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aHHOmMauuu

Esrenmsa KysHelosa

IIpopodecTBO

CraTbs nocesileHa Ipembepe «BoifHBI K
Mupa», NpencrasleHHol oceHslo 2021 T
Tearpom umM. EBI. BaxtaHrosa. CrieKTakib
3TOT TPM3HAH BCeMM IpodecciuoHanaMu
I/IaBHBIM COOBITHEM IT0C/IeJH MX JIeT, MOLL-
HbIM TeaTpPaIbHbIM M JIMUHBIM BbICKa3bl-
BaHieMm Pumaca TymmHaca. Hame peHHbII
ackerusm TymMHaca B MCIONb30BaHUHM
peXuccepcKux MPUMeMOB M BbICOUAMIIMIL
YpOBeHb MNOCTUTHYTOTO MM pe3yiabTaTa
MO3BOMAKT TOBEPUTE B MCTHHY, CTapa-
Te/IbHO OTIPOBe PraeMy0 XyIoxe cTBe HHOM
MPaKTHUKOM MOCUTeOHUX JecsaTHUIeTHi: oc-
HOBHOE BbIpasMTe/lIbHOE CpPefCcTBo Tea-
Tpa — 3TO aKTep.

KmroueBble oroBa: Pumac TymuMHAc,
«BoiiHa 1 mupe, JleB ToncToii, TeaTp MM.
EBr. BaxtraHrosa.

Mapiua Tumaniesa

Mesxay 3emeii 1 He60M BOIiHA
Crnexraknb Pumaca TymuHaca «BoiliHa
M MUp», TIOCTABJIEHHBII MM 10 pOMaHy
JL.H. Toncroro B Tearpe uM. EBrenus Bax-
TAHIOBa, CTa/l IVIABHBIM COGBITMEM IIPO-
HIeIIero TeaTpajabHOTO Ce30Ha. 3peiiiie
JWBHOI KpacoTbl M TO3TUYECKO o6pas-
HOCTHM B TO Ke caMoe BpemMsl — MOIIHOe M
MUCKJIIOUMTeNbHO CBOEBpeMeHHOe BbICKa-
3bIBaHKe. 3pMTe/Is [0 PaKaeT B ITOM CIIeK-
TakK/le TO, YTO ecTecTBeHHO A/ ToscToro,
HO COBEepIIeHHO He NPHHATO B MOJHBIX
TeaTpaabHbIX OOMax — MOOJIMHHOCTD T1e-
pexuBaHus, IpAMOe ACHOe JTMYHOe XPH-
CTHaHCKoe Toc/IaHme.

KmnroueBble c1oBa: «BoiiHa M MUp», TeaTp
um. Esrenms Baxranrosa, Pumac Tymui-
Hac, AnoMac AuoBcKMc, AHKemMKa Xomu-
Ha, I'megproc [TyckyHMruc, Onbra Jlepmas,
Buktop [IoGpoHpasos, Ilasen Tlonos,
Jwopminia Makcakosa, Cepreii Makogeli-
Kiit, EBreHmii KHs3eB.

Onvra ErommHa
Kyna ke Hecelbcs Thbl, IITUILA-TPOIKA?
Perien3ns Ha crexrawib I0pus ByTycoBa
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«P» Ha cueHe Tearpa «CaTMpPUKOH», IHe
aBTOP TBITAETCHA TOHATh: YeM OGYCI0B-
neHa 3710600HeBHOCTb IOroieBcKoro «Pe-
BM30pa», B TMOCIESHWE TOObLI CTABLIETO
CaMOii IOMYAAPHO [THECO Ha CTOTMYHBIX
NOIMOCTKAX. A TaloKe — pa3obpaThcs B
0COBGEHHOCTAX MPOUTEHHMS KJIaCCHUECKOro
Texcra Muxaniom Iy pHe HKO BbIM.
KmrogeBbie cioBa: «Pesusops, «Catnupu-
KoH», [oromnb, KOpuit Byrycor, KoHcTaHTHH
PajixkuH, Muxann [IypHEeHKOB.

Anexcangp KonecHMKOB

«JIo3HTPHH».

ITosHaBmNMe MeYalb

CraTbs ITOCBAILEHA NPEMbEpPE ONepsl Pu-
Xappoa Baruepa «JlosHrpuH» B Bombinom
TeaTpe Poccun. [locnenuuii pas aty onepy
CTaBWIK B bonbiloM Tearpe okono 100 ner
Ha3aj. 3a 3TO BpeMsl COUMHEHMEe obpe-
JI0 MHOTOYMCIEHHBIE MHTEPIIpeTaLrun
B COBPEMEHHOM €BpOINEHCKOM Tearpe.
HoBas MmocTaHOBKa KaHaOCKOro pexucce-
pa ®pancya Apapa n gupiokepa JBaHa
Pomxucrepa paccMaTpuBaeTcsi B 3TOM
C/IOKHOM KOHTEKCTE.

KmroueBble cooBa: onepa, Puxapn
Barnep, bonbmoi teatp Poccun, pexic-
cypa, OpaMaTyprus, cueHorpadus, My-
3bIKA.

Harasnbs Cxopoxor,

YepHoe u Genoe

Cniekraknb «TBapb» (nbeca B. CemeHOB-
ckoro, pexkuccep H. Kobenes, HoBas cue-
Ha AneKcaHOpHMHCKOro Tearpa, 2022) no
pomany @. Conoryba «Menkuii Gec» aHa-
NMU3UPYeTCH M KaK MHTeprpeTalua poMa-
Ha [pamMaTyprom, M Kak Wrpa ¢ TeKCTOM
M0 cOenaHHoi yxke 6onee 20 jeT Hasaj
MHCLeHMpoBKe. PaccMaTpuBalOTCA Tak-
e CLieHMYecKoe pellleHne | aKTepCcKHi
aHcaMb/ib, BHeCLIMEe 0CoOble KpPacku B
COBpEMEHHOe 3ByuaHue HalMcaHHOTO Ha
pyb6esxe XIX 1 XX BB. poMaHa.
Kmouepbie comoBa: «Menkiii Gecs,
«TBapb», ®enop Conory6, Banepuit Ceme-
HOBCKMI, HukuTa Kobenes, «nepeyoHOB-
LIMHAa».



Axacracus MeaHoBa

HegonbHbIl Moibep,

win dapcel 6e3 IPUHYKIEeHWS

dapcol Mombepa — He 4YacTble [OCTH Ha
COBpeMeHHBIX TeaTpajbHbIX IOJMOCT-
Kax. Ho K 4eThlpexcoT/ieTHeMY HOBMIIEI0
JKana-barucra Ha MOCKOBCKMX CLeHax
MX Habpaaoch YeThIpe (M0 TPeM IbecaM:
«JleTalominit OOKTOpP», «bpaK I[OHeBoNe»
U «/lexapb NMOHeBOMe»). A 3HAUMT MOMHO
NOINPOBOBATh NPOAHAIM3MPOBATh ITYTH,
KOTOPBIMHM ITOLUTH PEeXHCCepbl M Tearphl,
yTO06GbI BepHYTh 3puTeno XXI B. KOMMUe-
CKMe «BGe3nenyliKiu», HallMCAaHHbIe Beu-
KM Komeauorpadom XVII craoneTs.
KnwueBbie o1oBa: Monbep, dpaHiy3-
CKMii TeatTp, (apcel, Tearp Haumii, TeaTp
«CaruprroHs», MTHO3.

Kcennsa Cro/bHad

JTO BCE, UYTO OCTAHETCH

PelieH 314 Ha ClIeKTakIb «[locnenHas meH-
Ta Kpanmna» B MOCKOBCKOM TeaTpe I0HOIO
sputens. Pexiccep Kama 'MHKAc BliepBble
obparuics K abCcypOoMCTCKOM Opamaryp-
I'MM M TIOCTaBuII Mbecy Camioana bekkera ¢
Hropem fAcynoBuueM B IIaBHO PoIM.
Kmwouepble croBa: MOCKOBCKMI TeaTp
oHoro 3purens, Csmmoan Bexkker, Kama
I'makac, Hropp Hcymosud, «Ilocnenuss
JieHTa Kparmmas.

Mapusa Xanmsesa

YenoBeK 4e/IOBEKY aBaTap

Cratbsl 0 MHPOBO33peHNM, peuccype 1
criocobe penetMumii CrozaHHbl KeHHemm.
Ee nocraHoBKM B 'epmaHMM [OCinegHero
OeCcATH/IeTHS : TIOCTUeIOBEeK M TOCTIMBU-
JIM3a1ys Ha TeaTpanbHbIX OJMOCTKAX.
Knwouesnie cnosa: Cro3aHHa KeHHemd,
3CTeTHKA IOCTIYMaHM3Ma, M(poBbIe TeX-
Honoruu, unocodus, demuHmam, «Tpu
CeCTpbl», pOBOTH3aLIMA, CUIMKOHOBBIE Ma-
CKM, UCKYCCTBEHHBIE TO/IOCA, TI0IM-Mapu-
OHEeTKH, TH/IH-30MOH, IO/ -aBaTaphl.

HOnmus OceeBa

Ipama miei/nicra.

TpH clIeKTaK/IA MeTepoypPreKoii CieHbl
[ToBcemecTHast MdpoBH3aLMa Kak 06bI-
JIeHHO! XM3HM, TaK W CTIOCODOB KOMMY-

ATNMeHgUKC: aHHOMayuu

HUKAI MM B MMpPe MCKYCCTBA, OTPaKaeTcs
B BO3HMKHOBEHMM HOBBIX (hOpM COBpe-
MEHHOI IpaMaryprum — B lociegHee Je-
CATH/IETHE B PYCCKOA3BIYHOM IPOCTPaH-
CTBE IOABU/IMCH IbeChbl-CKPHUHILOTHI, be-
CbI-YaThbl, IbeChI-TUIeWIMCThL Kakue BO3-
MOJKHOCTH OTKPBIBAKOT TEATPY 3TH TEKCThI,
I7le B HUX MOXKET GbITh COKPIT KOH(IMKT
WIM OpaMaTH4ecKie OTHOILIeHHs, Kakue
OHM 3a0eiCTBYIOT MeXaHM3Mbl 3pHTe/b-
CKOT'0 BOCTIIPMATHS — B CTaThe IIpe JIpHHA-
Ta [TOMBITKA PACCMOTPeTh KaK COBCTBEHHO
OpaMaTypryuecKyl KOHCTPYKIMIO, TaK U
pasHble CTpaTerny CLEHUUeCKOTro BOTUIO-
LIeHNWS [Tbec, COCTOSUIMX M3 MOHTaXKA My-
3bIKA/IbHBIX TPEKOB.

KiroueBble ¢/I0Ba: IUIe/IMCT-TIbECA, Te-
artp post, [Tasen [Ipsoxko, ImvuTpiit Bonko-
cTpenoB, Hukura CrraBu4, My3bIKalbHbIii
KOJl BpeMeHH.

Ajtexcanap Yinkapes

OHJIaliH -TeaTpa/l KAK CMMBOJI HOBO#
KyJIbTYPHOM pea/IbHOCTH

OcBoeHKe 11MGPOBLIX TEXHOMOTUIA W CII0-
COGOB OHJIAMH-CYIIECTBOBAHMA OTKPhIBA-
eT Iepef, TeaTpOM HOBble BO3MOXKHOCTH,
obecrieyyBaeT poCT €ro AOCTYITHOCTH M
paclMpeHie 3puTe/IbCKO ayauTopun. Ho
YTO HAaXOOMT TeaTp B CeTH, KaKue Iocies-
CTBMSL HeceT BbIXOJ Ha aBaHCLEHYy Tea-
TpanbHOM KWU3HWM HOBBIX 3pUTENei — «OH-
JIalH-TeaTpaioBy, M KaKWe pPUCKKM JKIYT
WCIIOJIHMTEIBCKOE MCKYCCTBO HAa YYXKOM
none? [TonbIraemcs 0CMbICIMTD 1po6iemy
Ha 3MITMPUYECKOM MaTepuaie 1 BIIMCATh
ee B KOHTEKCT 06111e MMPOBBIX KYIbTYPHBIX
TeHIeH .

KimoueBble cjioBa: TeaTp, 3pHUTe/IbCKasd
ayauToOpMsA, KyJIbTYpPHBIE TPaKTHMKH, OH-
JIafiH-TeaTpasibl, JUCTAaHIMOHHOE [I0Tpe-
B/1eHMe MCKYCCTBA, COLMOIOTMYecKMe MC-
CIeg0BaHuA.

JIropnviia v Anexcanap bakum

IleT/IM HaNIeTo BpeMeHH.

CouMHeHMe HA [Ba rojoca

B TpeX YacTax. @parMeHTbl M3 KHIUTH
Tema guaora — poxIeHHMe CIeKTakIei
00-x rogoB: «IIpeBpallleHie» o @paHLy
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Kadke B TeaTpe «CaTUPUKOH» M PHUM-
cKas npembepa «Mrpbl B MHCTaIMALMAX»
no cruxaMm MafgKoBCKOro s IeBHLbI
M aHcambng yaapHbix. O6e paboTbl BHe
JKAaHPOBBIX JedMHMUMIA. B HMX HeT mo-
BECTBOBAHMA M IIOYTH HET CIOB, a Jpa-
MaTyprus CKIafblBaeTcd M3 OeiicTBUA U
MHTOHAL]MIA.

KnroueBble cnoBa: «l[IpeBpallleHKes,
®. Kadxa, «Mrppl B MHCTA/UIALIMAX»,
Bn. MaskoBckuid, KoHcTaHTHH PalkuH,
Banepuit @oxuH, Mapk Ilekapcruii, neii-
CTBEHHAsl MHTOHALMA, 3BYKOBasd Apama-

TYpPrusi.

EneHa lopdyHKenb

«Tpu cecTpbl». 1967

B 1967 r. AHaTonuii 3¢dpoc BeITycTI « Tpu
cecTpbl» B TeaTpe Ha Manoii bBpoHHOIA.
JTOMY CIeKTakaw M I[poM3BeJeHHOMY
MM BIIeUYaTIeH IO MTOCBAIEHA CTaThd. AB-
TOp CpaBHMBAET JBe CleHMYeCKHe Bepciu
3TO nbeckbl A.IT. YexoBa — A.B. Ddpoca u
I"A. ToBCcTOHOrOBa — M NPOCIEKNBALT Xy-
JoXecTBeHHbIe CBA3M TeaTpa M KMHO TOTO
BpeMeHHM (Ha nipumepe dunbma M.M. Xy-
uMesa «MIOmbcKMit DOXOb»). Hu rpamma
yBIMLMCTMKK HET B 3T0M KapTHHE, Kak
M B cnekrakisx Jdpoca. HUKakux nps-
MBIX COPSDREH I ¢ cOBpeMeHHoCThio. Ho
MMeHHO «MIMbCKMIl TOMIb» M OBa Tea-
TpalbHbIX CTIEKTAKI# 110 YeXOBY BbI3bIBa-
JI CMYTHYI0 TPEBOTY.

KinroueBbie ciosa: A.B. 3dpoc, H.M. Cke-
ruHa, ['A. ToscroHoroe, M.M. Xyuues,
BIOT, Teatp Ha Manoit bpoHHoii, «Marasux
Ha nnomagus, A1 Kagap, 9nmap Knoc.

HOnua AHoxXMHA

«['amner» AHnpes TapROBCKOTO:
«Pa3nakeH JKM3HHM XO1...»

TapKOBCKOro CUMTAIM JATIEKMM OT TeaTpa:
OH HeuacTo XOOWI Ha CTIeKTakiIi, eMy He
Gbl1a 6/1M3Ka TearpaibHasg 3CTeTHKA, OH
He 106U aKTEPOB € TeaTpanbHbBIM 06pa-
30BaHMEM, CTPeMSALIMXCS 1 Ha ChEMOYHOI
miomagke paborath «1o CTaHMCIaBCKO-
my». Ho nocte yenexa B Benenum B 1962 1.
TaproBCKMIi CTal Bhle3KaTh B EBporry, roe
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OTKPBLIT [151 ceBd aBaHTapAHBIA pexuc-
CEPCKMIA TeaTp, KOTOPBIM BCEPBE3 YBIIEK-
5. HacTo/IbKO, UTO B [epHOJ, BBIHYKIEH-
HOTO IIPOCTOSl TIOCIe ChEMOK «3epKaia»
3ayMa/icsl O CO3JaHMM COBCTBEHHOTO
TeaTpa, KOCTIK KOTOPOTo AOJDKHBI BbLIN
COCTABMTH €ro JHO6MMbIe aKTEPhl — AHa-
Tomuii ConmoHuibiH, Hukonail [pHHBKO,
Maprapura TepexoBa... MMeHHO B 3TO
BpeMs eMy MpeacTaBi/ach BO3MOXHOCTh
MOCTABMTh CBOI [epPBbIi CleKTaknb. Mm
cran «l'ammers (1977). B craTbe rpocie-
JKUBAETCA UCTOPUA POXTEHUA M He[oNron
JKW3HU 3TOTO CTIeKTAKIA, paccMaTpHBaeT-
€5 CBA3b [IePBOM Tear pajbHOM MOCTAHOB-
K1 TapKOBCKOID € 3CTETHKOH 1 ITpobiema-
THKOH ero KMHO.

Kmrogesbie croBa: A. TaproBCKMii, «I'aM-
nety, Hexkcnup, M. Tepexosa, A. ConoHK-
ubiH, M. Yyprkosa, 2. ApTeMbeB, A. Opros,
M. 3axapoB, «Crajkep», «AHApeit Py6nep»,
«/IBAHOBO [eTcTBO», «3epkanos, Tearp
MMeHH JIeHMHCKOro KomMcoMmona, «bopuc
logyHOB», « KOBeHT-rapmeH».

Annpeii IOpbes

Kaparpirmackmii Famier

KaK repoi NoCTAeKab pMCTCKOM 3M0XH.
K 190-meTH0 OCHOBAHMU S
AJleKcaHIPUHCKOMN CIIeHbI I
220-1eTHIO CO JHA POKIEHMS ee
KpyIHelero Tparmka

Bacunua KapaTbhiriHa

B MCTOpMM pPYCCKOI TeaTpa/lbHOM LIEK-
CIIMpHAaHbl HEMAIO SBJIeHMH, 00 CHX T0p
OCTAIIIMXCI Ma/o M3ydeHHbIMM. Cpeni
HUX — 06pa3 l'amieTa, co3maHHbI B.A. Ka-
parbirMHbIM. Ha NOpoTSKeHMM MHOTHX
IecATW/IETHII B OTedeCTBEHHOM TeaTpo-
BeeHMK TOCIOACTBOBA/IO TMpencras/ie-
HHMe, COITIaCHO KOTOPOMY KapaTbIrMHCKHIA
lameT npefcTaBisyl coBOI0 IpedesibHO
VIPOUIeHHbIH, gaxe IPUMHUTUBH3MPO-
BaHHbIII BapMaHT IMIEKCIIMPOBCKOTO Tle-
pos — B OT/IHUMe OT pOMaHTHUYeCKOTo
obpasa, co3gaHHoro IL.C. Mod4aloBbIM.
AKTep, ube TBOPYECTBO 4YaCTO XapakTe-
pH30Ba/IOCh KaK TeaTpalbHOe BOILIOLIe-
HMe MMIEepPCKoTo Beluuus HUKOIaeBCKoi



Poccyy, 9K06bI BUen B lamjieTe B [epByro
oYepellb 3aKOHHOT'O Hac/leqHUKa IpecTo-
J1a, KOTOPbIi aKTMBHO GOpeTcs 3a OTHS-
TYI0 Y Hero BJacTh. OOHAKO TAKOW B3IVIAL
Ha KapaTbhITMHCKOrO repos He I[OIy4aeT
NOATBepPKIeHH B OO/IbIIMHCTBE OT3blI-
BOB COBpeMeHHMKOB. Co3[jaHHbII Bbifa-
IOLMMCS TParMKoM 06pas 6bl/1 HAMHOTO
Gonee MHOTOMepeH, YeM MPUHATO CYM-
TaTh, M ABJIA/ COBOM APYT O, OTAMYHBINA OT
MOYaJIOBCKOTO BapHMaHT POMaHTHYECKOro
repos.

KmoueBble cmoBa: KaparbirnH, llex-
criMp, Tamer, pyccKMii pomMaHTHUeCKMit
Tearp.

Enexa XaifueHKo

06pa3 nocTopoHHEro

B MpnaHackoii gpame XX-XXI BB.
Omnmpasch Ha pomaH A. Kamwo «[locto-
POHHMIT», @BTOP CTAaTbM paccMarpHUBaer
0bpa3s «IIOCTOPOHHEro» B KOHTEKCTE HO-
BOM eBpONeNcKOM Opambl M TBOPUYECTBA
MpnaHockux gpamaryprop XX-XXI BB.
HWcTopus 4yenoBeKa, OTIABILET0 OT ob1le-
CTBa M CHauaja 6ecco3HaTelbHO, a 3aTeM
M CO3HATeIbHO IIPOTHBOIIOCTABMBILIErD
emy cebsi, paccMaTpUBaeTcsl HA MaTepya-
Je nibec b. oy, O.M. Cuara, b. ©puna u
M. Mak/loHaxa.

KnwueBbie coBa: IOCTOPOHHMH, ab-
CYpPH, 3K3UCTeHLIMATM3M, JKepTBa, CYIMIu-
11e, KasHb.

Enena becnasiosa

«IIlyTHMI b —

6aneT aHT peripiu3sl JIaruiesa

Baner «lllyTHUIBI» — MepBasg BGombllas
eBporeiickas npembepa xopeorpada Jle-
OHMOA M#ACKHA, COCTOABINAACAH B PuMe B
1917 r. B crarbe paccKasblBaeTcsd, Kak ro-
TOBMWJICS 3TOT CMeKTak/ab B Mrammn cuma-
MM 3KCTIePUMEH TA/TbHON TPYIIIbL, B KAKOM
BHle OH 6bL1 NoKa3aH Bo @paHimy, Mcna-
HIMM W Ha TacTposax B JIaTUHCKO AMepu-
Ke, Kak bpl1a nepepaboTaHa cueHorpadus
CTIEKTaKIs 110 HACTOAHMIO JlArmieBa Ojis
JIOHIOHCKOI npemMbepbl B 1918 1. Ha ocHO-
Be HEeoMNyb/IMKOBAaHHBIX apXMBHbIX MCTOY-

ATNMeHgUKC: aHHOMayuu

HUKOB M He M3BeCTHBIX paHee perjeH3Mii
B 3apybeXHOil MeyaTH [O3aeTcd aHaliu3
CLIEHMYeCKOro BOIJIOUeHMs 6aneTa IO
nubpetro BuHueH0 ToMMasMHM B XO-
peorpadum JI.O. MacuHa 1 cueHorpadmm
JL.C. baxkcra.

Kmouessie cimosa: BuHueHo ToMMa3sH-
Hu, JI.C. bakcr, C.I1. [sarunes, JI.®. MaciH,
GaneTHBIi MOOEpPHM3M, PETPOCIEKTH-
BI13M, Kapno l'onsoonn, Tomennko Crap-
JIATTH.

Maxcum I'yakoB

BaxTaHroBcKHe MIeH 3a OKeaHOM:
nozaaue nbecsl M. l'opbRoro

B HbIO-IIOPKCKOM Teartpe «Apred»

B LeHTpe MCwIeJOBAaHMA HAXOOUTCHA 3IKC-
MNOpT B CLUEHMYECKYH NOpakTuMry CHIA
TeaTpanbHOi MeTogonorun E.B. BaxTtaH-
roBa B PeXMCCepCKOi OesTe/bHOCTH ero
yueHuka b. UlHaligepa, IOCTaBMBIIETO
B HbIO-MOPKCKOM Tearpe «Apredy» IBe
Mo3gHIe — COBeTCKMe — Imbechl M. [opbKo-
ro: «Erop byaboB 1 gpyrues M «JlocTH-
raes 1 Opyrue». Ha ocHOBe HeM3BeCTHBIX
paHee MaTepuanos, Haxoaamuxcs B GoH-
nax Hobio-Hopkekoit ny6mmuHoii 61u6mm-
OTeKM MCIOITHHUTEIbCKMX HMCKYCCTB (New
York Public Library for the Performing Arts,
CIIA), a TaxoKe JOKYMeHTOB 13 My3ed ['o-
CYyIapCcTBEHHOrO akameMHUecKoro TeaTpa
umenn EBr. Baxtauroea (Mocksa) u M3-
paMIbCKOTO 1@HTpa JOKYMeHTallMi Clie-
HMYeCKMX MCKYCCTB IIpH Tenb-ABMBCKOM
yHuBepcuTeTe  (Tenb-ABMB, HM3panib)
JaeTcsl aHanM3 OCBOEHMA TeaTpasibHbBIX
Maeit BaxTaHroBa 3a okKeaHom. Hacrtos-
lee MclenoBaHMe [O3BOISET paclliu-
pUThH HpencTaBleHMs Kak O JKM3HM Bax-
TAaHTOBCKMY MAeil B Tearpe CIIA, tak u
0 CLeHNYeCKol cyabbe nbec ['opbKoro 3a
OKeaHOM.

KmoueBbie cimosBa: E.b. BaxTaHros, co-
BETCKMII Tearp, Tearp-cTynousa «laGumas,
M. TopbKuii, Tbechl «Erop BymbIuos 1 opy-
rve» i «JlocTuraes M gpyries, aMme pMKaH-
CKMii TeaTp, TeaTp «ApTed», B. llIHaiigep,
Teatp umenu EBr. Baxranrosa, b.E. 3axa-
Ba, b.B. lllykiH.
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Cepreii Hepracckuii

«YpoKu» bonmeciiaBckoro

KaK CIIeKTaK/Ib, pa3birPaHHbII HA
KHIDKHOM JIHCTe

CraTbsi mpeaBsapseT II€PBYID  PYCCKO-
SI3bIMHYIO MYGMMKALMIO TOCTeIHUX [BYX
M3 wectH crareii Puuapna bonecias-
ckoro (1889-1937), onHoro M3 KpylHeli-
IIMX TeaTpa/bHbIX Memaroros Poccun u
Amepurn XX B. Ero xkHura «Mactepcrso
akrepa: Illecth nmepsbIX YpPOKOB» (1933),
COCTaB/IeHHAas M3 3THX WIeCTH CTaTel
1920-x-1930-x, crana MepBbIM B MHpe
M3/I0KeHMeM OCHOB cucTeMbl CTaHMC/IaB-
CKOro. AHa/IM3 IMTePaTyPHbIX JOCTOMHCTB
«YpOKOB» BBISIB/IAET, KaK BonecnaBCcKuid
MOJIb3yeTcs IpueMaMi TeaTpaJbHOi pe-
JKMCCYPBI 11 OpraHM3aliii YMTaTe/IbCKO-
r0/3pUTE/IbCKOTO BOCTIPUATHS «3aJaqHu-
Ka» TI0 MacTepcTBY aKTepa. M cOOTHOCUT
paboTy BomecaBcKoro ¢ 0cobeHHOCTAMM
ero JIMYHOCTH M JKM3HEHHOTO ITyTH.
KiroueBble cIoBa: akTepcKoe Macrep-
CTBO, TeaTpajbHas IefarorMka, Jmrepa-
Typa O TearTpe, Puuapn DbonecnaBckuii,
K.C. CranucnasBckuii, Cucrema CraHMC-
JIABCKOTO.

Puuapn BoreciaBekmil
IlaThIil ypoOK MacTepcTBa aKTepa:
HadmoneHnsa

Puuapn bomecinaBekiMii
IllecToli YpOK MacTepcTBa aKTepa:
Putm

«[IATBIA YPOK MacTepcTBa akTepar, [I0CBs-
IIeHHbIA Hab/MI0geHHsAM, He TO/bKO 06Cy-
WIaeT 3Ty Temy. Ero TexcT — Grecrauiuii
npuMep HabmoOeHUs 3a KOHKPeTHBIM
Ye/I0BeKOM, IMO/THBIA OMOpa M TOYHOCTH,
CTOJIb HEOBXOIMMbBIMH AKTEPY.

«llecTO¥ ypOK MacTepcTBa aKkTe pa» BOBJIe-
KaeT Y4eHMIy M 4WTaTeneil B IIOMCKHM
onpefe/ieHUs pPUTMa, YHUBEpPCalbHOTO
JJIs pa3sHbIX BMI0B MCKYCCTB. [Ipenioxen-
HOe pabouee oOIpeneneHHe COOTHOCHTCS
C IpuMepaMM M3 M300pa3uTeNbHOrO MC-
KyccTBa (JleoHapmo ga BuHum, lefiHc6o-

po), My3biKM (CKps6GMH), ApamaTyprum
(Ilekcnup), MAACTHUECKOTO MCKYCCTBA.
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YTOUHAKOTCA pasnuuua MeXIY TEMIIOM U
PUTMOM B TBOpUYECTBE aKTepa.
KmroueBble cjI0Ba: akTepckoe MacTep-
CTBO, TeaTpajibHas Meparorika, Cucrema
Cranuciasckoro, Puuapn BoneciaBekimi,
paboTa akTepa B KMHO, lllekcrinp, «YKpo-
lleHMe CTPOINTHBOI», aKTePCKOe Habio-
IeHue, pPUTM.

Cepreii YepKacckuii

IToiigmem panbine,

i CenbMoii ypok BosteciascKkoro
3aKIUMTe/IbHAA CTaThsl K TYGIMKAI MK
BCeX WIecTH YypokosB bonecnaBckoro w3
umKaa «MacTtepcTBo akTepar, HaleyaraH-
HBIX B TPex HOMepax XypHala «Borpockl
TeaTpa. Proscaeniums.

KimoueBble c1oBa: akTepckoe macTep-
CTBO, TeaTpanbHas Memaroruka, Puuapn
bonecnaBckuii, CuHcrema  CraHMCIAaB-
CKOro, AMepMKaHCKMii JlaBopaToOpHbIi
TeaTp (1923-1930), Teatp «I'pyn» (1931
1940), ku"emarorpad, l'onnusyg 1930-x,
BHHMaHMe, SMOIMOHaIbHAA IaAMATh, HeH-
CTBMe, CO3[aHMe XapaKTepa, Habmoe HUs,
put™m, «MactepcrBo axtepa: llecth mep-
BBIX YPOKOB».

ApTonoprper Ha ()OHe [IOPTPeTA.
M3 nmmcem bopuca 3uHrepmasa
CeeTnaHe Byuryesoii (1975-1980)

Ily6n., gcmynunt. cmames U KOMMEHM.
Bnaducnaea Heanosa u Mapuu Xanusegot

[Ty6amKyemble nucbma Bopuca 3uHrepma-
Ha CeeTnaHe ByllyeBO# OTHOCATCH K ITe-
pMOOY CTAHOB/IEHUS MX I PermuCcKH, po-
OO/DKABIIeiica Ha MPOTHReHWH OBaflaTi
JieT. BrieuaTneHHbI TamaHTOM Miafinei
KOJUIeTM-JIEeHHMHIPaJK1, MOCKBWY 3MHIep-
MaH GepeT Ha cebs po/ib TPeBOBATENLHOTO
OTIeKYHa, NPUOHMPYMBO KOMMEHTHUpYeT B
MMCbMAaxX ee TeKCThbl, IYCKaeTcd B Hayd-
Hble M HeHayuyHble pasmblirieHus. Co-
IepKaHue THMCceM MOCTeleHHO BBIXOOUT
3a paMKM cyrydo npodeccioHaIbHOTO
TeaTpPOBeUeCKOro OBIIeHNs: 3MHTepMaH
HaxonuT B BylnyeBoii cobeceqHMKA, C KO-
TOPbIM MOMKHO <«TOBOPMTbH Ha IIyGMHESs.
HauaB ¢ co3gaHug B MMUCbMax HayuyHOTIO,



a 3aTeM M UeJI0BeUeCcKoro rnoprpera byuy-
eBOii, 3MHIepMaH OT MOCIaHus K Ioc/a-
HMIO pacKpbIBaeTcsl M caM, Jefasi Habpo-
CKH 1151 aBTOIOpTpeTa.

KmroueBble cmoBa: b 3uHrepmat,
C.K. ByuryeBa, mpodeccMoHamM3M, Ky/b-
TYpPHbIE BIIeYAT/eHNS, WTA/IbAHCKHUA Te-
aTp, HesHeprM4yHocTb, A AnbTHIVIIEp,
B.M. l'aeeckumii, A.B. 3dpoc, A. CTpuHzbdepr,
JL TIupangeno, JI. BuckoHTH, [Ix. Crpenep.

Bocnommuanmus M.A. BorycoraBcroii
06 A.H. CymbaTose-KrKnHe

Iyénuxkayus u kommeumapuu A.JO. Kopgda

[Ty6mKall s oTHOTO, He 1eH3ypHpOBaH-
HOTO TeKCTa BOCIIOMKMHaHMIi 06 A. M. Cym-
bartoBe-FKmHe ero e MsHHMIbIM.A. Bo-
Iyc/laBckol. PaHo morepas oria, asTop
BOCIIOMMHaHMIT BOCIIMTBIBATIACh B CeMbe
o0, [he TIPoXKWIa MMpaKTH4YecKu O0 To-
CleIHMX JHeH ero KM3HU. UnTaresb ybe-
OUTCS B aBCOMIOTHOM JyleBHOM HIM30CTH
Mapui AnexKcaHOpoBHBI M AJseKcaHgpa
MBaHoBMYa, Gnarofjapsd uYemMy BOCIIOMM-
HaHMS HaIMCaHbl JKMBLIM, COBeplIeHHO
WMCKpPeHHUM fA3bIKOM. OH IMO3HAKOMMTCH
He C TlefJlaH THYHOI1 leToMKChio 6uorpada,
a C TpefioM/IeHHBIM Yepe3 cyapby KkiHa,
€ro OTHOIIEHMS C POJHBIMM M BIM3KMMM 1
HesATenbHOCTh B MasioM TeaTpe SIpKMM psi-
IOM KapTHH: JOpeBOMIOLMOHHOM Poccuu,
Ilepe0ii MMpPOBOI BOWHBI, DeBpanbCKoii
peBomioL MK M OKTAGPbCKOTO MepeBOpoTa,
BO3HMKHOBeHMS M Pa3sBUTHSA HOBOM Ky/lb-
TYPHOI M 0OIIeCTBeHHO-TIOMMTHYeCKOH
pealbHOCTH B IIe pBOE I10C/1e pe BOMIOL MOH-
HOe JecAaTHIeTHe.

KmroueBble  cmoBa: Manbiii  Teatp,
AMN. CymbaTos-Hxun, M.A. Boryciasckas,
M.A. CraxoBuu, M.A. Bepb6os, A.®@. Konu,
K.M. Hanankos, A.B. JIyHauapckMii, cMM-
BOMMCTHI, Hapkommpoc.

ANMeHAMEKC: aHHOMA yuu
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Yevgeniya Kuznetsova

Prophecy?

The article is devoted to the premiere of
War and Peace, presented in the fall of
2021 by the Vakhtangov Theatre. This pro-
duction is recognized by all professionals
as the momentous event of the recent
years and Rimas Tuminas’ powerful the-
atrical and personal statement. The in-
tentional asceticism of Tuminas in the use
of directorial techniques and the highest
level of the result he achieved allow us to
believe in the truth, carefully refuted by
the artistic practice of the recent decades:
the main expressive means of the theatre
art is the actor.

Keywords: Rimas Tuminas, War and Peace,
Leo Tolstoy, Vakhtangov Theatre.

Marina Timasheva

Between Earth and Sky There is a War
Rimas Tuminas’ production of Leo Tolstoy’s
The War and Peace at the Vakhtangov The-
atre became the most significant event
of the past theatre season. A spectacle of
wondrous beauty and poetic imagery at the
same time is a powerful and exceptionally
timely statement. The spectator is struck
by what is natural for Tolstoy, but is not
at all common in so many modern theater
houses — the authenticity of the experience
and a direct, clear personal Christian mes-
sage.

Keywords: War and Peace, Vakhtang-
ov Theatre, Rimas Tuminas, Adomas
Jacovskis, Anzhelika Kholina, Giedrius
Puskunigis, Olga Lerman, Victor Dobron-
ravov, Pavel Popov, Lyudmila Maksakova,
Sergey Makovetsky, Evgeny Knyazev.

Olga Yegoshina

Where are You Racing to, Bird-Troika?
A review on R staged by Jury Butusov at
the Satiricon Theatre. The author tries
to comprehend the reason of the topi-
cality of Gogol’s The Government Inspec-
tor, which in recent years has become
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the most popular play on Moscow stage.
And also - to understand the peculiarities
of Mikhail Durnenkov’s interpretation of
the classical text.

Keywords: The Government Inspector,
Satiricon Theatre, Nikolai Gogol, Yury
Butusov, Konstantin Raikin, Mikhail
Durnenkov.

Alexander Kolesnikov

Lohengrin.

Those Who Have Known Sorrow

The article is devoted to the premiere of
the opera Lohengrin by Richard Wagner at
the Bolshoi Theatre of Russia. Last time
this opera was staged at the Bolshoi The-
atre about 100 years ago. During this time,
the work has received numerous interpre-
tations in the modern European theatre.
The new production by Canadian director
Francois Girard and American conductor
Evan Rogister is viewed in this complex
context.

Keywords: opera,Richard Wagner, Bolshoi
theatre of Russia, drama, directing, sce-
nography, music.

Natalia Skorokhod

Black and White

This article focuses on the analysis of Tvar
(Creature) — a production of a play on the
basis of the respectable Russian writer
Fjodor Sologub’s novel Melkij Bes (An In-
significant Demon) presented on the New
Stage of Alexandrinsky Theatre (SPb). The
production is scrutinized in several as-
pects. The first one focuses on drama con-
struction: how did V. Semenovsky adapt
this prose 20 years ago. The second aspect
considers the director’s (N. Kobelev) work:
how this drama was adapted for the stage
with ensemble of actors and stage design.
The third aspect concerns the contempo-
rary meaning of the book, which is over
100 years old.

Keywords. An Insignificant Demon, Crea-
ture, Fedor Sologub, Valery Semenovsky,
Nikita Kobelev, “peredonovshchina”.



Anastasia Ivanova

The Forced Moliére or Uncoerced Farces
Moliére’s farces do not often visit the
modern stage. But by the time of the play-
wright's 400-years anniversary Moscow
playbills listed four of them (produced
were three plays: The Flying Doctor, The
Forced Marriage, The Doctor in Spite of
Himself). This means that one can try to
analyze the ways the stage directors and
theatres invented to return the “trinkets”
of the great comedian of the XVII century
to the XXI century audience.

Keywords: Moliere, French theatre, farces,
State Theatre of Nations, Satiricon the-
atre, Moscow Youth Theatre (MTYuZ).

Ksenia Stolnaya

All That's Left

A review of the production Krapp's Last
Tape at the Moscow Youth Theatre. It is
first time that the Director Kama Ginkas
turned to absurdist drama and staged a
play by Samuel Beckett with Igor Yasu-
lovich in the title role.

Keywords: Moscow Youth Theatre, Samu-
el Beckett, Kama Ginkas, Igor Yasulovich,
Krapp’s Last Tape.

Maria Khalizeva

Man is Man’s Avatar

An article about Suzanne Kennedy’'s mind-
set, direction, and way of rehearsing. Her
productions in Germany of the last de-
cade: posthuman and postcivilization on
the stage.

Keywords: Suzanne Kennedy, posthu-
manist aesthetics, digital technologies,
philosophy, feminism, The Three Sisters,
robotization, silicone masks, artificial
voices, puppet people, zombie people, av-
atar people.

Julia Oseeva

Playlist Drama.

Three Productions of the

St. Petersburg Stage

The all-round digitalization of both every-
day life and ways of communication in the

Appendix: annotations

world of art is reflected in the emergence of
new forms of modern drama — screenshot
plays, chat plays, and playlist plays have
appeared in the Russian-speaking space in
the last decade. What opportunities these
texts open up for the theatre, where can
conflict or dramatic relationships be hid-
den in them, what mechanisms of spec-
tator perception they involve? The article
attempts to consider both the dramatic
construction itself and different strategies
to stage the plays which consist of compi-
lation of musical tracks.

Keywords: playlist play, post theatre,
Pavel Pryazhko, Dmitry Volkostrelov, Ni-
kita Slavich, musical time code.

Alexander Ushkarev

Online theatre-goer as a Symbol

of a New Cultural Reality

The development of digital technologies
and ways of online existence opens up
new opportunities for the theater, en-
sures the growth of its accessibility and
the expansion of the audience. But what
does the theater find online, what are the
consequences of new viewers entering the
forefront of theatrical life — “online the-
ater-goers”, and what risks await the per-
forming arts in an extraneous field? Let's
try to comprehend the problem on the ba-
sis of empirical material and fit it into the
context of global cultural trends.
Keywords: theater, audience, cultural
practices, online theater-goers, remote
consumption of art, sociological research.

Lyudmila and Alexander Bakshi

Loops of Our Time.

A Composition for Two Voices

in Three Parts.

Fragments from the book

The theme of the dialogue is the birth
of the two theatre productions in the
1990s: Kafka’'s The Metamorphose in
the Satyricon theatre and Playing in
Installations, a production for a sing-
er and a percussion ensemble based
on Vladimir Mayakovski’'s verses and
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staged in Rome. Both productions
are beyond any genre definitions. They
contain no narrative, they have almost no
words, so the dramatic composition is a
combination of action and intonation.
Keywords: The Metamorphose by F. Kaf-
ka, Playing in Installations, V. Mayakovski,
Konstantin Raikin, Mark Pekarsky, active
intonation, sound dramaturgy.

Yelena Gorfunkel

The Three Sisters. 1967

Anatoly Efros staged Chekhov’s The Three
Sisters at the Theatre on Malaya Bronnaya
in 1967. The article is devoted to this pro-
duction and the impression it made. The
author compares two stage versions of the
play — Anatoly Efros’ and Georgiy Tovsto-
nogov’s — and traces the artistic ties be-
tween theatre and cinema of that time on
the example of Khutsiev’s film July Rain.
The film is totally devoid of journalis-
tic style, as well as Efros’ productions. It
doesn’t have direct allusions to modernity
either. But it was July Rain and Efros’ pro-
ductions that caused vague anxiety.
Keywords: Anatoly Efros, N.M. Skegina,
G.A. Tovstonogov, M.M. Khutsiev, The
Bolshoi Drama Theatre (St. Petersburg),
Theatre on Malaya Bronnaya, The Shop on
Main Street, Jan Kadar, Elmar Klos.

Yulia Anokhina

Andrey Tarkovsky’s Hamlet:

«The Time is out of Joint...»

Before his big success in Venice in 1962,
Tarkovsky stayed away from the predom-
inantly psychological Soviet theatre pro-
ductions and preferred film actors to those
with theatrical background. But once ex-
posed to European avant-garde theatre, he
got seriously taken by it. Tarkovsky even
thought of creating his own theatre, with
his favourite actors in it, such as Anato-
ly Solonitsyn, Nikolai Grinko, Margarita
Terekhova and some others. It was then
that he was given the opportunity to stage
his first theatre production: Hamlet at
the Theatre of Lenin’s Komsomol (1977).
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The article examines Tarkovsky’s first the-
atrical production in connection with the
aesthetics and problematics of his cine-
ma. It explores how the director’s artistic
search continued in the theatre. The read-
ers will learn how Tarkovsky came up with
the idea of the play, how his theatrical pro-
duction was created and when it was taken
off the bill.

Keywords: Tarkovsky, Hamlet, Shake-
speare, Terekhova, Solonitsyn, Churikova,
Eduard Artemyev, Alexandre Orlov, Mark
Zakharov, The Stalker, Andrey Rublev,
Ivan’s Childhood, The Mirror, Theatre of
Lenin’s Komsomol, Boris Godunov, The
Royal Opera House.

Andrey Yuriev

Karatygin’s Hamlet as a Hero

of the Post-Decembrists’ Epoch.

To the 190th anniversary of the Alex-
andrinsky Stage’s foundation and the
220th anniversary of its greatest trage-
dian Vasily Karatygin’s birth

The history of Shakespearean stage per-
formances in Russia is full of phenomena
still insufficiently explored. Such is Ham-
let played by the outstanding tragic actor
of the first half of the 19th century, Vasily
A. Karatygin. According to a notion, which
have been prevailing in theatre studies
up to now, Karatygin's interpretation
oversimplified the Shakespearean hero
and presented him simply as a legitimate
crown prince struggling for power. Most
of the theatre historians contended that
Karatygin’s Hamlet was strongly inferior
to the Romantic hero created by another
great Russian actor of that time, Pavel
S. Mochalov. However, such an approach
must be revised since it is no more than
a biased simplification. Karatygin's in-
terpretation is much more complicated
than it is usually thought. It represent-
ed another, quite different version of the
Romantic hero in comparison with Mo-
chalov’s Hamlet.

Keywords: Karatygin, Shakespeare, Ham-
let, Russian Romantic theatre.



Yelena Khaichenko

The Image of a Stranger in the

Irish Drama of the XX-XXI Centuries
Based on the novel by A. Camus The
Stranger, the author of the article exam-
ines the image of the “stranger” in the
context of the new European drama and
the work of Irish playwrights of the 20™-
21 centuries. The story of a man who
fell away from society and at first uncon-
sciously, and then consciously opposed
himself to it, is considered on the material
of the plays by B. Shaw, D. M. Sing, B. Friel
and M. McDonagh.

Keywords: outsider, absurdity, existen-
tialism, victim, judgment seat, execution.

Yelena Bespalova

The Good-Humored Ladies -

Ballet of the Diaghilev Company

The ballet The Good-Humored Ladies 1s
the first big European production of the
choreographer Leonid Miassin, which
premiered in Rome in 1917. The article
tells how it was staged in Italy by the ex-
perimental part of the company, gives the
characteristics of the production shown
in France, Spain and on tour in Latin
America; specifies the changes in the
stage design introduced by Bakst on insis-
tence of Sergey Diaghilev for the London
premiere in 1918. Based on the unpub-
lished archive sources and on unearthed
before reviews in the French press, the
author analyses the 1917 production of
the Ballet Russes company of Vincenzo
Tommazini’s libretto based on Goldoni’s
comedy choreographed by Leonid Miassin
with sets and costumes by Leon Bakst to
the music of Domenico Scarlatti arranged
by Tommasini.

Keywords: Vincenzo Tommasini, Leon
Bakst, Sergey Diaghilev, Leonid Miassin,
ballet modernism, retrospectivism, Carlo
Goldoni, Domenico Scarlatti.

Appendix: annotations

Maxim Gudkov

Eugene Vakhtangov’s Ideas Across the
Ocean: Maxim Gorky’s Late Plays at the
Artef Theatre (NYC)

The study focuses on the export of Eugene
Vakhtangov's theatrical methodology to
American stage practices through the di-
recting activities of Vakhtangov’s student
Benno Schneider, who staged two late -
Soviet — plays by Maxim Gorky at the
Artef Theatre in New York: Yegor Bulychov
and Others and Dostigaev and Others.
The author provides an analysis of the
implementation of Vakhtangov’s ideas
in the Artef productions of Gorky’s two
dramas on the basis of previously un-
known materials from the collections of
the New York Public Library for the Per-
forming Arts as well as documents from
the Museum of the Eugene Vakhtangov
State Academic Theatre (Moscow) and
the Israeli Center for the Documentation
of the Performing Arts at the Tel-Aviv
University (Tel Aviv, Israel). The work is
aimed at expanding the familiarization
of Eugene Vakhtangov’s theatrical ideas
in the United States as well as under-
standing the stage fate of Maxim Gorky’s
plays abroad.

Keywords: Eugene Vakhtangov, Soviet
theatre, Habima Studio, Maxim Gorky,
plays Yegor Bulychov and Others and Dosti-
gaev and Others, American theatre, Artef
Theatre, Benno Schneider, Vakhtangov
Moscow Theatre, Boris Zakhava, Boris
Shchukin.

Sergei Tcherkasski

Boleslavsky’s Lessons,

as a theatre production performed

on a book page

This article precedes the first publication
in Russian of the last two out of six arti-
cles by Richard Boleslavsky (1889-1937),
one of the leading acting teachers in Rus-
sia and America of the twentieth centu-
ry. His book, Acting: The First Six Lessons
(1933), compiled from these articles from
the 1920s - 1930s, became the world’s first
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book on the fundamentals of the Stan-
islavsky System.

Analysis of the literary merits of
Boleslavsky’s texts reveals how he uses
theatre directing techniques to organize
the reader’s/spectator’s perception of the
acting manual. And correlates the work of
Boleslavsky with his personality and biog-
raphy.

Keywords: acting, actor training, theater
literature, Richard Boleslavsky, Konstan-
tin Stanislavsky, the Stanislavsky System.

Richard Boleslavsky
The Fifth Lesson in Acting:
Observation

Richard Boleslavsky

The Sixth Lesson in Acting:

Rhythm

Publ., translation, illustrations selection and
commentary by Sergei Tcherkasski

The Fifth Lesson in Acting, which is about
observation, does more than just discuss
this topic. This text is a brilliant example
of the observation of a concrete person,
full of humor and preciseness so necessary
for an actor.

The Sixth Lesson engages the student
and readers in a search for a definition
of rhythm that is universal across the
arts. The proposed working definition
correlates with examples from fine arts
(Leonardo da Vinci, Gainsborough), mu-
sic (Scriabin), dramaturgy (Shakespeare),
and movement. The differences between
tempo and rhythm in the actor’s work are
clarified.

Keywords: acting, actor training, the
Stanislavsky System, Richard Boleslavsky,
an actor’s work in film, Shakespeare, The
Taming of the Shrew, observation, rhythm.

Sergei Tcherkasski

Let’s go further,

or the Seventh Lesson of Boleslavsky
The final article for the publication of all
six Boleslavsky’s Lessons in Acting, pub-
lished in three issues of our journal.
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Keywords: acting, actor training, Rich-
ard Boleslavsky, the Stanislavsky System,
American Laboratory Theater (1923—1930),
Group Theater (1931-1940), Lee Strasberg,
cinematograph, 1930s Hollywood, atten-
tion, emotional memory, action, charac-
terization, observation, rhythm, Acting:
The First Six Lessons.

A Self-Portrait Against

the Background of a Portrait.

From the Letters of Boris Zingerman
to Svetlana Bushueva. 1975-1980

Publication, Introductory Article,
Comments by V.V. Ivanov, M. Khalizeva

The published in the article letters refer
to the period when the correspondence
between Boris Zingerman and Svetlana
Bushueva (which lasted for twenty years)
just started.

Impressed by the talent of his younger
colleague from Leningrad, Muscovite Zin-
german takes on the role of a demanding
curator. In his letters he meticulously
comments on her texts and infuses into
scientific and non-scientific speculations.
Gradually something more than profes-
sional theatrical communication appears
in the content of the letters. Zingerman
finds in Bushueva an interlocutor, with
whom one can “talk in depth”. Having
started with creation of a scientific and
then a human portrait of Bushueva, Zin-
german reveals himself from message to
message, making sketches for a self-por-
trait.

Keywords: B.I. Zingerman, S5.K. Bushueva,
professionalism, cultural impressions, Ital-
ian theatre, lack of energy, A.Ya. Altshuller,
V.M. Gayevsky, AV. Efros, A. Strindberg,
L. Pirandello, L. Viskonti, ]. Srehler.

Memoirs of M.A. Boguslavskaya
about A.I. Sumbatov-Yuzhin

Publication, Comments by A. Korf

A publication of the full, uncensored text
of memoirs about A.I. Sumbatov-Yuzhin
left by his niece M.A. Boguslavskaya.



Having lost her father early, the author of
the memoirs was brought up in her un-
cle’s family, where she lived almost until
the last days of his life. The reader will
discover exceptional spiritual closeness
of Maria Alexandrovna and Alexander
Ivanovich, which makes the language of
the memoirs so vivid and sincere. It is not
a pedantic chronicle of a biographer, but
a series of pictures refracted through the
fate of Yuzhin, his relations with family
and friends, activity in the Maly Theatre:
pre-revolutionary Russia, World War I,
the February Revolution and the October
Take-over, the emergence and develop-
ment of a new cultural and social-polit-
ical reality in the first post-revolutionary
decade.

Keywords: Maly Theatre, A.I. Sumbatov-
Yuzhin, M.A. Boguslavskaya, M.A. Stakho-
vich, M.A. Verbov, A.F. Koni, K.M. Napalkov,
AV. Lunacharsky, Symbolists, Narkompros.
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00 asmopax

AnoxHHA H0yma ONEroBHA

Kanguaar ¢uaonorMyeckux Hayk, JMHI-
BUCT, KMHOBEQ, MCCIENOBaTelb TBOpYE-
crBa A. Tapkoeckoro, Guorpad axkTpuChl
M. Tepexopoil, aBTOp pfAga aHaIUTH-
YECKMX CTaTeil B JKypHamtax «Mckyccreo
KHMHO», «KMHOBe JUeCcKHe 3anucKuy, «Ciie-
Har, rasere Colo3a KMHeMaTorpagucToB
«CK-HoBocTH», KMHEMaTorpaduueckom
anbmaHaxe Kinoruss (Bpasunusi) u gp., B
cOOpHMKAX M0 MTOTaM Hay4HBIX KOH(e-
peHLMit B 06/1acTH KMHO U TeTpa. KypaTop
BbIcTaBKK « Teatp Tapkosckoro “TamneT”»
B ['ocygapcTBEHHOM TeaTpasbHOM MY3ee
M. A A. Baxpymusa (2017).

KoHrakTsi: julanok@yandex.ru

Baxkum JIrogmiiasa CEMEHOBHA
KanaugaTt McKyccTBoBeneHusi, npodeccop
MI'MM umenn AT, Hluurke. Ynen Cow3sa
KoMmnosutopos Poccuu, unen CTH Pd.
AgTtop ceiiie 100 craTeit ro npo6nemam
COBPEMEHHOI0 MCKYCCTBA B CHeLMaTn3n-
POBaHHBIX HAYYHBIX M3aHMUAX, JKypHanax,
raseTax, B TOM umc/ie «My3bIKanbHas aKa-
IeMusi», « TeaTpr, «3HaMsI», «QKTAOPb».
KonTakTsi: ludmila.bakshi@gmail.com

Baxkum AMEKCAHAP MOMCEEEWY
Komrmosurop, naypeat I'oc. npemii Poc-
C1H. B CBOEM TBOPUYECTBE I10C/IEN0BATETb-
HO pasBMBaeT MOeM CMHTEe3a TeaTpa 1 My-
3BIKM BHE JIMTEPATYPHOTO CIOXKETAa. ABTOD
nepebiXx B Poccuu cniexrtaxneii «Tearpa
3ByKa». Cpegu HMX «CHOYP —MHCTEPHI»
(1992), «Mrpbl B MHCTA/IIALMAX> (1993),
My3blKalbHasg MucTepus «IlomudonHus
Mupa» (2001), «M3 KpacHoil KHHIM»
(2003). CoemelleHMe TIPUHLIMIIOB TeaTpa
3BYKa M ApamMaTHUeCKOro TEATPa pasBUThI
B LIEIOM pAfe CIEeKTaKIeid, B TOM 4MCIe
«HyMmep B roctuHuile ropoga NN», «[Ipe-
BpaileHuer», «Enie Ban I'ors, «lllMHenbs B
coaBTOpcTBE ¢ B. QoKMHBIM; «POOoOCIOB-
Hasi», «Tapapabymbus» B COaBTOPCTBE C
. KpbIMOBBIM.

Konrakrsi: ludmila.bakshi@gmail.com
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BEcnianmoBA ENMEHA POMAHOBHA
UckyccTBOBEd, MCTOPMK MCKYCCTBA, aB-
Top KHMIM «baker B Ilapmker» (2016,
BykcmapT, Mocksa) 1 6onee 40 HayuHbIX
IyBIMKALMIA [0 MCTOPUM XY[0XKeCTBeH-
HOI KyabTypbl CepeBGpsHOro Beka, MC-
KYCCTBY pyccKoif amurpatmy 1920-x rr., a
TakKKe 1o npobnemam Ou3aiiHa B 061acTu
MOZbI TEPBOIT ToMoBMHbI XX B. [ToueTHbIH
uneH PoccHiicKol aKageMMK XyIoKeCTB.
[TepeBOOYMK C aHTIMIICKOTO A3bIKaA. B pa3-
HbI€ TOfbl GbUIa KYpaToOpoM aHITIMACKMX
BEPCUI OTEUECTBEHHBIX XY 0KECTBE HHBIX
HYPHAIOB «ApTXpoHMKar», «MCKycCTBO»,
«Pycckoe MckyccTBO». [ocnenune 10 met
MOCBATHIA  YINYGAeHHOMY — M3Y4eHMIO
TeopuecTBa JI.C. bakcra. HayuHblii KoH-
Cy/IbTAHT KaTanora spicTaBkM JI.C. Bakcra
B ITMHHM um. A.C. IlyiukuHa (8 MioHSA —
4 ceHrabpsa 2016), BXOOUT B aBTOPCKMIA
KONJIeKTUB M3TaHHS.

KoHTakTsi: bespalova_er@mail.ru

l'opovHKEIL ENEHA HOCH®OBHA
TearpanbHbIli KPUTHUK, WCTOPUK Tearpa,
KaHOUIaT UCKYCCTBOBedeHus, rpodeccop
Poccuiickoro rocygapcrBe HHOTO MHCTUTY-
Ta CLEHWYECKUX MCKYCCTB. Jlaypear npe-
MM umeHu A. Kyrens (2003).

KonTakThi: egorfunkel@mail.ru

I'vakoB MAKcHM MHXAMNTOBHY

AgTep TeaTpa M KMHO, TeaTpanbHbIA IIe-
[iaror, cTapiinii MperofaBaTtenb Kade-
Opbl  MEXIMCLMIVIMHAPHBIX  MCCIIENo-
BaHMii M TNpakTMK B OGIacTHM MCKYCCTB
(haKy/IbTeTa CBOBOAHBIX MCKYCCTB M HAaYK
CaHKT-TleTe p6yprckuii rocyaapcTBeH Hbii
yHuBepcuTeT, Poccuiickas depepatims,
199034, Caukr-ITetepBypr, YHHMBEPCHUTET-
cxag Hab., 7-9

KonTakTrer: m.gudkov@spbu.ru

ErommHA Onbsra BiaAguMHPOBHA

[Mpodeccop, OOKTOP MCKYCCTBOBEEHMS.
Benyuimii HayuHbIi cOTpymHMK Hayu-
HO-MCOIefoBaTenbckoro cekropa Ilxo-
abl-ctygun MXAT. Paboraer B IlKO-
ne-crygun MXAT. UnraeT Kypc MCTOPHUNA
pyccKoro gpaMaTHuecKoro Teatpa XX B.



ABTOpP KHMI «AKTepckue Tetpany MHHO-
KeHTua  CMOKTYHOBCKOro», «IlepBbie
CIOXeTbL. Pycckad clieHa Ha pybelke Thi-
caueneTHii», «TeaTpanbHas yronus JIbBa
HonouHas» 1 op.

KonrakTbi: ovegoshina@rambler.ru

HeAaHOB BnaguciaAs BACHIBEBHY
HOKTOp MCKYCCTBOBEOEHMA, 3aBeyio-
muit Cextopom Tearpa [ocymapcTBeH-
HOTO MHCTHMTYTA MCKYCCTBO3HaHMA. Pe-
JaKTop-COCTABMUTENL anbmaHaxa «MHe-
MO3uHA. [JOKyMeHThl M (PaKThl M3 MCTO-
pMM OTEUecTBEHHOro TeaTpa XX BeKa»
(Boin. 1-5), «Eprenmii BaxrtaHroe. [o-
KyMEHTBI M CBHMIOETenbCTBa». Jlaypear
MEXOYHApoOHOW npemusa CTaHMCIAB-
CKOro B HOMMHaUuM «TeaTpoBeneHMes
(2010). IIpemms IlpaBuTenscrBa r. Mo-
CKBbBI M MMHMCTEpPCTBA KyNbTypbl PD 3a
moHorpaduio «Pycckue ce30HBI Tearpa
“Tabuma”» (1999) B HOMHHALMK «MCKyC-
creBoBenenues (2005). JlaypeaT npemuu
«TeaTpalbHbBII poMaHs».

Konraxkrst: vladislavivanov09@yandex.ru

HNeanoBA AHACTACHA IIABTOBHA
TearpoBen, TeaTpalbHbIH KPUTHE. OKOH-
uypna PATH-TMUTHC (rTearposenueckii
(akyabrer, Kype B.H. Jliobumoga), acmiu-
paHTKa ['ocyIapcTBEHHOTO MHCTUTYTA MC-
KYCCTBO3HAHMA. ABTOP CTATEel B JKypHanax
«CraHMcnaBckuii», « TearpanbHas KU3Hb»,
«[I;maHeTa KpacoTar, a Taloke razertax «[lom
akrepar, «BeuepHsas Mockea», «HesaBncu-
Masi».

KoHrakTbl: nikastasy@gmail.com

KONECHUKOB AJTEKCAHP
T'EHHAIBEBHY

Unen Comosa nucarteneid PO u Comwsa te-
arpanbHblX nedreneil PO, TearpanbHBIA
M MY3BIKaJIbHbIA KPUTHE, JOKTOP MCKYC-
CTBOBEJIEHM S, 1aypeaT MpeMuii B 06/1acTH
KPUTHKM M KHUTOM3OAaHWA, OUITIOMAHT
Axanemun xygoxects PP (1999). Koop-
IMHATOP MEXOYHApPONHOM akuuy Benois
de la Danse («banetHbiii Benya»). Unen
3KCIepTHOro coobuiecTea Poccun. ABTOp
KHHUI M CTATEH [10 IMTePaType M TeaTpy.
KonTakTsl: edvin8@list.ru

AnmeHgMKc: 06 agmopax

Koro ANEKCAHAP HOPBLEBHU

Kangunar duinocodckux Hayk, NpaBHY-
yarblii mieMaHHMK M.H. CymbaToBoii.
OxoHuM/I 6uonormueckuii pakynbter MIY
(1994), acnupanTypy MHCcTHTYTa Quoco-
duu PAH (1998), BrocnencTBMM Iperio-
JaBan M Ben HayuHyio paboty. C 2006 T. —
nepeBOAUMK (AHTTMIACKII 1 paHITy3CKMIA
A3bIKM) B OM3Hece, B HAaCTOsIIeE Bpe-
MfA — 3aMECTHTe/lb HadaJbHMEA OTHENa
koMmnaHnn «MeTa/mtonHsects». B 2017 T.
OOK/IanblBa/l OTPBIBKM M3 HACTOALIMX
BOCTIOMMHAHWI Ha TIpoBogMBIIelica Ma-
JIBIM TeaTpoM 06uneiiHoil KoHdepeHIHK
«AI1. Jlenckuii, A.M. CymbaroB-HuH u
TeaTp MX BpEMEHM»,

KonTakThi: alexander_korf@yahoo.com

Kv3aHEOBA EBRrEHINA BOPHCOBHA
Tearposen, okoHumna JITMTMuK B 1985 1.
M acrpanTypy BHHUM McryccTBO3HAHMA
B 1990 . C 1996 mo 2020 r. — 3aBIMUT, TO-
MOIIHWEK XYIOMKECTBEHHOIO PYKOBOOMTE-
JIs1 MOCKOBCKOTD Tearpa «CoBpeMeHHWK».
ABTOpP-COCTABUTEND M PENAKTOP HECKOb-
KAX M30AaHMHA, TOCBALIEHHBIY WCTOPHMH
«COBpeMEHHMKa»,  KypaTop  BBICTaB-
Kit «CoBpeMeHHMKHM ~COBpeMeHHMKa”»
(2021), co3parenb HECKOIBKMX IIPOrPaMM,
HAlpPaB/IeHHBIX Ha B3aMMOLEIHCTBHE Tea-
Tpa ¢ Monogoi pexuccypoit. C 2021 roga
JoleHT Kadenpsl TPOIOCMPOBAaHUA U
meHemxmenta PATH (THUTHUC). 3acnyxeH-
HBIi paBOTHHMK KyIbTYPHI.

Kourakrer: totska@mail.ru

OceEBA HOmia AHIPEEBHA

Couckarenb Kadeapsl pyccKOTo TeaTpa,
PoccuiicKoro rocygapcrBe HHOrO MHCTUTY-
Ta CLEHNYeCKHX MCKYCCTB.

KoHTaKThI: julsing@mail.ru

Ckoroxoa HATATEA CTEMAHOBHA

[Mpodeccop Caukr-IleTepByprckoro MH-
CTUTYTA CLEHMYECKHUX MCKYCCTB, JOKTOP
WCKYCCTBOBENEHWS, PYKOBOOUTENbL Ipa-
MaTypruyeckoi nporpamusbl PTUCH, un-
TaeT JIEKIMH M BEOeT CEMIMHAPBI 110 MCTO-
puM, TEOPMM M TIPAKTHKE OpaMaTypriu.
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06 aBTOpax

ABTOP KHUT «Kak MHCLEHMPOBATD NIPO3y»
(2010), «JTeonun Augpees» B cepuu JK3JI
(2013), «Ananu3 nocrapambl» (2015),
a TAalKe MHOXEeCTBa CTaTei, OImyGIMKo-
BaHHbIX B MCKYCCTBOBE[ U CKIX M3JaHUX.
YyacTHMK MEXIYHapoOHBIX KOHQepeH-
Ui, SKcnepT nabopaTtopuii, decrusanei,
KOHKYPCOB B cepe apamaTypruu M Tea-
Tpa.

KonrakTbi: naskorokhod@yandex.ru

CTo/bHAA KCEHNA EBrEHBEEHA
BhIMycKHMUIA TeaTpoBeauecKoro (axyib-
TeTa POCCHMIICKOTO MHCTMTYTA TeaTpaiib-
Horo uckycctea — 'MTHCa. TearpanbHbIA
KPUTHK.

Konrakrsr: 5758583 @mail.ru

THMAIMEBA MAPHMHA ANMEKCAHAPOBHA
TeaTpanbHbIii KPUTHK, KaHOMOAT MCKYC-
cTBoBedeHMd. OKOHYM/IAa TeaTpoBenye-
ckuii dakynbrer TMTHCa. Paborana o6o-
3peBaresieM paguo «Ceobogar. C 2012 1. -
CTapLIMii HayYHbIA coTpyoHMK THH.
PyKoBOOMTENL TEaTPOBENUECKOTD Kypca
I'MTHCa. PenakTop »KypHana « Borpocsl Te-
arpa. Proscaeniums»

KoHTakTbl: marinatimasheva@gmail.com

VIIKAPER ATEKCAHIP AHATO/JIBEBHY
JOKTOp KYIBTYPONIOTMM, KaHOMZaT MC-
KYCCTBOBEJEHMS, TIABHbII HayuHblil CO-
TpyoHUK OTAena KyJabTYpPHOM TTOTUTHKA U
IKOHOMMKHM MCKYCCTBA ['0CyIapcTBEHHOrO
MHCTHTYTA MCKYCCTBO3HAHMA

Konrakrser: al ushi@mail.ru

XAMYEHKO ENEHA [PHTOPBEBHA
[Tpodeccop kadenpsl 3apybexHOro TeaTpa
PoccuifcKoro MHCTHTYTa TearpajbHOro
ueryeerea — TMTHUC, nokTop MCKYCCTBO-
BeneHns. Beoyiunii Hay4HBIH COTPYIHMK
CEKTOpa COBPEMEHHOID MCKYCCTBAa 3arla-
Ja TocynapcTBEHHOTO MHCTHTYTa MCKYC-
CTBO3HAHMSL.

Konrakrei: ekhaychenko@gmail.com

XAMM2ERA MAPHA BANTEHTHHOBHA
Kaunuoar MCKYCCTBOBEOEHMS, CTapLIfi
HayuHblii corpynHuk Cexkrtopa TeaTpa
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[, obo3peBaTelb M pPelakTOp raseTsl
«JKPaH ¥ CLiEHa».
KonTakrer: mariakha@mail.ru

YepKACCKHI CEPTEH JIMMTPHEBHY
TeaTpanbHbIN peKMCCep, IIeJaror, uceie-
noBarenb. PyKoBOOWTENb  aKTepCKOii
macTtepckoi, mnpodeccop Poccuiickoro
roCyJapcTBEHHOIO MHCTHUTYTA CLEHMYE-
CKMX MCKyccTB (CaHKT-IlerepByprckoii
roCyJapcTBEHHOM aKaJeMMK Tearpailb-
HOTO MCKYCCTBA). 3ac/ayXeHHbIH IeaTe/lb
MUCKYCCTB P&, MOKTOP MCKYCCTBOBEOEHNL.
PaGortan B Teatpax Iletep6ypra u Poc-
CHM, TPM I'ofla BO3IJIABIIST KpacHOAPCKMi
OpaMmaruueckuii Tearp wum. Ilymxuna.
CTaBM/ CHEKTAKMM B JCTOHMM, BelMro-
6putannuu, CUIA, PymbiHKMM, ABCTpannH,
MPOBOSWI MacTEp-KIacchl [0 CHUCTEME
CraHuC1aBCKOTO Gojiee yeM B COPOKa Te-
arpajbHbIX WIKOoMax mupa. [ledaranca B
«TeaTpaabHO XU3HM», «IleTepByprcKkom
TeaTpalbHOM XypHane», «Bompocax Tea-
Tpa» 1 Ap., aBTOp KHHUI «MacTepcTBo ak-
Tepa: CTaHKcIaBcKuit — bonecnaBckuii —
Crpac6epr. Uctopus. Teopus. [IpakTuka»
(2016), «CraHMc/IaBCKMIA 1 forar. (2018,
2-e 131, epeBeeHa Ha YeTbIpe A3bIKA),
pesakTop M aBTop IPeIuC/IOBHS K KHUIe
ceoero yuurens M.B. Cymumosa «Ilocssa-
IMIEHWEe B pexuccypy» (2004), aBTOp-CO-
cTaBuUTENb «Pesxuccepekan mkona Cynu-
MoBar (2013). JlaypeaT MeEXIYHaPOLHOI
npemun Cranucnaeckoro (2018) u npe-
MK «TeaTpa/bHbII poMaHs.

KonTakTsi: Tcherkasski@yandex.ru

HOPBEE AHIPEI ATEKCEEBHY

Kanauunar MCcKyccTBOBe AeH s, Ipodeccop
Kaden pbl 3a py6esKHOro nckyceTsa Pocemii-
CKOT'O TOCYJapcTBeHHOrO MHCTUTYTAa CLie-
HUYECKMX MCKyccTB (CaHKT-Ilerepbypr).
ArTop MoHorpaduu «MucTepuansHas
Tpaguuusa B TeaTpe XeHpuxka Mbcenar
(CII6., 2013), a TakxKe MHOTOYMCAEHHbIX
Hay4YHbIX CTaTeli, OIy6/MKOBAaHHDBIX B
Poccun u 3a py6exxom. [TogroToBua Kom-
MEHTMpPOBaHHOE M3JaHue apam Hb6ceHa
«Kecapp ¥ TanuneaHuH» M «Pocmepc-



X0MbM» B cepun «JIMTepaTypHbIe MamsT-
HUKM» (CII6., 2006). CTuneHauaT YueHoro
copeta Hopeerun (Norges forskningsrad:
1993, 1997, 1999-2000), HeoOHOKpPAaTHO
[POXOOUBIIMIT HAYYHYIO CTaXXMPOBKY B
[entpe uzyueHus Mbcena npu YHUBep-
curete B Ocno (Senter for Ibsen-studier,
Universitetet [ Oslo). Unen MexmyHapom-
HOr0 MBCeHOBCKOTO KomuTeTa 1997-2000
(International Ibsen Committee 1997—
2000).

KonrakTnei: andr_ibsen@mail.ru
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ANOKHINA YULIA

(PhD in Philology) Linguist, film critic,
Andrei Tarkovsky scholar, biographer
of the actress Margarita Terekhova, and
curator of the exhibition Tarkovsky’s The-
atre. Hamlet at the State Central Theatre
Museum named after A.A. Bakhrushin
(Moscow, 2017). Author of articles pub-
lished in journals dedicated to cinema
and theatre, such as Iskusstvo Kino, Ki-
novedcheskiye Zapiski, Scena, Kinoruss
(Brazil) and others.

Contacts: julanok@yandex.ru

BaksHI LYUuDpMILA

PhD in Art History, Professor of the
Schnittke Moscow State Institute of Mu-
sic. Russian Composers” Union member,
member of the Theatre Union of Rus-
sia. Author of more than 100 articles on
the problems of contemporary art pub-
lished in specialized scientific publica-
tions, magazines, newspapers, including
Muzykalnaya Academia, Theater, Znamya,
Oktyabr.

Contacts: ludmila.bakshi@gmail.com

BAKSHI ALEXANDER

Composer, laureate of the State Russian
Award. In his work, he consistently de-
velops the idea of synthesis of theatre
and music outside the literary story. The
author of the first Russian productions
of the “sound Theatre”: Siddur-Mystery
(1992), Playing in Installations (1993),
musical mystery The Polyphony of the
World (2001), From the Red Book (2003).
A number of productions elaborate the
combination of “sound Theatre” and
drama theatre principles, such as Room
in an NN Town Hotel, The Metamorpho-
se, More Van Gogh, The Overcoat (in col-
laboration with V. Fokin), Genealogy,
Tararabumbiya (in collaboration with
D. Krymov).

Contacts: ludmila.bakshi@gmail.com
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BeEspaLova YELENA

Art critic, art historian; author of the
book Bakst in Paris (2016 Buksmart, Mos-
cow) and over 40 publications on the his-
tory of the Silver Age art culture, the art
of Russian emigration of the 1920s, as
well as on problems in the field of fashion
design of the first half of the XX century.
Honorary Member of the Russian Acad-
emy of Arts. Translator from English.
Over the years she has been the curator
of the English versions of Russian art
magazines Art Chronika, The Art, Russian
Art. The last 10 years devoted to an in-
depth study of creativity of L.S. Bakst.
Academic consultant of the catalogue of
L.S. Bakst exhibition in GMII A.S. Push-
kin Museum. (8 June — 4 September 2016),
part of the author’s publication team.
Contacts: bespalova_er@mail.ru

GORFUNKEL YELENA

Theatre critic, theatre historian, PhD
in Art History, Professor at the Russian
State Institute of Performing Arts (St. Pe-
tershurg), A. Kugel Prize winner (2003).
Contacts: egorfunkel@mail.ru

GuDKOovV MAXIM

Theatre and movie actor, acting teacher,
senior lecturer of the Department of In-
terdisciplinary Art Studies and Practices
of Liberal Arts and Sciences Faculty at the
Saint Petersburg State University (7-9,
Universitetskaya nab., St. Petersburg,
199034, Russian Federation).

Contacts: m.gudkov@spbu.ru

IvaNOV VLADISLAV

Dr. habil. in Arts, head of the Theater
Sector of the State Institute for Art Stu-
dies. Editor-compiler of the almanac
Mnemosyn. Documents and facts from
the history of the Russian theatre of the
twentieth century, Eugene Vakhtangov.
Documents and evidence: In 2 volumes.
Laureate of the Stanislavsky Internation-
al Prize in the category «Theater Stud-
ies» (2010). Prize of the Government of
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Moscow and the Ministry of Culture of
the Russian Federation for the mono-
graph Russian Seasons of the "Habima”
Theater (1999) in the category «Art His-
tory» (2005).

Contacts: vladislavivanov09@yandex.ru

IvaANOVA ANASTASIA

Theatre historian and critic. Graduated
from the Russian University of Theatre
Art (GITIS), course mastered by B. Ly-
bimov, now PhD student at the State
Institute for Art Studies. Author of the-
atre articles for different magazines
(Stanislavsky, Teatralnaya zhizn, Planeta
Krasota) and newspapers (Dom Aktera,
Vechernyaya Moskva, Nezavisimaya).
Contacts: nikastasy@gmail.com

KHAICHENKO YELENA

Dr. habil. in Arts, Professor of the World
Theatre History at the Russian Insti-
tute of Theatre Arts (GITIS). Leading
Researcher of Western Contemporary
Art Sector at the State Institute for Art
Studies.

Contacts: ekhaychenko@gmail.com

KHALIZEVA MARIA

PhD in Art History; Senior Assosiate at the
Theatre Sector at State Institute for Art
Studies. Columnist and editor at Ehkran i
Stsena.

Contacts: mariakha@mail.ru

KOLESNIKOV ALEXANDER

Member of the Russian Writers” Associa-
tion and of the Theatre Union of Russia,
theatre and music critic, Dr. habil. in
Arts, diploma-winner of the Academy of
Arts of Russia (1999), international activ-
ities coordinator of the Benois de la Danse
Prize. Author of books and articles on lit-
erature and theatre.

Contacts: edvin8@list.ru

KORF ALEXANDER
PhD in Philology, great-grandnephew
of M.N. Sumbatova. Graduated from the



Biology Faculty of Moscow State Univer-
sity (1994) and postgraduate studies at
the Institute of Philosophy of the Russian
Academy of Science (1998). Lecturer, sci-
entist. Since 2006 worked as a translator
(English, French) in business, at present
Deputy Head of Department at Metalloin-
vest. In 2017 presented excerpts from real
memoirs at the anniversary conference
A.P. Lensky, A.I. Sumbatov-Yuzhin and the
Theatre of Their Time held by the Maly
Theatre.

Contacts: alexander_korf@yahoo.com

KuzNETSOVA YEVGENIA

Theatre studies specialist, graduated
from the Leningrad State Institute of
Theatre, Music and Cinema (LGITMIK,
now the Russian State Institute of Per-
forming Arts) in 1985 and postgraduate
studies at the All-Russian Research Insti-
tute of Art Studies in 1990. From 1996 to
2020 was the Literary Director and assis-
tant of the Artistic Director at the Mos-
cow Sovremennik Theatre. Author-com-
piler and editor of several publications
devoted to the history of the Sovremen-
nik, curator of the exhibition Sovremen-
nik’s Contemporaries (2021), creator of
several programs aimed at the interac-
tion of the theater with young directors.
Since 2021, Associate Professor of the De-
partment of Production and Management
of the Russian Institute of Theatre Arts
(GITIS). Honored Worker of Culture.
Contacts: totska@mail.ru

OSEEVA JULIA

External PhD student of the Russian The-
atre Chair at the Russian State Institute of
Performing Arts (St. Petersburg).
Contacts: julsing@mail.ru

SKOROKHOD NATALIA

Professor of Drama and Theatre at the
Russian State Institute of Performing
Arts (St. Petersburg). She received her
PhD (2008) and her Doctor Degree (2021)
in art studies. She is a chief of The Master
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Program in Playwriting in the Institute
where she teaches. In 2011-2017 she had
been teaching Scriptwriting in Stage In-
stitute of Movie&TV (SPb) as well. Since
2015 she has presented her public lectures
and master classes in writing all over
Russia. And also Natalia is author of more
than 100 articles connected with theatre,
play and script history, theory and prac-
tices published in respectable Russian Art
Magazines such as Voprosji Teatra, PTZh
and so on. She has published How to adapt
prose (2010) and Leonid Andreev: biogra-
phy in the series of Lives of Remarkable
People (2013). In 2015 the Lambert Aca-
demic Publishing released the Postdrama
Analysis by her. She also works as an ex-
pert in several Contemporary Drama and
Theatre Competitions.

Contacts: naskorokhod@yandex.ru

SToLNAYA KSENIA

Graduate of Theater Studies faculty of the
Russian Institute of Theatre Arts (GITIS).
Theatre reviewer.

Contacts: 5758583 @mail.ru

TCHERKA SSKI SERGEI

DSc (Theatre Arts), PhD (Theatre Arts),
stage director, acting teacher and
scholar. Head of the Acting Studio at the
Russian State Institute of Performing
Arts (St. Petersburg Theatre Arts
Academy, est. in 1779). Has directed
more than three dozen productions, two
of them — Dangerous Liaisons and Great
Catherine — ran in Saint Petersburg for
twelve and sixteen years respectively.
Had been the Artistic Director of the
Pushkin Drama Theatre in Krasnoyarsk
for three years.

Prof. Tcherkasski is an internationally
known acting teacher and expert on ac-
tor training and the Stanislavsky System.
He has led workshops for actors and di-
rectors in 40 major theatre schools in
17 countries. His international direct-
ing credits include Great Catherine by
G.B.Shawand DuckHuntingby A.Vampilov
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at RADA (London), Flight by M. Bulga-
kov at NIDA (Sydney), Inspector General
by N. Gogol in Teatrul National fon Luca
Caragiale (Bucuresti). Most recent inter-
national projects include two-week work-
shop in Kyoto and Tokyo (2019) and ten-
day workshop at The Actors Studio, NYC
(2020).

His books include Stanislavsky and Yoga
(Routledge, 2016, also in four other lan-
guages); Sulimov’s School of Directing
(2013) and award-winning Acting: Stani-
slavsky — Boleslavsky — Strasberg. History,
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Book’2016, International Stanislavsky
Award’2017).
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