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T.10. THepgoBcKasa

Ot pamatuyeckoro Teatpa — K bonbomy
ApamaTtunyeckomy, ot igeanbHoro Teatpa —
K ToTanbHomy.

(Pedopma HemeLKOro TeaTpasnibHOro
30aHNA N ee UTorn B anoxy Benmapckon
pecnyo6nvKkm)

CraTtbA noceslleHa pepopme HeEMELKUX
TeaTpaNbHbIX MOCTPOEK, HauyaBLUENCA BO
BTOpO nonosmHe XIX Beka 1 3aBepLunB-
Wwenca B 3noxy Benmapckon pecnybnukum.
JTa pedopma CTafla BaKHOW COCTaBHOW
YacTbio rMobanbHbIX COLMANBHO-XYA0XKECT-
BEHHbIX NPeobpa3oBaHUN, WHULMATOPDI
KOTOPbIX BUAENU CBOIO LieSib B CO3AaHNM Ka-
YeCTBEHHO HOBOIO NCKYCCTBA, CMOCOOGHOro
He TONIbKO OTBETUTb Ha BbI30Bbl COBpe-
MEHHOCTW, HO 1 U3MEHWTb MUP K JTyyLlemy.
Hannume nopgo6HbIX yTOonmMuecknx uenem
npegonpeaensano ocobylo MHTEHCMBHOCTb
TBOPYECKMX MOMCKOB B 061aCTu TeaTpanb-
Horo cTpouTenbctBa. OpgHOBpPEMEHHO,
CNMWKOM 6onblUMe YNOoBaHUA, CBA3aHHbIE
C TeaTpoMm, Menun CBOMM CriefCcTBMEM MOC-
TOAHHYI0 60pbOYy 3a NMAEPCTBO, LWeALLYio
MeXAy apXuTeKkTopamu, pexkuccepamu u
APYrMK yyacTHUKamu pepopm.

KnioueBble cnoBa: apxuTeKkTypa, Teatp,
lepmaHuns, pedopma, XX Bek
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T.Yu.Gnedovskaya

From “The Drama Theatre” to “The Grand
Drama Theatre”; from an ideal theatre to a
total theatre. (The reformation of German
play-houses and its results in the times of
Weimar republic)

The reformation of German play-
houses has been initiated in the second
half of XIX century and was completed
in the period of Weimar republic. This
reform was an important part of global
changes in social and artistic life, aimed
at the creation of a qualitatively new
art, that would not only be able to meet
modern challenges, but also to change
the world for better. Such Utopian goals
have predetermined the high intensity
of a creative search in the field of play-
houses construction. At the same time,
the extraordinary hopes, rested upon a
theatre, resulted in a permanent struggle
for the leadership among architects,
directors and other participants of the
reform.
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B.C. CeHbKMHa
«Tapapabymbusa» OmuTtpua KpbimoBa —
MucTepust unu 6anaraH?

B cTtatbe paccmaTpuBaeTca ogHa 13 nocra-
HOBOK 13BECTHOIO POCCUNCKOIO XyA0XKHM-
Ka n pexunccepa Omutpua KpbiMoBa, Cbir-
paHHaA B YHUKaNbHOM MOMeLLeHUN — 3ane
«MaHex» TeaTpa «LLIkona gpamaTnuyeckoro
NCKyCCTBa». TeaTp co34aBanca BblAALWNM-
CA TeaTpasibHbIM pexkmnccepom AHaTonmem
BacunbeBbiM 1 XypoOXHUKOM  Vropem
lMonoBbIM Kak TeaTp-Xxpam (3afyMaHHbIV
cneumanbHO ona muctepuit). B atom npo-
CTpaHCTBe KpbIMOB CTaBMT NpasfHUYHOE,
KapHaBasibHoe LecTBMe Mo ciyyatlo obu-
nea A.l. YexoBa, cTankmeaa ABa Havana -
MucTepuanbHoe 1 bGanaraHHoe. B cTaTtbe
aBTOp MblTaeTcA pPaCCMOTPETb, K uYemy
6onble TAroTeeT 3penuwe KpbimoBa — K
MucTepun unv 6anaray.

KnioueBble cnoBa: TeaTp, Muctepusi, 6a-
naraH, KpbiMoB, YexoB, XyAOXHWK, Mpo-
CTpaHCTBO, MeTadopa, Teno

V.S. Senkina

«Tararabumbia» of Dmitry Krymov - a
mystery or a balagan?

In the article author describes and analyzes
one of the last performances of a famous
artist, scenographer and stage director
Dmitry Krymov, which was performed in
the unique place - “The Manege” of “The
school of dramatic art” This theatre was
founded by outstanding Russian stage
director Anatoly Vasiliev and designed
together with scenographer Igor Popov. It
was built as a theatre-temple and created
specially for mysteries. In this space
Krymov has presented a festive, carnival
procession devoted to celebrating a jubilee
of A. P. Chekhov. He has knocked together
a mystery and a balagan principles. In
the article author tries to understand
by what form (mystery or balagan)
this performance is strongly attracted.

Keywords: theatre, mystery, show booth\
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metaphor, body




