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PRO HACTOSANIEE

HOBBIVI TEATP, CTAPAA CLIEHA

Anekcein bapToweBuu.

O Tex, KTO MPUXOAUNT K HaM Ha CMeHY
PasmblwneHna o penepTyapHoOM TeaTpe, COCTOs-
HUWN COBPEMEHHOTO TeaTpoBe[eHMA, O CTapLuemM
1 MOJTIOA,OM MOKOJNIEHUAX TeaTPaNbHOWM KPUTKKH,
0 pasHuiLie BO B3rNA4ax 1 TOM HEMHOIFOM, YTO UX
obbeauHaAeT

KnioueBble cnoBa: TeaTpasnbHasA KpUTKKa, TeaT-
poBefeHus, coBpeMeHHbI Teatp, IN. DomeHKo,
«[locTtgpamatryeckunin Teatpy, J1. Mepcesanb

Bopwuc Jlio6umos. Monpobyem poxunTb
TeaTpanbHbI Neaaror 1 NCTOPUK TeaTpa roBOPUT O
COBPEMEHHOM COCTOAHUN POCCUCKOTO penepTy-
apHOro TeaTpa, MONTOAbIX PeXmccepax 1 TeatTpanb-
HOW KpUTUKe

KnioueBble cnoBa: TeaTpanbHasa KPUTUKA,
dectuanu, PAMT, monopgble pexuccepsl, TeaTp
um. Bn. Maakosckoro

Unbsa CMupHOB.

«lonasa nnoHepus» 3a YeCTHble BbIGOPbI
CraTbA KacaeTca HazHauyeHuA pexunccepa Kupun-
na CepebpeHHMKOBA XYAOXKECTBEHHbIM PYKOBO-
antenem MockoBckoro Teatpa um. H.B. Torons, o
CMTyauumn BOKPYT TeaTpa 1 KyNbTYpPHOW MNONNTUKeE
CepebpeHHrKOBa

KnioueBble cnoBa: TeaTp vm. lorons, K. Cepe6-
peHHUKOB, lenapTameHT KynbTypbl MOCKBbI,
pedopmbl

Knum. Teatp n pepopmbli

TpaKTaT TeaTpanbHOro pexunccepa u TeopeTrka
Knunma o npupope Teatpa, COBPEMEHHOM €ro Co-
CTOSIHUW N OCHOBHbIX Npobiemax, o penepTyap-
HOM TeaTpe ¥ TeaTpe-gome. ABnAeTca v npobne-
Ma COBPEMEHHOI0 PYCCKOro TeaTpa TONbKO ero
npo6emon nnm Bce-Takn 3To Npobrema rocy-
JapcTBa n obuectsa? B uem 3aknoyeHa rnaBHas
60ne3Hb PYCCKOro ApamaTmnyeckoro Teatpa?
KnioueBble cnoBa: TeaTp-A0M, KynbTypa, 3pu-
Tenb, penepTyapHbIv TeaTp

TEATPAJIbHBIV THEBHUK

MapuHa TokapeBa. Tak cepBupyIoT 3510
PeueH3una Ha cnekTaknb J1. JoanHa «KoBapcTBO

1 nto60oBb» (Manbii fpamaTnyeckuin Teatp) no
opHoumeHHo nbece O. lWnnnepa, 06 akTyanbHo-
CTv nNbecbl, 06 urpe J1. bosipckon, [1. Kosnoscko-
ro, K. Pannonopt

KnioueBbie cnosa: J1. [loauH, «KoBapcTBo 1 fto-
608Bb», Lunnep, MAOT

MapuHa TumawueBa.

CioppeanucTnyecKkas Tparepus

PeueH3us Ha cnekTaknb C. »KeHoBauya «MocKBa-
Metywkun» (Cryaua TeatpanbHoro VckyccTsa) no
opfHouMeHHoW noame B. EpodeeBa, 0 kaHpe npo-
n3BepeHua Epodeesa 1 Tom, Yem OTIMYAETCA CMEK-
Taknb MeHoBaua OT IMTepaTypPHOI NePBOOCHOBbI
KnioueBble cnoBa: nosma, catupa, C. KeHoBavy,
B. Epodees

Bagum Lllep6akoB. Ckenert B wKady
Pa3mbiwneHna BOKpyr cnekTakna 3. HAKpoLuoca
«boxecTBeHHas komeaus» (TeaTp Meno fortas,
BunbHIOC) 1 nerwen B ero oCHOBY No3Mbl [laHTe
Anurbepu, 0 BEYUHOM CIOXKETE U CIIOKHOCTAX
cLeHnyecKkoro BonnoLeHuns, 06 urpe P. Kasnaca,
B. Bunioca n gp.

KnioueBble cnoBa: 3. Hakpolwtoc, M. Hakpouutoc,
«boxecTBeHHaa komeaua», [laHTe

Bepa CeHbKuHa. IBMKeHne noce naysbl
CTaTbA NOCBALLEHA NEPBOMY CE30HY TeaTpa UM.
Bn. MaskoBCKOro nog pykoBofACcTBOM HOBOIO
Xy[0XKeCTBEHHOro pykosoautena MuHpayraca
Kapbayckuca, M3ameHeHVAM, MPON30LIEeALWLNM B
TeaTpe Mocsie ero Ha3HayeHUA 1 NpasgHOBaHMIO
Tpynnow 90-neTna TeaTpa. ABTOp paccmaTpuBaeT
HOBble CneKTakun, NoABMBLIVecA B aduLle,cpean
HuX: «TanaHTbl U MOKNOHHKKM» M. Kapbayckuca,
«Ha yemopaHax» A. KopyuekoBa, «/1to60Bb Jito-
nen» H. Kobenesa

KnioueBble cnoBa: M. Kapbayckuc, Teatp um. Bn. Ma-
AKOBCKOro, tobunei, A. Kopyuekos, H. Kobenes

lpuropwuin 3acnaBcKuii.

lae pogunca, Tam n npuroguica

Peuen3ua Ha cnekTaknb K. boromonosa «lop,
korga s He pogunca» (MXT um. A.lM. Yexosa). Jln-
TepaTypHYI0 OCHOBY CMEKTaK/A COCTaBWa Nbeca
B. Po3oBa «[He3pgo rnyxaps». B ponsax — O. Taba-
KoB, 1. Mopos3, H. TeHakoBa

KnioueBble cnoBa: K. boromonos, O. Tabakos,
MXT nm A.l. YexoBa, B. Po3os

Amutpuii Tpy6OUKWH.

06 akTepcKom npodeccuoHannusme

n «HesayuyeHHO KOomeaun»

B Teatpe BaxTtaHroBa

CraTba NOCBALLEHa BOMPOCY aKTyalbHOCTM XaH-
pa Komeauy B COBPeMEHHOM TeaTpe, YTo 3acTa-
BWJI0 aBTOpa 3ayMaTbCA O MPUpPoAe U reHeTu-
yecKkom NamATU XaHpa. 1o MHeHnto aBTOpa, AN1A
TOro, UTO6bI MOCTPOUTb »KUBYIO KTACCUYECKYI0
KOMe[uIo B COBPEMEHHOCTU, HaA0 HayaTb C aK-
Tepckoi nrpbl. Jliobaa pepopma, HoBaLmA cBA3a-
Ha NpeXxae BCero ¢ Co3faHnem HOBOro apTuCTa.
MoBoAOM ANA 3TVX MbICIEN MOCYXNN CNeKTak/b
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AnekcaHapa KopyuekoBa «He3ayueHHasa Kome-
ana» B TeaTpe nMm. EBr. BaxTaHroBa

KnioueBble cnoBa: A. Kopyuekos, «<He3ayueHHas
Komepmsa», Teatp BaxtaHrosa, komegus, nepdop-
MaHC, Tpareaus, aktep

ITOPTPET

EneHa lopdyHkenb. «<He ToT napag Ha nuue».
Bcnomunasa Onera bopucoea

CraTbA NnocBsALLeHa TBOPYECTBY BblatoLLleroca
akTepa Onera bopuncoBa, 0CO6EHHOCTAM ero ak-
TEPCKOW HaTypbl N XapaKTepPOB €ro NepcoHaken,
C/IOXKHOW 1 NPOTUBOPEYNBOI paboTe ¢ TeaTpasb-
HbIMW pexknccepamu feoprnem TOBCTOHOTOBbIM U
JlbBOM [lognHbIM, 3TanHbIM ponsAm akTepa — [aHA
MBonruH («MgunoT»), 3aknagumk («KpoTtkas») n ap.
Kniouesble cnosa: O. bopucos, I. TOoBCTOHOrOB,
J1. DoawnH, «KpoTkas», BAT, V1. CMOKTYHOBCKMI

EIIE PA3 O KPUTHKE

(Dopma BnacTvi U1V He3aBUCMMOe CYKAeHne
B omcKyccmm BOKpYr COBPeMEHHOM POCCUMINCKOM
TeaTpasibHOWM KPUTUKN NPUHUMAIOT yyacTre TeaT-
panbHbIn pexuccepsbl: Opuin ConomunH, Banepun
®okuH, Anekcen bopoauH, Cepren KeHoBau,
AHpgpen Moryuni, ViBaH Boipbinaes

KnioueBble cfioBa: TeaTpasnibHasa KpUTUKaA, TeaT-
poBefeHne, 06bEKTUBHOCTb, hecTuBanm

I[MPOBMHIVA

Anexcanpp A. Bucnos.

MepudepuitHoe ycTpoiicTBO

CTaTbA NOCBALLEHa COCTOAHMIO OTeYeCTBEHHOIO
NPOBVHLMANbHOIo TeaTpa. ABTOP paccmaTpuBa-
€T COBPEeMEHHYI0 Npobnemy B KOHTEKCTE UCTO-
pun pa3ButuA Teatpa Ha nepudepumn. CerogHa
NpoBUHLMA NpeacTaBnaeT cobol terra incognita,
CyLLeCTBYeT B KyNbTypHOW pe3epBaLmu. B uem
NPUYKHbI 3Toro? XoTA MMEHHO cenyac NPOBUH-
LA nepexnuBaeT eBa I He CaMblil 3HAUUMbIV
nepvog B ceoemn 250-netHen nctopun. Pacuset
CBA3aH He TOJIbKO C MOCTaHOBKaMU M3BECTHbIX
pexuccepos (bopuc Mopo3zos, Agonbd LLannpo,
AnaTonui MNpayanH), HO 1 COBCEM MOJIOAOTO Mo-
KoneHus pexnccepos. OHN HecyT B TeaTp 06HOB-
neHwue, cpean HUx Omutpuin Eropos, Mapart laua-
nos, CemeH AnekcanapoBckuti, Poman ®eopopu
KnioueBble cnoBa: NpoBNHLMAsbHbBIN TeaTp,
nepudepus, monogas pexnccypa, CTopus,

L. Eropos, M. Tauyanos, C. AnekcaHAPOBCKIIA,

P. ®eopopu.

TatbsAHa OpnoBa.
Bpanu ot CagoBoro konbua
Pa3mblLwneHns o COBPEMEHHOM COCTOSIHUIO POC-

CUINCKON PEXUCCYPbl Y aKTEPCKOM UCKYCCTBE
neprdepuinHbIX ropoaoB B KOHTEKCTE TeaTpasib-
Horo ¢ecTmBansa um. H. PbibakoBa, npoluegliem
B TamboBe. Mogo6bHble MPOEeKTbl, 10 MHEHUIO
aBTOpPA, MOTYT CTaTb CBOEOOPaA3HON aKTepCKom
6upkeint Poccun. B ctaTtbe paccmaTpuBaeTtcs
HeCKOJbKO MPOBMHLUMANbHbIX CNeKTaknern B Noc-
TaHOBKe pexkuccepo Cepresa Kysbmuya, Cepresn
Mopo3oBa, KaHHbl BuHorpagosoi, Bauecnasa
[Bo3pkoBa v leHHagma TpocTAHeLKOro
KnioueBble cnoBa: npoBuHLUKMA, TeaTp, TamboB,
Mosofan pexunccypa

Buktopus MNewkosa. Mpowy cnosa!
Matepuan o cpygeHUeCcKnx CneKkTaksx, noka-
3aHHbIX B pamKax creyyanbHoro MonogexxHoro
npoekTa PbibakoBckoro ¢pectrsans B Tambose.
ABTOp aHanM3MpyeT NOCTAHOBKU B CBA3W C ABYMS
OCHOBHbIMU NMPOBIEMaMU: KTEXHONOTNUYECKNMU»
(NpodeccnoHanbHbIMI) 1 «<MUPOBO33PEHYECKN-
MW»; @ TaKXKe MbITAeTCA BbIACHUTb —KaKune naen
CONMXatoT MOMOAbIX aKTEPOB 1 PEXNCCEPOB
KnioueBble cnoBa: dpectBanb, Tamb6os, H. Pbiba-
KOB, MOJIOAblE PEXMCCEPbI

TEATPAJIbBHOE IIOTPAHMYBE

Haranbs LWep6akoBa.

KomepuaHcTkue napagbl OHope [lombe

CTaTbA NOCBALLEHa NCTOPUY BOSHUKHOBEHMSA 1
pa3BuTuA cneyunduyeckon TeaTpanbHOM Gopmbl —
aKTePCKWI Napag — 1 ee MHTepnpeTauun ¢paH-
Ly3CK/MU XyAOXHUKaMW AeBATHAALATOrO BEKa,
rnaBHbIM 06pa3om OHope [JoMbe, Af1A KOTOPOro
napag CTaHOBUTCA He TOSIbKO CIOXKETOM W3 KN3HU
6poaaunx KomeamaHToB lNaprxa, HO MHOTOC/IOX-
HOW Xy[0XeCTBEHHOIN MeTadopoii.

Kmouesble cnoBa: O. lombe, Commedia dell’Arte,
XYOOXKHVK-KOMeAraHT, dpaHLly3ckas rpaduka XIX B.

Onbra byTkoBa. Bonwe6cTBO M MeXxaHUKa
[laHHaA cTaTbA COAEPXKUT aHann3 NPUYKH Nony-
NAPHOCTN MOTUBOB KYKJIbl I MAPVIOHETKN B Xy[0-
eCTBeHHOM KynbType Hauana XX BeKa, a Takxe
TpaHchopMaLMmM STUX MOTUBOB B MCKYCCTBE aBaH-
rapga 1920-x rogos.

KnioueBble cnoBa: Kykna, MapuoHeTKa, Hapoa-
HblIiA TeaTp, CKa3Ka, CUMBOJIN3M, aBaHrapfg,

AHHa KoHcTaHTMHOBA.

BocnutaHune akTepa B TeaTpe nnacTmyeckom
Apambi lfepgproca Maukasuyioca

ABTOp HameuaeT NyTb NCC/IEA0BAHWA HETPOHYTO-
ro TeaTpoBefYeCKOWN MbIC/IbIO acMeKTa feATenb-
HocTy legptoca MaLUKBMYioCa, KOTOPbIV He TONTbKO
co3Jan aBTopCKmi TeaTp niacTnyeckon gpambl,
HO 1 BOCMWTa YHUKaJIbHbIN aKTePCKUI KOJeK-
TB. CTaTbA MNOCBALIEHa NeJjarormyeckomMy metogy
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pexuccepa, 06beanHMBLLEMY TPEHVHIOBbIE dMe-
MEHTbI Pa3/INYHbIX ABUMEHUECKMX LLKOJT HAa OCHO-
BE LLKOJbl PYCCKOTO MNCMXONIOrMYeckoro TeaTpa
KnioueBble cnoBa: . MauKaBuyioc, nnactnyeckas
ApamMa, NAHTOMUMA, TPEHVHT, 3TIOAHbIV MeTog, ne-
[Jaror, pexuccep

AnHa MenosartcKas.

baner «feonorn» B NoCTaHOBKe

H. Kacatkuxoi n B. BacunéBa

B 1960-x ropax B COBETCKMI GaneTHbI TeaTp
MPULLIO HOBOE NoKoseHue xopeorpados. OHO
chopmMynnpoBano v NPUMEHUIIO Ha NPaKTUKe
nporpammy, B KOTOPOW rnaBHOE MeCTO OTBOAU-
nocb xopeorpadpuun. Cpean aBTOPOB HOBAaTOPCKMX
cnekTaknen — Hatanua KacatkvHa v Bnagumnp
Bacunés. /x pe6toT («<BaHnHa BaHVHU» Ha My3bIKy
H. KapeTHrkoBa) coctosanca B 1962 roay. «feono-
r» CTanu cnegyowmm NX COBMECTHbIM CreKTaK-
nem. B ctaTbe aBTOp pacckasblBaeT O HOBaToOp-
CTBe xopeorpadoB, 0CO6EHHOCTAX UCMOSb30-
BaHHOWN My3blKMW.

KnioueBble cnoBa: 6aneT, xopeorpadus, H. Kacar-
KWHa, B. Bacnnés, «feonoruy, cumpoHram

IVAJTIOTU

Huna Capyp - MapuHa 3a6onotHas.

Bonku n oBubl

NHTepBblo TeaTpanbHOro Kputrka MapuHbl
3ab0n0THEN C MPO3anKoM, pamMaTyprom u cue-
Hapuctom HuHowm Cagyp 0 cOBpeMeHHOM COCTO-
AHNN POCCUINCKOrO TeaTpa, COBPEMEHHOM fpaMa-
TYpruu, 0 B3aMMOOTHOLLEHUAX PeXnccepamm
KnioueBble cnioBa: coBpeMeHHasA fgpamaTyprus,
nbeca, M. ®omeHko, B. Curapes, B. TymaHoB

Bukrop HoBukoB — MapuHa 3a60onoTHsAsA.

20 net cnycTta

becena c TeatpoBeom Buktopom HoBrKoBbIM,
0 ero pykoBoacTse TeaTpom B.®. Kommccapxes-
CKOW, O pexnccepax CTaBMBLUMX B 3TOM TeaTpe,
3apyb6eXKHbIX racTpPosiAX, O COBPEMEHHOM 3puTe-
ne v TeaTpanbHow cpege MNetepbypra
KnioueBble cnoBa: nepecTporka, XygoKeCTBeH-
HbI PYKOBOAMWTENb, FOCYAAaPCTBEHHbIV TeaTp,

J1. DognH

Anekcanpp Kopyuekos -

OmuTpuit Tpy6GOUKMH.

«Yucraa Bopa Teatpa»

becena KacaeTca TakMX OCHOBHbIX Aj1s TeaTpa 1
TeaTpanbHOM UrPbl MOHATUN, KaK MacKa, KyKna,
MMMNPOBM3aLus, YyBCTBO NapTHepa. Pexunccep
pacckasbiBaeT 0 CBOE paboTe Haj cneKkTakiem
«He3ayuyeHHada Komeaunay, NpaKkTKe B3anMo-
[eNCTBMA NCNOJSTHUTENA C MaCKOW 1 O COBPEMEH-

HOCTV KOMeauu fenb apTe
KnioueBble cnoBa: nepcoHax, macka, 1. Crpen-
nep, ncuxonornyeckni peanusm, M. Jlnkap, Ko-
Meaus genb apte

Banepusa YctuHoBa - AHactacusa ApedbeBa.
LlenocTHOCTb aKTepa KakK AiBJieHne
couvanbHoO Tepanuun

MHTepBblo ¢ Banepuen YCTUHOBOWM —NONbITKA
06HapyXNTb B TeaTpe 1 ero «npon3BOAHbIX»
BO3MO»KHble CMoCcobbl afanTaumy COBPEMEHHOIO
yenoBeKa B HEBEPOATHO ObICTPO MeHALLEMCS
Mupe. AHanM3upysa Takne Ba)KHble MOHATUA B
NCUXONOTNN KaK «LIeNIOCTHOCTbY U «UAEHTNY-
HOCTb», TeaTpasibHbIl Nefjaror yTBepaaeT, uTo
VMEHHO OHU ABMAIOTCA OOAHUMMU U3 KITIOUYEBbIX
CBOWCTB, KOTOPbIMM AOMKEH 06NagaTh coBpe-
MEHHbIV aKTep, 1 JOKa3blBAaET 3TO MHOXECTBOM
APKNX MPUMEPOB 13 NCTOPUN TeaTpa 1 CBOEN
NPaKkTUKWN TeaTpasbHO Nefarornkun U KOHCYb-
TMPOBaHNA B MEANKO-TICUXONIOTMYECKMX LieHTpax
KnioueBble cnoBa: Ncuxonorva CKyccTBa, MAEH-
TUYHOCTb, LenocTHoCTb, J1. Opnosa, B. YcTnHoBa

MACTEP-KJIACC

BukTop lNynbyeHko. Yexos n Tocka, unn
dBonoyna oguHOYeCcTBa B Nbecax YexoBa

B cTaTbe aBTOp paccmaTpriBaeT OQHO U3 MMaBHbIX
noHATUN B TBOpYecTBe A.lN. YexoBa — «TOCKa».
YexoB 1 TOCKa — OfIVH N3 KPaeyrofbHbIX KaMHel
NOHVMaHNA-HEMNOHVIMAHWA ero TBOPYeCTBa, TO
YTUXaOLWMX, TO BO3HUKAIOLUX C HOBOK CUJION
CrnopoB O HeM. Kakoe 3HayeHne UMeeT 3TO MOHS-
Tve ana ero npounssegeHnin? Kak nHtepnpetnpo-
BaJIV €ro U3BECTHbIE MO3Tbl, MPO3anNKK N NTEpPa-
TypoBefbl? KaKyto 3BOMIOLMI0 OHO NpeTeprneBano
B TBOpYeCTBa nucatens?

KnioueBble cnoBa: A.l1. Yexos, Apamatyprus,
nbechbl, «<ToCKay, «[aaa BaHA», «BuwHeBbIN cag»,
«/IBaHOB»

EBPOIIA 1 POCCHIA

Omutpuii Tpy6oukuH. CmelweHve cruneii:
KOHTYpPbl aHTUYHOIO aKTePCKOro NCKyCcCTBa
ABTOp paccmaTpriBaeT 0cobeHHOCTU dopmMUpo-
BaHMA aHTUYHOIO aKTePCKOro NCKYCCTBa Yepes
COMOCTaBNEHME ero C NCKYCCTBOM OPaTOPCKUM.
NcxopHbIl MyHKT — TOUKa «CMeLLIeHUs CTUNEeRn».
13 aToro BnepBble poannock cneympnyeckoe
MacTepCTBO, LieNblo KOTOPOro 6bino co3pa-

HMe YH/BepCanbHO Pa3BUTOrO, TaHLeBalbHO
NAacTUYHOrO M MPEeKpPacHO NOIOLLEro akTepa,
yMeloLLero TBOpYECKM OCBOUTb TeaTpasibHoe
NPOCTPaHCTBO, ABUTb CTPACTb U XapakTep B
[eNCTBMNY, @ MbIC/Ib 1 YM — B peyn. Tparnyeckas
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MacKa co3fgana 51 3TOro HOBOro MCKYCCTBa
nepByIo OCHOBY, a KNnaccuyeckas gpamatyprus
3ajana Ana Hero BbICOYaNLLNI ypOBEHb TeaT-
panbHOM MbiCN

KnioueBble cnoBa: ApuctoTtenb, Putopuka, ak-
Tep, akTepCKoe NUCKYCCTBO, OPaTOPCKOE UCKYCCT-
8O, EBpunng

Amutpuin Tpy60oUKmMH.

«AHTUKPU3UCHDbIV MEHEePKMEHT»,

O neTHem rpeyeckom pectuBane - 2012
CraTbA NOCBALLEHa NeTHeMy rpeyeckomy dectu-
Basto B dnugaspe. CoBpemeHHas «decTmBanmsa-
LmA» —NpoLecc, BINAIOLWMIA Ha NOCTENEHHOE CTK-
paHue HaLMOHabHbIX TeaTpanbHbIX TPAANLNIA,
KoTopble yCTynatoT MecTo 6e3nunkon «rnobanb-
HOI TeaTpanbHOW KynbType», bopmupytoLenca
Mo NPVHLUMMY MaccKysbTa. ABTOp NPUBOANT B
nprmMep rpeyecknin GecTrBanb Kak ABEHME, C
OfHOW CTOPOHBI, INYy60KO YKOPEeHeHHOe B ApeB-
Helwen TeaTpanbHOM TPaANLNN, 1, C APYron —
CcyMmeBLUee YINTM OT My3eNHOrO CyLLeCTBOBaHNA

1 HanoMuHatoLwee 06 akTyanbHOCTU aHTUYHBIX
TeKCToB. ABTOP aHanmn3mpyeT Tpu pecTnBanbHbIX
CreKTakna no komeamam Aprctodana: «Obna-
Ka» (Tpeyeckuin HaunoHanbHbIN TeaTp, HMKoc
MacTtopakuc), «BcagHnkn» (HaumoHanbHbInA
TeaTp CeBepHol lpeuun coBmecTHo ¢ TeaTpom
«Akpononucy, Cramatnc ®asynnc), «*KeHwuHbl

B HapoaHoM cobpaHum» (TeaTp «Heoc Kocmocy,
BaHrennc Teogoponynoc)

KnioueBble cnoBa: COBpPEMEHHbIN FpeyecKuni
Teatp, dnuaasp, komeaua, ApuctodaH, xop, dec-
TMBanu

Kata)kunHa OcuHbcKasn.

CBupetenu v cBUAETENbCTBA.

Bocnpusartune Menepxonbga B MNonblue

Ao 1939 ropa

CraTbs NOCBsLLEHa 0630pYy NybAnKaLuia, Ces-
3aHHbIX C TBOPYECTBOM U INYHOCTbIO Be. Menep-
XOnbfa, B nonbckowm npecce go 1939 roga. Ana
MHOTMMX NpeAcTaBuUTeNen NONbCKOWM TeaTpanbHOM
KPUTWKM B NepByto ouepelb uma Menepxonbaa
6bIno CcBA3AHO C aBaHrapaoM. 13 atux cratein
BbIPMCOBbIBAETCA GpUrypa KpyrnHoro XyaoxxHuUKa
1 pepopmaTtopa, Co3AaBLIErO CBO aBTOPCKMIA
TeaTp, yTBEPKAALEro CNeKTaKsb Kak npo-
n3BefeHVe He3aBnCcMOoe OT NuTepaTtypbl. na
NoJSIbCKMX TeaTpasibHbIX AeATenen B To BpemMs 3TO
CTano oTKpbITeM. HemHorune oueBngLbl, Npo-
deccroHanbHble 3pUTenu, BUAEBLUVE CNEKTaKN
Mewnepxonbga B Poccmn, € BocxuieHem nucanm
o cnekTaknax «Muctepuma-6ypd», «Jlecr, «PeBu-
30p», «MaHngat», «<Knon», «llocnegHnin pewntenb-
Hbli». XOTA, OYEBMAHO, YTO B 3TUX NyOAUKaLMAX

obpa3 Meliepxonbfa — peBonioLMoHepa B UC-
KyccTBe — 6bls1 BO MHOTOM MUpONOrn3nMpoBaH.
[1Ba BMAHbIX TeaTpasbHbIX Aeatens — Butonbg
BaHpypckuii n Baunas Pagynbckuin — 6b111 BLOX-
HOBJIeHbl TBOpUecTBOM Melepxonbaa, ngeen
CO3[aHNA HOBOTO TeaTpa.

KnioueBble cnosa: lNonblua, Teatp, KpUTUKa,
Mewnepxonba.

36urHeB OCMHbCKUIA.

Tpaguuua Menepxonbga

B Monbwe (nocne 1945 ropa):

Exxn MporoBckun, Exxn Apoukun,

Tapeyw Kantop

B cTaTbe paccmatpuBaetca BnmaHue Be. Menep-
X0JsibJia Ha TBOPYECTBA TPEX N3BECTHbIX MONbCKUX
pexuccepa: E. lpotosckoro, T. KaHTopa, E. Apou-
Koro. BaxHenwunm pe3ynbtatoMm nx 3HaKoMCTBa

c naesammn Menepxonbaa 66110 0CO3HaHKe TOro,
YTO MO>KHO CO3[aBaTb COBEPLUEHHO NHOW TeaTp,
OTBepras Kak CTUJb, FOCMOACTBOBABLUWIA B MOJIb-
CKOM TeaTpe MoC/IeBOEHHOro nepropaa, Tak 1
cueHnyeckmm peanusm K. CraHncnasckoro. Teop-
yecTBO Meliepxonbfa 3Tu pexknuccepbl BOCNpU-
HUManM He Kak roToBble NpaBuWna, MoCTynatbl, HO
6panu ero 3a 0CHOBY COBCTBEHHbIX OTKPbITUI.
KnioueBble cnoBa: aBaHrapg, Bc. Menepxonbg,
E. lpotoBckmi, T. KaHTOP, KOHCTPYKTUBM3M,

E. Apoukni.

PRO MEMORIA

JIIOOW, TOIBL, JKM3HDb

Hatanba Baranosa. «C ynoBnersopeHnem

1 pagocTbio yBuaen poaHyito wkony MXATa».
N3 nepenuckn H.0. MaccanutuHoBa
1950-1960-x ropoB

Mopbopka nucem nsBecTHoro akTepa MXT, pe-
Xunccepa, npenopaasatena H.O. MaccanntnHosa
npepacTtasnaeT cobor 60NbLION NHTEPEC He TOMb-
KO C TOUKM 3peHnA XapaKTePUCTUKM TMYHOCTN
aBTOpPA, HO U KaK LIeHHbIN B3rNA4 Ha OTeyecT-
BEHHOe TeaTpasibHOEe NCKYCCTBO U CLIEHMNYECKYI0
XK13Hb. PaccykpeHna aktepa B NpvBefeHHbIX
NM1cbMax 3acTaBnAAT NO-HOBOMY oLeHnTb Moc-
KOBCKMI XypoxKkecTBeHHbI TeaTp 1950-1960-x
IT., HENPOCTOW, HO NO-CBOEMY 3ameyaTesibHbIN
neprog ero nctopum

KnioueBblie cnoBa: MaccanntmnHos, MXT,

K.C. CraHucnasckun, Bn.. Hemnposuny-[anuen-
Ko, bonrapus
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PRO PRESENT

OLD THEATRE, NEW STAGE

Aleksey Bartoshevich, Just Grown-up
Reflections on Those, Who Come to
Replace Us

The meditations of theatre historian Aleksey
Bartoshevich are devoted to the repertory
theatre’s fate, a contemporary condition of
Russian theatrology, old and young critic’s
generation, revealing big differences of their
opinions and the little, which is still in common
between them

Keywords: theatre critic, theatre historian,
contemporary theatre, Piotr Fomenko,
«Postdramatic theatre», Luke Perceval

Boris Lubimov, Let Us Try to Live That Long
The monologue of theatre historian and
professor concerns to the contemporary
repertory theatre’s being, young directors and
critics, discovering the crisis of professional
skills

Keywords: theatre critic, actor’s tradition,
festivals, RAMT, young directors, Mayakovski
theatre

lliya Smirnov, Naked Pioneers Vote for the
Clear Election

The subjects of this article are the
appointment of Kirill Serebrennikov as
artistic director of the Moscow N.V. Gogol
theatre, situation around this theatre, and
Serebrennikov’s cultural policy

Keywords: Moscow N.V. Gogol theatre, Kirill
Serebrennikov, Moscow Department of
Culture, reforms

Klim, Theatre and Reforms

The monologue of the stage director and
theorist Klim reveals his meditations on

a nature of theatre, on it contemporary
conditions and main problems, on repertoire
theatre and “theatre-house” idea. Who is
responsible for the problem of Russian
theatre? Is it a problem of theatre, society or
government? What is the main disease of the
Russian dramatic theatre nowadays?
Keywords: theatre-house, culture, spectator,
repertoire theatre

THEATRE JOURNAL

Marina Tokareva, Evil is Served Like This
A review is devoted to Lev Dodin’s Intrigue
and love (The Maly Drama theatre) and the
play by Friedrich Schiller; focus are made

on the actuality of the play and acting of L.
Boyarskaya, D. Kozlovsky, K. Rappoport
Keywords: L. Dodin, The Maly Drama theatre,
Schiller

Marina Timasheva, Surrealistic Tragedy

A review of Sergey Zhenovatch'’s production
Moscow-Petushki (The Theatre Art Studio)
based on the poem of Venedikt Erofeev. Critic
reflects on the genre of the Erofeev’s text

and on differences between performance of
Zhenovatch and the literary text

Keywords: poem, satire, S. Zhenovatch,

V. Erofeev

Vadim Shcherbakov, Skeleton in the Closet
Reflections on The Divine Commedia by E.
Nekrosius (theatre Meno Fortas) and the epic
poem written by Dante Alighieri, eternal plot
and difficulties of scenic realization, R. Kazlas’s
and V. Vilus's acting in parts of Dante and Virgil
Keywords: Eimuntas Nekrosius, Marius
Nekrosius, «The Divine Commedia», Dante

Vera Senkina, Movement after pause

A review is devoted to the first season of the
V1. Mayakovsky theatre headed by new artistic
director Mindaugas Karbauskis, those changes
which were caused by this appointment and
theatre’s celebrating a ninetieth jubilee. Author
analyzes new performances, among them

are productions directed by M. Karbauskis
«Talents and Admires», A. Koruchekov «Upon
suitcases», N. Kobelev «Men’s love»
Keywords: Mindaugas Karbauskis, The

VI. Mayakovsky Academic theatre, jubilee,

A. Koruchekov, N. Kobelev.

Grigoriy Zaslavsky,

Bloom There Where You were Born

Author reviews Konstantin Bogomolov'’s
production of The Year When | Haven't Been
Born (The Moscow Art Theatre). The playscript
is based on V. Rozov’s play The Nest of the
Wood Grouse, played by Oleg Tabakov, Daria
Moroz, Natalia Teniakova

Keywords: K. Bogomolov, Oleg Tabakov, The
Moscow Art Theatre, V. Rozov

Dmitriy Trubochkin, About Actor’s
Professionalism and «The Unlearned
Comedy» at the Vachtangov Theatre

The subject of this article is actuality of a comic
genre in modern theatre. A comedy’s flood on
contemporary Russian stage force the author

to think about nature and genetic memory of

it. From author’s point of view, alive and original
classic comedy can be rebuilt today only through
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an actor’s playing. Any reform, innovation is
connected first of all with creating of a new actor.
Aleksandr Koruchekov’s The Unlearned Comedy
in Vachtangov Theatre has given a cause for such
thoughts

Keywords: A. Koruchekov, The Unlearned
Comedy, the Vachtangov Theatre, comedy,
performance, tragedy, actor

PORTRAIT

Helena Gorfunkel, “The wrong parade on a
face”. Remembering Oleg Borisov

The article is devoted to the outstanding
Russian actor Oleg Borisov, his actor’s
personality features and individual characters
of the personages, his tense and controversial
work with stage directors like Georgy
Tovstonogov and Lev Dodin, Borisov’s famous
and major parts as Gania Ivolgin (The Idiot),
Pawnbroker (A gentle creature)

Keywords: Oleg Borisov, Georgy
Tovstonogov, Lev Dodin, A gentle creature,
Innokentiy Smoktunovsky

ONCE MORE ABOUT THEATRE CTITIC

Form of a power or independent view

The poll is devoted to the situation in
contemporary Russian theatre critics.
Contributed stage directors are: Yuriy Solomin,
Valeriy Fokin, Aleksey Borodin, Sergey
Zhenovatch, Andrey Moguchiy, Ivan Vyrypaev
Keywords: theatre critic, theatre historian,
objectivity, festivals, Yuriy Solomin, Valeriy
Fokin, Aleksey Borodin, Sergey Zhenovatch,
Andrey Moguchiy, lvan Vyrypaev

PROVINCE

Aleksandr A.Vislov, Peripheral Device

The article is to analyze contemporary
conditions of Russian provincial theatre. The
author explores the problem in comparison
with a history of development peripheral
theatre in Russia. Nowadays province seems
like a terra incognita and exists in cultural
Reservation. What are the reasons of that? Just
today a peripheral theatre has a significant
moment in it's 250th history. The flourishing of
provincial theatre is based not only on famous
guest theatre directors (Boris Morozov, Adolf
Shapiro, Anatoliy Praudin), but also on a new
young generation of directors. They (Dmitry
Egorov, Marat Gazalov, Semen Aleksandrovsky,
Roman Feodori) introduce new ideas and views
Keywords: provincial theatre, peripheral,
young directors, history, D. Egorov, M. Gazalov

Tatiana Orlova, Far from Sadovoye Ring
The article is devoted to a contemporary Russian
provincial stage directing art. Author states a lack
of quality direction. Directors don't agree to stay
and work for a long time in peripheral theatre.
Troupes are stable, but changes are caused

by new generation of actors, who look like
amateurs, because their professional education
constantly goes down. Author empathizes

the importance and perspectives of youth
theatre projects and festivals, such as that one

in Tambov. These kind of projects may become
Russian actor’s exchange. Author analyzes few
province performances directed by Sergey
Kuzmich, Sergey Morozov, Ganna Vinogradova,
Viacheslav Gvozdkov, Gennadiy Trostianezkiy
Keywords: province, theatre, Tambov, young
directors

Victoria Peshkova, Ask for The Floor

The article is devoted to theatre festival
named after Nikolay Ribakov, which was held
in Tambov recently, and it’s special Youth
project. The author explores young directors’
productions in the light of two main problems:
technological (professional skills) and modern
world outlook, trying to clear up what ideas
bring young directors and actors together
Keywords: festival, Tambov, Nikolay Ribakov,
young directors

THEATRE FRONTIER

Natalia Shcherbakova,

Honoré Daumier and his Parades

The essay devoted to the actors’ Parade, a
specific theatre form, and analyzes history

of it rise and development as they were
interpreted by French artists of XIX century -
by H. Daumier mainly. In creative works of
the later a Parade depicted not only scenes of
Paris vagabond comics’ life, but became the
complicated artistic metaphor.

Key words: Honoré Daumier, Commedia
dell’Arte, artist-comedian, French graphics of
XIX century.

Olga Butkova, Magic and mechanics

The article analyses phenomena of popularity
of puppets and marionettes in Russian art and
culture of the beginning of XX century. The
author also describes transformations of these
motifs in avant-garde art in 1920s.

Key words: puppet, marionette, folk theatre,
fairy tale, symbolism, avant-garde
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Anna Konstantinova, Actor’s Training in
Gedrus Matskyavichus’ Theatre of Plastic
Drama

Author outlines the research of untouched
aspect of Gedrus Matskyavichus’ activity who
has not only created his own Plastic Drama
Theatre, but also brought up the unique
theatre troupe. The article is devoted to the
director’s pedagogical method that has united
the training elements of different plastic
schools and is based on the Russian school of
psychological theatre”

Keywords: plastic drama, pantomime,
training, etude method, trainer, director

Anna Melovatskaya, Ballet The Geologists
Directed by N. Kasatkina and V. Vasilyov

In 1960s a new generation of choreographers
came to the soviet ballet; they formulated and
brought to practice their own artistic program.
Natalia Kasatkina and V. Vasilyov were among
them. Their joint début (Vanina Vanini with N.
Karetnikova's music) took place in 1962. The
Geologists was their second mutual work. The
author explores innovating and experimental
style of two choreographers. Choreographic
and music form's interaction provoked creation
of a complicated modern ballet’s symphony.
New choreographic style was characterized

by close connection between music and
choreography and formation of new genres:
ballet-symphony and ballet-poem

Keywords: ballet, choreography, N. Kasatkina,
V. Vasilyov, The Geologists, symphony

DIALOGUES

Nina Sadur - Marina Zabolotnyaya,
Wolves and Sheep

The interview with scenarist, prose and play
writer N. Sadur is devoted to a contemporary
theatre situation in Russia, contemporary
“new” drama and Sadur’s relationship with
theaters and stage directors

Keywords: new drama, play, playwright, P.
Fomenko, V. Sigarev, V. Tumanov

Viktor Novikov - Marina Zabolotnyaya,

20 Years Ago

The interview with V. Novikov, theatre expert
and art-director of the Komissarjevsky Theatre,
devoted to the period of his guidance for the
theatre; it's directors, foreign tours, modern
public, theatrical environment at Saint
Petersburg and contemporary spectators
Keywords: perestroika, state theatre, art-
director, young directors, L. Dodin

Aleksandr Koruchekov - Dmitriy
Trubochkin,

Theatre’s Pure Water’

The interview deals with key conceptions
and ideas for theatre and theatre playing as
a mask, a puppet, an improvisation, and a
contact to partner. Young director tells about
his production of The Unlearned Comedy as

a practice of interaction between actor and
mask and about interest to the Commedia
dell'Arte

Keywords: A. Koruchekov, personage, mask,
Streller, psychological realism, Marin Licar,
Commedia dell’Arte

Valeria Ustinova - Anastasia Arefyeva,
Integrity of an actor as a social teraphy
The interview with Valeria Ustinova is

an attempt to find in the theatre and its
“derivatives” the methods of modern human
being’s adaptation to our permanently
changing world. V.Ustinova analyzes such
important concepts in psychology as identity
and integrity and considers (using the huge
variety of examples from theatre history

and her own practice in psychological or
theatre pedagogics) that they are the key
characteristic that a modern actor should
possess.

Keywords: Art psychology, identity, integrity,
Lubov Orlova, Valeria Ustinova

MASTER-CLASS

Victor Gulchenko, Chekhov and melancholy,
or evoltion of a solitude in Chekhov’s play
The article is devoted to melancholy as one of
the general conceptions in Anton Chekhov’s
works. Chekhov’s anguish still remains a corner
stone of comprehension or misunderstanding
in debates time to time raising and falling
down around his creative legacy. What does
this conception mean for his works? How
outstanding poets and men of letters have
revealed it? What evolution has it had in
writer’s creations?

Keywords: Anton Chekhov, drama, plays, the
melancholy, «The Uncle Vania», <The Cherry
Orchard», «The lvanov»

EUROPE AND RUSSIA

Dmitriy Trubochkin, Blending Styles: the
Outlines of Antique Actor’s Art

The article explores specifics of an antique actor’s
art development in comparison with oratory. The
main point of author’s exploration is “blending
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styles”which gave rise to universally actor with
dancing, singing and plastic skills. This actor was
capable to master theatrical space, to reveal
passion and character during the action both with
thoughts and mind in his speech. A tragic mask
created fundamental base for this new art, while
the classic dramaturgy supplied it with the highest
level of theatre thought

Keywords: Aristotle, The Rhetoric, actor, actor’s
art, oratory, Euripides

Dmitriy Trubochkin, Crisis Management
The article is devoted to the Greek summer
theatre festival in Epidaurus. Author believes
that a contemporary festivalisation is a
process of obliterating national theatre
cultures individuality replaced by a faceless
theatre globalization, which is formed on the
principles of pop culture. The Greek theatre
festival is a phenomenon deeply connected
with a local ancient tradition, but from other
hand it has nothing to do with museum,
because it able to recall the vivid actuality

of antique texts. Author analyzes three
festival productions inspired by comedies

of Aristophanes: The Clouds (Greek national
theatre, Nikos Mastorakis), The Knights (co-
production of National theatre of the North
Greece and Akropolis Theatre, Stamatis
Phazulis), and The Assemblywomen (The Neos
Kosmos Theatre, Vangelis Teodoropulos)
Keywords: modern Greece theatre, Epidaurus,
comedy, chorus, Aristophanes, festivals

Osinska Katarzyna, Witnesses and
evidences. Perception of Meyerhold in
Poland till 1939

The article is devoted to a publishing review,
concerning creativity and personality of V.
Meyerhold, in the Polish press before 1939.
For many Polish theater critics the name of
Meyerhold was a symbol of avangarde. Their
articles created the figure of a significant soviet
artist and reformer. Professional spectators,
who had a chance to see performance

of Meyerhold in Russia, with admiration
observed “Mystery-Bouffe’, “The Forest”,“The
Revizor’,“The Mandate”. However, according
to the articles the image of Meyerhold, as a
revolutionary in art, was too mythologized.
Two distinguished theater figures - Vitold
Vandurskiy and Vazlav Radulskiy were inspired
by creativity of Meyerhold's theatre, idea of
creation in Poland new theatre.

Keywords: Poland, theatre, theatre critic,
Meyerhold.

Osinski Zbigniew, The tradition of
Meyerhold in Poland till 1945: Jerzy
Grotowski, Jerzy Yarotsky, Tadeusz Kantor
The subject of this article is an influence of

V. Meyerhold’s ideas on creativity of three
famous Polish theatre directors: J. Grotowski,
T. Kantor, J. Jarocki. The most significant result
of their knowledge of Meyerhold’s ideas

was a realization that it is possible to create
absolutely different theatre, which not only
rejected a dominant style of a Polish theatre
postwar period but also a scenic realism of K.
Stanislavsky. The creativity of Meyerhold was
not perceived as a rule or a postulate, but as a
basic point for their own theatre explorations.
Keywords: avangarde, Meyerhold, Grotowski,
Kantor, constructivism, Jarocki.

PRO MEMORIA

PEOPLE, YEARS, LIFE

Natalia Vagapova, “l have seen my native
school of MAT with satisfaction and
happiness”. From the Correspondence

of N.O. Massalitinov, 1950-1960s

Letters of the famous Moscow art theatre’s
actor, stage director and teacher N. O.
Massalitinov reveal not only a new information
about their author, but also a valuable position
to the Russian theatre and its scenic life at the
beginning of 1950s. Massalitinov left Russia

in 1920s. His art belongs to the Russian and
Bulgarian cultures, cause he founded the
modern Bulgarian repertory theatre. Thoughts
of the actor make us to reappraise the Moscow
art theatre in 1950-1960s, contradictive but a
significant period of its history.

Keywords: O. Massalitinov, The Moscow

art theatre, K. Stanislavsky, V. Nemirovitch-
Danchenko, Bulgaria






