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PRO HACTOALLEEE BOSIOANHCKMI KOHKYPC, «JTi061IMOBKa», <KOHKYPC KOHKYp-
coB», «CBoGOAHBIN TeaTp», «EBpasusx, «[encTaylowne
MOCJIE KOBUJIEA nmua, «Npembepar.

KpeuetroBa Pumma
CTaHMCNaBCKUM N Mbl

KPEYETOBA Pumma

He ToponuTtecb c noxopoHamu

[Ba ¢parmeHTa u3 KHurn PI. KpeyetoBoi «CTaHMUCNaBC-
KWUii», roToBALleca nspatenbctBom «Monofasa resapama»
(cepusa «Kun3Hb 3ameyaTenbHbIX Nilofeln»). ABTOp CTpeMuT-
cA yBuAeTb cyabby u TBOpyecTBO CTaHUCNABCKOro B pyc-
ne BaXKHeWLWMX NPoLeCcoB CTaHOBJIEHUA PEXNCCePCKOro
TeaTpa B KoHLe XIX-XX BeKOB, KOTopble onpeaenuin ero
Xy[OXKeCTBEHHbIe N CTPYKTYPHbIE MOUCKN.

KntoueBble cnoBa: cuctema CtaHucnasckoro, MXAT.

HOBbIV TEATP, CTAPAA CLIEHA

MakcnmoBa Bepa

«Bcé€ B »KepTBYy NamMATU TBOEM...»

CraTbA noceAweHa Metpy Haymosnuy ®omeHKo, ero nny-
HOCTW, €ro akTepam, ero TeaTpy, ero neparorvke. B Tekcrt
BKJIOUYEHbI peLieH3nn Ha cnekTaknm «Bonkn n osLbl», «Boi-
Ha 1 mup. Hauyano pomaHa», «CemenHoe cyacTtbe, «Ernner-
CKMne Houm»

KntoueBble cnoBa: MNetp ®omeHko, «CmepTb TapenkuHa,
«Muctepus 6ydd», «be3 BUHbI BUHOBaTbIe», TUTUC, «Bon-
K1 1 0BLbl», «<BoHa 1 mup. Hauano pomaHa», «CemeliHoe
cyacTbe», «ErmneTckne Houny, MonuHa Kytenosa, KceHua
KyTenoBa, lanvHa TioHnHa, MagneH [xxabpaunnosa, NonuHa
Arypeesa, Knpunn Nuporos, KapaH baganos, I0pwuin Crena-
HoB, Pyctam lOckaes, Bnagnmmp Makcumos, Mapua [aHu-
noBa, AHzpei Bopobbes.

Muxanesa dnna

Teatp Ha TaraHke. lO6uneiiHo-Helo6uneiHoe
PasmbiwneHna o nocnegHem ce3oHe TeaTpa Ha TaraHke.
XpoHonorusa Tex cobbITUIA 13 KU3HK TeaTpa, KoTopble Npu-
BENN K pa3pbiBY OTHOLIEHWIN MeXAY ero XyfoKeCTBeHHbIM
pykosopuTtenem tO.M1. JllobuMoBbIM 11 akTepamu. ABTOp CTa-
TbW MCCNeayeT B3aMMOCBA3b TBOPYECTBA, YesloBEeYeCKnx
OTHOLIEHNI N aAMUHUCTPATUBHbIX NPobiemM B OAHOM 13
CaMblX 3HAMEHMNTbIX MOCKBOCKMX PerneTyapHbIX TeaTpoB
KntoueBble cnosa: Teatp Ha TaraHke, lOpuii Jlio6rmos, Bane-
puii 3onoTyxuH, Bnagmmp YepHses, Bnagnmnp Oneiwep.

BbuTtoB Anekcein

Soxun, Wekcnup n NMaHnkoBcKnn

CraTbA MOCBALLlEHa COBPEMEHHOMY COCTOAHMIO POCCUINC-
KOW Apamatyprun. B Helh npoaHann3mpoBaHbl HEKOTOPble
NPUYNHBI «KpuU3mnca xaHpa». Cpeanm paccmaTpuBaemMbix
TeKCToB — GUHaNNCTbI nocnefHero «KoHKypca KOHKYPCOBY,
npoLueLero B pamkax «30/10TON MacKmy).

KnioueBble cnoBa: COBpeMeHHasA ApamaTtyprus, «HoBas
apama», A. MonuyaHoB, M. Xeldeu, [. Borocnasckuii,
M. Mpaxko, M. MawwnHckas, E. Bacunbea, M. KypoukuH,

KpetoBa EkaTepunHa.

Creb Kak cnoco6 BbhKUBaHUA KyNbTypbl...

ns ceba

B cTaTbe Ha coBpeMeHHOM [ijpaMaTypruyeckomM 1 TeaTpanb-
HOM MaTepuane NokasaHo, Kak ApamaTypru, pexmccepbl 1
KOMMO3WTOPbI TBOPAT CBOMW ManMMMCeCTbl, HacnanBasa ux
Ha uyxune n3obpaxeHns. CoBpeMeHHble aBTOpbl 6oATCA,
YTO UCMOJIb3yeMble UM UCTOUYHWKIM OKaXyTCA HE Y3HAaHHbI-
MW, 1 CrielwaT yKkasaTb BeCb CMUCOK «LUTUPYEMbIX» MePBUY-
HbIX Npovi3BoguTeneil. Ha coBpeMeHHOM 3Tane MHTepTeKC-
TyanbHOCTb BblLLJIa Ha HOBbI YPOBEHb, HA KOTOPOM HOBbIN
TEKCT He CTONbKO BCTyMaeT B CJIOXKHbIE OTHOLLEHWA C ApY-
TIMV TEKCTaMW, CKOJIbKO HauvHaeT NapoAMpoBaTh X, Mpo-
HM3MPOBaTb Hafl HUMK, TPAaBECTMPOBaTb, 6ydGOHVPOBaTD.
KnioueBble cnoBa: coBpemeHHas fpamaTyprus, nocTmo-
LAEePHU3M, HTEPTEKCTYalIbHOCTb, UPOHUA, ApaMaTypriyec-
KU KOHKYypC «[encreyowme nuuar, Jiogmuna Ynuukas,
OmnTtpuin YepHAKos.

Hetynckaa Onbra

ByHT n putyan

CraTtba noceaweHa MexpayHapoaHomy decTmBanio baneta
«Bek “BecHbl cBALleHHON” — Bek mopepHu3mMa», KOTopoi
npowen B bonblwom TeaTpe. PaccmMaTpuBaeTca Xy[oxecT-
BEHHaA CTPYKTypa, NPeAsioxKeHHan B NepBOI NOCTaHOBKe
6aneta «BecHa caueHHan» (1913), n ee 3sonounst B XX—
XXI Beke. B cTtaTbe npoaHanmanpoBaHbl Bepcun «BecHbl
cBAWeHHON» Baunasa HuxumHckoro (1913), Mopuca bexa-
pa (1959), MuHbl bayw (1975) n TatbAHbl BaraHosow (2013).
Takxe B cTaTbe aHanu3upyeTcsa npembepa bonblioro Teat-
pa «KBapTtupa» (xopeorpad Matc Ik), Bbllealwas B pamkax
dectuBans.

KntoueBble cnosa: «BecHa cBALleHHaA», MoAepHU3M, «Pyc-
CKue ce30Hbl», Mopuc bexap, MNuHa bayw, TatbAaHa baraHo-
Ba, Matc Ik.

AHHUHCKNI JleB

JleHKOM B TpM KacaHunsa

PeTpocnekTuBHbIV B3rNAL KPUTMKA Ha HEABHIOIO NCTOPUIO
TeaTpa «JIeHKOM» 1 Xy[AOXeCTBEHHYIO INYHOCTb ero pyKo-
BOAWTENA CKBO3b MPU3My BreyaTieHun oT TPEX npembep
Mapka 3axapoBa. O6pa3Hble MOCNaHUS JIEHKOMOBCKMX
«Mrpoka», «>KeHnTbbbl» 1 «HebecHbIX CTPaHHMKOB» COMOC-
TaBJ/IeHbl aBTOPOM C MOMEHTaMU, NepeXxrnBaemMbIMy MOCTCO-
BeTCcKon Poccumein.

Kntouesble cnosa: Mapk 3axapos, «JleHkom», [locToeBCKuiA,
loronb, ApuctodaH, Poccus.

HA YEXOBCKOM OECTUBAJIE

TumaweBa MapuHa
AnTOH NaBnoBuny n Bce-Bce-BCe.
Ouepk uctopun MexgyHapogHoro ¢ecTuBans WUMEHU
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ATl. YexoBa Ha npoTsxeHun AByx fecatunetvmn (1992-
2013) B KOHTEKCTe TOro, YTO MPOUCXOAWIO B 3TO Bpems C
POCCUNCKMM TeaTpoOM 1 CO BCeln CTpaHoi. B ctatbe npu-
BefleHbl [jaHHble O TOM, Kak M3MeHAnacb ¢ecTuBanbHas
aduwa (Mo cTpaHam — yyacTHMLAM U »KaHpaMm), NMoKasaHbl
XapakTepHble 0CO6eHHOCTU MeHeXMeHTa Banepua LWap-
PUHa 1 ero ToBapuLLel Mo opraHM3aLumy YeXoBCKoro dec-
TUBass, OTIMUUA 3TOro GbecTuBasns oT APYrux, NPOBOANMbIX
B Poccum, 1 BbiCKasaHbl HEKOTOPble rMnoTesbl O AanbHeN-
LIem ero pasBuTHN.

KnioueBble cnoBa: MexgyHaponHbli decTmBanb MMeEHU
A.M. Yexosa, KoHdepepauua TeatpanbHbix Coto30B, TeaT-
panbHble GpecTBany, TeaTpanbHbIi MEHEeI)KMEHT, Apama-
Typrua A.lN. YexoBa, «<HOBbI LpK», TeaTp cTpaH CHI.

3BeHuropoackas Haranua

O yem TaHUyem?

TaHueBanbHasA nporpamma MexayHapogHoro
TeaTpanbHoro pectuBansa umenu A.lN. Yexosa 2013
CraTbA O TaHUeBaNbHOW nporpamme MexayHapoaHOro
TeaTpanbHoro dectusansa numenn A.l. Yexosa, npoxoams-
wero B MockBe BecHoli-netom 2013 rofia, 0 TOM, YTO pasnu-
YaeT 1 UYTO 0O6beMHAET BbICTYMAIOLMX B Pa3HbIX CTUAAX U
XaHpax xopeorpadoB co Bcex KOHLIOB CBeTa.

KnioueBble cnoBa: MexayHapoaHbIl TeaTpasbHbI pecTu-
Banb nmeHu A.l. YexoBa, COBpeMeHHbIl TaHeLl.

Tumawesa MapuHa

Opeiig nakyeT yemopfaHbli.

«lenoT creH» Ha pecTnBane um. A.l. YexoBa

B cTaTbe npepfcTaBneHo HOBOe ABNEHWE MUPOBOW TeaT-
panbHOW KynbTypbl, M3BECTHOE MOA BeCbMa YCIOBHbIM
HalNMeHOBaHVEM «HOBbIN LMpK». MaprHa Tumaluesa Mbl-
TaeTcA onpeAenuTb ero XapakTepHble YepTbl (UTO B HEM
OT UMpPKa U YTO OT TeaTpa), CUibHble 1 cnabble CTOPOHDI, a
TaKXe nepcrnekTVBbl PasBUTUA Ha NpUMepax 13 TBopyec-
TBa Buktopuun n Aypenun YannuH, XaHa batucta Toeppe,
Mxelimca Toeppe, unvnna XaHTu.

KnioueBble €noBa: «HOBbIN LMPK», LMPKOBOE WCKYCCTBO,
[pamatyprus, TeaTpajibHble ¢dectuanu, Buktopua Yan-
nuH, Aypenua YannuH, XKaH batuct Teeppe, [Ixenmc Toep-
pe, ®ununn XaHtn, Anekcanap Mprmaiino.

TEATPAJIbHbIV AHEBHUK

TumaweBa MapuHa

KoTunboHHbIN 3Ha4Y0K

PeueH3ua Ha cnektaknb Teatpa «MacTtepckas MeTtpa ®o-
MeHKo» «Ervnetckan mapka». BrnepBble 310 npo3anyeckoe
npowusBefeHve Ocuna MaHpenblwtama NpeacTaBieHo Ha
CLeHNYecKUX NoAMOCTKax MONOAbIMM aKTepaMu TeaTpa 1
pexnccepom IMntprem PygKkosbim.

Kntouesble cnosa: Ocun Mangenblutam, «Ermnetckasa map-
Ka», Teatp MeTpa ®omeHko, MapHok, Oepop Manbiwes,
Hapxxa Mep, Anekcangpa [JawweBckas.

Tpy6oukuH Amutpuii

[Be «3neKTpbi». [Ba Teatpa. OanH mup

CraTbsl NOCBALEHA aHaNM3y 1 CONOCTABNEHMIO ABYX Cnek-
TaK/ei, Co34aHHbIX Ha OCHOBE OAHOTO 1 TOTO e aHTUYHOro
Muda: «Yuactb nektpbl» B PAMTe (noctaHoBka A. Bopogu-
Ha) 1 «InekTpa» B TeaTpe Hauwi (noctaHosKa T. KynabuHa).
CneKTaKknM MOHATbI Kak BOMJIOLIEHMe [1BYX MPOTUBOCTOA-
LMX APYT APYTY XYAOKECTBEHHbIX CCTEM COBPEMEHHOCTH:
X HECOBMAAEeHNE N NPOTUBOCTOAHME NPOCNEXEHO B Apa-
MaTypruu, cueHorpadun, peXxnccype 1 akTepcko nrpe.
KntoueBble cnosa: «<dnekTpar, PAMT, Teatp Hauwni.

CeHbKnHa Bepa

CoBceM HecmelllHasA ncropusa

PeueH3uns Ha cnekTaknb Aneuca Xepmanuca «O610MOB»,
NOKa3aHHOro B pamMKax TeaTpanbHoro ¢ectmana «ban-
TUACKNIA AOM». ABTOP 06paLLaeT BHUMaHME Ha U3MeHeHMs,
npovisoweslwmne B TBOPYECTBE N3BECTHOrO NATBUIACKOTO
pexunccepa, B TOM YMcsie, KacasCb B3aVIMOOTHOLLEHWI Nep-
COHax<a 1 OKpY»KaloLLero ero npegMeTHOro Mrpa.
KntoueBble cnosa: Ansuc Xepmanuc, O61omoBs, foHYapoB,
lyHpapc A6onuHbw, Bunnuc [ayasuHbly, npeaMEeTHbIi
MUP, NaMATb.

Tpy60ukuH AMmuTpuii

«Unnapa» B TeaTpe

B ctaTbe paetca aHanus cnektakna «/nnaga» flomepa (npe-
Mbepa B uioHe 2013 roga B ApuHax, pexunccep Craduc Nlu-
BadMHOC). OTO — nepBasn NocTaHoOBKa nonHon «Mnunagbl» B
MUPOBOM TeaTpe, ABNAIOLAsA COO00 PeAKNIA 1 BHYLIUTENb-
HbIl NPYIMEpP COBPEMEHHOTO MMYECKOrO CreKTaKIsA.
KnioueBble cnosa: «Mnuaga», lomep, Craduc JinsadpuHoc.

Lllep6akoB Bagum

Teatp camoo6cnyknBaHuA

PevieH3ms Ha cnekTaknb «Tpy AHA B afy», NOCTaBAeHHbIN [.
Bonkoctpenosbim 1 K. MepetpyxuHon B Teatpe Haunin no
nbece I1. Mpaxko. AHan3npys cnekTakb, aBTOp 3agaerca
PUTOPUYECKM BOMPOCOM: NMOYeMy 3TV CMOCOGHbIE NIOAN
npeanoYnTaloT CerofHA 3aHUMaTbCA TaKUM, HYAHbIM TeaT-
pom?

Kntouesble cnosa: MNasen Mpsaxko, «Tpu AHA B agy», Amnt-
pun Bonkoctpenos, Kcenus MepetpyxuHa, Teatp Hauwnii.

TEATPAJIbHAA NPOBUHLINA

Bucnos Anekcanpp A.

Pa6ota Hag Habpockamun

Bcé&, uTo Bbl XOoTenu 3HaTb 06 3cKM3ax n nabopaTopusx,
HO 6oAnuCcb cNpocnTh

B nocnepHee Bpems Takue MOHATUA KaK «UYWTKA Mbecbl»
N «PeXNCCePCKU ICKM3» [OCTaTOYHO MPOYHO BOLUAN
B C/IOBapb COBPEMEHHOIO pocCcuiickoro TeaTtpa. bonee
TOro, OHUW CTanu, No CyTW, 0603HaYaTb cObOI OCoObbIN TUM
CLIeHNYEeCKOro [elCTBa, OCYLIEeCTBAAEMbII He CTONIbKO
IONA «BHYTPeHHero ynotpebneHus» (Kak To 6bi1o paHee),
CKOMbKO A1 paclUMPEHNs 3pUTENIbCKON ayamTopun, ans
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MOMCKa HOBOFO aKTyaslbHOro A3blka BO B3aMMOOTHOLLEHM-
AX cLeHbl 1 3ana. OcobeHHO aKTUBHOE pa3BWTUE 3TO ABU-
)KeHUe, HeNnocpeacTBeHHO CBA3aHHOE C «HOBOW APaMOii»,
nony4mno B TeaTpax NpPOBMHUMUW. B nepBoi yactn cBomx
pasmbILWNeHnn 0 GeHOMEHe 3CKU3HOro MeTofa M Apama-
Typruyeckux nabopaTtopuii aBTop 0603HaUUTb OCHOBHblE
MOHATUA, ONpefenvTb reHe3nc BOMpoca 1 onmncaTtb To, Kak
B MPUHLMNE <YCTPOEHDBI» 1 GYHKLIMOHMPYIOT MOAOOHbIE Me-
ponpuATtKs.

KntoueBble cnoBa: YnTKa Nbechl, PeXKNCCePCKMIA 3CKN3, Apa-
MaTypruyeckas nabopaTopus, <HOBas fjpamar, POCCMncKas
NpoBUHLUSA

MewkoBa Bukropus

Ero HU3noXxeHHoe BeNM4eCTBO.

®ectusBanb um. H.X. PbibakoBa B Tam6oBe

CratbA noceAweHa VI TeaTpanbHomy ¢decTuBamo UM.
H.X. PbibakoBa, npoleflemy B Tamb6oBe, HO BMecCTe C TeM,
aHanM3MpyeT 1 HeKoTopble obLme npobnembl GpecTrBanb-
Horo paBuKeHuA. OpraHu3aTopbl TamboBcKoro ¢opyma
CTaBAT BO MaBy yria akTepckoe TBOPYECTBO, UYTO, ecTecT-
BEHHO, laeT BO3MOXHOCTb 6osiee LWMPOKOro pas3roBopa o
CeroAHAHeM COCTOAHUM OTEeYECTBEHHOW WCMOSHUTENb-
CKol wWKonbl. Ha npumepe ¢ecTBanbHbIX CneKTaKmen,
npeactaBnaswnx Camapy. Kypck, BpaHcK, YnbaHoBCK, Ky-
AbIMKap 1 apyrve ropofa CTpaHbl, aBTOP Pa3MbiLIAeT O
MecTe, 3HaYeHUN N BO3MOXXHOCTAX akTepa B COBPEMEHHOM
CreKTakre.

KnioueBble cnoBa: pecTvBany, NPOBUHLUA, NCMONHUTENb-
CKOe MacTepCTBO, akTepCKMe LLKOJbI.

MPOLLIAHMSA

lllax-A3nsoBa TaTbsiHa

Nnnuna

CraTbA MNOCBsALlEHa NaMATU HAapPOAHOW apTUCTKM Poccum
JInnun TonmayeBo, O[HON N3 OCHOBATENbHUL, MOCKOBCKO-
ro Teatpa «CoBpeMeHHUK» 1 MepBbiX ero akTpuc. Npeamer
CTaTbW — HE CTONbKO TBOPYECKUI MyTb, CKONbKO TBOpYeC-
KU napafjoKC aKTPUCbl, KOHTPACTbl BHYTPEHHEro 1 BHe-
LUHero B ee ponAx, AMana3oH ee HepacKpPbITbIX BO3MOX-
HOCTeN. A TaKKe — ee aKTepPCKUA 1 YeNoBEeYECKNIA MOABUT:
Bbl6op «CoBpeMeHHMKa» Kak TeaTpa ee »WU3HW 1 npefjaH-
HOCTb eMy 10 KOHL{a.

KntoueBble cnosa: Jlnnua Tonmauea, «COBpeMEHHUK».

BapTowesuny Anekceri

Onbra PagnweBa

MoceAwéEHHaA namatn O.A. PaguiieBon cTaTbA npegnara-
€T BHOBb MOPAa3nUTbCA MYXeCTBY U ACHOCTU yMa YYEHOro,
KOTOPpbI fan cebe TPyA pacKpbiTb Nepes Yntatensamu nog-
JINHHYIO UCTOPUIO B3aMMOOTHOLLEHN ocHoBaTenen MXT,
3aHAB B UX MHOTOJIETHEM CMOPE CTOPOHY UCTUHDI.
Kniouesble cnoBa: Onbra Pagnwesa, K.C. CraHucnaBckui,
Bn./. Hemmnposny-flaHueHko, MXT, My3en MXAT, «3anuckn
NOKONHUKa».

PRO MEMORIA
EBPOTA 1 POCCUA

BapTowesny Anekcei

Heckonbko ¢paKkToB 13 NCTOPUN PYCCKO-aHININCKNX
TeaTpanbHbIX cBA3eN

(10-e roabi XX Beka)

Onupancb Ha Manoun3BeCTHbIE aPXMBHbIE JOKYMEHTbI, aBTOP
CTaTbW MOKa3blBaeT, YTO, HauMHaA C NepBoOro AecATUNeTUA
XX BeKa, AeAaTenv aHrMmninCKoro Teatpa, BKoYasa Takux Kpyn-
HbIX PeXMnccepoB 1 pykoBoauTtenen Teatpos, Kak I.b. Tpu un
X. TpeHBunn bapkep, obHapyxnBanu rny6oKkuin 1 BnosHe
NpaKTUYeCKU NHTepeC K PyCCKOMY TeaTpy, Npex e BCero K
4exoBCKMM noctaHoBkam MXT, 4To 6bin10 YacTbio BceobLyero
yBNIeUeHNA aHIIMYaH PYCCKOW KynbTypour. DHepruyHble
NomnbITKN OpraHn3oBaTb ractponu MXT B JloHgoHe 6binv
npepBaHbl HA4as oM MUPOBOW BOWHbI.

Kntouesble cnosa: Ib. Tpw, X. Ipensunn bapkep, K.C. CraHu-
CNaBCKUN.

banguHa lOnua

«Apnekunn» [lxxoppxo Ctpenepa:

OT KOMeA MM MacoK K MmeTaTeaTtpy.

K npo6neme TBOpUYecKoro metoa Mmactepa

B cTaTbe, nocBALWEHHON nereHpapHOMy CrekTakmio «Ap-
NeKVH — cnyra ABYX rOCrof» UTafbAHCKOrO TeaTpanbHOro
pexunccepa XX Beka [xopaxo Crpenepa, popmynupyerca
npobnema TBopuYeckoro metoga mactepa. lNpegmeTom aHa-
NN3a OKa3blBaOTCA BCe OANHHAALATL pefakunin CTpenepos-
cKkoro «ApnekuHa». Ha nprmepe Hyx npocnexmnsaeTca nyTb
pexmnccepa OT TeaTpanbHOCTU K PeaiMcTUYeckomy, snnyec-
KOMy 1, HaKoHeLl, MeTaTeaTpy. [loapo6bHo paccmaTpuBatoTcs
Npu 3TOM XapaKTepHble 0cobeHHOCTV Komeaun Kapno lonb-
noHu «Cnyra ByX rocrof»: OT MOMeHTa ee CO3AaHusA fpama-
Typrom B XVIII Beke [0 pexunccepcknx nHtepnpetaumini XX
cToneTna. Ha npumepe ofHOro 13 cnekTaknen pexuccepa
NoKasaHo, YTo OTKpbiThe CTpenepom «meTateaTpasbHOM»
bopMmbl NpeacTaBneHns Meno faneko vaylme nocnenc-
TBUWA ANA BCErO eBPONENCKOro TeaTpa Haluux gHe.
KnioueBble cnoBa: Ctpenep, commedia dell'arte, TonbfoHy,
«MmeTaTeaTp».

Ckopoxop Hatanbsa

CKaHANHABCKNUI HacNegHUK:

TponuHka beprmaHa B eBponerickon gpame

B cTaTbe uccnepyetcs BONPOC 0 MecTe KUHOAPamMaTyprum
WHrmapa beprmaHa B eBponenckom apamatypruyeckom
npouecce XX Beka. Wccnepya pamanor, KoTopbi BefeT
BeprmaH c Benukumu ckaHpunHaBamu A. CTpuHaGeprom
n I. l6ceHOM, aBTOP MPUXOAMUT K BbIBOAY, UTO B Hanbonee
NPUHUMNWanbHbIX KapTuHax: «Mpuyactny, «lepcoHey,
«Jnye», «Cegbmon neyaT» — KMHOAPaMaTypr npeAcTaBul
HOBOro cybcTaHumanbHoro repos — homo elinguem, ue-
noseka Monyatyero. I 6eprmaHoBCKMIA «ByHT MonYaHNaA»
NPOAOIKaeT TPAZULIMIO eBPONENCKOW Apambl.

KnioueBble cnosa: beprman, CtpuHabepr, M6ceH, pbilapsb.
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Knumosa Wpuna

fApmapka B Hugepnasgckomn xusonucu XVI-XVII BekoB.
3penuiya, pasBneyeHnsa u NX Ny6nmka

CraTbsl nocBsileHa Npob6rnemam U3yyeHUs ApMapOoYHON
ny6nvku. Ha ocHoBaHWM CpaBHUTENbHOrO aHanvsa pas-
JINYHBIX N306PaXEHNIN APMapPOUHBIX CLEH B HUAEpNaHA-
CKOW mBonucy BTopoi nonosuHbl XVI — Hayana XVII BB.
npeAnprHMMAETCA MOMbITKA BbIABUTL 0cO6eHHOCTU dop-
MVPOBaHMA COLMANbHOrO COCTaBa APMAPOYHON My6AnKN
YKa3aHHOro MCTOPUYECKOro nepropa.

KnioueBble cnosa: ApMapKa, NpasfHuK, passneyeHuns,
couuanbHble rpynnbl, ApMapoyHas nybnuka, TeatpanbHoe
npepAcTaBneHre, ApMapoYHas CLeHa, HaepnaHackas
KMBOMWCb.

MepHoBasa lannHa

Cuctema XapakTepoB B MO3AHUX Tpareauax Scxuna
(«Xo3¢opbi»)

Cuctema xapakTepoB Tpareanu cxuna «Xosadopbl» pac-
CMOTpEHa B COMOCTABNEHNMN C CUCTEMOWN XapaKTepoB Tpa-
requn «AramMemHOH». BblfBNeHbl CxoAcTBa W pasnnuva
MeXay HUMK. ABTOP CTaTbW MOMaraet, YTo CXOAHbIE YepTbl
06pa3yloT OCHOBY CUCTEMbI XapaKTepoB, CIOXKMBLUENCA
B Tparmyeckom MCKyccTBe Icxuna B NO3JHUIA Nepuos ero
TBOpYeCTBa. Pasnuumsa xe mexgy cmcteMamm XxapakTepos
nepBoOI 1 BTOPOI Tpareanun No3BonsAioT OBNageTb UX naemn-
HO-3CTETUYECKON CneumduKon. M3yuyeHne CTPYKTYpPHbIX
0COBGEHHOCTEN MOCTPOEHNA XapakTepoB HaBOAUT aBTopa
CTaTbW Ha Pa3MbllUfeHNsA O HEKOTOPbIX COfepKaTeNbHbIX
acnekTax Tpareaun «Xos¢opbi».

KnioueBble cnoBa: Dcxun, xapakTep, ccTema XxapakTe-

OB, 3TOC, MATOC, MMaBHbIV FepPo, MePCOHaK «BHE XOpa»,
NMePCOHAX «M3 XOpa», NePCOHaX-«ABONHK», MePCOHaX-
«aHTUnog».

Oununnosa CycaHHa

BonnoweHune 3na unmn yHMKeHHbIN CbIH?

O6pas ®paHuya Moopa Ha HeMeLIKOli cLieHe

XVII-XIX BB.

CraTbA noceALLeHa Tpagmumam ncnonHeHus ponun Opat-
ua Moopa B «PasboiiHukax» lnnnepa Ha HemeuKkoW
cueHe XVIII-XIX BB. MNpeactaBneHbl fBe OCHOBHblE TEH-
AEeHUMN BomMyowWweHna obpasa — yepes Meductodens u
yepes Pryapga lll. Ocoboe mecTo B MaTepuane 3aHMMa-
I0T TaKune K/loyeBble ANA HeMeLKoro Teatpa ¢purypbl Kak
ABryct-Bunbrensm Updnana, Jliogsur [espuent, Kapn
3enpenbman, Mosed KaiiHy v AnekcaHapo Mowuccu. B
cnyyvae ¢ 3elilenbMaHOM paccmaTprBaeTca NepeBoporT,
KOTOPbI OH OCYLLeCTBMII Ha CLieHe, pa3pabaTbiBas cBOM
ponu Ha bymare. B cTaTbe npuiBefeHbl pparmeHTbl ero
TeTpafei poneii (HeKOTOpble U3 HUX BMepBble NeyaTaloT-
CA Ha PyCCKOM fA3bIKe).

KnioueBble cnoa: «PazborHukm» LWnnnepa, ABryct Bunb-
renom Npdnang, NMoasur OespuenT, Kapn 3engenoman,
Viozed NesuHckuin, Mosed KaiiHu, AnekcaHgpo Mowccu,
«Tetpapau poneir» (Rollenhefte).

MACTEP-KJTACC

®denbpgmax Oner

Meiiepxonbp penetupyet «Camoyoniiuy»

WcTopua 6opbbbl Meliepxonbaa 3a «Camoybuiily» 1 3anu-
Cn ero peneTmuuin 3tol nbecol H.P. SpamaHa nokasbiBator,
KaKkol HEBOCMONHMMON MoTepeil Obifo 3anpelieHne ee
NMOCTaHOBKM U ANA ApamaTypra, U AnA roTOBUBLLErO LieHT-
panbHyto ponb W.B. UnbrnHckoro, n ana pexunccypbl Meiep-
xonbpa.

KnioueBble cnoa: Menepxonbg, H.P. SpamaH, «Camoy6uii-
ua», . UnbmHckun

Lllep6akoB Bagum

«Jlec» B.D. Meliepxonbga.

Teatp onuuersopeHus.

MblTascb pa3o6paTbCa B NO3TUKE TporaTesibHOro n 6ec-
wabawHoro menepxonbhoBckoro «Jleca» (1924), aBtop
NPUXOAUT K BbIBOAY, UTO B OCHOBE €ro MonyfispHoOCTA
JIEXNT BUPTYO3HOE OCBOEHME PEXMCCEPOM NMPUHLMMOB
CTapMHHOTO TeaTpa Macok.

Kniouesble crioBa: Meiiepxonbg, «Jlec», KOMeAns Macok,
MPVHLMM ONMLETBOPEHMA.

TnaBayosa AHHa A.

Pasmbiwunenns o lfogyHose.

B0O3MOXXHOCTN MHCLLEHNPOBKM NCTOPUYECKON Apambl
Llenblo HacToALel cTaTby ABNAETCA UCC/IeOBaHMe Apa-
mbl A.C. MNywknHa «bopuc fogyHoB», KOTOpas Ao c1x Nop
HM pa3y He 6blia NMocTaBleHa Ha CNOBALKON CLeHe, He-
CMOTPA Ha CBOW 3HAUYUTEIbHOCTb U NpUBJIeKaTeNIbHOCTb
OnsA 3TOW KynbTypbl. UYTOOGbl MOHATb MPUYMHBI 3TOrO,
cnepyeT npurnapeTbca K nctopun. ORopeHTUNnCKNiA co-
60p, NPUHABLLMI OAHOUMEHHYI0 YHuIo (1439), AaBnseTca
OAHOWN 13 MOBOPOTHbIX Touek ncropun Cnoeakuu, B Te
BpeMeHa — BepxHell 4yacTu BeHrepckoro KoposnescTBa.
OfHaKO, WCKYCCTBEHHO CO3[aHHbIi 06pa3oBaTenbHbIN
CTaHAAPT UCKIIOYAET faxe YyroMUHaHue 06 3Tom cobbl-
™n.

ABTOp CTpeMunTCA AOKa3aTb, YTo Apama [ylKuHa cofgep-
XKUT CXOAHBIN MOTKB. [103T cumnaTtusnpyet Camo3BaHLy,
no3BonAA emy usnaratb goporue ana lywkuHa npew.
ABTOp CTaTbU BCKPbIBAET CUCTEMY TPAANLMOHHbIX YNpo-
WeHn B KPUTKKe, CBOAALLEN BCE coflepKaHne nbechl K
NATUHCKO-BU3AHTUNCKOMY UM NMONbCKO-PYCCKOMY KOH®-
JINKTY 1 OTMeTaloLLel NHble TPaKTOBKMU.

B cOOTBETCTBMM C MYWKMHCKUM MOHWMAHWEM UCTOPUU
aBTOP BMANUT B AUMUTPUN NpefCcTaBUTENA TPeTben — yHU-
aTckom — TeHAeHUMn. Camo3BaHeL, Co CBOel CnaBAHCKOMN
apmueit, paBHO yaaneHHble oT MOcKBbl 1 OT Puma, BUAAT-
CA aBTOpPYy MOC/TeAHVMUN KPeCTOHOCLamMu, CMOCOBHbIMU
ocBoboautb Llapbrpap oT Typeukoro BnafblyectBa u
BBeCTM Poccuio B eANHbIN 610K XPUCTUAHCKNX HAaPOAOB.
Kntouesble cnosa: «bopuc foayHoBs», apamatyprua Myw-
KnHa, OnopeHTUncKaa YHWA, NaTMHCKO-BU3AHTUNCKUIA
KOHOANKT.
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oan, roabl, XM3Hb

NMONAKOBA JliogMmuna

Mos pogocnoBHas

OTtBeyvasa Ha Bonpocbl Bepbl MakcmmoBol, HapoaHas ap-
Tnctka PO Nliogmuna MNMonsakoBa pacckasblBaeT He TOSIbKO O
pa3HbIx TeaTpax U CrekTaknsAx, o paboTe C BblAALWMMACA
pexunccepamy 1 akTepamu, He TONbKO MPO CTyfeHYecKne
rofibl, OHOKYPCHNKOB 1 Mefaroros TeaTpasbHOro yuynnu-
wa mvm. M.C. lenkunHa, HO 1 NPO CcBOE [eTCTBO, OTHOLUEHUA
C poanTenamm, CObCTBEHHYO ceMblo, cTapyto Mocksy. bece-
py ¢ J1.MN. MonsakoBoii NnpeABapAeT nybnmkauua gHEBHUKO-
BbIX 3anucel akTpucbl 1956-1962 rr.

Kntouesble cnosa: LWenkuHckoe yunnuuwe, Butanuin Cono-
MuH, KOpui ConomuH, Buktop KopluyHos, Hatanna Toa-
pus, Maona boraTbipeHko, bopuc JIsBoB-AHOXVMH, JleoHNp,
BapnaxoBckuir, AHaTtonuii Bacunbes, «Bacca», Bacunuin
Boukapes, Manbii Teatp

PRO PRESENT
AFTER THE ANNIVERSARY

Rimma Krechetova

Stanislavsky and Us.

Do not Hurry up with Funeral

Two fragments from Rimma Krechetova's book “Stanis-
lavsky” prepared for publication in “The Molodaya Gvardia”
Editorial House (“The Life of Outstanding People” series)
reveals author’s aim to understand the fate and creations
of Stanislavsky as a part in director’s theatre development.
The main ideas and tasks of the process determined Stanis-
lavsky’s artistic and structural searches.

Keywords: Stanislavsky’s system, Moskow Art Theatre

OLD THEATRE, NEW STAGE
Vera Maksimova
“All sacrificed to memory of You”
The article is devoted to Pyotr Fomenko, an outstanding
Russian director and creator of his own famous Moscow
theatre “Masterskaya’, who was died in 2012. The author
talks about Fomenko's personality, about his art and his
actors/pupils, about his teaching method. The narrative
includes reviews to such an excellent Fomenko's perform-
ances as Wolves and Sheeps, War and Peace. The Beginning
of the Novel, Family Happiness, Egyptian Nights.
Key words: Pyotr Fomenko, Tarelkin's Death, Mystery-
Bouffe. GITIS, Wolves and Sheeps, War and Peace. The Be-
ginning of the Novel, Family Happiness, Egyptian Nights,
Polina Kutepova, Xenia Kutepova, Galina Tyunina, Madlen
Dzhabrailova, Polina Agureeva, Kirill Pirogov, Karen
Badalov, Yuri Stepanov, Rustam Yuskaev, Vladimir Maksi-
mov, Maria Danilova, Andrey Vorob'ev.

Ella Mikhaliova. Jubilee and not jubilee

Reflections on the last season of the Taganka theatre.Chro-
nology of the events of internal life of the theatre, which
led to the rupture of relations Director Y. Lubimov with the
actors.Thinking about the correlation of creativity, human
relations and administrative problems in one of the most
famous Moscow repertory theatres.

Keywords: Taganka theatre, Yuri Lyubimov, Valery Zolo-
tukhin, Vladimir Cherniaev, Vladimir Fleischer

Aleksey Bitov

Aeschylus, Shakespeare and Panikovskiy

The article is devoted to the condition of the modern Rus-
sian dramaturgy. Author analyses some reasons of the
«genre’s crisis». Among analyzing texts are finalists of the
last festival The competition of competitions which was
held during theatre festival The Golden mask.

Keywords: modern dramaturgy, «<new drama», A. Molch-
anov, M. Heifetz, D. Bogoslavsky, P. Priazhko, E. Vasil'eva,
“Lubimovka”, “Free theatre”, “Evrazia”, “Dramatic Personae”,
“Premiere”.

Yekaterina Kretova

Making a mock as a way for culture to become senile.
Using contemporary drama and theatre realities the essay
shows some ways for creating palimpsests by modern art-
ists. Most of all they are scared that public does not recog-
nize citing sources and therefore playwrights, directors and
composers hurry up to declare the complete list of used
originals. Today intertextuality climbs on a new level, where
actual text instead of cooperation with the old one starts to
mock out it sources.

Keywords: modern dramaturgy, postmodernism, intertex-
tuality, irony, Dmitry Cherniakov.

Olga Netupskaya

The Riot and the Rite

The article is devoted to the International ballet festival
«The century of The Rite of spring — The century of mod-
ernism» at the Bolshoi Theatre. Author provides a view on
the art pattern given in the first production of The Rite of
Spring (1913) and its evolution in the XX-XXI centuries.
She researches versions of this ballet made by Vaslav Nijin-
sky (1913), Maurice Béjart (1959), Pina Bausch (1975) and
Tatiana Baganova (2013). Author also gives a review on the
new production of the Bolshoi Theatre The Flat (choreog-
raphy by Mats Ek) produced in the context of the Festival.
Keywords: The Rite of Spring, modernism, Russian seasons,
Béjart, Bausch, Baganova, Ek.

Lev Anninsky

The Lenkom in three touches

A retrospective critic’s view on the nearest history of The
Lenkom theatre and his director’s creative individuality
through the prism of impressions derived from three Mark
Zaharov's productions. The messages of A Gamer, A Mar-
riage and A Sky Wanderers author confronts with some
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events suffered by the Post-Soviet Russia.
Keywords: Mark Zaharov, The Lenkom, Dostoevsky, Gogol,
Aristophanes, Russia.

CHEKHOV FESTIVAL

Marina Timasheva

Anton Chekhov and all the all

The sketch concerns the two decades history of The Chek-
hov International theatre festival (1992-2013). Author
analyses it's evolution in connection with developments in
Russian theatre and country at all. In the issue author analy-
ses the changes, which took place in the festival program
(participants, genres), the specifics of V.I. Shadrin’s man-
agement, and the main features of the Chekhov festival in
comparison with other international festivals in Russia. Au-
thor offers a hypothesis concerning future of The Chekhov
theatre festival.

Keywords: The Chekhov International theatre festival,
Confederation of Theatre unions, theatre festivals, theatre
management, Chekhov’s dramaturgy, «<new circus», thea-
tre of CIS.

Natalya Zvenigorodskaya

What we are dancing about?

The article is devoted to Dance Program of The Chekhov In-
ternational theatre festival, which was hold in spring-sum-
mer of 2013. Author tries to define what was in common
and what distinguishes different all over the world chore-
ographers presented such variety of styles and genres.
Keywords: The Chekhov International theatre festival.
modern dance

Marina Timasheva

Freud packs the luggage

The article is devoted to a new genre of the world theatre
culture which is known as «new circus». Author tries to find
it's distinguishing features, it's strengths and weaknesses
and perspectives of evolution by the example of creativ-
ity of Victoria Chaplin, Aurelia Chaplin, James Thierrée,
Philippe Genty, Aleksandr Grimaylo.

Keywords: «<new circusy, circus art, dramaturgy, theatre
festivals, Victoria Chaplin, Aurelia Chaplin, James Thierrée,
Philippe Genty, Aleksandr Grimaylo.

THEATRE JOURNAL

Marina Timasheva

A cotillion badge

A review of Dmitry Rudkov’s production The Egyptian
stamp (Pyotr Fomenko's Workshop Theatre) based on the
novella The Egyptian stamp written by Osip Mandelstam,
which was staged for the first time.

Keywords: Osip Mandelstam, The Egyptian stamp, Pyotr
Fomenko’s Workshop Theatre, Parnok, Feodor Malysheyv,
Aleksandra Dashevskaya.

Dmitriy Trubochkin

Two Electras

In the paper two performances are analyzed and com-
pared: Mourning becomes Electra in Russian Academic
Youth Theatre (directed by A. Borodin) and Electra in Thea-
tre of Nations (directed by T. Kulyabin), both created on the
basis of the same ancient myth. The performances are in-
terpreted as representatives of the two artistic systems that
are opposed to each other in modernity: their discrepancy
and opposition are traced through in text, set design, direc-
tion and acting.

Keywords: Electra, Russian Academic Youth Theatre, Thea-
tre of Nations

Vera Senkina

It is kind of unfunny story

A review of Alvis Hermanis production «Oblomov» (New
Riga theatre) which was presented on The International
theatre festival «Baltic house». Focus is made on the evolu-
tion of the main themes of director’s creativity, especially
on the problem of interaction between personage and ob-
ject's reality.

Keywords: Alvis Hermanis, Oblomov, Goncharov, Gundars
Abolins, Vilis Daudzins, object, memory.

Dmitriy Trubochkin

lliad in the theatre

Theatrical adaptation of Homer’s Iliad was premiered in
June 2013 in Athens (director Stathis Livathinos) on the
basis of the complete Homer’s text. The first complete
lliad in the world theatre makes rare and most impressive
exemplar of contemporary epic theatre. In the paper the
performance is analysed.

Keywords: lliad, Homer, Stathis Livathinos

Vadim Shcherbakov

A Theatre of Self Service

The review on production of Pavel Priazhko’s Three Days
in Hell staged in The Theatre of Nations by Dmitry Volko-
strelov and Ksenia Peretruhina. Analyzing the production
author comes to the rhetorical question: why do these ca-
pable people prefer to make such a dull theatre?
Keywords: Pavel Priazhko, Three Days in Hell, Dmitry Volko-
strelov, Ksenia Peretruhina, The Theatre of Nations.

THEATRE PROVINCE

Alexander A. Vislov

Working with outlines

Nowadays such definitions as a play’s reading and a direc-
tor's sketch are firmly included into vocabulary of contem-
porary Russian Theatre. Moreover, these definitions be-
came markers of special types of theatre productions made
not merely for internal use (like it was in the Past), but with
the aim to find a new actual language in relations between
stage and auditorium. This movement toward a new pub-
licis closely connected with The New Drama and shows an
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extreme activity in Provincial theatres. In the Part | of his
speculations on phenomena of an outline method and a
drama laboratories the author tries to define the main con-
cepts and genesis of the problem, to describe the princi-
ples of such events.

Keywords: a play’s reading, a director’s sketch, a drama lab-
oratory, The New Drama, Russian Provincial theatres.

Victoria Peshkova

His Dethroned Majesty

The article is devoted to VI theatre Festival named after
Nikolai Rybakov, which was held in Tambov. However, it
analyzes and some common problems of festival move-
ment. The Tambov festival’s organizers are focused on ac-
tors’ creativity and that naturally gives a ground for the
wide discussion about nowadays condition of national act-
ing school. Taking as examples the festival productions of
theatres from Samara, Kursk, Briansk, Kudymkar and other
cities of Russia author speculates on actor’s place, meaning
and abilities in modern production.

Keywords: festivals, province, actor’s art, acting schools.

OBITUARIES

Tatiana Shah-Azizova

Liliya

The essay is devoted to the memory of Lia Tolmacheva -
People’s Artist of Russia, one of the founders of Sovremen-
nik Theatre and it’s first hand actress. The essay’s subject is
not merely Tolmacheva’s creative career, but her creative
paradox — contrasts between inner and outer in her roles,
the widest amplitude of her capability, which remains out
of use. Also it outlines Tolmacheva’s feat as an actress and
as a human being - her devotion to Sovremennik till the
last breath.

Keywords: Tolmacheva, Sovremennik theatre/

Alexey Bartoshevich

Olga Radishcheva

The article is dedicated to memory of Olga Radishcheva.
The author proposes to admire once again the courage and
mind clearness of scholar, who committed a grate research
revealing - sine ira et studio — the true story of mutual rela-
tions between co-founders of The Moscow Art Theatre.
Keywords: Constantine Stanislavsky, Vladimir Nemirovich-
Danchenko, The Moscow Art Theatre, The Museum of MAT,
A Dead Man’s Diaries

PRO MEMORIA
EUROPE FND RUSSIA

Alexey Bartoshevich

Some facts from the history of the Russian-British the-
atrical contacts in the 1910s.

Using the archives’ evidence the article argues that from
the beginning of XX century English theatre people, includ-

ing such famous theatre persons as H.B. Tree and H. Granvil-
lle Barker, have revealed the deep and really practical inter-
est in the Russian Theatre, first of all in Moscow Art Theatre’
Chekhov productions. In the context of the general enthu-
siasm for the Russian culture the sustained attempts were
made to invite K. Stanislavsky’s theatre to London, but they
were blocked by the World War.

Keywords: H.B. Tree, H. Granvillle Barker, K.C. Stanislavsky

Baldina Julia

A Giorgio Strehlers’s Harlequin:

from Commedia to Metatheatre

This article is devoted to the Giorgio Strehler’s A Harlequin:
Servant of Two Masters, which is a legendary production of
Italian theater. The main topic of this research is a problem
of author’s creative method. All 11 versions of Strehler’s
Harlequin have consistently become the subject of analy-
sis. This method clarified the director’s theatrical system
development path from deliberate theatricality to the re-
alistic, epic and finally «metatheatre». A comedy by Carlo
Goldoni The Servant of Two Masters, from its initial 18%
century version to director’s interpretations of the XX cen-
tury — has been thoroughly considered. Theatre production
Harlequin is a unique example which demonstrates that
unveiling «metatheatrical» form of performance, created
by Giorgio Strehler, has turned out to be an important fac-
tor for the European theater of our days.

Keywords: Strehler, commedia dell'arte, Goldoni, metatheatre

Natalia Skorokhod

Ingmar Bergman'’s lane in European drama

of XX century

The article concerns the question of the dialogue between
Ingmar Bergman'’screenwriting and the European dramatic
process of the XX century. Exploring the influence of great
Scandinavians A. Strindberg and Henric Ibsen on Bergman,
the author comes to the conclusion that in the most impor-
tant scenarios: The Winterlight, Persona, The Seventh seal,
screenwriter presented the new substance hero - homo
elinguem, silent man.

Keywords: Bergman, Strindberg, Ibsen, silence, knight,
dramatic hero.

Klimova Irina

A Fairgrounds in Netherlands’ paintings

of XVI-XVII centuries.

Spectacles, entertainments and their public.

The article is dedicated to the problems of research of fair
visitors. By means of comparative study of differentimages
of fair scenes in painting of Netherlands at the second part
of the XVI century - the beginning of the XVII century, the
author undertakes an effort to find out the particular fea-
tures of the formation of the social structure of fair visitors
during the indicated period.

Keywords: fair, holiday, festival, entertainment, social
groups, fair visitors, theatre performance, fair scene, Neth-
erlands paintings.
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Galina Gernovaya

The characters system in Aeschylus late tragedies
(Choephoroi)

The characters system of Aeschylus tragedy Choephoroi is
reviewed in comparison with the characters system of the
tragedy Agamemnon. Similarities and differences between
them are revealed. Author considers that similar features
form a base of the characters system, which emerged in
Aeschylus’ tragic art during the late period of his creative
work. Differences between characters systems of the first
and the second tragedies make it possible to capture their
idea-aesthetic specific. Study of structural peculiarities of
characters’ presentation makes the article’s author reflect
on some substantial aspects of the tragedy Choephoroi.
Keywords: character, characters system, ethos, pathos, pro-
tagonist, character-"out of chorus’, character-“of chorus’,
character-"analogy’, character-"antipode”.

Susanna Filippova

Belial or humble son? Franz Moor’s character in
German theatre productions in XVIII-XIX centuries

The article is dedicated to the tradition of performing the
role of Franz Moor in the Robbers by Schiller in German
theatre productions in XVIII-XIX centuries. Here are two
main trends embodiment of the figure - through Mephis-
topheles and a Richard lll. The key figures of the German
theater as August Wilhelm Iffland, Ludwig Devrient, Carl
Seydelmann, Josef Kainz, and Alexander Moissi are particu-
larly mentioned in the article. In the case of Seydelmann,
turning point, which he carried out on the stage develop-
ing his roles on paper, is considered. Here are some frag-
ments of his Rollenhefte.

Keywords: Robbers by Schiller, August Wilhelm Iffland,
Ludwig Devrient, Carl Seydelmann, Josef Levinsky, Josef
Kainz, Alexander Moissi, Rollenhefte.

MASTER-GLASS

Oleg Feldman

Meyerhold rehearses The Suicide

The story of Meyerhold’s struggle for The Suicide by Nikolay
Erdman and its rehearsals’ records shows what irreplace-
able loss had happened with the play’s ban. This loss con-
cerned further fate of playwright, as well as work of Igor
II'insky and Vsevolod Meyerhold

Keywords: Meyerhold, Nikolay Erdman, The Suicide

Vadim Shcherbakov

The Forest by Vsevolod Meyerhold.

Theatre of embodiment

The matter of research is poetical construction of affecting
and reckless Meyerhold’s The Forest (1924) by A.Ostrovsky.
Author founds that its popularity is accounted by director’s
mastership use of the Commedia major principles.
Keywords: Meyerhold, The Forest, Commedia, masks,
principle of embodiment.

Anna A. Hlavacova

Thoughts on the possibilities of staging Pushkin'’s his-
torical drama Boris Godunov

The aim of the present paper is to explore Pushkin's drama
Boris Godunov that had - despite its importance and at-
tractiveness for Slovak culture - never been staged. In or-
der to understand this, we should have a closer look into
the history. The Council of Florence resulting in the Union
of Florence (1439) is one of the crucial points of Slovak
history — at those times the Upper Part of the Hungarian
Kingdom. However, artificially forged historical narrative
excluded any mention of both the Council and Union of
Florence in general education.

The author tries to prove that Pushkin’s drama opens the
same issue with overt sympathy to Dmitri that could only
be explained by the fact that the pretender incarnates idea
dear to the poet. She develops her statement by analyz-
ing Pushkin’s play from the perspective of religious history
showing that the problem is usually simplified to the strug-
gle of latin/byzantine, resp. Polish/ Russian conflict, omit-
ting other possibilities.

In accordance with Pushkin’s understanding of history,
she sees the pretender Dmitri as a representative of the
third - unionist — tendency. But Dmitri’s uniatism is not
purely defensive if we consider his plan to liberate the city
of Constantinople. Dmitri (1605-6) with his native Galician
folks and Hungarian uniats (including Rusyns and Lemkos)
remote both to Moscow and Rome, were the last potential
crusaders, while they were cherishing the Florentine union
till the local Union of Uzhhorod (1646).

Keywords: Boris Godunov, Pushkin’s drama, Union of Flor-
ence, latin/byzantine conflict

PEOPLE, YEARS, LIFF

Liudmila Poliakova

My family tree

Responding to Vera Maximova’s questions Liudmila Polia-
kova tells not merely about different theatres and produc-
tions, outstanding directors and actors, Shchepkin Theatre
School and its students and staff, but she frankly depicts
her childhood, relations with her parents, and way of life in
old Moscow. Poliakova’s Diaries from 1956 to 1962 publica-
tion forestalls this conversation.

Keywords: Mikhail Shchepkin Theatre School, Vitaly Solo-
min, Yury Solomin, Victor Korshunov, Natella Todria, Paola
Bogatyrenko, Boris Lvov-Anohin, Leonid Varpahovsky, Ana-
toly Vasiliev, Vassa, Vasily Bochkariov, Maly Theatre.




