
TPAru4yecKoro CIeKTaKJs, JUIIeHHOTO
CBOJICTBEHHOTO Tpareiuy OYMILEHNS
B Karapcuce. Tparumveckue CMbICJIbI
O0Ka3aJNCh [MOOCTYIHBI pexuccepy Ha
MyTM HATypajJu3Ma, KOTOPhIi B paboTe
BaxTaHroBa TIOCTENEHHO [OXOAUT [0
OTPUIIAHUSI KaK 3CTETUUYECKUX OCHOB
MCKYCCTBA, TakK ¥ COOCTBEHHO HATypa-
JIMCTUYECKUX MPUHIUIIOB. TeaTpasibHas
KpUTHKa OblIa B HEJIOYMEHUM Iepef
CTOJIb CUJIBHBIM OIIPOBEpsKEHMEM 3CTe-
TUYECKUX 3aKOHOB TPAarnmvyecKoro KaH-
pa, OTHAKO HEKOTOPbIe KPUTHUKY BOIBHO
MJIY HEBOJIBHO OLI@HUJIM HOBU3HY U CUITY
9TOro crekrtakss. OZHAKO 3TOT OIBIT
BPSIL /Y GBI TOBTOPMM: IPUYMHBI TAKOM
eIMHUYHOCTY TaKXe aHaJIU3UPYIOTCS B
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cTaThe. B pesyiabTaTe HAU[yIbIBAIOTCS
HEeOXUaHHbIe CBSI3UM MEXAYy HaTypa-
JAM3MOM U CMMBOJIM3MOM, MEXAY pa3z-
BUTHMEM PEKUCCYPBI U MYTSIMU Tparude-
CKOT'0 MCKYCCTBA.

Knwuessie cnosa: Baxtanros, 'ayntmas,
TlepBasg cryaus MXT, JI. T'ypeBuuy, C. I'na-
rosib, M. KysmuH, Sk. JIsBOB, 3. CTapk,
C. SI67I0HOBCK M4, KPUTHKA, HATYPAIU3M,
Tparuveckoe, Xxaoc

3unanpga Crapoay6iieBa

«JKuBomnucer, Ha TeaTpe»

CraThsl TOCBSILEHA [BAAIaTU CIIEKTa-
KM, obopmaeHHbIM A. JIeHTY/IOBBIM
B 1916-1942 rogax B TeaTpax MOCKBbBI U
Ipyrux roponoB. OCHOBHOe BHUMaHUe
yoensieTcss oTHomeHusM A. JleHTynoBa
C pexuccepamy, MOAXONY XYyIOXHMU-
Ka-XXMBOMMUCIA K 0POPMJIEHUIO CIIEKTa-
KJIeil ¥ OIleHKe TeaTPaabHON KPUTUKMA.
Oco6bIit MHTEpeC MpeACTaBISIOT CIeK-
Takau 1916-1925-x romoB, CBsI3aHHbIE
C TMPOHMKHOBEHMEM Ky6o-dyTypusma,
3KCIIpPeCcCMOHM3Ma U JIeBbIX TeYEeHUI Ha
CLIEHY.

Kniwoueevie cnosa: Apucrtapx JleHTy-
J0B, BbIcTaBKa «Mucrepus-Bybd Apu-
crpaxa Jleutynosar, 'IITM um. A.A. Ba-
xpymnHa, Kamepnslii Teatrp, bosbioit
TeaTp, MXAT Bropoii, MockoBckuii Te-
aTp HOro 3putess, TeaTp My3bIKajb-
HOJ IpaMbl, MOCKOBCKMIT TeaTp JleHco-
Berta, Onepa CP[I. (CoBeTa pabouux ge-
nyTaroB), Teatp-Crynusa XIICPO. (Xyzno-
>KeCTBeHHO-TIpocBeTuTeNbckoro Coro3a
pabounx opraHmsaiuii), A.4. Taupos,
B.1. Hemuposnu-Januenko, K.C. Cra-
HUCAaBCKUIL, Apkanuii 3oHoB, Camynn
Bepmenb, @enmop KomwuccapkeBckuii,
Nocud Jlanmuxuit, Kacessn Toneii3oB-
ckuii, MuHa YepHenkas, Bmagumup
Pab6ues, Anekceeit Oukuit, Cepaduma
Bupman, KOpuit 3aBanckuit, bopuc Ba-
60YKUH, (GYTYpM3M, 3KCIPECCUOHU3M,
paHHSISI COBeTCKas onepa

Teoprnii KoBasieHKO

Yemickuii TeaTpanbHbINI
KOHCTPYKTUBU3M:

Mupxu dpeiika

CTaTha MOCBsiIEHA TBOpYeCTBY Mupxu
®pelika, SIPKOTO TpeACcTaBUATENS] Yell-
CKOTO TeaTpaJibHOTO aBaHrapna. B Heii
paccMaTpuBaIOTCSl ero IepBble I0CTa-
HOBKM, O(GOpMJIEHHbIe B KOHCTPYKTU-
BUCTCKOM CTHJIE€ B COIPY>KEeCTBE C apXu-
TEKTOPOM ¥ XYZOXHUKOM AHTOHMHOM
TeitTrymom. CUeHMYECKUIT OOJIUK CIIeK-
TaKJIelil BOCCO3/4aeTcsl Ha OCHOBE BOCIIO-
MMUHaHU COBPEMEHHMKOB M KpUTUYE-
CKMX CTaTeil B mpecce.

Knwuessie cnosa: yenickuii Teatp, aBaH-
rapf, KOHCTPYKTMBU3M, cleHorpadms,
pexuccypa, Vpxu @peiika

Csetiiana Co6oeBa

O 20-71eTum 1uTEpaTypPHOI
AesitenbHOCTU A 5. JleBUHCOHA
PepakuuoHHasi 3aMeTKa WU CTaThs
A.C. MuxenbCOHA — 3HAK YBa>KeHUsI pyc-
CKMX HMUTPAHTOB K Koyuere. [Ty6auka-
LMY TapUKCKoii razeTsl «[locieiHME HO-
BOCTM» JOTIOJTHSIIOT IIOPTPET UCKYCCTBO-
Befla-yHMBepcana JIeBMHCOHA, OrpoM-
HO€ TBOpPYECKOe Hacae[CTBO KOTOPOTO B
Hallleil CTpaHe TOJIBKO ceifuyac HauMHaeT
OCMBICTISITHCS.

Knioueswvie cnosa: A.Sl. JIeBUHCOH, KOM-
IJIeKC 3HaHWIL, TUTepaTypa, 6aner, u3o-
O6pasuTeNbHOE MCKYCCTBO, B3aMMOAEi-
CTBME HALIMOHAJIbHBIX KYJIBTY]P

«U MBbI... T106yemcH,
IpeyCIoTHEHHbIEe CYaCThs

OT I7TyGOKOro, My4YMTEIbHOTO
nepexuBaHMUS 3TOr0 MITHOBEHUS

¥ CTpaxa, OTTOro YTO OHO

CKOPO KOHUYMTCSI»

Pa6oThl BCEMMUPHO M3BECTHOIO UCCIIEI0-
Baresis 6aneTa, UCKYCCTBOBeJa-yHUBEP-
cana A.{l. JleBuHCOHA, HaNlMCaHHbIE Cpa-
3y mocje BHesanHoy cmepty A.IL IlaB-
noBoit. Hekposoru «ITamsatu AHHbI [1aB-
JI0BOIi», La mort du cygne. Adieu a Pavlova
u ctatbu «JIupuka IlaBioBoii», Le genie

AnmeHAMKC: aHHOMayuu

d’Anna Pavlova agpecoBaHbl PYCCKUM U
dbpaHIy3cKMM uYuTaTeNSAM. VYBJIEUEH-
HbI/i YHMKAJbHON 6GaJepuHOil 3puUTeIb
¥ GOJIBILON YUEHbII MMBITAETCS OTHICKATh
OTBET Ha 3aJaHHBIIT — MPeXIe BCero ca-
MoMy cebe — Bompoc: «4YTo caenano u3
AnHbI [TaB0BOM BenMUailIyo TaHLLOB-
LIUITy HALIerO BpEMEHU ¥, MOXET ObITb,
BCeX BpeMeH?».

Knrouesvte cnosa: A.Il. IlaBiosa, A.5. Jle-
BUHCOH, MCKYCCTBO 6aJieTa, B3auMO/eii-
CTBUeE HAIIMOHAJIBHBIX KYIbTYD

l'apena KpacHoBa

Haxopka B My3ee KIHO:

bunpm «Mbi»

CraTbsi ToOCBsIeHa uctopumu Guibma
«MpI». B 1973 1. B Mmy3ee uM. baxpyuiu-
Ha OblJa HajiJeHa cTapas KMHOIUJIEHKa,
BBICOXIIIAs, C TOPBaHHOM nepdopaliueit.
Ha Hell 3ameuyaT/ieH KaIlyCTHUMK, KOTO-
pbIit B rof 15-1€Tust yCTpOUIM apTUCTHI
MXAT-2. B dunbpme roxasaHbl pasany-
Hble 3TaIlbl IOATOTOBKY GYIYIINX CIIeK-
Takieit, penetunumu C. I'maumHTOBOI, M.
Yexosa, C. BupmaH. 3anedatiieHa K13Hb
3a Kyaucamu. OuibM Henb3sl Has3BaThb
uiefleBpoM, HO OH I103BOJIsIET YBUIETh
apTUCTOB 3HAMEHMTOIO TeaTpa, NaMsThb
0 KOTOPOM J,0JITHe TOAbI BBITECHSJIACh U3
Halle UCTOPUN.

Knwuessie cnoga: duinbm «Mbi», MXAT-2,
Myseit uMm. baxpyumnHa, JI. Kocmaros,
M. Yexos, A. XXunuHckuii, B. IToarop-
HBIN

Anpnpeii lOppes

IIpama Gyp>Kya3HO¥ HUBUIN3ALUN
«Kosbo Hu6enyura» Iarpuca Illepo
KakK MOJeJIb COBpeMeHHOM
TeaTpaIbHOV BarHepUaHbI

CraTbhs TIOCBsIIIeHa TTOCTAHOBKE BarHe-
poBckoro «Kosbita HubenyHra», ocy-
mectBieHHoi Ilatpucom Ilepo B Baii-
peitte B 1976 r. Illepo 6bIT IEpPBBIM
pexkuccepoM, KOTOPBIV IpPaKTUYeCKU
peanus3oBay MpeaJokKeHHYI bBepHap-
nom Illoy wmuTepnperanuio «Kosabua»
KaK MCTOPMM COBPEMEHHO KamuTalu-
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AHHOTaI UM

cTudeckoil uuBuausauun. IlocraHoBka
crajla MOJEe/bI0 [JIsi GOJBIIMHCTBA I0-
CAefyIMX CIeHNYeCKNX BOTIOIeHMIT
BarHepoOBCKOJi TeTPaIOTUN.

Kniouegwie cnosa: Iatpuc llepo, Baruep,
«Kombiio Hubenyura», baiipeiit, Bep-
Hapg Loy, kanutanucTuyeckas LUBU-
nM3auus

KIINM

Cruxuu-Kpyru

dnoxu u Bpemena /

Vip16Kku u Ockaisl Cyab0bI

Ha-Het

Ts1

MoHoJIoT TeaTpaJIbHOTO pexkyccepa u Te-
opeTuka Kinuma o npupoje Tearpa u ero
OCHOBHBIX NP06IeMax, O IMUKINIECKOM
pPasBUTUM UCKYCCTBA, 06 OTHOLIEHUSX
TeaTpasIbHBIX IOKOJIEHMI, peanusme u
abCTpaKIMOHN3Me.

Kniwouesote cnosa: Kuraiickuii KajeHaapb,
repecTtpoiika, pycckue xummnu, CiraBsH-
ckuit 6asap, B.D. Meitepxonba, AHaTo-
nnit ddpoc, Teatp Ha Tarauke, CTyaus
Anaronusi BacunbeBa Ha IloBapckoii,
lllkosla gpamMaTM4YeCKOro MCKYCCTBA,
AHnppeit I'oHuapoB, Muxaun byTkeBuy,
Mapk 3axapos, Banepuit ®okuH, The
Beatles, PomaH BUKTIOK
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annotations

Vadim Shcherbakov

The Most Theatrical Theatre

A review on the Russian Academic Youth
Theatre Production La Zobeide staged by
Oleg Dolin. The author tries to explore
and define the nature of the triumphant
charm of street theatre and Gozzi’s tales
that emerged from its experience.
Keywords: Carlo Gozzi, La Zobeide, Rus-
sian Academic Youth Theatre, Oleg Dol-
in, Alexander Devyatyarov, Mikhail Shk-
lovsky

Yelena Gorfunkel

Oedipus the Nonchalant

A review on Robert Wilson’s production
Oedipus. The author argues that the di-
rector changed the conventional sense
of Sophocles’ tragedy. Gods created
world veil of carelessness and in doing
so laughed at people. Isn’t it right then
to just live as feelings and intuition wish
without trusting the “suspicion”? Every-
thing is destined to happen.

Keywords: Oedipus, Robert Wilson, Soph-
ocles, Baltic House Theatre, Lidia Konior-
dou, Angela Winkler, Kayije Katame

Galina Kovalenko

Theatrical Faces of Italy

Essays on two productions from Italy,
presented by Theatre Olympics 2019 in
St. Petersburg: Sophocles’ Oedipus staged
by Wilson and Middleton’s The Revenger’s
Tragedy staged by Donnellan. In Wilson’s
production the myth of Oedipus sounded
in all its pristine power. Donnellan staged
Jacobean revenge tragedy as a modern
political farce.

Keywords: Sophocles, Oedipus, Wilson,
myth, chorus, chaos, acme, Thomas Mid-
dleton, Seneca, Shakespeare, Donnellan,
Ormerod, revenge tragedy, Italy, carni-
val, farce

Appendix: annotations

Anastasia Arefieva

Arrhythmia of Feelings

Spanish Classicc Comedies on Modern
Moscow Stage

The article is dedicated to Spanish com-
edies of Golden Age that are now on in
Moscow theatres. It is Jealous of herself
by Tirso de Molina, The Widow from Va-
lencia by Lope de Vega in the Vakhtangov
theatre, The Dog in the Manger by Lope de
Vega in the Satira theatre and Theatre of
Miracles by Miguel de Cervantes in the
Theatre of Nations. What is the reason of
the increasing interest in these plays and
this theatre epoch?

Keywords: Spain, comedy, Tirso de Moli-
na, Lope de Vega, Miguel de Cervantes

Alexander Kolesnikov

Shakespeare with spiders

The article is devoted to the premiere of
the ballet The Winter’s Tale at the Bolshoi
theatre of Russia. It is based on William
Shakespeare’s play which was never in-
terpreted in the ballet. English Directors
offer their views on this mysterious work.
The article considers their work in the
context of Shakespeare’s ballet tradition
at the Bolshoi theatre.

Keywords: ballet, play, Shakespeare, Bol-
shoi theatre of Russia, choreography,
drama, scenography, music

Yekaterina Ometsinskaya

Don’t you Want to Talk

about Loneliness?

It seemed previously that the character of
Alexander Vampilov’s play Duck Hunting
would always remain in the Soviet ep-
och. But the contemporary history has
brought him on the stages of St. Peters-
burg again: The Chamber Theatre of Ma-
lyshitsky (2009), the Vasilyevsky Island
Drama Theatre (2016), the St. Peters-
burg Masterskaya (2019). The new Zilovs
belong to different epochs and reflect
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different epochs — but both of them can
ruthlessly eradicate one’s heart’s most
beautiful endeavors.

Keywords: Vampilov, Duck Hunting, Al-
exander Klad’ko, Andrey Shimko, Denis
Khusniyarov, Andrey Fes’ko, Grigory Ko-
zlov, Yevgeny Shumeyko, Yefim Padve

Ksenia Stolnaya

With a Request for Love

The Saratov Youth Theatre named after
Yury Kiselyev brought Uncle Vanya pro-
duction to the Gubernsky Theatres Fes-
tival held in Moscow. Following the tra-
ditions of the Russian psychological the-
atre, the Director Ilya Rotenberg treats
the characters of the play with an earnest
and sincere compassion.

Keywords: The Saratov Youth Theatre
named after Yury Kiselyev, Uncle Vanya,
Ilya Rotenberg, Alexei Karabanov, Alexei
Rotachkov

Maya Brandesova

Seven Days of CHELoVEK TEATRA
Festival

In 2012 Eugeniy Gelfond, artistic lead-
er of the New Art Theater, Chelyabinsk
came up with a theatrical festival of
small forms productions, the main hero
of which will be an Actor. It was called
CHELoVEK TEATRA. It means the man
at the head of the corner, the man of the
theater: actor, Director, critic, spectator.
The article is devoted to the Festival pro-
ductions in different years and to the pro-
cess of its development.

Keyword: New Art Theatre, Chelyabinsk,
Eugeniy Gelfond, CHELoVEK TEATRA,
Osobniak, Dmitry Podnozov, Alisa
Oleynik, Alexei Yankovsky, Triptych for
One Actress, Nina Mazur, Ksenia Boyko,
Sadness and Joy, Vladimir Kulagin, Ivan
Skuratov, U Mosta Theatre, Sergei Fedo-
tov, Idiot, Eugeniy Dumnov, Yakov Rubin,
Once Again on Pushkin
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Vera Serdechnaya

Sebastopol’s TONalities

Sebastopol entered Forbes’ list as one
of the most theatrical regions in Rus-
sia, leaving behind Yaroslavl and Omsk
regions. After seeing the productions
of the TON (Theatre About US) Festival
the author researches into the reason of
such a high attendance record and tries
to understand which type of theatre aes-
thetics is dear to the local audience and
resonates with the local theatre.
Keywords: Sebastopol, Academic Rus-
sian Drama Theatre named after Anato-
ly Lunacharsky, Drama Theatre named
after Boris Lavrenev, Grigory Lifanov,
Lyudmila Orshanskaya, Yekaterina
Granitova, Vasily Zapzhetsky, Marius
von Mayenburg, The Master and Mar-
garita, Demons, The Ugly One, Oblomov,
It’s Not All Shrovetide for the Cat, Yevg-
eny Ovsiannikov, Irina Demidikina, Igor
Tsvetkov

Dmitry Trubochkin

The Experience of the

Satirikon Theatre

In the article, the problem of the sta-
tus of acting in contemporary theatre
is investigated, and approaches to it are
suggested. Acting was the leading pro-
fession in the theatre from antiquity up
to the beginning of XX century when the
“director’s theatre” was created within
the avant-garde and the opposition be-
tween the old and the new system (“ac-
tor’s theatre” vs. “director’s theatre”)
developed. The author finds essential
for the definition of the contemporary
concept of acting the experience of the
Satirikon theatre and its leader Konstan-
tin Raykin. Raykin and the productions
of his theatre successfully use the meth-
od of transformation of actors (that is,
change of costume and mode of stage
existence to be able to play different
characters in one production). The au-
thor summarizes their experience in a
few theses and, in order to prove them,

gives examples from Satirikon’s produc-
tions of the 2000s.

Keywords: history of theatre, acting, the
transformation in acting, contemporary
theatre, The Satirikon, Konstantin Raykin

Maria Khalizeva

Restless Mind

An article about stage director Katie
Mitchell and her productions in drama
and opera in the theatres of Great Brit-
ain, Germany, France and other European
countries. The author places an emphasis
on the last decade and analyzes the pro-
ductions staged in the live cinema tech-
nique. Mitchell’s feminist convictions are
scrutinized as an incentive to her theatre
productions.

Keywords: Katie Mitchell, multimedia,
simultaneity, psychologism, Leo Warner,
Martin Crimp, video camera, video instal-
lation, Ophelia, feminism, Schaubiihne,
Bouffes du Nord, Aix-en-Provence Opera
Festival

Vadim Maximov

Theatre of Keti Chukhrov which will
Help to Overcome Postdramatism

The article considers modern develop-
ment of the Theatre Repetition theory
formulated in the end of 1960s by Gilles
Deleuze. The theory is based on Kierke-
gaard’s concept of repetition (gjenta-
gelsen) and Kant’s idea of “second time”.
At the beginning of the 21t century
philosopher, critic and playwright Keti
Chukhrov defined the principles of per-
forming practice in the Theatre of Rep-
etition. The article analyzes productions
of Chukhrov’s plays Moscow — Kuzminki
and Love Machines as well as of Euripides’
The Trojan Women staged by Oleg Yere-
min in the context of the principles of the
Theatre of Repetition.

Keywords: Reproduction Theatre, Repe-
tition Theatre, art of acting, performing
practice, Gilles Deleuze, Keti Chukhrov,
Oleg Yeremin, The New Imperial The-
atre

Appendix: annotations

Anastasia Ivanova

Comédie Frangaise

Through the Lens of the Camera

Since 2016, Comédie Frangaise in coop-
eration with Pathé Live presents its pro-
ductions on the cinema screens around
the world. To date, eight productions of
the Moliere’s House have been shown in
Moscow. All of them (except the long-
lived Cyrano directed by Denis Podalydes)
are very fresh: “the Elder” (Misanthrope,
directed by Clément Hervieu-Léger) just
turned five years old, and “Junior” (Twelfth
night, directed by Thomas Ostermeier)
lives his first season. An overview of the
productions is presented in this article.
Keyword: Comédie Francaise, Eric Ruf,
Cyrano de Bergerac, Denis Podalides,
Misanthrope, Clément Hervieu-Léger,
Moliere, Shakespeare, Twelfth night,
Thomas Ostermeier, Michel Vuillermoz,
Les Fourberies de Scapin, Benjamin La-
vernhe, Le Petit-Maitre Corrigé, Marivaux,
Didier Sandre, Lucréce Borgia, Hugo, Bri-
tannicus, Racine, Laurent Stocker, Stefan
Braunschweig

Vitaliy Dmitrievsky

At the Turn of the XXI Century:
Theatre at the Crossways

The article focuses on the Russian the-
ater in the 21st century. At that time, the
forms of organization of theatrical busi-
ness changed dramatically, the number of
theater troupes, including experimental
ones, increased, new technologies began
to be used in the design of productions, a
generation change took place both in the
creative theater environment and in the
audience.

Keywords: theater, spectator, cultural life,
organizational and managerial models of
the theater, information technology

Inna Solovyeva

From the Conversations after Reading
the Archive Manuscripts

An article timed to coincide with the pub-
lication of the book of Ivan Kudryavtsev’s
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Diaries. The author analyzes the manu-
scripts left by the Moscow Art Theatre
actor, in which he writes about his roles,
productions of the Moscow Art Theatre,
encounters with the prominent people of
his time. The history of the Moscow Art
Theatre and of Russia are scrutinized
from an unexpected perspective.
Keywords: Moscow Art Theatre, Ivan Ku-
dryavtsev, Stanuslavsky, Stalin, manu-
scripts, diaries, art history, archive

Vidmantas Silyunas

Inexhaustible Tirso de Molina

The article concentrates on female
characters of Tirso de Molina’s plays.
Their endeavor to act under male names
demonstrate the playwright’s sympathy,
but is also scrutinized as a genuinely cre-
ative play - in contrast with the false play
of men.

Keywords: Tirso de Molina, Golden Age,
genuine play, false play, female characters

Elena Dunaeva

The Battle of Comedian

or The Great Illusion

of Pierre Corneille

The article presents a research of theatre
life of France in the first third of the XVII
century. At that time Pierre Corneille got
himself acquainted with the theatres of
Paris and the peculiarities of artistic life
in this city. After that he wrote the play
L’lllusion which combined all the theatri-
cal trends of the time. L'Illusion became
the apology of theatre in France. Play’s
gorgeous text merges Baroque traditions,
the dramatic unities and the idea of the
nascent illusion theatre.

Keywords: Corneille, Hotel de Bourgogne,
Montdory, L’lllusion, Gros-Guillaume,
Gaultier-Garguille, Turlupin

Elena Khaichenko

More Real Than Life Itself.

The Image of The Theatre

and The Actor In The Literature
Of The Romantic Era

462

The article based on the works of Théo-
phile Gauthier and Ernst Theodore Ama-
deus Hoffmann examines the problem
of re-creation of a personality through a
theatrical play. The author of the article
considers the romantic hero as an actor
on the stage of life, through the theater
changing his own destiny.

Keywords: theater, actor, role, mask, nov-
el, romanticism

Susanna Filippova

On the Way to the Director’s Theatre.
Historical Productions

by A. Yablochkin

The article examines two productions by
A. Yablochkin: the historical drama Boris
Godunov by A. Pushkin at the Alexan-
drinsky theatre (1870) and the chronicle
Tsar and Grand Duke of All Russia Vasily
Shuysky by N. Chayev at the Russian Dra-
ma Korsh Theatre (1883). Yablochkin’s
striving to create authentic historical
scenery and costumes for each perfor-
mance coincides with the general course
of the European theatre of the late XIX
century, when stylistic consistency of the
setting belonging to a particular histori-
cal epoch becomes important. Director’s
setups were introduced into the scientific
practice, allowing to trace the evolution
of Yablochkin’s work as a director, as well
as to analyze the performance creating
process in the Russian theatre in the
1870s-1880s.

Keywords: director, historical drama,
historical performance, Alexandrinsky
theatre, Russian Korsh Drama Theatre,
A. Yablochkin

Vadim Shcherbakov

Russian Myth of Commedia dell’Arte.
Prologue

Created by the Russian directors, artists
and theatre historians at the beginning
of the past century myth of Italian ex-
temporaneous comedy has influenced
significantly the development of the
world theatre in the XX century. This

myth had an almost a hundred-and-fif-
ty-year prehistory which clarifies the
question of perception of masque in
Russia.

Keywords: Commedia dell’Arte, little
moors, royal whim, Italian comedians,
French harlequinade, pantomime, Pier-
rot, Harlequine, Colombine

Olga Markaryan

The Reconciliation by

Yevgeny Vakhtangov (1913):

Theatre Critics Facing

the Tragic Chaos

The article regards Yevgeny Vakhtang-
ov’s production The Reconciliation (1913)
as an exceptional example of tragic
performance without catharsis, one
of the key features of a tragedy. Tragic
meanings were initially discovered by
Vakhtangov on the paths of naturalism.
However, following this way, he gradu-
ally reached the denial of both the art’s
aesthetic basis and the naturalism itself.
Such a strong refutation of the aesthetic
principles inherent to tragic genre con-
fused theatre critics, though the nov-
elty and power of this production was
universally acknowledged. Despite the
success, this experience was unlikely to
be repeated: the reasons for such an out-
standing singularity are also analyzed in
the article. The result of this analysis is
the discovery of unexpected connections
between naturalism and symbolism, be-
tween the development of directing and
the paths of tragic art.

Keywords:  Vakhtangov, Hauptman,
First Studio of the Moscow Art The-
ater, L. Gurevich, S. Glagol, M. Kuzmin,
Yak. Lvov, E. Stark, S. Yablonovsky,
theatre critics, naturalism, the tragic,
chaos

Zinaida Starodubtseva

“Painter and Theatre”

The article is about the twenty produc-
tions designed by Aristarkh Lentulov
during 1916 — 1942 in the theatres of
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Moscow and other cities. Major attention
is paid to the relationship between Len-
tulov and the directors, the approach of
the artist to the design of the productions
and the critics’ reviews. Productions of
1916 — 1925 are of special interest be-
cause of cubist, futurist, expressionist
and left tendencies penetration on stage.
Keywords: Aristarkh Lentulov, Mys-
tery-Bouffe of Aristarkh Lentulov exhibi-
tion, A.A. Bakhrushin State Central The-
atre Museum, Chamber Theatre, MHAT-
2, The Bolshoi Theatre, Moscow Youth
Theatre, Music Drama Theatre, Moscow
Lensovet Theatre, Soviet of Workers’
and Soldiers’ Deputies Opera, Artis-
tic and Educational Union of Worker’s
Organizations Theatre, Alexander Tai-
rov, Vladimir Nemirovich-Danchenko,
Konstantin Stanislavsky, Arcady Zonov,
Samuil Vermel, Fyodr Komissarzhevsky,
Iosif Lapitsky, Kasyan Goleyzovsky, Inna
Chernetskaya, Vladimir Ryabtsev, Alexey
Dikiy, Serafima Birman, Yury Zavadsky,
Boris Babochkin, futurism, expression-
ism, early Soviet era

Georgy Kovalenko

Czech Theatre Constructivism:

Jiti Frejka

The article is dedicated to the work of Jiri
Frejka, who is a prominent representative
of the Czech theater avant-garde. The
author discusses his first constructivist
style productions, designed in collabo-
ration with architect and artist Antonin
Gaitum. The stage image of the produc-
tions is reconstructed on the basis of
memoirs of contemporaries and critical
articles in the press.

Keywords: Czech theater, avant-garde,
constructivism, scenography, theater di-
recting, Jifi Frejka

Svetlana Sboeva

On the 20th anniversary

of Andrey Levinson’s literary activity
Editorial note and an article by
A.S. Mikhelson are a sign of respect of
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Russian immigrants to their colleague.
The publications of the Parisian news-
paper Posledniye Novosti complement the
portrait of the all-round art critic Levin-
son, whose huge creative legacy is only
now beginning to become comprehended
in Russia.

Keywords: Andrey Levinson, complex of
knowledge, literature, ballet, visual art,
interaction of national cultures

“And we... admire, full of happiness
coming from a deep, painful experi-
ence of this moment and of fear that it
will soon end”

The works of the world-famous research-
er of ballet, all-round art historian An-
drey Levinson written right after the
sudden death of A.P. Pavlova. Obituaries
In Memory of Anna Pavlova, La mort du
cygne. Adieu a Pavlova and articles Pav-
lova’s Lyrics and Le genie d’Anna Pavlova
are addressed to the Russian and French
readers. Fascinated by the unique balle-
rina spectator and a great scientist tries
to find an answer to the question which
he asked first of all himself: “What made
Anna Pavlova the greatest dancer of our
time and, perhaps, of all times?”
Keywords: Anna Pavlova, Andrey Levin-
son, ballet art, interaction of national
cultures

Garena Krasnova

Find in the Museum of Cinema:

the film We

The article devoted to the history of the
film We. In 1973 an old film about the
MHAT-2 was found in the Museum of
Bahrushin. It was shot in 1923 by camera-
man Leonid Kosmatov. After 50 years this
cameraman together with his students
in VGIK revived the movie and brought
it back to life. Now we can see the vari-
ous stages of theatre productions prepa-
ration process in MHAT-2, the actors’
life behind the stage, rehearsals with S.
Giatsintova, M. Chekhov, S. Birman. The
film cannot be called a masterpiece, but
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it gives an opportunity to see the famous
theater which for many years has been
eliminated in Russian history.
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in Museum, L. Kosmatov, M. Chekhov,
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Andrei Yuriev

Drama of Bourgeois Civilization.
Patrice Chéreau’s Der Ring

des Nibelungen as a pattern

for modern staging of Wagner

The article is devoted to the production
of Wagner’s Der Ring des Nibelungen,
staged by Patrice Chéreau in Bayreuth in
1976. Chéreau was the first director who
realized Bernard Shaw’s interpretation of
Der Ring as a history of modern capital-
ist civilization. The production became
a pattern for the following stage produc-
tions of Wagner’s tetralogy.

Keywords: Patrice Chéreau, Wagner, Der
Ring des Nibelungen, Bayreuth, Bernard
Shaw, capitalist civilization
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Elements - Circles

Epoches and Times /

Smiles and Grins of Fate

Yes - No

You

A monologue of theatre Director and the-
orist Klim on the nature of theatre and its
major problems, on the cycles of art de-
velopment, on relationship between the
theatre generations, on realism and on
abstraction.
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