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PRO Hacmosuee

Hoesuwiti meamp, cmapas cuena

Bepa MAKCMMOBA.

AkTtep B Hayane XXI Beka

ABTOpPOM MpeanpuHATa OfjHa U3 NepBblX MOMbITOK
npoaHanun3npoBaTb (B CaMblX pPa3HbIX acrneKTax) oTe-
YeCTBEHHOE aKTepCKoe NCKYCCTBO KoHLa XX — Hayana
XXI BB. ABTOp CTaBWT Nepep cobol uenb — onpepe-
NUTb MPUMETbI HOBOTO, POXAEHHOTO CErofHALHUM
BpeMeHeM B aKTepCKOWN Urpe, NOHATb COCTOAHME aK-
TEepPCKOro aHcambna, obpaTnTb BHMMaHMeE Ha akTEPOB
pa3HbIX BO3PacTOB WM TUMOB, OT CaMbIX MONOAbIX A0
45-neTHUX, CyXalunx B penepTyapHbIX TeaTpax, aka-
AeMuAxX, aHTpenpwu3ax, CTYAUAX, «nopBanax» B TOM
yncsie N Ha Tex, KTO CyLecTByeT NOOANHOYKe, none-
peMeHHO nepexoAAa 13 oAHOW TeaTpasibHOW CTPYKTY-
pbl B Apyryto. ABTopa TakXe BONTHyeT COCTOAHMe Te-
aTpasnbHOW WKOMbl N OTCYTCTBME UHAMBUAYANbHOCTY
CpeAn MONOAbIX aKTEPOB NOCeAHEro AeCATUNETHUA.
KnioueBble cnoBa: NCKycCTBO akTepa, akTepckoe no-
KoneHwue, akTepcKas LWKONa, TUM aKTepa, akTePCKMIM aH-
cambnb, amnnya.

Banepuin CEMEHOBCKUW.

Yyxoe n ceoe. ToBCTOHOroB

Ha npumepe tBOpuectBa lA. ToBCTOHOroBa, 1 npe-
X[e BCero cnektakna «Mctopua nowaaun», nccnepyet-
CA Npobsiema pexxmMccepckoro aBTopCTBa. TOBCTOHO-
roB, Kak HUKTO JPYroi 13 MacTepoB OTeYeCTBEHHOMN
peXunccypbl BTOPOI MonoBrHbl XX BeKa, 6blf OTKPBIT
B/IMAHNIO PeXNCCepoB-NpeAwecTBEHHNKOB. M coB-
pemMeHHUMKOB Toxe. YTo onpepenaeT scTeTUYeCKyto 1
3TMYECKYI0 3aKOHHOCTb ero 3aumcTBoBaHui? MNonbiT-
Ka OTBETUTb Ha 3TOT BOMPOC NPeACTaBsAET He TONIbKO
y3Ko-brorpaduuecknii nHtepec. Peub mpget o Tom,
YTO C BO3HMKHOBEHMEM PEXUCCYpbl Kak aBTOPCKOM
npodeccnn mexpgy aBTOPOM-LpPamaTyproM WU aBToO-
POM-peXnCCepoM YyCTaHOBUINCH B3aNMOOTHOLLEHNS,
Hens3BeCTHble TeaTpy NpeALWecTBYOLMX SMOX.
KnioueBble cnoBa: ToBcToHOroB, Po3oBckui, «/ctopus
nowaan», 3UHrepmaH, Xy[oXeCTBEeHHasA LeNloCTHOCTb
cneKTakns.

Bapum LLIEPBAKOB.

Bcem cnacmn6o!

PasmblLLneHna nctoprika Teatpa no rnoBogy HOBOro Npo-
ekTa Teatpa Hauui «Pacckasbl LLykwmHay. B cBa3m ¢ onbl-
Tom Koplia 1 TeaTpoB, BOOPYKEHHbIX XYAOKeCTBEHHOW
naeewi, aBTop NbITaeTCA OOHAPYXKMUTb CMbICT OAHOMO U3
CaMblx NOMNYNAPHBIX CNIeKTaKen NpoLLeLero ce3oHa.
KnioueBble cnoBa: CMbIC/1 ApamaTiYeCcKoro cnekTaknsa,
nepeBoOMJIOLEHNe, COMepexnBaHmne akTepy, KynbTyp-
HbI OTAbIX.

WpuHa YBAPOBA.

JInnnKaHCKN NpoeKT

Wrpa B nunukaHcKni Hapogel, KOTOPYIo 3aTeAn Moc-
KOBCKMI TeaTp «TeHb», 06epHynacb OOWMPHBbIM K
coflepaTefibHbIM NpoeKkTom. Ha camoi mManeHbKow
CLUeHe Ha CBeTe KpOoLeyHble KyKbl foKasann CBOIo
COCTOATENbHOCTb.

KnioueBble cnoBa: TeaTp Kykon, Teatp «TeHb», Unba
Snenbbaym, Mais KpacHononbckasn, ToHuHO Tyappa,
AHaTonun Bacunbes.

Enena TOPOYHKEJ1b.

Mapuennu n Omckas gpama

EBreHnin Mapuennu, BbinyckHuK LLlyknHckoro yuunum-
wa 1980-x rogos, — CcerogHA M3BECTHbIN pexunccep.
MpocnaBuncs, Bo3rnasume B KoHuUe 1980-x rogos Tunb-
3uT-TeaTp B . CoBeTcke (KanuHuHrpapckas obnactb),
CTPOA COBCTBEHHYIO penepTyapHyto NOAUTUKY, CTaBsA
CNeKTaKnn oCTpble, ANCKYCCYOHHbIE U AaXe SKCLeH-
Tpryeckne. B 1990-e rofbl caenan HeCKONMbKO CreK-
Taknen B BaxtaHroBckom Teatpe B Mockse. B 2008
rofly BblbpaH Xy[oXeCcTBeHHbIM pykoBoguTenem Ka-
JNIVHUHIPAACKOro ApaMaTuyeckoro TeaTtpa. A o 3Toro
NATb CE30HOB — N OYEHb YCNELIHO — BO3INaBAAN O4MH
13 nyywmnx teaTpos Poccmm — B Omcke. AHanu3sy cnek-
Taknet OMcKon gpambl, nobbiBaBwen B 2008 rogy Ha
ractponax B CaHkT-lMeTepbypre, n noceAleHa AaH-
HafA CcTaTbs.

KnioueBble cnoBa: Mapuennu, Omckasa gpama, Tunb-
3uT-Teatp, lopbkuii, Yexos.

Hatanba KA3bMWHA.

«AHTUYHOE NPUKITIOYEHE» PYCCKON CLIeHbI
OTHOLIEHUA PYCCKOro TeaTpa C aHTUYHbIMU TEKCTaMM
HVKOrAa He GblY eCcTeCTBeHHbIMW U OpPraHUYHbIMU.
BcsKMIA pa3 MHTepec K HUM BCMbIXMBas B MEPUOS CO-
LManbHbIX CJIOMOB U 3aTEM Yracasi, )ecTKo perynunpy-
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eMbli1 M60 BHELWHEN, NM6O BHYTPEHHEN LieH3ypOI.
HoBoe oXuBneHMe B3aVMOOTHOLIEHUI PYCCKOro
TeaTpa C aHTUYHOCTbIO ABHO CTUMynMpoBana ciy-
ynBwanca B Poccnn nepectpoinika. OHa KOCHynacb
BCEX YpOoBHel obliecTBa 1 KynbTypbl 1 BOCTpebOBa-
Na B UCKYCCTBE KparHMe 1 npexpae He nonynapHble
NN He nooupsAemble ngeonorven xaHpol. Ha ogHon
Yalle BeCOB OKasanucb OynbBapHble KomeAuun, Ha
OPYron — aHTM4YHaA Tparegua. ABTOp MbiTaeTca HanTn
3aKOHOMEPHOCTb B 3TUX CTPAHHO CNOXMBLUMXCA OT-
HOLLUEHNAX PYCCKOro TeaTpa C aHTUYHOCTbIO Ha Npu-
Mepe pa3HbIX BpeMeH W pasHbiX cyfeb U3BeCTHbIX
pexunccepos.

KnioueBble cnoBa: aHTUYHbIV CNEKTaKIb, AHTUIOHA, Daun,
Mepesn, ®eppa, CaHrH, O3apoBckui, Tarpos, OXNOMNKOB,
«Opectenn IN. LTaiiHa, A. JleBuHcKui, A. Bacnbes.

Onwvim

Bepa MAKCMMOBA.

EdppemoB n Jlo6aHoB (OKOHUaHue)

B 3TOoM AMCKYCCMOHHOWM CTaTbe CpaBHMBAIOTCA ABa
60NbWNX XYAOXHMKA, W3BECTHbIX peXkuccepa, Ha
nepBbl B3rNA4, Mano noxoxue apyr Ha gpyra. ABTop
aHanM3upyeT NOHUMaHWe «TeaTPanbHOCTU» N TeMm, U
OPYrM, OTHOLIEHNE K BOEHHOM Nbece. ABTOp CpaBs-
HMBAET 1 COMOCTaBAAET HeKoTopble GpaKTbl NX TBOP-
yeckon 6uorpadun, pasmbilLAfeT 0 TOM, KaKoe MecTo
B cyabbe Kaxaoro 3aHana gpamatyprus A.M. Yexosa
KnioueBble cnoBa: Eppemos, JlobaHoB, MXAT, Teatp
EpmonoBoi, TeaTpanbHOCTb.

Esrenna TPOMM.

«Korpa Hap 3emnelo 3aXKeTcA paccBeT»...

«CnpaHo pe bepxepak» B «CoBpeMeHHUKe» (1964)
CraTbsA MocCBAlleHa MOCTaHOBKe mnbecbl . PocTaHa
«CnpaHo pe bepxepak» B TeaTpe «CoBpemMeHHUK»
(pexnccepbl Oner Eppemos n Uropb Keawa). Cnek-
Tak/b He cumTaeTcA abCONOTHOW yaayen TeaTpa, HO
B HEM OTPA3WIOCh NEPEXOAHOE AA COBETCKOro ob-
wecTtBa Bpems. lpembepa coctoanacb B 1964 ropy,
Korfa noAxoAmun K KOHUy nepuop oTTenenu, 1 Tema
cBo6O/bI CJIOBA OKa3anacb 0COH6EHHO 310601HEBHOI.
WNHTepec ans uctopumn Teatpa NpepactaBiseT Takxe
chenaHHbln nostom lOpuem AixeHBanbaoM HOBbIN
nepesof Nbechol.

KnioueBble cnoBa: CupaHo ge bepxepak, «CoBpemeH-
HVK», Edpemos, KBalua, lOpwnin AlixeHBanba.

Teamp xyodosmHuka

BukTtop BEPE3KUH.

Amutpuin Kpbimos

B cTatbe paccmaTtpuBatotca cnektaknm Amutpua Kpbi-
MOBa Kak npouv3BefeHnsa ocoboro Bufa CLeHnYecko-
ro TBOpYeCTBa — TeaTpa XyAOXHUKa. AHanusmpyeTca
cneunduryeckan CTpyKTypa 3TUX NPOV3BEAEHUI, UX
noctpoeHve B Gopme BU3yanbHbIX aKUWWA, UCMON-
HABLIMXCA CHayana XypoXKHMKamu (cnektaknb «He-
[OCKa3KW»), 3aTeM Xy[OXKHUKAMK 1 akTepamu (crnek-
Taknu «[JoHkun Xot», «Topru», «[JemoH. Bng csepxy»),
HakoHeL, TONbKo akTepamu (cnekTaknu «KopoBay,
«Onyc Ne7»). CTaTbA — NPOAOIXKeHNe paboTbl aBTOpa
Ha TeMy M1POBOIO N POCCUINCKOrO TeaTpa XyAOXHMKa
BTOPOW NonoBuHbI XX — Hayana XX| BeKos.
KnioueBble cnoBa: TeaTp XyA0XKHNKa, KOMNO3ULMA, aK-
LA, KOCTIOM, FPUM, KyKNa, MPOCTPaHCTBO, CBET, NPOeK-
LA, Urpa C npeameToMm.

PRO memoria
K 200-nemuro H.B. Tozons

Muna BULLHEBCKAA.

Mo «PeBnsop»

CraTbsA aBTOpa, MOCBATUBLUEro Ce6A M3yuyeHuo ”
nponaraHge tBopyectsa H.B. lorona, npuypoueHa
K ero 200-netuio. B KoTOpbI pa3 aBTOpP CTPACTHO
npr3biBaeT NPakTUKOB TeaTpa BHUMaTenbHee YnTaTb
KNacCMKOB 1 [eNnTCA CBOVMMW BOCMOMUHAHUAMU 06
OAHOM M3 CaMbIX UHTepeCcHbIX «PeBU30POB» Ha pycC-
ckom cueHe XX Beka — cnekTtakne ILA. ToBcToHOroBa
B BAT.

KnioueBble cnoBa: «PeBun3op», ToBcTtoHOros, JlaBpos,
lOpckun, lopogHnunin, Xnectakos.

Exarepuna MAJEPUHA.

0 6aHanbHOM 1 opuriHanbHoMm B «Mrpokax» lorons
OCTpOyMHO  OpraHM3oBaHHasA WHTpUra MNbechbl
foronsa «Wrpokmn» 3aknioyaeT B cebe CyweCcTBEHHO
6onee CNIOXKHOE N CEPbE3HOE CofepKaHune, HeXxenn
3KCnnyaTMpyemasa TeaTpoOM MJIyTOBCKasa UCTopusa ¢
HEOXMOAHHOW, KaK B pdeTekTuBe, pa3BA3koun. [na
TOro, YTOObl MOHATb W MO AOCTOMHCTBY OLEHUTb
Xy[OXeCTBEHHOe cofepXaHue 3STON  KOoMeaumu,
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Heobxogumo  auddepeHLMpoBaTb 6aHanbHble
nuTepaTypHO-ApamMaTypruyeckrie 3emMeHTbl, Mnapo-
avpyemble loronem, M opurvHanbHble peleHna
NCTOPUKO-KYNbTYPHbIX MPo6aem, akTyanbHbIX B ero
3MOXy ¥ NO CUio Nopy.

KnioueBble cnoBa: [oronb, KOmeaus, KapTouHas Urpa,
NIYTOBCKOW aHeKAoT, napoausa, Apmapka, Teatp B
TeaTpe.

Macmep-knacc

WpuHa YBAPOBA.

«banaraH BeyeH».

KommeHTapuii K ctatbe Meliepxonbga-boHgu
Kaknum pomxkeH ctaTb TeaTp Oyaywero? Bonpoc,
BOJIHOBABIUMI  pexuccypy Hauvana XX Beka.
B. Menepxonbg v 0. BoHan npennoxunu ceown Ba-
pUaHT, MacKMpya Cepbe3HOCTb YCTaHOBOK $opmoin
6ecrneyHom 1 NerkoMbICNIEHHON.

KnioueBble cnoBa: Meiepxonbp, 0. boHan, 6anaraH,
ApnekuH, TeaTp 6yayuiero.

Kpuctuna MATBUEHKO.

Bc. Meepxonbp n KNHO:

ot «lMopTtpeta [lopnaHa lNpea» K «Jlecy»

CraTbA noceAwWweHa TBOpYecTBy Melepxonbfa-Ku-
Hopexuccepa 1 ero BKagy B KuHodmKaumio teatpa
1920-x ropoB. Yepes cobCTBEHHO KuMHemaTorpapu-
yeckylo nNpakTuKy Melepxonbaa paccmatprBaeTca
AVHaMVKa ero OTHOLWEHWA K KWUHO: OT HenpuatuA
«AecATON My3bl» N OTKa3a CYMTaTb KMHO NCKYCCTBOM
[0 CTPeMNIeHNA N3YUYNTb dCTeTUYECKME 3aKOHbI KMHO
1 NCNONb30BaTb NX B TeaTpasibHOWN NpaKTMKe.

Ha npumepe gByx ¢unbmos, noctaBiieHHbIX Melep-
xonbaom, — «MopTpeT JlopraHa Mpesa» (1915) n «Crnb-
HbIi yenosek» (1917), — aHanu3mpyeTca ero Bknajg B
pa3BUTME SKPAHHOIO UCKYCCTBa, MeTofMKa paboTbl
C aKTEPOM 1 BU3yaSibHbIM CTPOEM HEMOWN KapTUHbI.
MmeHHO B xofle cbeMoK ABYX dunbmoB Melepxonbp,
NMOHAJN He TONbKO TEXHUYECKYI0 CTOPOHY KWHO, HO 1
npupoay ero obpasHoCTU.

Bckope, Ha BonHe kKnHodmkaumm 1920-x rogos, Meliep-
XOJNbJ}, NPUMEHWS CBOV MO3HAHWUA O KMHO Ha CLeHe.
Tema «Menepxonbf U KNHO» akTyasnbHa [0 CMX NOp 1
He orpaHuMuMBaeTCA OAHON NNLb <KUHOPUKaLMen».
B cTaTbe 3aTPOHYTbl OCHOBHbIE acMeKTbl STUX CIOX-
HbIX N NNOJOTBOPHbIX ANA NOC/eAyoLWero pa3BmuTna
KVMHO 1 TeaTpa B3aUMOOTHOLLEHWIA.

KnioueBble cnoBa: KuHoduKauua, nonutobospeHne,
MoHTax, ®IKC, dnseHwTenH, Ctyama Ha bopopuHc-
KoI, MMmopama, 6anaraH, KuHoreHus, NMoTpoBCKui,
aATTPAKLUMOH, KOMTaX, arnTauumsa, SKCLeHTpuUKa, bruome-
XaHWKa, npeabirpa.

Mapwuna 3ABOJIOTHAA.

[eno o «[ipakoHe»

CraTbsl MocCBALWEHa UCTOPUN CO3[aHMUA CreKTaknemn
«OpakoH» no nbece E. lBapua Hukonaem AKumoBbim
Ha cueHe neHuHrpagckoro TeaTpa Komegun. [laHHas
TeMa OTKpbIBaeT Ba)KHbI/l aCMeKT HeNpoCTbIX B3auMO-
OTHOLUEHWI Xy[OXHVKa C BlacTbio. Takoro nobegunte-
A [PaKoOHOB, Kak AKMMOB, 6bI10 Mano. boiuoBckne
KauecTBa Xy[OXKHMKa-pexmnccepa, ero noneMmnyeckun
OTTOYEHHbIV CTWUMb BbI3bIBaNIM BOCXMLLEHME, 06€e30-
py»kuBas Bparos. [leno o «[JjpakoHe» — elye ogHa Ap-
KafA CTpaHMuUa 13 Xn3Hn co3patena Teatpa Komegun,
6nectswen nuuHoctn — Hukonas AkmmoBa. B pabote
MCNONb30BaHbl apXMBHble AOKYMEHTbI, B TOM 4ucne,
paHee Hen3BeCTHble BOCNOMUHaHMA b6yTadopa Bax-
TaHroeckoro Teatpa (PFAJIN). WiccneposaHne npoBo-
OUTCA B KOHTEKCTE COBPEMEHHbIX CeKTaknen, nonu-
TUYECKUX N KYNIbTYPOJSIOrMyecknx cobbIThiA B Mupe.
Kniouesble cnoBa: Aknmos, LLiBapu, «JpakoH», NeHnH-
rpagckuii TeaTp Komepun, BaxtaHrosckuin TeaTp, Xy-
DOXHUK TeaTpa.

Espona u Poccus

Anna YJ/IbAHOBA.

SBoNIOLMA TeaTpanbHON NPaKTUKN

Aponbda Annua. 1903-1923 rogbl

CTaTbA MOCBALWlEHa MNPaKTUYECKMM TeaTpanibHbIM
onbiTam, OCyLeCcTBJIEHHbIM B Havane XX Beka wBsen-
Lapckum cueHorpadpom, TeopeTKom Teatpa u pe-
dopmaTtopoM MOCTaHOBKM BarHepOBCKOW My3bl-
KanbHom apambl — Agonbdom Annua. MepBon Teat-
panbHOIN NocTaHOBKOW Annua ctanu ¢parmeHTbl 13
onepbl K. buse «KapmeH» 1 cUMPpOHNYECKON NO3MDbI
P. lWymaHa «MaHpen», nocTaBieHHble UM Ha cLeHe
YacTHOro napwxckoro Teatpa B 1903 rogy. O6bIuHO
Mano npvBeKawlme BHUMaHUE ucciepoBaTenen,
3TV CNeKTaKn, TeM He MeHee, UMeNU WNPOKNN MeX-
AYHApPOAHbI Pe30HaHC 1 MOArOTOBUAM MOYBY ANA
JanbHenwen npakTUYecKon TeaTpasibHON pPaboTbl
Annua, B YaCTHOCTM — 3KCMepUMeHTOB B obnactu
TeaTpasibHOro ocBelyeHuna. Cnefyowmnm u, noxanym,

Summary

CaMbIM U3BECTHbIM cnekTaknem Annua ctan «Opdein»
K.-B. Inioka B Xennepay (1912,1913), nocTtaBneHHbIN
coBMecTHbIMM cunamu A. Annua, A. 3anbumaHa u
3. Kak-[lanbkpo3a. B ctatbe genaetca aHanus 37o0-
ro CnekTakna n onpepenAeTca ero HasHayeHue AnA
MnpoBoro TeaTpa. lNocne lNepBo MUPOBOWN BOWHbI
Aponbd Annua 3Hakomutca ¢ I.-I. Kparom. Mo cein
fleHb X TBOPYECTBO paccMaTpUBaeTCA B OJHOM KOH-
TeKcTe cueHorpadmnyeckmx pedpopm pybexka Bekos. B
1923 ropgy Annuva ypaeTca ocylecTBUTb MeuTy BCen
cBoel Xu3Hu. TockaHHW npurnawaet ero B Jla Cka-
na ana pabotbl Haf onepoit «TpuctaH 1 M3onbpar». B
CTaTbe BOCCO3[aeTcA 3TOT MOWCTUHE HOBATOPCKMUM
CNeKTak/ib Ha OCHOBE [OKYyMeHTalbHbIX MaTepua-
nos - ¢otvorpaduin, KpUTUYECKUX CTaTer, pexuc-
cepckmx ykasaHun Annma. HaumHaa c «TpuctaHa»,
Annua obpalaetca K «3GPEKTVBHON MOCTaHOBKe»
BarHepPOBCKOW My3blKallbHOW ApaMbl — MPaKTU4eCKo-
My BOM/OLWEHMWIO Ha CLeHe ToW cueHorpaduryeckomn
pedopmbl, OCHOBHble TeopeTUyecKrne MONIOKEHUA
KOTOPOW OH N3N0 B CBOMX MPOrPamMMHbIX TPyAax:
«ocTaHOBKa BarHepoBCKoW Apambi» 1 «My3bika 1
NMoCTaHOBKa».

KnioueBblie cnoBa: Annua, banpewnt, BarHep, Mok,
Hanbkpo3 (nnun XKak-Lanbkpo3s), Xennepay, Jla Ckana,
«KapmeH», <MaHdppepn», «<Opden», «TpuctaH n M3onb-
[la», ONepHbIii TeaTp, cLieHorpadusa, HOBaTOPCTBO, OC-
BeljeHmne, pybex BEKOB.

About the Present

A new theatre, an old stage

Vera MAKSIMOVA,

‘The Actor at the Beginning of the 21st Century’
This is one of the first efforts to analyse, in various as-
pects, the Russian acting at the turn of the 21st cen-
tury. The author’s aim is to see what is new in today’s
acting, to understand the present state of the actors’
ensemble, to pay attention to actors of different
types and age groups (up to 45-year-olds) working
in different theatre structures. The author expresses
concern about the state of the Russian school of act-
ing and lack of individuality in young actors of the
last decade.

Keywords: the art of acting, actors’ generation, school
of acting, type of actor, actors’ensemble.

Valery SEMENOVSKY,

‘Own and Another’s. Tovstonogov’

A study of the problem of the theatre director’s
authorship. The author analyses the case of G.A.
Tovstonogov, in particular his production of The Story
of a Horse. Tovstonogov was open to influences of
his predecessors (and contemporaries) as no other
prominent director working this country in the sec-
ond half of the 20th century. What determined the
ethical and aesthetic of his borrowings? Trying to an-
swer this question is of general importance. The heart
of the matter is this: when directing became an auteur
profession it led to new relations between dramatist
and director as authors which had been unknown in
theatre history.

Keywords: Tovstonogov, Rozovsky, ‘The Story of a Horse',
Zingerman, artistic unity of a production.

Vadim SHCHERBAKOV,

‘Thanks to all’

Theatre historian’s reflections about Short stories by
Vassiliy Shukshin, a new project of The Nations State
Theatre. In connection with experience of Fiodor
Korsh and theatres of artistic idea the author tries
to discover some sense in one of the most popular
production of last season.

Key words: sense of production in Drama theatre,
impersonation (perevoploshchenie), empathy to (co-
experience with) an actor, cultural relaxation.

Irina UVAROVA,

‘The Lilikan Project’

Playing at Lilikan little people led the Tyen’ (Shadow)
Theatre Company , Moscow, to launch a big and
serious project. Tiny puppets performing on the
smallest stage in the world have asserted their
independence.

Keywords: puppet theatre, Tyen'Theatre, llya Epelbaum,
Maia Krasnopol'skaya, Tonino Guerra, Anatoly Vasiliev.

Yelena GORFUNKEL,

‘Marchelli and the Omsk Theatre’

Yevgeny Marchelli, a 1980s graduate of the Shchukin
Institute, is now a well-known director. He achieved
fame in the late 1980s after becoming head of the Tilsit
Theatre in Sovietsk (Kaliningrad Region) building up
his own repertory policy, directing topical, controver-
sial and even eccentric productions. In the 1990s he




350

Summary

351

directed several productions at the Vakhtangov Theatre
in Moscow, in 2008 was elected Artistic Director of the
Kaliningrad Drama Theatre; before that, for several sea-
sons he had worked very successfully as the head of
one of the best Russian theatres in Omsk. This article
is devoted to the examination of Omsk Drama Theatre
productions shown in 2008 in St. Petersburg.
Keywords: Marchelli, Omsk Drama Theatre, Tilsit
Theatre, Gorky, Chekhov.

Natalya KAZMINA,

‘The “Cassical Adventure” of the Russian Stage’

The Russian theatre’s relations with antiguc texts have
never been natural or organic. Each time interestin them
flared up in periods of social upheavals and then died
down under the pressure of official or‘inner’ censorship.
The perestroyka stimulated a revival of the Russian the-
atre’s interest in Classical drama. The perestoyka influ-
enced society and culture on all levels and, in particular,
called for extreme genres which had formerly been un-
popular or ideologically suspect. Two poles, boulevard
comedy and Classical tragedy, emerged. The author ex-
amines the fortunes of eminent directors, who staged
Classical texts, in different periods, trying to define a
pattern in the strange relations between the Russian
theatre and antiquity.

Keywords: Classical production, Antigone, Oedipus,
Medea, Phaedra, Sanin, Ozarovsky, Tairov, Oklopkov,
Oresteia by P. Stein, A. Levinsky, A. Vasiliev.

An Experience

Vera MAKSIMOVA,

‘Yefremov and Lobanov’ (ending)

In this controversial article the author compares two
big artists, famous directors who, at first sight, have
not much in common. The author analyses their con-
cepts of ‘theatricality, compares some facts of their
careers reflects on the role of Chekhov’s drama in
their fortunes.

Keywords; Yefremov, Lobanov, MKHAT, Yermolova
Theatre, theatricality.

Evgenia TROPP,

‘Cyrano de Bergerac in Sovremennik’

This article is dedicated to the staging of Cyrano de
Bergerac in Sovremennik (directors Oleg Efremov and
Igor Kvasha). The play was not entirely successful but

was able to reflect transformative moments in Soviet
society. The play premiered in 1964 towards the end
of the period of liberalization in the Soviet Union
when the theme of freedom once again was impor-
tant. Equally interesting is the new translation of the
play by poet Juri Aihenvald.

Keywords: Cyrano de Bergerac, Sovremennik, Efremov,
Kvasha, Juri Aihenvald.

The Artist’s Theatre

Victor BERIOZKIN,

‘Dmitri Krymov’

The article analyses Dmitri Krymov’s productions as
works of a special kind - the artist’s theatre. The author
examines the specific structure of these works, their ar-
rangement in the form of visual actions first performed
by theatre designers and, lastly, by actors (some of his
productions are Trading, Demon, A view from Above,
Opus No. 7 and others). In this article the author contin-
ues his study of the contemporary artist’s theatre.

Key words: artist’s theatre, composition, action, cos-
tume, make-up, puppet, space, light, projection, play
with an object.

About the Past
To mark the 200th Anniversary of Gogol

Inna VISHNEVSKAYA,

‘My Government Inspector’

The author, who is devoted to the study of Gogol,
published this article to mark the 200th anniversary
of the writer’s birth. She calls on theatre practitioners
to read the classics more attentively and remembers
one of the most interesting Russian productions of
The Government Inspector in the 20th century - that
by G.A. Tovstonogov at the BDT.

Keywords: The Government Inspector, Tovstonogov,
Lavrov, Yursky, the Mayor, Khlestakov.

Yekaterina PADERINA,

‘On the Banal and Original in Gogol’s Gamblers’

The craftily arranged plot of Gogol's Gamblers is not
just the story of a hoax with an unexpected ending, of
the type so much exploited by the theatre. In order to
really appreciate it one must be able to differentiate
between the banal literary and dramatic elements,

Summary

which Gogol parodies, and the original solutions to
historical-cultural problems which were and still are
topical.

Keywords: Gogol, comedy, card-playing, hoax, parody,
fair, theatre-within-theatre.

Top Class

Irina UVAROVA,

‘“The Fairground Booth is Immortal”. Commentary
to an article by V. Meyerhold and Y. Bondi’

What must the theatre of the future be like? This
question was of prime importance for early 20th cen-
tury directors. V. Meyerhold and Y. Bondi offered their
own version masking the seriousness of purpose with
lightweight and carefree form.

Keywords: Meyerhold, Y. Bondi, fairground booth,
Harlequin, the theatre of the future.

Christina MATVIENKO,

‘V. Meyerhold and Cinema: from The Picture of
Dorian Gray to The Forest’

Meyerhold’s attitude to cinema developed from total
rejection to the desire to explore the aesthetic laws of
cinema and use them in his theatre practice. The author
focuses on two films, The Picture of Dorian Gray (1915)
and The Strong Man (1917) to analyse the director’s
contribution to the development of film as art and his
methods of working with actors and on the visual as-
pects of a silent movie. There were a number of ways in
which cinema influenced the aesthetics of his theatre
productions in the 1920s. In particular, he very effective-
ly used projections on screen in his political revues, thus
anticipating E. Piscator’s practice; he introduced imita-
tions of ‘the close-up’and a quick change of frames’. He
truly appreciated the possibilities of the new art in the
future interactions of cinema and theatre.

Keywords: cinematization, political revue, montage,
FEKC, Eisenstein, the Studio on Borodinskaya, mimo-
drama, Piotrovsky, clown show, attraction, collage, agi-
tation, eccentric, biomechanics, pre-acting.

Marina ZABOLOTNYAYA.
‘The Case of The Dragon’
This article is devoted to the history of Nikolai
Akimov’s productions of The Dragon by Y. Shvartz at
the Leningrad Comedy Theatre. Coming into conflict
with the authorities over staging this play Akimov

won the battle; he is one of very few artists who have
been able to do so owing to his fighting spirit and
resourcefulness. The author has drawn on documents
kept in the archives, including the memoir, hitherto
unknown, of a Vakhtangov Theatre property-maker
(RGALI). The research includes the context of world
political and cultural events contemporaneous with
the productions discussed.

Keywords: Akimov, Shvartz, The Dragon, Leningrad
Comedy Theatre, Vakhtangov Theatre, designer.

Europe and Russia

Anna ULYANOVA,

‘The Evolution of Theatre Practice of Adolphe Appia.
1903 - 1923’

Adolphe Appia was a Swiss designer and theoreti-
cian, reformer of staging the Wagnerian musical dra-
ma. His first productions (fragments of Bizet's Carmen
and Schumann’s Manfred (1903) enjoyed internation-
al fame. The author analyses one of the most famous
productions by Appia, Orpheus by Gluck (Hellerau,
1912, 1913) explaining its significance for the world
theatre. The author describes in detail the innova-
tive production of Tristan and Isolde (1923, La Scala,
Milan) in collaboration with Arturo Toscanini. With
Tristan Appia turned to practical implementation of
his reform of scenography propounded in his two
theoretical works: Production of a Wagnerian Opera
and Music and Production.

Keywords: Appia, Bayreuth, Wagner, Gluck, Jaques-
Dalcroze, Hellerau, La Scala, Carmen, Manfred, Orpheus,
Tristan and Isolde, opera theatre, scenography, innova-
tion, lighting, turn of the century.




