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PRO HACTOAUIEE

HOBBIV TEATP, CTAPAS CIIEHA

EneHa lopéyHkenb.

B oxxungaHum...

3ameTtku o HoBom ByTycose

C 2011 ropa lOpun byTycoB, 0AVH 13 CaMbIX yCNeELUHbIX
pexnccepoB COBPEMEHHOIO PYCCKOro TeaTpa, BO3rnaBui
TeaTp nm. JleHcoBeTa. Tam OH HauMHaN CTPOUTL CBOKO MPO-
deccrmoHanbHylo kKapbepy B 90-e rofbl. CHoBa OKa3aBLUMCb
B CaHKT-leTepbypre, pexuccep CTaBUT CNeKTaku, B KO-
TOpPbIX OH Y3HaBaeM 1 Hey3HaBaeM. B cTaTbe cenaHa no-
MNbITKa 0603peTb 1 0OBACHUTD Te TBOPYECKME NepeMeHbl,
KOTOpble Npon3oLwwnn ¢ byTycoBbim 3a UeTBepTb Beka. Bce
TaK)Ke NpuBepPXKeHHbIN fgpamatypruu LLekcnnpa n Yexosa,
pexuccep nbiTaeTcs CBA3aTb B ANHOE Liesloe Pa3po3HeH-
Hble Mo TeaTpam, ropofiam 1 rofam CBov COBCTBEHHbIE
CneKTaknu. B ctaTbe peub nAeT o NPoLLIOM 1 HACTOSILLEM,
0 NocTaHoBKax nocnefHux net «Makbet. KnuHo» n «Tpu cec-
Tpbl», 0 NO3TMKe TeaTpa byTycoBa, 0 ero xyfoxxecTBeHHOM
A3blKe, 0 paboTe C akTepamm.

KnioueBbie cnoBa: «<MakbeT. KuHo», l0puii bytycos, «Tpu
cecTpbi», Jlaypa MNuuxenaypwu, inba [lens, «Bce mbl npe-
KpacHble noan», AHHa Koanbuyk, AnekcaHap Hosukos,
Butanuin Kynukos, KoHcTaHTVH PaikuH, AmMutpui Jlbicen-
koB, Oner AHapees, Oner ®egopos, PomaH KouepxeBc-
KWN.

EneHa lopdyHkenb.

O KoHLUe cBeTa

«MacTepckasn» — HOBbI TeaTp, noasmuBLLNACcA B CaHKT-Me-
Tepbypre B 2011 rogy. Ero Bo3rnasun pexuccep n negaror
lpuropuit Koznos. OcHOBY Tpynmbl COCTaBUAN BbIMyCK-
HUKN Ko3nosa 13 Akaiemnm TeatpanbHOro nckyccrea. C
MONOAEXbIo, CBOMMU yueHKamu, Ko3nos ocyuiectenaeT
3HaunTeNbHbIE TeaTpasbHble NPOoeKTbl. OfVH U3 HKX — Au-
NOrVA Ha TeMbl PyCCcKom nctopumn XX Beka, pesonioLnm

1 rpax/jaHCcKol BolHbl. MepBas yacTb — «Tuxuit [loH»,
MHCUeHMpoBKa pomaHa M. LLlonoxoBa; BTopas — «[Hu
Typ6uHbIx» M. Bynrakosa Nop KpblLwei ofHOro Teatpa, B
peXuccype ofHOro MacTepa, B CMOSTHEHNN HAUMHAIOLLNX
aKTepoB, COOLITUA NMOYTY CTONETHEN JaBHOCTM obpeTatoT
HECOMHEHHY!10, XOTA 11 NyratoLLyto, 310604HEBHOCTb. B
3TOM COCTOUT OfMH 13 TeaTPasibHbIX «YPOKOB» pexunccepa
lpuropua Kosnoa n ero «Mactepckoi».

KnioueBble cnoBa: lpuropuin Ko3nos, «Tuxun JoH», «QHn
Typ6uHbIx», TeaTp «MacTtepckan», Muxaun LLlonoxos, Mu-
xaun bynrakos, HapogHasa ynuua, Muxann bapxvH

dnna MunxaneBa.

TaraHka: aTioAbl I06UNEHOro ce30Ha

0630p cobbITMIN TeaTpanbHoOro ceaoHa 2013/14 ropa B
TeaTpe Ha TaraHke. Pacckas o featenbHocTy «pynnbl
106NeNHOrO rofa» Y NPemMbepax, MPOLLIEALNX BHe
tobuneiHoro popmata. Mpobnembl TeaTpa B 3epKasne aa-
MUHWCTPATMBHbIX TeaTpasibHbIX pedopM 1 B OTCYTCTBUN
XY[OXKEeCTBEHHOW cTpaTermm.

KnioueBble cnoBa: TeaTp Ha TaraHke, KOpuii Jllo61mos,
Bnagumup ®nenwep, «rpynna obunenHoro roga», Lkona

TeaTpanbHoro nugepa, UMM, Viropb KoHses, Cepren Mmy-
weHko, KceHuna MepetpyxuHa, Bnag ManeHko.

Anekcen bapToweBuy.

XpoHuka WekcnnposcKoro roga

CraTbs obpalleHa K HOBEMLUNM NOCTAHOBKAM Apam
Y.lllekcnupa B COBpeMeHHOM POCCUNCKOM TeaTpe. AHa-
NIM3MPYIOTCA CLEHNYeCKne MHTepnpeTaunm KOMeann
«Mepa 3a mepy» (TeaTp uMm. MyLwknHa), «OTenno» (teatp
«CaTVPUKOH») N HECKOJIbKO MNOC/EAHNX MOCTaHOBOK «[am-
neTa», BK/loYan cnekTaknb TeaTpa Hauwmin B noctaHOBKe

P. Jlenaxa.

KnioueBble cnoBa: LLlekcnuvp, Tpareguns, NOCTMOAEPHUCT-
CKan Tparmkomenma, MHTepnpeTauns, MoHTax, t0. byTycos,
[. loHHenaH, P. Jlenax, E. MupoHos.

Bagum Lllep6akoB.

Konnax ns «ramnera»

PeueH3us Ha cnekTaknb Pobepa Jlenaxa B Teatpe Hauuii.
AHanu3npys NOCTaHOBKY, aBTOP Pa3MbILLIAET N0 NoBoAy
uToros paboTbl B Poccum Toro Tuna TeaTpa, KOTOPbIN Ha3bl-
BaeT cebA «MPOEKTHbIMY.

KnioueBbie cnoBa: Po6ep Jlenax, «famnet», EBreHunin Mu-
poHoB, TeaTp Hauui, «npoeKTHbIN TeaTp».

Hatanba Ckopoxoga.

®DeHomeH 3onywWwKn

CraTbA — NepBas YacCTb UCCNef0BaHNA O Pa3BUTUM PyCC-
KOA3bIYHON ApamMaTyprin B 3Moxy «nocTpamaTyeckoro
TeaTpa». B cTaTbe NpeanprHUMaETCA NOMbITKa BbIABUTL 1
060CHOBaTb MbIC/Ib O BAUAHWN ULEN <MOHOLPaMaTV3Ma»
H. EBpeunHoBa n «anu3aummn» b. bpexTa Ha coBpemeHHble
TeKCTbl AnA Teatpa. Ha npumepax nbec . borocnasckoro,
M. Npsaxko, . n Al. TymeHHbIx 1 M. KypouknHa, a Takxe
0CO6EHHOCTAX MHCLeHpoBKK J1. loarHa «XKn3Hb 1
cynbba»(no pomaHy B. (poccmaHa) aBTop roBOpuWT O MoC-
TeneHHOM ocnabneHny cobCcTBEHHO ApamaTnyeckoro (da-
6yna, XapaKTepbl, UHTPWra) N YCUNEHUN UTPbl C SMUYECKAM
(NpocCTpaHCTBO, Bpems, coyeTaHve Cy6beKTUBHOIO MUpa
reposi C 06 bEKTVBHOW KapTUHOW AeiCTBISA).

KnioueBble cnoBa: Apuctotens, lerens, EBpenHos, bpex,
MOHOApPamMaTn3m

TEATPAJbHbIA IHEBHUK

MapwvHa Tumawesa.

Mo3saukKa cueHbl

B MockBe 60rblie COTHY TeaTPOB, KaXAbll [JOSKEH OTMe-
TUTbCA 7 NPemMbepamMm B roa. A elle — ractponu n dectu-
Banu. OQVH KPUTKK He B COCTOAHMM MOArOTOBUTb perpe-
3€HTaTUBHbIN 0630p. U BCe e JHEBHUK KPUTMKA MOXET
CTaTb L€HHbIM UCTOYHVKOM AN NCTOPUN OTEYECTBEHHOTO
TeaTpa: MHOTVe CNeKTak/v, O KOTOPbIX MONAET peUb HIXe,
B MPUHUKMNE He Mmornu 6biTb NnocTtaBneHbl 30 nnu 40 net
ToMy Ha3ag. B gHeBHUKe npeacTaBneHbl 20 cnekTaknemn
nocnegHero ce3oHa 15-11 Teatpos MOCKBbI.

KnioueBble cnoBa: «[locTopoHHWin», «Jlaga, unn PagocTtb»,
«OnacHble cBA3Ny, «<MalueHbKa», «KaHT», «TamneT», «bepau-
yeB», «Mos TeHb», «[locnegHne cBngaHuax, «<OTenno», «3a-
NMUCKN NOKONHMKa», «Jlakernckan», «Jlean Makbet MueHc-
Koro yespaa», «famnet. Konnax», «<Homep 13 [1», «Komeana
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olwn60oK», «<BOT BaM B COTbIN pa3 Poccusy, «Bo3BpalyeHne
nomoy, «fonoc otua», «KIMma».

EneHa lopdyHkenb.

ber Ha mecTe

Bepywan aktpuca CaHkT-lMeTepbypra (a npexae BeayLyan
akTpuca JleHnHrpaga) Anuca ®penHanunx ctana u repo-
VIHEW, N NCMONHUTENbHULEN FaBHOW POJIM B CNEKTaKe
«Anncar. CnekTaknb OT4aCTU NO 3HAMEHUTON CKaske
J1.Kappona, oTyacTi — N0 MOTUBAM XM3HW 1 TBOPYECTBa
camoi Anucbl BpyHoBHbI DpeiiHanvx, NOCTaBWa rnaB-
HbI pexunccep BAT AHapeit Moryunit. NprnyrHa Takoro
HeOoXMAAHHOIO Komna)a nutepaTtypbl 1 peanbHOCTU B
TOM, YTO MIMEHHO TaK TeaTp peLuv NO3APaBUTb BESIMKYIO
aKTpUCy C ee NpubnmxKaowmmca lobuneem. GakTnyeckn
CTaTbA NpeAcTaBnAeT cOOOM PeLeH3MI0 Ha 3TY MUTEPCKYIo
npembepy — C ONcaHeM 1 aHanNM30oM Pa3HOO6Pa3HbIX
CBOWCTB 3TOr0 HEOPAMHAPHOIO 3penuiya.

KnioueBble cnoBa: b[IT, AHapen Moryunin, «<Anvcay, Jlbto-
nc Kappon, Annca Opeiingnux, Banepuin isuenko, Cepreit
Hocos, CBeTnaHa LWarnHa, Mapusa Tperybosa, EBreHna
MaHdunosa

WBaHoBa AHacTtacus.

AGCONIOTHO CYACTNNBAA AePeBHA

PeLieH3ns Ha cnekTakfb POCCMIACKOTO akagieMnyeckoro
mMonogfexHoro Teatpa “Jlaga, unu PagocTb”. MepBoe npo-
3aMyeckoe Npomn3BefeHre 3HaMEHUTOro noaTta Tumypa
Knbrposa 6bino nepeHeceHo Ha CLieHY pexunccepom
MapuHoi BpyCHUKUHO 1 CTano OQHUM 13 CaMbIX APKIKX
COOBbITUIN MOCKOBCKOTO TeaTpanbHOro ce3oHa.
Kniouesble cnoBa: PAMT, MapuHa bpycHuknHa,«J1aga,
vnun Papgoctb», Tumyp Knbupos, Hennn Ysaposa

AKTEPLI M1 POJIN

Bepa Makcumosa.

Opwuin ConomuH - lomeHuko CopnaHo

CTaTbA pacckasblBaeT O HOBOW POV M3TPa OTeYeCcTBeH-
HoW cueHbl Opua ConomurHa, CbirpaBLUero HEMOJIOA0ro
6oHBMBaHa [lomeHunKo CopmaHo B CNeKTakme no npo-
cnasneHHoN nbece dayapao ge Oununno «dunymeHa
MapTypaHo», noctaBneHHoM B Manom Teatpe MunaHCKUM
pexunccepom CredaHo ae Jlyka.

KnioueBbie cnosa: lOpuin ConomuH, ayapao ae Gunun-
no, «<dunymeHa MaptypaHo», Manbii Teatp, CredaHo ge
Jlyka, VipuHa MypasbeBa.

BBICTABKI

Enena CTpyTuHcKas.

Bnukn BpemeHn

CraTba noceALeHa BbicTaBke «BAT. Moyt BeK», opraHu-
30BaHyow ILUTM um. A.baxpyLumnHa COBMECTHO C My3eem
BTT k 95-neTuio Teatpa. ABTOp 3aTparvBaeT npobnembl
COXPaHeHVA 1 NOAAEPKKIN NpUTeaTpasbHbIX My3eeB, Kak
HeoTbemNIeMON YacTy TeaTpanbHOW KynbTypbl U HaLMo-
HasflbHOro Hacnegua.

KnioueBble cnoBa: BbicTaBka, BAT nm. A.ToBCTOHOroBa,
COXpaHeHVe TeaTpanbHOro Hacneans, otTeyecTBEHHanA
cueHorpadus.

PRO MEMORIA

MEVIEPXO/IBJOBCKUE YTEHUA

Oner ®enbgmaH.
W3 ncropun meepxonbaoBeaeHuns

lFeoprum ToBcTOHOroB.
K «CnoBy o Meiiepxonbpe»

N.WN. lHengepmaH
Mucbma K.J1. PyaHnuykomy

Ucaak lUHengepmaH

K ncropum nnyHbIX 1 TBOpUECKNX
B3aMOOTHOLUEHUI

K.C. CraHucnaBckoro n B.3. Meiiepxonbaa

AnekcaHppa TyunHckas.
Hocurtenb MeliepxonbaoBcKo marum

M3BNeYeHHble N3 apX1BOB HEGOJbLUME TEKCTbI
N.MN.IWHengepmaHa 1 ero nepenucka c KJ1.PygHULKNm
BO3BPaLLAIOT K HepeLLEHHbIM BONPOCaM MU3yyeHns menep-
XOJIbAOBCKOrO HacnefmA. 3TO OTHOCUTCA K CY>KAEHUAM
LlIHelipepmaHa o Tparmyeckon nogoneke GpapcoBbix
CobbITUIN CNeKTakNA «BennkogyLwHbIN poroHocewy» u

0 CMMBOJIMCTCKOW B CBOMX KOPHAX KoHLenuuu «Jleca»
(«xoxaeHme XyAOXKHVKa B HAPOL» Paan «NpPeofosieHuns oT-
YYXKAEHHOCTN NHTENSIUTEHTAY, YTO NMOBESO K «M30LPEHHO
NPUMUTUBU3NPOBAHHOMY NPEOAOSIEHMIO SUTAPHOCTUY
CLIEHNYECKOTO A3blKa). BmecTe co cTaTbei o LHengepmaHe
ero yyeHuubl A.A.TyYrHCKOW 3TV TEKCTbl NOATBEPXKAAIOT
ero 0coboe MecTo B MeENepPXonbAOBEHNUN.

KnioueBble cnoBa: meiepxonbrosefeHuve, N.W. LLHen-
fnepmMaH, «BennkogyLuHbIn poroHocewy, «Jlec», nucbma

KJ1. PyaHuukoro.

AnekcaHppa TyunHckas.

AKTep B pexuccepckoii cucteme Meiiepxonbaa

1 3CTETNKA KOHCTPYKTUBUCTCKOrO CeKTakna

B cTaTbe npocnexunBaeTca reHesnc naev npeobpaxeH-
HOTO NCKYCCTBOM MMPa B TBOPYECKUX NCKaHWAX reHranb-
HOro TeaTpasibHOro pexunccepa Bceonoga Smunbesnya
Meiiepxonbga. Camas cnoxHas 3afiaua ero pepopmatopc-
KO [1eATeNIbHOCTY — BOCMUTaTb HOBOTO aKTepa B chcTeme
KOOpAVHaT YCNIOBHOIO TeaTpa, BOCCO3/AIOLLEro He Xn3He-
nopo6Hyto, a 0606LLeHHY0 KapTUHY Mupa. B ctaTbe npo-
CNeXXeHo, KaK 3KCNeprMEeHTbI CUMBOMIMCTCKUX MOCTAaHOBOK,
TPaAULMOHANNCTCKIME CNeKTaKIn B UMMepaToOpCKUX TeaT-
pax, OnbIT SKCMepUMEHTasIbHbIX YUYeOHbIX CTYAUiA OTpasu-
€A B NOCNIepeBOSIOLMIOHHON paboTe MacTepa. «[lepBbiii B
Mupe GyTypucToB Teatp» B 1913 rogly nogpaxan npuemam
Mewiepxonbfa. Meepxonbg cTan Boxaem «TeaTpasibHOro
OKTAGpPA» € No3yHramu: KOHCTPyKT1BM3M 11 BriomexaHuKa.
A HOBATOPCKUA yuebHbIn cnekTaknb 1922 roga «Benmko-
[YLWHBIA POroHOCELp CTan HenpeB3oAeHHbIM 06pa3Lom
CLIEHNYECKOTO CyLeCTBOBaHNA akTepa MeliepXosibAoBC-
KOW LKOJbI.

KnioueBble cnosa: «BenukogyLuHbii poroHoceL. «fep-
Bbll B M1pe GyTypucToB TeaTp». KOHCTPYyKTUBM3M. Briome-
xaHviKa, BabaHoBa, UnbUHCKWIA, 3alunKoB.
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UpuHa CupoTKuHa.

3aragouHblii foKTOp MeTpoB, 6UoMexaHuKa,
Te¢puskynot n BceBobyu

BriomexaHuka — NoHATUe, KacatoLeeca Teopun 1 npak-
TUKN ABVXXEHUIA YesioBeKa 1 06bearHsoLLee HayKy C
TeaTpoM. VicTopuuecky o 6riomexaHuKe CoXnIoch He-
CKonbKo MU$OB. OAMH U3 HUX — O TOM, YTO Hay4Has 61o-
MeXaHuKa bbina npugymaHa okono 1921 roga AMPeKTopom
LleHTpanbHoro nHctutyTa TpyAa (LNT) AK. TacteBbIM 1
€ro coTpygHukom, dusmonorom H.A. bepHwutenHom (yT-
BEP>KAEHME 3TO CTano HACTONbKO PAaCXOXKMUM, YTO BOLLSIO
B Bukuneawio). NMpeanonaraercs, 4To MMeHHO oTTyaa B.
3. Meliepxonbg 3aMCTBOBas TEPMUH, KOTOPbIM Ha3Barsn
CBOIO CCTEME BOCMUTaHMA akTepa. TeM He MeHee, laHHOoe
onvicaHne cobbITUI HeMb3s CYMTATb MOJSHBIM 1 JOCTOBEP-
HbIM. B cTaTbe npefnprHATa NONbITKa NoKasaTb Ty POfb,
KOTOPYI0 B BOSHUKHOBEHUY TeaTPasibHOWM B1OMeXaHNKN
cbirpany cobbiTUA, CBA3aHHbIE C pa3BuUTeM dr3nyeckon
KynbTypbl, U NIOAM, B 3STOM y4YacTBYOLLME, BKIIOYas Teo-
peTuka meguumHbl 1 negarora MN.Q. Jlecradta, Bpava u
cnoptcmeHa A.M. MNMeTpoBa, HayanbHKKa BceBobyua H.M.
Mopgowckoro n nosta Mnnonnta Cokonoea.

KnioueBble cnoBa: 6riomexaHuka, BceBobyy, Tepurskynbrt,
B.2. Meitepxonbp, MN.0. JlecradT, A.M. MeTpos, H.W. MNog-
Bovickui, Mnnonut Cokonos.

KHVMJ)KHAA ITOJIKA

Nnba CMnpHoB.

MacTrep-knacc Bukropa Po3oBa

«YanBneHve nepea XN3Hbto» — BOCMOMUHAHWA KPYMHen-
LLero COBETCKOTro ApamMaTypra O rofioflHOM AeTCTBe, O
paboTe «Ha GabpuKe B TPU CMeHbI», 0 Bennkoit OTeyec-
TBEHHOW BOWHE, Ha KOTOPOW OH NONYyYWn TAxenenwee
paHeHMne 1 YyJOM OCTasNICA B XKMBbIX, U, ECTECTBEHHO, O
TeaTpe. [1o MHeHMIO peLieH3eHTa, B KHUre 3arnevyatsieH

He TONbKO YHUKaNbHbI XXU3HEHHbI OMbIT, HO B3rNAAbI
BukTopa CepreeBnya Po3oBa Ha rnaBHOe AeN0 ero XU3HU.
OHU CKNafblBalOTCA B ACHYIO U IOFMYHYIO CUCTEMY, TaK UTO
03HaKOMUBLUMCb C HAMU, Mbl MOHMMaeM, BO-MePBbIX, CeK-
peTbl PO30BCKOW ApamaTyprum (Kotopas oCcTaeTcs HaMHO-
ro 6osnee COBPEMEHHOI YeM TO, YTO CErofAHsA NPUCBOUIO
cebe 3BaHNe <HOBOW ipaMbl»), BO-BTOPbIX, NpefjHa3Haue-
Hue TeaTpa. KHura Po3oBa morna 6bl cTaTb MpeKpacHbIM
nocobvem Ans CTyAEHTOB TeaTpasibHbIX BYy30B, MOCKOSbKY
OHa OTBeYaeT Ha rMaBHbI BONpoc: 3auem? Pau Kakow Bbl-
COKOW Lienu cylecTsyeT npodeccus, K KOTOpow CTyAeHTbI
roToBATCA?

KnioueBble cnoBa: B. Po308, « B nonckax pagoctu», gpa-
MaTyprus, TeaTpanbHoe o6pa3oBaHune, UCTOPUA COBETCKO-
ro TeaTpa, akTePCKUI 1 PeXNCCePCKNIA TeaTp, SKOHOMMKA
TeaTpa, Posib XyAOXKHKa B 0bLiecTBe.

POCCIA, EBPOITA 1 AMEPVKA

Beatpuc MukoH-BanneH

W ponbue Beka anunTca Teatp.

Pycckuin Teatp Bo @paHumn: ractponu, BcTpeun,
cneKraknu, o6pasoBaTesibHbie NPOEKTbI

CraTbsl nocBALeHa 6onee uem 100-neTHeMy OMbITy B3a-
NMOAENCTBUA PYCCKO 1 GppaHLy3CKON TeaTpasnbHbIX
KynbTyp, KaknuM OH BUANUTCA ¢ 6eperos CeHbl. HaunHas ¢
ractponen MXT 1 3akaHUMBaA COBMECTHbIM NpoekTom M.
TNaHrxodda 1 Tpynnbl capatoBckoro THO3a, aBTop CTpe-
MUTCA YYeCTb Te YPOKMN 1 NOTPACEHNA OCHOB, KOTOpPble
NpPOou3BOAWIT PYCCKUI TeaTp B yMaxX GPaHLy3CKMX Xy[0X-
HWKOB, KPUTUKOB 1 NYGNKN.

KnioueBble cnoBa: dppaHLy3ckas TeaTpanbHasA KynbTypa,
MXT, A. Tanpos, B. Meepxonbg, 0. Jllo6rmos, J1. JoawnH,
M. ®omeHkKo, A. Bacunbes

Haranbsa CmupHoBa-TpuHeBny.

KoHuenTtyanbHbii TeaTp Cawm Banby

CraTbAl NOCBALLEHa TBOPYECTBY HeMeLKoro xopeorpada
Cawwm Banbu. KpUTnkmn NnpakTmyeckn eqUHOAYLWHO OTHO-
CAT ero K noctmogepHusmy. H. CvupHosa-TpnHesuny Ha
npumMepe HecKonbKmx noctaHoBok Cawwy BanbL AoKa3biBa-
€T, UTO KOHLeNTYasbHblIii TeaTp, NpeTeHAyoLWmnii Ha duno-
codCKoe OCMbICSIEHNE MMPaA, MOXET OblTb SMOLMOHANIBHO
HacCbILWeHHbIM 1 ApamaTUYeCcKn HanpPA>KeHHbIM, 4TO Npu-
HUMMN JOKYMEHTaIM3Ma He NMpOTUBOPEUNT YCIIOBHOM
npupoge 6aneta.

KnioueBble cnoa: Cawa Banbu, [x. KowyT, «Sasha Waltz
& Guests», «BecHa cBALeHHasA», MapunHcknia TeaTp, Eka-
TepuHa KoHpaypoBa, Anekcanap Ceprees, lapba [NaBner-
ko, Mapwu BurmaH, MNuHa bayw, IxxoH Honmarnep, «[ngoHa
1 Hel», «<Mepes», <Pomeo 1 [xxynbetTa», «<OxoTbl 1 dop-
Mbl», «Continuy,«MaTtcykase», «uanor 09 — Hosbl my3ein».

Onbra MaHoBa.

MeHecTpenbHbIii TeaTp 1 MofenpoBaHue o6pasa
Herpa B amepuKaHCKol NONyNApHON KynbType
CLEeHKNM 13 HErPUTAHCKOW XM3HW Ha MAaHTauum, NCnon-
HABLUMECA 6enbiMV apTCTaMU, BbICTYMNABLUVIMY B HEMpu-
TAHCKOM rprmMe, 0hOPMAAIOTCA KaK XaHp aMeprikaHCKOro
Teatpa B 1810-1820 r. MeHecTpenbHbIV TeaTp CTan Cnoco-
60M «KOOMTaLMM» MapruHanbHON 1 3K30TUYECKON GpUrypbl
YePHOro HeBOMbHIKa B aMePUKaHCKYI0 KynbTypy. B nepu-
oA pacueTa nonynsapHocTtu (1830-1850-e rr.) MUHCTpen-
Loy npefcTaBnAny cobo KpacouHble My3blKasibHO-KoMe-
[UIHble NOCTAHOBKM C NMeHMeM U TaHLamu, OTIMYaBLUmnecs
KaHOHWYECKOW CTPYKTYpOI 1 onpefeneHHbIM HAbopom
nepcoHaxen-amnya. BnmaHnem mnHcTpen-tTpagumm
oTMeyeH pomaH I. Briuep-Croy «XmxunHa aagn Tomar, oka-
3aBLUMI OFPOMHOE PETPOAKTUBHOE BO3AeNCTBYE Ha TeaT-
pasibHble MYHCTPen-nocTaHoBKM. B nepBoii TpeTn 20 Beka
TPaanLMn MUHCTpen-woy ctaHosATcA B CLLIA poctoaHnem
3pbl parTaiiMa, Axasa 1 KuHematorpada.

KnioueBble cnoBa: amepurKaHCKWI TeaTp, MUHCTPEN-LLIOY,
HerpuTAHCKME NEePCOHaXN, My3blKasibHbI, TaHLEBasbHbIN,
nonynapHoe npefctasnexune, Tomac JaptmyT «3aam»
Paiic, . Buuep-Croy.

EkatepuHa AptamoHoBa.

Bo3HuKHOBeHue Koppanemn.

K ncropum reatpanbHoro gena B CeBunbe

CTaTbA NOCBALLEHa NCTOPUM BO3HUKHOBEHNA TPEX CEBUb-
cKnx Koppanen «[loHa XyaHa», «[JoHb/ SnbBUPbI» N «ATa-
pacaH», CbirpaBLUMX 3HAYUTENbHYIO POJIb B CTAHOBIEHNN
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AHHOMAauuu

ncnaHckoro Teatpa. Onnpasncb Ha NePBONCTOUYHUKN, aBTOP
BOCCO3/aeT Kaxk/bl U3 Koppanei, BbIABIAA KOHCTPYK-
TUBHbIE YepTbl CXOACTBA U Pa3NYLA, a Takxe onpefenas
cxemy opraHu3sauuy TeatpanbHoro gena B CeBunbe XVI-
oro Beka. [loasneHne Koppanen B KayecTse NPOCTPaHCTBa
AN1A NoKa3a NpefCcTaBeHuI, Cbirpasio peLlatoLLyto posib B
Pa3BUTUN NCMAHCKOrO CTaLMOHapHOro TeaTpa.
KnioueBble cnoBa: nicnaHckuii Teatp XVI Beka, Teatpasnb-
Hana KynbTypa CeBuiby, Koppanu, UCTopus, TeaTpasibHoe
NPOCTPAHCTBO.

HAIIE HACJIEOIVE

Oner ®enbgmaH.

«Camoe cylecTBEHHOE B aKTepe —

npeo6paxeHune»

06 otBetax A.l. KooHeH Ha onpocHbiin anct TAXH
TBopueckas aHkeTa Anncbl KooHeH, 3anonHeHHas eto B
ce30H 1922/23 ropa no npocbbe TeaTpanbHou cekumm lo-
Cy[apCTBEHHOW aKaleMnu Xy[0XKeCTBEHHbIX Hayk (TAXH),
pacKpblBaeT cBOeobpasme YHKanbHOIro TBOPYECKOro me-
TOZa OAHOW 13 KPYyMHeNLIMX Tparnyeckmx aktpmc XX Beka,
BefyLueln akTpucbl KamepHoro TeaTpa.

KnioueBble cnoBa: aHKeTa TeaTpanbHon cekumm NTAXH
(1922/23), A. KOOHeH, TBOpYECKNII METOA, aKTPUChI.

Mapwmsa bepesaHckas.

TeaTpanbHoe Hauyano

B XyAOXecTBeHHo mudonorun

Mapka 3axaposuya Larana

B ctaTbe 060CHOBbIBaeTCA KOHLeNUus, yTBepKAatoLLan
K/loyeBOe 3HaueHme TeaTpasibHOro Havyana B TBOpYecTBe
Mapka LLlarana - B ero «xygoxxecTBeHHon mudonorum.
MacTep He TONbKO LWMPOKO UCMONb3yeT B CBOEM NCKYCCT-
Be 06pa3sbl, CBA3aHHbIe C TEMOW TeaTpa, HO 1 CaM XapakTep
€ro MMpOBOCMPUATUA NPeAcTaeT HAPOUUTO TeaTpasbHbIM,
KapHaBasbHbIM. B cTaTbe AeMOHCTPUPYIOTCA NCTOKM UH-
Tepeca M. Warana K urpoBoii, CLLeHn4YecKo 06pasHoOCTU.
C ofiHOW CTOPOHBI, 3TO UMMaHEHTHaA TeaTPanbHOCTb,
npurcyLiasn XacCuACKon KynbType, B aTMocdhepe KoTopon
npoLuno feTcTBo mactepa. C Apyron — 370 o6Wwmin K-
Tepec K TeaTpy, XapaKTepHbIl AN UCKYCCTBa aBaHrapfa.
CTaHoB/eHVe TeaTpanbHOWN NPOo6IEMATVKM B XKUBOMUCK
MacTepa Mo3TanHo NPOC/EeXMBAETCA, HAUMHAA C CAMOTO
paHHero BUTe6CKOro neprofa ero TBOpYECTBa U BMIOTb
10 1960-x ropoB. Ocoboe BHUMaHMe yaenaeTca nepuoay
cotpyaHuyectsa M. LLlarana c EBpeiickim KamepHbIM TeaT-
pom (1920-1921).

KnioueBbie cnoBa: Mapk LLlaran, mud, TeatpanbHoe
Hauaso B XXMBOMUCK, LIMPK, pUTyan, NCKYccTBO XX BeKa,
aBaHrapa.

Apmen KasapsH.

ApxuTtekTypHasa naea HapopHoro poma B EpeBaHe.
PasmbiwuneHne o TBOpUYECKOM MeTofe

AnekcaHgpa TamaHsHa

B cTaTbe NpepnprHATa NOMbITKa PacKpbITUA OCHOB ap-
XUTEeKTYypHON ngen HapogHoro goma (teatpa Onepobl) B
EpeBaHe, npoeKTpoBaHme KOTOPOro OCyLeCTBAANOCH

€ 1926 r. no Havano 30-X IT. nepeexaBLIM B apMAHCKYIO

CTONULLY N3BECTHBIM PYCCKUM 3044MM, aKafeMKOM AfeK-
caHApom TaMaHAHOM, MPU3HaHHbIM OCHOBOMONIOKHUKOM
HOBOW apMAHCKOW apxnTeKTypbl. [IpegnoxeHo paccmat-
pMBaTb apPXMTEKTYPY TOrO 3AaHWA U apMAHCKOro neproga
TBOpYecTBa TamaHsHa B KOHTEKCTe HamnpaBneHVs ap-AekKo,
aHanM3MpoBaTh reHe3nc Komnosunumm HapogHoro goma
He TOMNbKO C yyeToM 60raToro MMpPoOBOro Hacneaus, Ho 1
NMONCKOB HOBbIX GOPM TeaTpanbHOro 34aHKsA B NepBon
Tpetn 20 B. Bnepsble BbIABVHYTa BEPCUA O BO3MOXKHOM
BAOXHOBEHMUMN TaMaHAHOM CTPYKTYpOoI 1 dunocodckoin
OoCHoBol nepBoro [éTeaHyma — TeaTpa B [lopHaxe, co3faH-
Horo Pygonb¢om LtanHepom B 1913-1918 rr.

KnioueBble cnoBa: HapogHbi fom, Teatp Onepbl B EpeBa-
He, AnekcaHap TaMaHAH, apMAHCKanA apxmuTeKTypa, létea-
Hym B [lopHaxe, Pygonbd LUTaiiHep.

CTPAHWLbI UCTOPUN

Onbra ErowmHa.

XpoHuKa ractponeri nepsoii ctryauun MXAT 1922 ropa
VccnegoBaHume NocBALLEHO NepBbiM 3apy6exHbIM racTpo-
nam Mepsoi ctyaumn MXT. FacTponu 6biin opraHn3oBaHbl
HapKomoMm npocaeLyeHrsa AJlyHauapcKUM 1 1x Hauyano
npakT1YecKn CoBMano co cmepTbio EBreHna BaxtaHrosa.
Ho cama noespaka no EBpone cnoxunacb TpuymdanbHo. B
CTaTbAX KPUTUKOB Pa3HbiX CTPaH BapbUpPOBanCb NMOXBasibl
aKTepaM (B nepsyto ouepeab Muxanny Yexosy) 1 pexuc-
cepam MepBoi CTyANY; B HYX e BrepBble Npo3Byyana
MbICSTb, YTO CTyAMA — OTHIOAb He NpofokeHne Xyaoxec-
TBEHHOrO TeaTpa, HO OTAESbHbI CAMOCTOATESbHbIN KOJI-
NeKTUB CO CBOVIM OCOObIM NMyTeM B NCKYCCTBE.

KnioueBble cnosa: [Mepsasa Ctyana, MXT, AJlyHayapckuid,
E. BaxTaHros, M. YexoB

JIIOV, TOObL, KM3Hb

Jliopgmuna NMonsakosa.

«Moka, noka...»

MpoponxeHre AHEBHNKOBbIX 3aMuCel BblAatoLwenca ap-
TUCTKM O rofax ee paboTbl B lpaMaTnyeckom TeaTpe 1m.
CraHucnaBckoro, TeaTpe fpambl 1 KOMeAnKn Ha TaraHke,
y4acTVn B IereHAAPHbIX CNeKkTaKAX 1 B3aUMOOTHOLLE-
HMAX C pexmnccepoM AHaTonnem BacvunbeBbiM. 3anucm
OXBaTbIBalOT Nepuof TBopyeckor 3penoctu Jiiogmunol Mo-
NISIKOBOW, B HMX OTPaXXeHbl NepBble rofibl ee NpebbiBaHs B
Manom Teatpe.

KnioueBble cnosa: A. Bacunbes, W. Paiixenbrays, 0. Co-
nomuH, Teatp nmeHun CtaHucnaeckoro, «Cepco», TeaTp Ha
TaraHke, Manbii Teatp

KnioueBble cnoBa: AHatonui Bacunbes, «Cepcoy, Mocnd
Paiixenbrays, lpamaTtuyeckuii Teatp umeHn CraHncnasc-
Koro, TeaTp Ha TaraHke, Manbliii TeaTp, «AAAIOLWKNH COH»




348

Summary

PRO PRESENT
OLD THEATRE, NEW STAGE

Elena Gorfunkel.

In Anticipation...

Notes on the New Butusov

Since 2011, Yuri Butusov, one of the most successful
directors of contemporary Russian theater, headed
Theatre Lensoveta. There he started to build his career

in the 90s. Once again in St. Petersburg, the director
stages productions in which he is recognizable and
unrecognizable. The article attempts to survey and explain
the creative changes that have occurred Butusov during
quarter of the century. Still devoted to Shakespeare and
Chekhov, director tries to tie into a whole all his own
performances scattered to theaters, cities and years. In
this article it is talked about the past and present, about
productions of recent years Macbeth. The Film and Three
Sisters, about Butusov Theater’s poetics, about his artistic
language, and work with actors.

Key words: Macbeth. The Film, Yuri Butusov, Three Sisters,
Laura Pitskhelauri, llya Del, We are all lovely people, Anna
Kovalchuk, Alexander Novikov, Vitaly Kulikov, Konstantin
Raikin, Dmitry Lysenkov, Oleg Andreev, Oleg Fedorov, Ro-
man Kocherzhevsky.

Elena Gorfunkel

About the end of the world

Workshop - a new theater appeared in St. Petersburg

in 2011. Director and teacher Grigory Kozlov headed it.
Basis of the troupe is made up of Kozlov's graduates from
St. Petersburg Academy of Performing Arts. With his youth
disciples Kozlov fulfill significant theatrical projects. One
of them is the two parts saga on the theme of Russian
history of the twentieth century, about the revolution
and civil war. The first part of it is Quiet Flows the Don, a
dramatization of the novel by Mikhail Sholokhov; second -
the play by Mikhail Bulgakov The Days of Turbins. Under
the roof of the theater, in one master’s directing, and in the
play of novice actors nearly a century ago passed events
acquire undoubted, though frightening actuality. This is
one of the theater lessons directed by Grigory Kozlov and
his Workshop.

Key words: Grigory Kozlov, Quiet Flows the Don, The Days
of Turbins, theater Workshop,

Ella Mikhaleva.

Taganka: Etudes of the Anniversary Season

The review of the events of the theatrical season 2013/14,
in the Taganka Theater. Story about the activity of the
“group of jubilee” and premieres, passed out of the
anniversary format. Problems theatre in the mirror
administrative theatre reforms and in the absence of
artistic strategies.

Key words: Theatre on Taganka, Yuri Lyubimov, Vladimir
Fleischer, “group of the jubilee year’, the School of theatre
leader, CIM, Igor Konyaev, Sergey Glushchenko, Ksenia
Peretrukhina, Vlad Malenko.

Alexei Bartoshevich.

A Chronicle of Shakespeare’s year

The Article faces to the latest productions of William
Shakespeare’s dramas in contemporary Russian theater.
Author analyzed stage interpretations of Measure for
Measure (Pushkin Theatre), Othello (Satyricon Theater)
and several recent productions of Hamlet, including
performance in Theatre of Nations staged y R. Lepage.
Key words: Shakespeare, tragedy, postmodern
tragicomedy, interpretation, cutting and editing,

Y. Butusov, D. Donnellan, R. Lepage, E. Mironov

Vadim Shcherbakov.

Collage from The Hamlet

The review on the Robert Lepage’s production in Theatre
of Nations. Analyzing the show author reflects on the
experience in Russia of so-called Project Theatre.

Key words: Robert Lepage, The Hamlet, Evgeny Mironov,
Theatre of Nations, Project Theatre.

Natalia Skorokhod.

Cinderella phenomenon

Analysis of the plays written in post dramatic era

The article is the first part of the study on contemporary
“Russian-speaking” drama development. The article
attempts to identify and substantiate the idea of the
influence of the ideas of kmonodromatism» by N. Evreinov
and «epic theatre» by B. Brecht on modern texts for the
theatre. Examples plays D. Bogoslavsky, P. Pryazhko, D. and
I. Gumennyy and M. Kurochkin, as well as the peculiarities
of the Lev Dodin’s performance «Life and fate»(novel

by Grossman) the author is talking about a gradual
weakening actually drama (the plot, the characters) and
the strengthening of the games with an epic features
(space, time, the combination of subjective world of the
hero of the objective picture actions).

Key words: Aristotle, Hegel, Evreinoy, Brecht,
monodramatizm

THEATRE JOURNAL

Marina Timasheva.

Mosaic of stage

There are more than a hundred theaters In Moscow,
everyone should produced about 7 premieres a year.
And one have to mention several tours and festivals.
One critic certainly unable to prepare a representative
overview of all these events. However, critic’s diary

can be a valuable source for the history of the national
theater. Many performances, which are discussed, could
not be staged 30 or 40 years ago. The diary presented
20 performances of last season appeared in 15 Moscow
theaters.

Key words: The Stranger, Lada, or Joy, Dangerous Liaisons,
Masha, Kant, Hamlet, Berdichev, My Shadow, Last Date,
Othello, Notes of the deceased, Lackey’s, Lady Macbeth of
Mtsensk, Hamlet. Collage, Number 13 D, The Comedy of
Errors, Here's the umpteenth time Russia, Homecoming, Voice
of the father, Emma.
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Summary

Elena Gorfunkel

Running on Empty

Leading actress of St. Petersburg (and previously
Leningrad’s leading actress) Alisa Freundlich became both
a heroine and female lead in the play Alice. Performance
partly is based on famous tale of L. Carroll, partly - on

the life and work of Alisa Brunovna Freundlich herself.

It was staged by chief director of BDT Andrei Moguchiy.
The reason for appearance of this unexpected collage of
literature and the reality is the decision of the great theater
to congratulate the actress and her upcoming birthday.
The article is a review of this St. Petersburg premiere
including the description and analysis of this extraordinary
spectacle’s various properties.

Key words: BDT, Andrew Moguchiy, Alice, Lewis Carroll,
Alisa Freundlich, Hatter, Valery lvchenko, Sergei Nosov,
Svetlana Shchagina Maria Tregubova, Yevgeny Panfilov
Anastasia lvanova

Absolutely Happy Village

Review on the performance of the Russian Academic
Youth Theatre Lada, or joy. The first prose work of the
famous poet Timur Kibirov was transferred to the stage

by director Marina Brusnikina and became one of the
highlights of the Moscow theater season.

Key words: Russian Academic Youth Theatre, Lada, or joy,
Timur Kibirov, Marina Brusnikina

ACTORS AND ROLES

Vera Maximova.

Yuri Solomin as Domenico Soriano

The article talks about the new part of Russian stage
coryphaeus, Yuri Solomin, who played an aging bon vivant
Domenico Soriano in the production of famous play by
Eduardo de Filippo Filomena Marturano staged at the
Maly Theatre by Stefano de Luca from Milan.

Key words: Yuri Solomin, Eduardo De Filippo, Filomena
Marturano, Maly Theatre, Stefano de Luca, Irina
Muravyova.

EXHIBITION

Elena Strutinskaya.

The Highlights of Time

The article devoted to the exhibition BDT (The Bolshoi
Drama Theatre). Almost a Century, which was organized
both by The State Central Theatrical Museum named after
A.Bahrushin and Museum of BDT for commemorating

the Theatre 95™ Anniversary. Author speculates on

the problems of Museums in operating theatres.

These institutions obviously deserve the support as

an inalienable part of theatre culture and the national
heritage.

Key words: exhibition, BDT (The Bolshoi Drama Theatre),
preservation of the theatre heritage, Russian scenography

PRO MEMORIA

MEYERHOLD STUDIES
Oleg Feldman.
From the History of Meyerhold Studies
Georgi Tovstonogov.
To the Word about Meyerhold
Isaac Schneiderman.
Letters to Constantin Rudnitsky
Isaac Schneiderman.
On the history of personal and creative relationships
between Stanislavsky and Meyerhold
Alexandra Tuchinskaya.
The Keeper of Meyerhold’s Magic

To publication of the small texts by I. Shneiderman.
Retrieved from archives small texts by I. Shneiderman
and his correspondence with C. Rudnitsky returns one
to still unsolved problems of Meyerhold’s Legacy stud-
ies. This could be applied both to Shneiderman’s opin-
ion about the tragic background of the farcical events in
production of The Magnanimous Cuckold and to symbol-
ist’s roots of the concept of The Forest (an artist owes to
go into people’s masses for overcoming the alienation of
intellectual; this principle leads to sophisticatedly primi-
tive victory over elitism of theatre language). Supported
by the essay of A.Tuchinskaya, Shneiderman’s appren-
tice, the texts approved scholar’s unique place in the
Meyerhold Studies.

Key words: the Meyerhold Studies, I. Shneiderman,

The Magnanimous Cuckold, The Forest, the letters by

C. Rudnitsky.

Alexandra Tuchinskaya.

Actor in the Meyerhold'’s directing system and
aesthetics of constructivist production

The article follows the genesis of the understanding of the
world transfigured by art that the genius theatre director
Vsevolod Meyerhold quested for, through his artistic
endeavors.

The most challenging task of his reformative work was to
indoctrinate an actor under the premise of the Conditional
Theatre, which recreated not the exact but rather
generalized picture of the world. The article delineates
how the experiments of his symbolist productions,
traditionalistic performances in the Emperor theaters

and the experience of the experimental training studios
were reflected in the post-revolutionary work of the
Master. The first in the world futurist theater imitated
Meyerhold’s devices in 1913. Meyerhold became a leader
of the Theatrical October Revolution with the slogans of
“Constructivism” and “Biomechanics”. And the pioneering
performance in 1922 of the The Magnificent Cuckold
became an unsurpassed specimen of the actor on stage as
part of the Meyerhold'’s school.

Key words: The Magnificent Cuckold. The first in the world
futurist theater. Constructivism. Biomechanics. Babanova.
llyinsky, Zaichikov.
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Irina Sirotkina

Mysterious Dr. Petrov, biomechanics, Tefizkult and
Vsevobuch

The term, biomechanics, is applied to the theory and
practice of human movements and it exists both in science
and theatre. Historically, there were several myths about
biomechanics. One of them is that biomechanics was
invented by the founder of the Central Institute of Labour
A.K. Gastev around 1921 as the name for movement
studies conducted by the physiologist, N.A. Bernstein
(this version has even entered the Russian Wikipedia).

In has been suggested that, from there, V.E. Meyerhold
had borrowed the term for his own training system. The
description, however, is neither complete nor trustworthy.
| try to demonstrate the role which certain events

linked to the development of physical culture in Russia,
played in the history of biomechanics. The re-assessed
picture includes the medical doctor and theoretician of
movement, PF. Lesgaft, the medical doctor and athlete,
A.P. Petrov, the Red Commissar, N.I. Podvoiskii, and the
poet, Ippolit Sokolov.

Key words: biomechanics, Vsevobuch (Chief
Administration for the National Army Training), Tefizkul't
(Theatre-lising Physical Culture), V.E. Meyerhold, PF.
Lesgaft, A.P. Petrov, N.I. Podvoiskii, Ippolit Sokolov

BOOKSHELF

llya Smirnov

Master Class by Victor Rozov

The Surprise for Life is memoirs of the largest Soviet
playwright about a hungry child, the work at the factory
in three shifts, about World War Il, where he got a severe
wound and miraculously survived, and, of course, about
the theater. According to the reviewer, the book captures
not only a unique experience, but also Viktor Rozov’s
approaches to the main business of his life. They combines
to a clear and logical system and those who acquainted
with it is to assume, firstly, the secrets Rozov’s drama
(which is much more modern than what today arrogated
to itself the title of new drama), and secondly, the purpose
of the theater. Rozov’s book could be an excellent tool

for students of theater schools, because it answers the
fundamental question: Why? What is the supreme goal of
the profession, to which students are prepared?

Key words: drama, theater education, the history of

the Soviet theater, actor’s and director’s theater, theater
economy, the role of the artist in society.

RUSSIA, EUROPE AND AMERICA
Beatrice Picon-Vallin.
And Longer than Century Lasts a Theatre.
Russian Theatre in France: tours, meetings,
productions, educational projects
The article is devoted to the more than 100-years
experience of interaction of the Russian and French
theatrical cultures, as it is seen from the banks of the Seine.
Starting with a tour of the Moscow Art Theatre and ending

with the joint project of M. Langhoff and the troupe of
the Saratov Youth Theater, the author seeks to take into
account the lessons and shocks of fundamental values
that made Russian theatre in the minds of French artists,
critics and the public.

Key words: French theatre culture, the Moscow Art
Theatre, A. Tairov, V. Meyerhold, Y. Lubimoy, L. Dodin, P.
Fomenko, A. Vasiliev

Olga Panova.

Blackface minstrelsy: modelling black image in the
American popular culture

Negro plantation life skits performed by blackface white
actors became a genre of popular American musical
theatre in the 1810-20-ies. Blackface minstrelsy was a
way to cooptate marginal and exotic figure of a black
slave in the American culture. At its height in the 1830-
1850-ies minstrelsy was a slapstick comedy show with
music, singing, and dancing. Minstrel show had a basic
established structure and a certain repertoire of archetype
characters. Blackface minstrelsy influenced considerably
over H.Beecher Stowe’s famous novel Uncle Tom’s Cabin,
which had a great retroactive impact on the minstrel
stage. In the first decades of the 20ieth century minstrelsy
became a part of movie industry as well as ragtime and
jazz era.

Key words: American theatre, blackface minstrelsy, black
characters, musical, dancing, popular show, Thomas
Dartmouth “Daddy” Rice, H.Beecher Stowe.

Ekaterina Artamonova,

To the history of theatre management in Seville: the
appearance of the corral theatres.

The subject of this article is the history of three theatre
spaces in Seville «Corral de Don Juan», «Corral de Dofa
Elvira» and «Corral de las Atarazanas». They played

a significant role in the formation of the Spanish
theater. Based on documents, the author makes the
reconstruction of each corral, searching their similarities
and distinctions. Focus is made on the scheme of the
theatre organization in Seville of the XVI-th century.
The appearance of a particular theater space for
performances played a decisive role in the history of
Spanish theater.

Key words: Spanish theatre of XVI century, performance
culture of Seville, corrals, history, theatre space.

Natalia Smirnova-Grynevych

Conceptual theater of Sasha Waltz

Article devoted to the work of the German choreographer
Sasha Waltz. Critics almost unanimously attribute it to
postmodernism. Basing on the examples from several
productions by Sasha Waltz author argues that conceptual
theater, claiming the philosophical understanding of the
world, can be emotionally intense and full of dramatic
tension, that the principle of documentary does not
contradict to conditional nature of ballet.

Key words: Sasha Waltz, J. Kosuth, Sasha Waltz & Guests,
The Rite of Spring, Mariinsky Theatre, Catherine Kondau-
rova, Alexander Sergeyev, Daria Pavlenko, Mary Wigman,
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Pina Bausch, John Neumeier, Dido and Aeneas, Medea,
Romeo and Juliet, Hunting and forms, Continu, Matsukaze,
Dialogue 09 - The new museum.

OUR HERITAGE

Oleg Feldman.
The most significant in the actor is transformation

Alisa Koonen. Responses to the questionnaire of The
State Art Science Academy (GAHN).

Alisa Koonen filled the creative Questionnaire Form issued
by Theatre Section of The State Art Science Academy
(GAHN) during the season of 1922/23. Her responses
reveal originality of the unique creative method used by
Koonen, one of the most outstanding XX century tragic
actresses, the leading actress of Moscow Kamerny Theatre.
Key words: questionnaire Form of The State Art Science
Academy (GAHN), season of 1922/23, Alisa Koonen,
actress’ creative method.

Maria Berezanskaya

The theatrical principle in Mark Chagall’s

artistic mythology

The article proves the idea that one of key instrument for
creating Mark Chagall’s artistic mythology is theatrical
principle. The master is using not only the theatrical
images but he also makes theatrical principle the way of
world perception itself. The article demonstrates sources
of Chagall’s interest to theatrical, stage imagery. One the
one hand, it is the Chasidic culture that is connected with
carnival. On the other hand - there was a strong interest
to theatre among modernist and avant-garde artists. The
article retraces the formation of theatrical problematic

in Chagall’s work from the early Vitebsk period to end

of 1960s. The main attention pays to the period of
collaboration with Jewish chamber theatre (1920-1921).
Key words: Mark Chagall, myth, theatrical source in fine
arts, circus, ritual, art of XX century, avantgarde.

Armen Kazaryan

The architectural idea of the People’s House at Yerevan.
Reflections on artistic method of Alexander Tamanyan
It was an attempt to disclose the basis of architectural idea of
the People’s House (Opera Theatre) at Yerevan in this article.
The project of the building was carried out from 1926 to

the early-30-s by Russian architect, academician Alexander
Tamanyan, an acknowledged founder of a new Armenian
architecture. It is proposed to consider the architecture of the
building and the Armenian period of Tamanyan’s activity in
the context of Art Deco, as well as to study the origin of plan
of the People’s House not only by reference to the rich world
heritage, but also considering the search of a new forms of
theatral building in third of the 20th century. For the first time
| suggest that Tamanyan could been inspired by the structure
and philosophical background of the first Getheanum, the
theater in Dornach, created by Rudolf Steiner in 1913-1918.
Key words: People’s House, Opera Theater at Yerevan,
Alexander Tamanyan, Armenian architecture, Getheanum
in Dornach, Rudolf Steiner.

HISTORY STEPS

Olga Egoshina

Foreign tour of the First MAT Studio, 1922. A Chronicle.
Research is devoted to the foreign tour of the First MAT
Studio. A. Lunacharsky, People’s Commissar of Education,
organized the tour and its start coincided with the

death of E. Vakhtangov. But the trip to Europe was full of
triumph. Critics from different countries varied in their
articles praise to actors (primarily Michael Chekhov) and
directors of the Studio. For the first time it was suggested
there that the Studio is not a continuation of the Moscow
Art Theatre, but a separate independent group with its
own way in art.

Key words: The First MAT Studio, foreign tour, Michael
Chekhov, Evgeny Vakhtangov, critics’ mirror

PEOPLE, YEARS, LIFE

Lyudmila Polyakova

So long, so long...

Continuation of the outstanding actress’ diary devoted

to her years of work in the Stanislavsky Theatre, in The
Taganka Theatre, to her relationship with director Anatoly
Vasiliev and participating in his legendary productions.
Records cover the period of Lyudmila Polyakova’s artistic
maturity. The diary reflects the early years of her tenure at
the Maly Theater as well.

Key words: A. Vasiliev, |. Raihelgauz, Y. Solomin,
Stanislavsky Theater, Serso, Taganka Theatre, Maly Theatre




