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PRO HacToALWee
HoBbin TeaTp, cTapas cueHa

Enena lopdyHkennb. Kyaa x Ham nnbiTb?
HasHaueHne pexunccepa lOpua byTtycosa xypo-
XecTBeHHbIM pykoBoauTenem TeaTpa JleHcoBeTa
eCTb NMoBOA MNOABECTU YepTy Mnof NATHaAuUaTbio
rogamu ero paboTbl B pasHbIX TeaTpax, B TOM Ync-
ne N MOCKOBCKMX. lNeTepbyprckuii TeaTpanbHbIn
KPUTUK, 3HAIOLLMIA pexinccepa «C MaagblxX HOrTem,
nuLWeT ero NopTpeT Ha GpoHe HeaaBHeN Npembe-
pbl — «4ankn» B MOCKOBCKOM TeaTpe «CaTUpUKOH»
KnioueBble cnoBa: Opuii  bytycos, «Yalika»
byTtycosa, «B oxupaHun fogo» bytycosa, «<Kanuryna»
bytycosa, «famnet» bytycosa, «CatupukoH», Teatp
Jlencoseta

Cepreii Hukonaesuu. B 6011 uayT ogHM cTapukmn
Korga BbIAeT 3TOT HOMep, yxe COCTOUTCA npe-
Mbepa cnekTtakna «Pok-H-ponn» B PAMTe. lNbeca
Toma Cronnapaa — B pexxuccype Agonbda LLanupo.
XoTtA ewe He 3abblTa rpaHAMO3HasA npembepa
(toxxe B PAMTe, pexuccep Anekcen bopoauH) pyc-
CKOWM TpUnorum Toro »ke aBTopa «beper ytonumy.
3HaMEHUTbI aHIMUACKNIA APaMaTypr C YeLLCKAMM
KOPHAMMN paccKasblBaeT PYCCKOMY TeaTpasibHOMY
KpuTUKy o0 Poccuu, Kak OH ee MOHMMaET, a NoBepx
6ecenbl Cepreit HukonaeBmny nuyLeT NnopTpeT capa
Toma Cronnappa Ha ¢poHe TeaTpanbHoi Poccun
KnioueBbie cnosa: Tom Cronnapg, «beper ytonuny,
«Pok-H-ponn», PAMT, Anekceinn bopoawvH, Aponbd
LWannpo

Anena Kapacb. TeaTp, KOTOpPbII1 CMOTPUT Ha Hac
PasmblluneHVs TeaTpanbHOrO KpUTVKA O MOCKOB-
cknx ractponax Pomeo Kactennyuun B pamkax
MexpayHapogHoro YexoBckoro ¢ectmsana v o ero
[laHTeBCKOM NpoeKTe. A Takxe coobparkeHK A caMoro
pexnccepa O TOM, KaKOW TeaTp OH YBaXaeT 1 Kakol
TeaTp BocTpeboBaH BpemeHeM. DparmeHTbl BCTPeUu ¢
Pomeo Kacrennyuum 29 mas 2011 r. 8 MockBe — B pam-
Kax CoBMecTHOro npoekTa «[lo Ty ctopoHy» Teatpa
um. M. Boiica u Lientpa nm. A. Caxaposa

KnioueBble cnosa: Pomeo Kactennyuun, Mexpy-
HapofHbIi YexoBckuin dectmBanb, TeaTpa WM.
M. Boica, «Mpoekt J. O koHuenuuu nuka CbiHa
boxbero»

EkatepunHa KpetoBa. Xog netyxom

Onepa «3010ToONM NETYLWOK» KaK Ae6loT pexuncce-
pa apamaTtuyeckoro TeaTpa K. CepebpeHHrKoBa B
bonbwom Teatpe

KnioueBble cnoBa: «30510ToN NeTywoK» H. Pum-
ckoro-KopcakoBa, bonbLon Teatp, «3010ToN ne-
Tywok» K. CepebpeHH1KOBa

Ine6 JlaBpoB. CemeliHblii anb6om Ana
NOCTOPOHHUX

O TBOpYECTBE MONIOAOrO Y TaNIAHT/IMBOTO PEXUC-
cepa MuHgayraca Kapbaycknca Ha npumepe aByx
ero noctaHoBok B PAMTe - «Huuba gnntca mMrHo-
BeHve» no pomaHy /. Mepaca n «byaneH6poku»
no pomary T. MaHHa. lNopTpeT HakaHyHe Ha3Ha-
yeHua — M. Kapbayckuc B 35TOM ce30He cTan Xy-
[JOXeCTBEHHbIM PYKOBOAWTENEM MOCKOBCKOrO
Teatpa nm. Bn. Maskosckoro

KnioueBble cnoBa: MuHpayrac Kap6ayckuc, PAMT,
«Hnuba pnutca mrioseHne» PAMTa, «byaaeHOpokm»
PAMTa, TeaTp M. Bn. MaskoBcKoro

K 100-netuio A.W. PaiikuHa

Amutpuin Tpy6oukuH. Macka n TpaHcpopmarus
24 oKTA6pAa ncnonHsaetcs 100 neT co AHA POX-
JeHua Apkagma McaakoBuya PankuHa. Mmaea us
KHUrM [. Tpy6OUKMHa, NOCBALEHHON FreHanbHo-
My apTucty. O mackax, 6eCKOHeYHbIX NepeBomno-
LWeHNAX 1 JyLle apT1cTa

KnioueBble cnoBa: macka, Komeausa fAenb apTe,
ApKagun PankuH, neHnHrpaacknin Teatp MrHmaTiop,
«CaTUPUKOH»

K 80-netuo 10.C. Pbi6akoBa

Mapk 3axapoB. Mos Pbi6a

Anna Munxannosa. Mopaao4YHOCTb KakK
3cTeTnvecKas Kareropusa

WNHHa BuwHeBcKas. Moi yanuyanapenb

AneHa Kapacb. [lpyras *usHb

Onbra FanaxoBa. Pbinapb CepreeBny

Anekcein Hukonbckuii. Pbi6akoB - 310 ucropus
BocnomuHanusamn o HOpun Cepreesuue Pbibakose
(1931-2006), n3BECTHOM TeaTpasibHOM KPUTUKE U
TeaTpanbHOM JeATene, OENATCA ero Apy3bs, KOs-
nery, yyeHukn. Obliee B 3TUX BOCMOMUHAHMAX —
10, uTo B t0.C. ero owyLieHne Teatpa U »KN3HW, €ro
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npodeccroHanbHbI TanaHT 1 YenoBeyeckue CBom-
cTBa 6bINV HeOTAENMMbI APYT OT Apyra

KnioueBble cnoBa: lOpuii Pbibakos, A.H. Octpos-
ckun, TMTUC, pycckan TeaTpanbHaA NPOBUHLNA

Haranba KasbmuHa. lnaBHbIl 13 rnaBHbIX
MOparmeHTbl  HeonybnvMKoBaHHOW  Gecedbl ¢
10.C. PbibakoBbiM B Hayane 1990-x rogos. O cos-
pemMeHHOM TeaTpe M ero nepcrnekTrBax B HOBOM
Poccum. O 10.C. PribakoBe Kak O rmaBHOM pefak-
Tope KypHana «TeaTp» (1965-1969), o Tom, Kak
€ro Ha3zHayanu n CHUManm

KnioueBble cnoBa: lOpuii Pbibakos, Bnagummnp Mimp3oes,
Cepren »KeHoBau, xypHarn «Teatp» (1965-1969)

Opwuii Pbi6akoB. «MHe Bce BpemsA xoueTcsA
ACHOCTU...»

/13 3aNKnCHbIX KHUXKEK U AHEBHUKOB 1990-x roqos
KnioueBble cnoBa: 0. Pbibakos, I'A. ToBcTOHOrOB,
K. NaBpos, AT, b. JIbBoB-AHOXMH, A. CMeNsAHCKNIA,
O. Edpemos, C. Apublibawes, B. [onraues,
A. [3ekyH, H. Ty6eHko, C. XeHoBau, b. LlentnuHx,
W. Panxenbrays, «Ourapo» JleHkoma, «apa BaHa»
«Et cetera», «Manot» Ha Mano bpoHHoM

Opwuii Pbi6akos. IA. ToBCcTOHOroB. XK13Hb 1
TBOPYECTBO

10.C. PbibakoB Mor cTaTb MaeanbHbIM aBTOPOM KHUT
o A. ToBCTOHOroOBe, C KOTOPbIM APYXWN 1 TBOpYeC-
TBO KOTOPOrO 3Han JOCKOHaNbHO. YBbl, KHUra Tak 1
ocTanacb HeponucaHHou. lNepen Bamu — rnaBbl U3
Hee, KacaloLyueca Havana orpomMHol buorpadun
KnioueBble cnoBa: tOpuin Pbibakos, A. ToscTo-
HoroB, TOUNNCCKMI TeaTpasbHbIN UHCTUTYT

Espona n Poccusa

Tomac Upmep. Hemeukaa gpama nocne nage-
HUA BepnuHckom cTeHbl

Hemeukunn TeaTpanbHbll KpUTUK (Npu nogpe-
pXKKe CBOero nepeBoAuYMKa W KOMMeHTaTopa
Bnagumupa KonAsmHa) aHanusnpyet COBpeMeH-
HYI0O HeMeLKyl ApamMaTypruio — OT ee KOpHew,
TBOpuecTBa XanHepa Mionnepa, boto LlWTpayca
N 4p., AO CaMbIX MOMOABIX MNOBEroB, Nbec Takux
Apamatypros, Kak [lea Jloap, Tepe3ua Banb3ep,
BepHep ®puu, Mapuyc doH MaiieHbypr, PonaHg
LnmmenbndeHHMr n Moputy PuHke.

KnioueBble cnoBa: HOBaA HemelLKasa fJpa-
mMa, XanHep Mionnep, boto LUWrpayc, Tomac
Octepmariep, [Hea Jlosp, Tepe3sua Banb3ep,
BepHep ®puy, Mapuyc doH MaiieHbypr, PonaHg
LUnmmenbndeHHur, MopuTy PuHKe

Mapusa CkopHsaKoBa. Nopg 3Hakom JIbBa
3HaTOK MUTaNbAHCKOro TeaTpa, UCTOPUK TeaTpa
Mapwna CkopHAKOBa ywna B 3Tom rogy. bbictpo,
HEOXUAAHHO M Ha MUKe TBOPYECKUX 3aHATUN.
HepasHo BbinycTnB KHUry o6 3. Oe Ouaunno,
OHa TYT e 3aHANnacb HOBOW, MOCBALEHHON
rmaBHOMY 1 NIOBGMMOMY repoto ee HayUHbIX WTY-
ann — Oxoppxo Ctpenepy. Nepen Bamu — ogHa
13 rnaB NOYTN JOoNMCcaHHOM KHUrn «flog 3Hakom
JlbBax». O Hauane Teatpa «[MMKKoNo» 1 o gpyxbe
ero cospatenen, xxopaxo Crpenepa u Maono
[paccu.

KnioueBble cnoBa: [Ixoppxko Crpenep,
[paccy, TeaTp «[MMKKONO», «KApNeKnH»

[Maono

Pro memoria
UcToku, Tpagnuumn, pudpmbl

UHHa CknapeBcKasn.

TanboHu, oTey n goub. leHe3nc HOBOro cTunA
NcTopua TBOpYECKUX B3aMOOTHOLLEHNI 1 B3a-
nmosnuaHui Guannna n Mapumn TanboHw.
KnioueBble cnoBa: QOununn TanboHu, Mapusa
TanboHwu, Mapwuxckaa Onepa, «Cunbdrpa»

BukTop lNynbueHko.

K Bonpocy o «okusom Tpyne» y JI1.H.Toncroro n
A.l.YexoBa

MaTepuan — nbecbl 1 pacckasbl ABYX KNaCCUKOB.
Tema — BONPOCHI XM3HN 1 cMepTU. CpaBHUTENbHbIN
aHanm3, KOMMeHTapun 1 Cropbl NTepaTypOBEOB
1 TeaTpanbHbIX KPUTUKOB.

KnioueBble cnosa: Jl.H.Toncton, A.l[l.Yexos,
«Kuown Tpyn», «CmepTb MBaHa Vnbnuar, «daga
BaHs», «HYanka», «Ckprnka PoTwunbaa»

AHacTacua Kum. «YenoBek urpatowminy n
cyAb6a 3KCLieHTPNYeCKol LKONbI.

Bopwuc TeHuH — cap To6m Beny

CraTbA NOCBALLIEHA CyAbOe SKCLEHTPUYECKON LIKO-
bl X1 — B 3TOM KOHTeKCTe — criekTaksito H.IN. AKnmoBsa
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Annomavuu / Summary

«[IBeHaguaTas Houb» B JIEHMHrpagckom TeaTpe
Komennn (1938) ¢ bopucom TeHunHbIM B ponu capa
Tobu benya. B cepepyHe 1930-x roaoB LIMPKY 1 SKC-
LIEHTPUKaM NpeLbABAAnnCs O6BUHEHNA B OTCYTCTBUM
MOEONOrMYECKM BHATHOW TeMbl, MCUXOSOrMYeCKom
MOTMBaLUY, G6bITOBOrO McTopriamMa. Camble MHTEpec-
Hble cLeHbl ¢ yyacTnem b. TeHuHa B 3TOM NOCTaHOBKe
OblNN  Ha3BaHbl KPUTMKaMM  HEMOTUBMPOBAHHbBIMI
BCTaBHbIMU HOMEpPaMKi, KOTOpble pa3pyLuatoT Lefb-
HOe BoCnpuATMe 06pa3a. BHyTpeHHssA cBoboaa, HeOT-
JennmMas oT 00Pa30B LLIEKCTIMPOBCKIMX SKCLEEHTPUKOB,
C HecBOOOAOM BpeMeHM HUKAK He BA3anacb. M geno
6bINI0 He TOMNbKO B KaHOHE, AVKTYEeMOM CBEPXY, HO 11 B
Y30CTU B3rNAA0B TonkoBatenen. OObABMB KOHeL, 3KC-
LieHTprYecKon LWKosbl, b.B. Annepc nepekpbin KUcno-
|POA, LLEKCMUPOBCKUM SKCLIEHTPYIKaM, YesTOBEKY Urpa-
owemy. M TonbKko Takom cmenbyak, Kak H.IM. Akimos,
peLumsca eMy BO3pa3uTb CBOVIM TBOPYECTBOM.
KnioueBble cnoBa: 3KCLeHTPKa, TeHuH b.M., Akumos
H.IM,, Wekcnup, «[lBeHaguaTtaa HouUb», NEHUHIPagCcKuiA
Teatp Komeanu, LieKcnmpoBCKIe LyTbl

Jlrogn, rogbl, XXN3Hb
dpyapa Koueprun. Kpemnesckuin «<KKnon»

B nocnegHve pecaTvneTMa rNaBHbIN  XYAROX-
HuK BAT n copatHuk A. ToBCTOHOroBa, dayapa

CrenaHoBMY KouepruH ctan n3BecTeH 1 Kak MOLL-
Hbll, CBOeObpasHbIi nucatenb. B ero kHurax,
«KpelyeHHble KpecTamu» N «AHrenoBa Kykna»,
pacckasaHa He TONbKO ero cobcTBeHHasn brorpa-
durA. B HUX BCTaeT NocrieBOEHHas He mnpuykpa-
LIeHHan UCTOPKWA Hallel CTpaHbl 1 Ntob1Moro ro-
poaa 3.C. — JleHuHrpaga. B atom Homepe — rnaBa
13 HOBOW, TpeTbel KHurm 3. KouepruHa.
KnioueBble cnoBa: dgyapa KouepruH, IA. TocTo-
HoroB, BT, «KpeleHHble Kpectamu», «AHrenosa
KyKna»

Maeen Tuxomnpos.

MocnegHue KamepHoro Teatpa (OKoHuaHue)
O Cryamax v nocnefgHUX MOMOAbIX akTepax Tau-
posckoro KamepHoro Teatpa

KnioueBble cnoBa: KamepHbiii Teatp, Tanpos,
Crygum KamepHoro TeaTpa

Kupa lonoeko. fl aktpuca... (OKoH4YaHue)
BocnomumHaHmA N3BeCTHOWM aKTPUChI, MPOCIYXNB-
wen B XyaoxecTBeHHOM TeaTpe 6onblue 70 net
KnioueBble cnoBa: MOCKOBCKNI Xy[oxecT-
BeHHbIN TeaTp, CtaHncnascknii, Hemmposny-
[aHueHko, lonoBko

PRO present

Old Theatre, New Stage

Yelena Gorfunkel, ‘Where Shall We Sail?

Yuri Butusov's appointment as Artistic Director of the Lensovet
Theatre is an occasion to sum up his work in various theatres
including Moscow ones for the past fifteen years. The author, a
Petersburg critic who has known Butusov since the beginning
of his career, paints his portrait against the background of his
latest production, The Seagull, at the Satyricon

Keywords: Yuri Butusov, Butusov’s The Seagull, Waiting for
Godot, Caligula, Hamlet, the Satyricon, the Lensovet Theatre
Sergey Nikolayevich, ‘Go to fight old men’

When this issue comes out Rock-n-Roll, written by Tom
Stoppard and directed by Adolph Shapiro, will have been
premiered at the RAMT. The magnificent premiere of the
Russian trilogy, The Coast of Utopia, by the same author
(also at the RAMT, directed by Alexey Borodin) is still a vivid

recollection. The celebrated Czech-born British dramatist
talks to Sergey Nikolayevich about Russia as he sees her;
over that conversation the Russian theatre critic paints
a portrait of Sir Tom Stoppard against the background of
theatrical Russia

Keywords: Tom Stoppard, The Coast of Utopia, Rock-n-Roll,
RAMT, Alexey Borodin, Adolph Shapiro

Alyona Karas, ‘A Theatre That Looks At Us’

The author reflects on Romeo Castellucci’s productions
shown in Moscow as part of the Chekhov International
Theatre Festival and on his Dante project. Also: the director’s
thoughts on what kind of theatre he values and what kind
of theatre is needed today. Fragments of the meeting with
Romeo Castellucci in Moscow on May 29, 2011 - within the
framework of the J. Beuys Theatre and the Sakharov Centre
joint Beyond project

Keywords: Romeo Castellucci, Chekhov International
Theatre Festival, J. Beuys Theatre, Project J. On the Concept
of the Face, Regarding the Son of God
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Summary

Yekaterina Kretova, ‘The Cockerel’s Move’

The Golden Cockerel as the debut of theatre director Kirill
Serebrennikov at the Bolshoi

Keywords: The Golden Cockerel by Nikolai Rimsky-Korsakov,
the Bolshoi, Kirill Serebrennikov’s production of The Golden
Cockerel

Gleb Lavrov, ‘A Family Album for Outsiders’

About the work of talented young director Mindaugas
Karbauskis as exemplified by his two productions at the RAMT:
Stalemate Lasts But A Moment, a stage adaptation of lcchokas
Meras's novel, and Buddenbrooks, after the novel by Thomas
Mann. A portrait of Karbauskis just after his appointment as
Artistic Director of the Mayakovsky Theatre in Moscow
Keywords: Mindaugas Karbauskis, RAMT (Stalemate Lasts
But A Moment, Buddenbrooks), the Mayakovsky Theatre

To Mark the 100th Anniversary

of Arkady Raikin’s Birth

Dmitry Trubotchkin, ‘Mask and Transformation’

24 October this year is the centenary of Arkady Isaakovich
Raikin. A chapter from D. Trubotchkin’s book about the
artist. It deals with his masks, endless transformations and
his personality

Keywords: mask, commedia dell’arte, the Leningrad Sketch
Theatre, the Satyricon

To Mark the 80th Anniversary

of Yuri Rybakov’s Birth

Mark Zakharov, ‘My Ryba’

Alla Mikhailova, ‘Integrity as an Aesthetic Category’
Inna Vishnevskaya, ‘My Tsaptsaparel’

Alyona Karas, ‘A Different Life’

Olga Galakhova, ‘Knight Sergeyevich’

Alexey Nikolsky, ‘Rybakov Is History’

Recollections of Yuri Sergeyevich Rybakov (1931-2006), a
well-known theatre critic and theatre worker, by his friends,
colleagues and disciples. Their recollections have one feature
in common: Rybakov was a person whose talent, personality
and understanding of theatre and life were inseparable
Keywords: Yuri Rybakov, Alexander Ostrovsky, GITIS,
Russian provincial theatre

Natalya Kazmina, ‘Chief of Chiefs’

Part of an unpublished conversation with Yuri Rybakov
which took place in the early 1990s. Its themes are: the
contemporary theatre and its prospects in new Russia,
Rybakov as Chief Editor of Teatr magazine (1965-1969) and
the story of his appointment and dismissal

Keywords: Yuri Rybakov, Vladimir Mirzoyev, Sergei Zheno-

vach, Teatr magazine (1965-1969)

Yuri Rybakov, ‘“I Always Crave Explicitness”".
Excerpts from notebooks and diaries of the 1990s
Keywords: Yuri Rybakov, G. A. Tovstonogov, K. Lavrov, BDT,
B. Lvov-Anokhin, A. Smeliansky, O. Yefremov, S. Artsyba-
shev,V. Dolgachov, A. Dzekun, N. Gubenko, S. Ghenovach,
B. Tseitlin, I. Raykhelgauz, the Lencom’s Figaro, Uncle Vanya at
the Et Cetera, The Idiot at the Malaya Bronnaya

Yuri Rybakov, G. A. Tovstonogov: His Life and Work

Yuri Rybakov might have been an ideal author of a book
about G. A. Tovstonogov who was his friend and whose
work he knew perfectly. Unfortunately his book remained
unfinished. Here are some of its chapters dealing with the
beginning of the director’s long career

Keywords: Yuri Rybakov, G. A. Tovstonogov, Tbilisi Theatre
Institute

Europe and Russia

Thomas Irmer, ‘The German Drama After the Fall of the
Berlin Wall’

The German theatre critic (aided by his translator and com-
mentator Vladimir Kolyazin) examines the contemporary
German drama from the roots (the work of Heiner Miiller,
Botho Strauss, etc.) to the youngest ‘sprouts’— plays by Dea
Loyer, Terezia Walser, Verner Fritch, Marius von Mayenburg,
Roland Schimmelpfennig and Moritz Rinke.

Keywords: new German drama, Heiner Miiller, Botho
Strauss, Thomas Dea Terezia
Walzer, Verner Fritch, Marius von Mayenburg, Roland
Schimmelpfennig, Moritz Rinke.

Maria Skornyakova, ‘Under the Sign of Leo’

Maria Skornyakova, theatre historian and an expert in the
Italian theatre, died earlier this year. It was a quick and sud-
den death; it occurred at the peak of her career, soon af-
ter she published a book on Eduardo De Filippo and was

writing a new one, about Giorgio Strehler, her favourite, the

Ostermayer, Loyer,

foremost hero of her studies. Here is a chapter from that
nearly finished book entitled ‘Under the Sign of Leo! It tells
about the beginnings of the Piccolo Theatre and the friend-
ship between its co-founders, Giorgio Strehler and Paolo
Grassi.

Keywords: Giorgio Strehler, Paolo Grassi, Piccolo Theatre,
Harlequin
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Summary

Pro memoria

Sources, Traditions, Rhymes

Inna Sklyarevskaya, ‘The Taglionis, Father and
Daughter. The Genesis of a New Style’

The story of relations and mutual influence of the
two artists, Filippo and Marie Taglioni

Keywords: Filippo Taglioni, Marie Taglioni, Paris Opera, La
Sylphide

Victor Gulchenko, ‘Concerning the “Living Corpse” in
Leo Tolstoy and Chekhov’

The material of this article is plays and short stories by the
two classics and the theme, questions of life and death.
There is the author's comparative analysis as well as
comments and controversies by literary and theatre critics.
Keywords: Leo Tolstoy, Chekhov, The Living Corpse, Uncle
Vanya, The Seagull,'Rothschild’s Violin’

Anastasia Kim. The <Homo Ludens» and the fate of the
eccentric school. Boris Tenin - Sir Toby Belch

This article is dedicated to the fate of eccentric school and
1938 Nikolai Akimov’s production of “Twelfth Night” in the
Leningrad Comedy Theatre with Boris Tenin as Sir Toby Belch.
In the middle of the 1930s the circus and the eccentrics were
accused of lacking a clear ideological stand, psychological
motivation and historical realism. The critics described the
most interesting scenes with Tenin as unfounded artificially
inserted scenes that ruin the unbroken perception of the
character. The artistic style of the Akimov’s “Twelfth Night”
full of circus-like attractions weren't in line with the rules
of staging of Shakespeare accepted in the 1930s. But it
wasn't only the eccentric character that didn't fit in with the
performances of 1930’, but also the eccentric school that
didn’t fit with the Soviet theatre. The inner freedom of the
eccentric Shakespearean characters didn't go well with the
unfreedom of the time. And the point wasn't only in the rules
established from above, but also in the narrow-mindedness

of the interpreters and a thoughtless abandonment of
individual perception and imagination. By declaring the end
of the eccentric school Boris Alpers was also putting the lid on
Shakespearean eccentrics, “homo ludens”. Only a bold spirit
like Nikolai Akimov could dare to laugh freely and carelessly.
Key words: eccentric school, Boris Tenin, Nikolai Akimov,
William Shakespeare, “Twelfth Night”, Comedy Theatre,
clowns of Shakespeare.

People, Years, Life
Eduard Kochergin, ‘The Kremlin Bedbug’

In recent years Eduard Kochergin, Head Designer of the
BDT and G. A. Tovstonogov’s collaborator, has also been
known as a powerful and original writer. In his books,
Christened By Crosses and An Angel’s Doll, he does not only
tell about his own life but also gives a truthful, unadorned
panorama of life as it was lived in the period after the Great
Patriotic War in this country and particularly in Leningrad,
which Kochergin loves dearly. We present a chapter from
his third book in this issue.

Keywords: Eduard Kochergin, G. A. Tovstonogov, BDT,
Christened By Crosses, An Angel’s Doll

Pavel Tikhomirov, ‘The Last of the Kamerny Theatre’
(ending)

About the Studios and the last young actors of Tairov’s
Kamerny Theatre

Keywords: Kamerny Theatre, Tairov, Kamerny Theatre's
Studios

Kira Golovko, ‘I’ m an actress...’ (ending)

Memoirs by the well-known actress who has worked at
the Moscow Art Theatre for over 70 years
Keywords: Moscow Art Theatre, Stanislavsky, Nemirovich-
Danchenko, Golovko

Pepakuus «Bonpocos TeaTpa» ¢ Npuckopbuem
COOOLLAET O CMEPTU CBOETO MMABHOIO XYAOXKHUKa
Omutpua Amutpuresnya NeTtposa.
KonneKkTuBs c rpycTbio MpoLLaeTca C JOpOrnm
TOBapULLEM U1 KONNIErol, KOTopbli Gbl1 pALOM C Hamun

C CaMoro Ha4ana.




